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THE YEAR 1873. I 

OOR first feeling in looking back upon the year now past is ^ 
undoubtetily one of surprise at the immense tinantity of 
music, especially new music, which has been produced 
during its course. In no recent year that we can re- 
member have so many new works been produced, and so 
many oppoitttnides been aflbided to oativie artistB, as 
m 1872. 

In GUI record of the events of the year, the place 
of honour must undoubtedly be given to the Crystal 
Palace. This most admirable institution has fully main- 
'.■xined its high reputation as a musical pioneer. The list 
ol important works produced for the first time during the 
past twelve months is one which, both for richness and 
variety, no other society in this countiy Ctn approach, 
much less equal. It includes, of foreign compositMOS, an 
early symphony of Mozart's; Hiller's " Symphonfatielie 
F antasie Rubinatein's lion Quixote i Schubert's operetta. 
^le ytnekwmvuH/ overtures by Spobr, Reinecke, and 
Wngner ; concertos hy Joachim, Usat, Rubinstein, and 
Brahms , Bach's suite in D ; Beethoven*!! rondo for piano 
and orchestra in B flat^ and the same composer's aiiange- 
ment of his violin concerto for the piano ; betides Men- 
delssohn's two great oratorios, and his 42nd Psalm. A 
|»an of whidt it is not possible to speak too highly has 
also been introduced by the directors, of giving at every 
coMert, if practicable, at least one work by an English- 
■MB. As the doors of most other institutions arc virtually 
"SSed to every one who has not already made a rcputa- 
wOB, or who cannot put a " Hcrr ' bi ftirc his name, wc 
look on the Crystal P.ilace as the nursery of our native 
musicians, and, judgnv.; f.^cm the past year, can heartily 
oonnatulate it on the abilities of its iiuralings. The 
English works produced last year lor ;hc first time in- 
cluded symphonies by .Mr. Henry Huhncs and Mr. T. 
Wmgham, Mr. Sullivan's 7V Da/'ii, Mr. E. I'rout's con- 
certo for organ and orchestra, and overtures by .Messrs. 
Lucas, J. F. Bamett, T. Wingham, F. H. t. ow. n. and 
Henry Smart. Besides this, many Enylisli works of re- 
cognised merit, suth as Bennett's and Sulli- 
van's Ttmpcst music, were biou;^ht to a lu-.irinj,'. 

Not content, however, w;tl> an amourt ul wnik which 
would have already ovcriaxid ilsc powers oi most, the 
authorities of the Crystal Palace have still further atlded 
to the obligatioits of the musical public. They have t.iken 
up the cause of En<ilish opera— the rock upon whiuh so 
'nany sjK'culalors have been shattered— and, if we may 
venture to predict from the success of the excellent seiic^ 
of performances given at frequent intervals during th 
year, tlie native dramatic muse, e-xpelled from nearly every 
theatre in London, seems at last likely to find .t perma- 
nent home -It Sydenham. 

The first series of National Music Meetings took place 
at the Cr\s!al Palace during the mmtiis of June and July. 
1 hough on the whole a success, they were necessarily to 
a large degree experimental, and we look forward to the 
coming meetings with a confident anticipation that greater 
fe-iults will be realised, and the competitions be probably 
niure vigorous than was the case on the first occasion. 

t horal music has been chiefly represented (with the ex- 
ception of occasional performances, already adverted 1 1, 
by the Crystal Palace Choir) by the .Sacred Harmoii.. 
bociety and Mr. Bamby's Choir. The former society 



brought forward two of Handel's comparatively less* 
known oratorios, Deborah and Solomon ; the latter con- 
tented itself chiefly with the production of what wc may 
term stock-pieces. This we c.-i.Tjict hut consider a 
mistake ; for the great interest previoiisly attaching to the 
performances of the choir arose mainly from the opportuni- 
ties afforded of hearing works seldom produced elsewhere. 
The enlargement of the chorus was also to be regretted — 
its increase of power being but inade(iuatc compensation 
for loss in delicacy and finish. 

An important event of the year was the first perform- 
ance in England, under ^I^. Bamby's direction, on 
March 22nd, of Bach's Passion ud ordiitg to John. Wc 
hope the work will be re|K!ated during the conning > ear. 
The production of Carissimi's oratrjno, 7''""''. by Mr. 
Leslie's Choir, and of two of l.is,'t's " .Sym])hrin5c Poems '' 
by Mr. Walter Bache at his annual concert, also desen-es 
a word of mention. 

The Philharmonic Concerts of the past year ha\ e been 
distinguished for the excellence ot their programmes. 
AmOM; the most interesting novelties, or quasi novelties, 
brought forward have been an oboe concerto by Hande), 
a very fine concerto in n for stringed instruments, by 
Bach, Brahms's serenade in n. Potter's symphony in 
and a pianoforte concerto by Mr. \V. G. Cusins, the con- 
ductor of the society. 

Chamber music has flourished during the past year as 
vigorously as ever. Besides the Monday Popular Con- 
certs, at which comparatively but few novelties are to be 
heard, and the meetings of the Musical Union, we have 
had an admirable series of performances bjr the rnmrtett 
party organised by Mr. Henry HolmeSi. While in nniabed 
execution this paity may compare with any similar society, 
it surpasses most in the vuiety and cathdidly of its 
programmes. We may say that in a lesser degree Mr. 
Flolmcs is doing for chamber mu^c what the Ciyslal 
Palace Concerts arc doing for orchestral works. To the 
same category belong .Mi. Prentice's Monthly Popular Con- 
certs .at Brixton, and .Mr. Monk's at Stoke Newington. 

Of private concerts and recitals, the name, as usual, 
has been Legion ; wc have only space- to mention Mr. 
Charles Halle's series of recitals, which were remarkable 
from the number of specimens of the " New German'* 
school briiughl forwar<i, and Herr Pauor's interesting 
lectures at .South Kensington on the history of the piano. 

The letio'^prct of the Italian Opera seasons during thi; 
past year atlmds but llule -oiirce i f . ongraliilalion. ( )f 
the two ir.ost important novelties premised, one, Wagner's 
Lohc 11 thrill, was not produced at nil ; the other, Cheni- 
bini sVv.yr jiviriit'e^, was j.lifyid but onre, to a half- 
er.i;;t\ Imiuc. The leaders of f.isluon care less what than 
uboui ihey hear. The two r.ew oiJer.is, (/VAv/.v<i nnU // 
(/■o7r,7«r, which were brought for«.ird at Co\ent Garden, 
are, from a nmsical point of view, of but li:tle value. 

Coiisider.iblc expectatiiiiis were l ai- rd by the announce- 
ment th.it iiuisical instrunu'iits weie to lorm a prominent 
fc.iU're (if lait year's Iiitcrn.ational Exhibition. We, 
cannot say, huwcvcr. that on the whole the result ran be 
I nsidercd .1 success. Many cxrclleiit instniments wore 
shown; but, for reasons into uhitli it is not our business 
to inquire, some of the f<irtn;ost makus icd.iintd . ho- 
gelhcr from exhibiting, and cc.mpar.iiively tew novelties 
were to be seen. Ear more interesting was the loan 
exhibition of ancient instruments at .South KenHiiiiti n 
from which the musical student had the oppoitut.ii> i i 
actjuiring much valuable information. The_ exhibition 
was noticed at the time in otu- columns, it is therefore 
needless to do more than allude to it. 

Turning now to the provinces, we find proofs of no :ess 
musical aaivity than in the meuopolis. Foremost in 
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Mttent and equal to any in importwiee, was the festival at 
SSton Rivln under Mr. KuWs ditwiion, in tebniary. 
A fe k 'ff orchestral and choral concerts, lasting for 
a fortnight, and di.tinsmshed not merely by good 
performance, but by excellent programmes certamly 
Seservcs to be noted amon- the chtef musical even^ of 
fhe vear. The Fcst.val of the Three Chotrs. atWor- 
cestcr at which Hach's Possion aaordiug to 
Hummers Mass in E flat, and Beethoven^s miinc to the 
RHins ofAthan were the most important works produced 
--in addition, of course, -to such stock-pieces « the 
Mtuiak and Elijah-v,-:^s fully up to the =i;''="K«= °f "V^^ 
mertLngs. The Norwich Festival was also noteworthy 
from the production of several new wcrks, the principal 
of which w«e Mr. G.A. Macfarrcn's canuta CJ«/ W 
and a portkm of a »yiiipliony by Sir Juhu* 

Benedict. r v 

Among the moie important provincial concerts of the 

Kit Wtf should be mentioned those of the Livenjool 
ilbbmonic Society, of the two Manchester orchestras, 
conducted respectively by Mr. Charles HalW and Mr. Dc 
Jong/and of tfiTehora wcieties of Edinbmgh, GlMgow 
and Dundee. 

Of important musical publications dunng the yearnw 
ended, there has been no lack. Besides the more recent 
issues of ^ Geman Bach and Handel Societies, the 
Uuer of which has been of excepUooal interest, Messr^ 
Breitlcopf and Hfatd have eomiileted their splendid 
edition of Monies operas. Fo«me« in activity, how- 
ever, has been Herr Petws, whoae cheap editions of 
the classics are now too weH known to need eulogy m 
these columns. By the pubtotion of such works as the 
f ill cores (.f the CrtaUoHj FideBo, the Frnschuts, the 
whak of r.c cthoven's and the best of Moiarts sym- 
phonu H, Srh.r. Liri's complete choFSl woik^ the same 
coinnosi-r's quart., tts, quintctls, and octett, Schdmanns 
music to /•.;//./, -Src. at what may be called absurdly 
low prices, Heir Peters has brought these masterpieces 
within the means of iho-^c jH^sessed of only mooerate 
resources. Another most important work, which has Seen 
the lit;ht during the past year, is Franz Lachner's masterly 
Rctiuiem. .■\mony the music publishc<l in this country 
m.iy be mentioned the issue of the full score of Mr. E. 
I'roiU's orj^an concerto, as an instance of enterprise on 
the unit of .1 I'ritis'.i publisher which deserves imitn'.ion. 
We'huvc not the least doubt that there are many works 
by native composers, lying in mnnusrript, which arc quite 
as worthy of the honmir of aiiiie.innK in score as .Mr. 
Trout's concerto ; and it wmild doubtless be a i;re.it 
stimulus to Kn;;l;-ih in'.isicians, ll.^d they the opportunity 
of comin,4 in tins shape bclure ilio pubj.:, We hope that 
other publishers m.iy foUow the ex.imple thus set. 

Two important and thou;<htfulIy written works on the 
theory of music have also appeared- -Dr. llilcs's "Har- 
mony of Sounds" and Mr. W. W. Parkinson's " I'rlnciples 
of Harmony." both of which do credit to the scieiuit'ic 
research of their authors. 

Death h;is been busy amon^ musicians during the past 
twelvemonth. The obituar)' list comprises the names of 
Mr. Henry F. ChorU y, the well-known critic and author ; 
Dr. G. French 1- lowers, a distinguished theorist ; Mr. H. 
Blagrove ; Mr. T. E. Jones, organist of Canterbury Cathe- 
dral; and, among our vocalists, Mrs. Rice (better known 
as Miss Eylcs), Mr. T. Young, and Mr. Henri Drayton. 
In France, the once-popular composer, Carafa, has died; 
and three distinguished operatic singers, Messrs. Levas- 
seur, Battaille, and Gassier, all Frenchmen by birth, have 
also been called away. To this list must tie added the 
name of one of the best-known of American musicians— 
Dr. LowdL Mason. 



From the above remarks it ^^U be seen^at iSyahw 
been on the wiiole fruitful in results. Wlthont gh** 
Suse for unqualiricd eongratulat on. it lB*y ff ^ «0- 
^nccd a satisfactory year-one in which movemellt has 
been forward rather than retrograde. 



NOTES OK THE TE5CT OF BEETHOVEN. 

mr KDWARO DANNREtrrHBR. 
(CtnHmtidfrvm >. 17a) 

..^1 




Jo • ra - l"r. 



' M, i]tirii»gtr," i. a. 

THE problematic execution of the shakes ^^'hicl^Pl^y "? 
prominent a part .n the sonatas Op. 53, -o^. «09jan<J 
Tn, or in the bagatelle. No. 7. Op. 119, bas g>ven r»e 
to many a ludicrous expaiuu-ntum cruas : and it may 
perhaps be space well bestowed if 1 devote some hncs to 
the matter, though a reference to Hummel'S instnctioil 
book might easily set it to rights. 

Four simple roles are to be observed m all cases whore 
two distinct parts-a melodious phrase, accompanied hv 
a protracted shake— are to be played simuli.meously with 
the same band. First: A scircely perceptible interrup- 
tion is made nn the shake whenever a new note of the 
melody is struck. Second : All shakes are s^PP^/.^d to 
start with the upptr note. Third : The shake is divided 
into reuular groups of notes, the number and consc- 
qucntlfthe speed of which ".reg^lat'd bv the of 
Ae piece. Fourth : The finishmg notes of the shake form 
oart of the final group. For instance, bars 5 5 to 70, ana 
sStar Stt of io£do in the « Waldstein " Sonata : 




or the shake which occurs some bars before the 
double bar of the first movement of Op. 106 : 



fiist 




{N.B. The hst bar of this example iUustcatos rules a 
and 4.) The 40th bar, oonnting badcwards from the 
dose of this movement : 
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As regards a little additional hint I have to offer con- 
cerning the execution of the shakes in bars 12—16, Varia- 
tion VI., Op. 109, I ,im in the same boat with that "t*U 
man of Illyria," Sir Andrew Aguecheek. 

—- *^-*y'"»4< "**** > linnwiWMvMlcrtMaiite'k.lnil t haw 

^oocdingto the rules pivcn, the proper v«nkit iiould 
obvioHdr b« M Von Bfilow ha.s it : 



Thus, the shakes of Op. 109 woaU appear as ftHows : 






and it should certainly bo adopted if the sonata is played 
in a large room. But whenever it is rendered in private, 
where the player can hope to succeed in making the 
shakes do their destined work— idling the room with an 
atmosphere of sound for the melody to float upon -I 
would advocate the device supplied by the master him- 
self in the second movement of Opi 90— «Wiy playing the 
Vtci of thetwo abakes in contrary — - 

Op. 90. I)ara4S-si. 




And the dissonances which in a lufgt fOMB w*<g fc t ( 

painfulfy distinct will in a null one be foond advaatap 

S'eous. 

As the variation becomes more animated it wfflbe wdl 
to increase the qpeed of the shake, thus— bar 35 auf,t 

^ii'JL-s-^ ^ ^ 



The connection between the higher and th^lof^pctavv 

of the shake, bars 33, 34, is as follows : 




Sonata, Aflat, Op. 110 — First movement. Bars 34, 35. 
The latter bar is an instance of " concession to the 
players," unnecessary now-a-days. The two voices for 
the right hand in both bars are evidently made up of a 
piece cf double conatopoint in the ocuve 1/ written 
ftr fonr iodcpendeai voices Oe bars would ^pear a«s : 



1 , I I i ^p fll 




Here the two lower parts arc inexecutablc on the key- 
board—but a skilful player's right hand can, and should* 
pl^ the and bar as ftUom : 
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jfff ff 24 and aj* couating backwards from the close of the 
taovanentb as a natter of cowne require tbe same treat- 
neat and lii«erav-Hvliich latter I eopy from von 
BBlow. 

The tA bar of the bit in E major, after the %v<>tkmg out 
(h is in reality F flat najor, with its eteven flats disguised), 
offers an Instance of how Beethoven, even in Ws later 
years now and then gave a blurred version of his thought 
because the keyboard of his instrument was not long 
enough. We know that in i8ai, when he composed this 
sonata, his piano, a pft tnm onr muiificent Enghsh 
firm, Messrs. Broadwood and Scwi. had a confass of six 
oGtavci only : 

. E 



mg the cwtoM 5th and «i ban, which stand as M- 
hms: 



Jim. 




To-day it would be exhiWtlng an cxaggi latc*'. veneration 
for the letter of the text, if an executant were to abstain 
ftom continuing the M/otw in Ae treble to the end of the 
bar. 

Bar 12, after the bit in e major just mentioned, should 
stand Unis: 




In analogy to bar 30, counting from the beginning of the 
novement. Von Biilow wonders whether the Leipzig 
editors have hi this case mistaken a blot of ink finra 

couple of notes ! 

Bar 8, counting backwards from the close of the move 
ment, looks and sounds inconsistent as older editions, and 
the new one too, dish it up. If the Lnpzig editors are on 
tbe iH^t tack— that is to say, if the figuration ought no/ to 
be consistently carried o.it ii irinlojjy with the preceding 
bars— lliey should .it le.isl luiv.: <^\\ cn u flat, instead of r, 
as the 15th demisemiquavcr ; 50 that the succession of 
chords might appear symmetrical : 



in the Leipzig mid in all former editions, a large amount 
of matter has accumulated under my hands, whereot I 
print but a tithe. It is a surprising fact, to say the 
least of it that Hccthovcn should have written somcthmg 
for the " Hammer-clavier"— />., the madem pianoforte— 
the proper execution of which is of ahnost insuperable 
difficulty, if not totally impossible, upon the instrument- 
that in the coda of the adagio of Op. 106, in the scherzo 
of the pianoforte and vi(ilui.celir< sonata in A, Op. 69, 
and in the adagio and last movement of the sonata under 
conuderation, he should have prcst ribed an effect which 
pcrUins to Uie old-fashioned clavichorJ. Every one 
knows that on the pianoforte the key causes a hammer 
to Strike the string, which hammer, after having struck, 
rebounds. Now, on the clavichord (univers.ilh used in 
Beethoven^ earlier days) the key and the " tangent," a 
piece of brass which produced the vibration of the stnng, 
were of a piece, or rather immediately connected. As 
long as the key was lieU down, the "tangent' remamcd 
against the stimg; and that part of the string which 
occupied the distance between tbe place where it was 
struck and the tuning-plns, vibrated. IViAaut the neces- 
sity of taking the finger frvm tkt Aty, ikt sirit^ could be 
made to speak repeatedly a mmt jhtt* {"'Oer/s the 
rub"). The second generation of sounds was of course 
weaker than the first. This singular and highly expres- 
sive effect was known to German players as " Bebung " 
—a quaking, a vibration. Daniel Gottlob Tiirk (I7S6 — 
1S13), a staunch adherent of the older instruments, who 
published his Claviers. 1.ulc in 1 7R snys, on page 7 of that 
work: "The clavichcnJ 1 13 tins advantage over most 
instruments of the sort, tliai one can make use of the 
•Bebung' upon it." And agam, page 293 : " The Pubune 
(bahmcement, Ital, tran.'lo) can only be successfully used 
upon long }iol'S, especially in pieces of a sad (lr<virit:f»i) 
character. The finger remains on the key for the- fuU 
duration of the note, and I lit- tone is slrengt/ifncl by a 
succession of gentle pushes. It is hardly nei essury lo add 
that after each push the player must recede a little with 
his finger, though -without leaving the key entirely. Every- 
body knows into the bargain that one can make use of 
the effect upon a clavichord only, and, that is to say, upon 
a gotd one.'' Turk notes the Bebung thus : 



I an strongly incUned to bdieve, with Von Biilow, that 
the bar should read dras : 




Third 



AJagh ma matt 



" As many points as are i^ven, so many pushes should be 

made." 

Georg Friedrich Wolf, in his "Unterricht im Clavier- 
spielen," a work which I have not seen, is quoted by 
Herr Tappcrt, in No. 22, 1 87 1, Mujii(ilisJ:es IVochen- 
blatt, as ha\ ing said : " The licbung is a strong and 
shivering; (zittemdcs) pushing of the tinger upon a pro- 
tracted and ' affettuoso ' note." This comes near being 
a dsfinition of the sort of tnm^Mi^ prodnoad by a 
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violinist's finger. Heir i appcrt, moreover, in the satne 
interesting article, points to a part of Johann Kuhnau's 
(1667 — 17^2) " Ocr K.impf David's init Goliath " (one of 
six liiblical stories set to tniisic:, whcn-in the fear and 
quaking of the Jews is expressed by a Bebung: 




whicli ii identical with Bcetboren's manner of writing 
this peculiar efTcct. 

The result, then, of these various assertions — which can 
bo supported by niimcrous otlicrs, ull to the same tune— is 
tl\is : ihc s_ cund note of c;icli group of two tied ones <iha!i 
be struck a^jain, with a ilifferent finger from the first ; it 
shall be struck perccj)tibly, thougli softly ; and shall be 
as much tied to the first, as much the outcome of it, its 
shadow as it were, as possible. 'I lie dynamical grada- 
tions intended by Beethoven in the designations j/M<ifc/v/«, 
//.v.' n^rt/c-, ant! /////c- /f con/t; which by means of ihe ihrce 
pedals were easily executable upon tlic older pianAfortes, 
modern players must render by delicate nuances of touch. 

Dy way of close let mc point out that, for reasons 
"potent enough.'' like those of Sir Andrew Aguecheek re- 
licarsed above, V'on Biilow's version of the bars should 
be adopted. He contends that the " Rcbung has no prac- 
tical significance, unless in it the note w&icM is to be struck 
Mew (not the pushed and secondary one) occurs upon 
am mtuucentcd part 0/ tht bar, in the sense of a syuapa- 
Hon* He thinks it hardly necessary to point to the 
fooata with violonccUo. Ofk 69. w tlie adagio of Op. 106 
as examples. Atid I believe bis rersion— 



trvi 




is the only conect me : though this coac»tion of the 
Bebungt coaaeqtieiMly the notation 01 it, clashes 
widi tmtof old Kahiini above quoted. 

(7k Jir tmUnuml^ 



CLEMENTI'S AND MOZART'S OR THE 
VIENNESE SCHOOLS. 

ALrn()L(;ii iiuKsir.'il ]K-opIe spv.ik very often of Clementi's 
schodl ;in(l that of Moz^irt, the oj)inion about both is still 
a little confuiotl, and it may therefore not be uninteresting 
to cvamme the difrercncc wliicb exists between both. 
Tliib word .t,/'/i(i/ i', not to lie taken ns implying that 
Moz.irt and Clemcf.ti proclaimed opposing principles, and 
that cnch tried to make converts to his creed. The 
difference Ix t ween dementi's .-ind Mozart's schools came 
about quite naturally, and, indeed, more through the 
pupils than the nia^iters. The original cause of the 
different school-; is chielly to be sought in the instrument 
ilseir. . Clementi used the English, Mozart the Vienna 
pianoforte. "The Eiq^h instrument had a richer, fuller, 
and more sonorotis tone, the English hammer had a 
deeper fall, and was thus very favourable to a sure 
execution of thirds and sixths ; the Vienna piano had a 
thin yet agreeable tone of shorter duration, and its actiea 
was so Upit that the nost mbtle and deUcale pressme 



produced a sound from the kej'. From this f.icilc 
mechanihtn results the rather exlr.iordinary expression, 
" to brc:Ulic upon the keys, ' an expression whicli the most 
distinguished disciples of the Vienna school, Hummel 
and Cicrny, frequently used. Clementi's piano was there- 
fore more favourable to a substanti.d .uul masculine 
treatment ; the Vienna piano, on the other hand, responded 
best to rapid, fluent, and arpeggio playin;^'. Clementi's 
piano was favourable to a cantabile ; however, as the 
composition of the and.uitc was the weak point of the 
Itali.m artist, and as he did not possess a warm heart, he 
disregarded this peculiarity of the instrument. The \'ienna 
players on their part, feeling the we.ik points of their 
n.itivc pi.mo, sought by cleverness and taste to make up 
lor tliese detieicncics of the instrument, and surrounded 
tluir e.uil,djde with such quantities of light, airy, and 
elegant passages, runs, broken chords, and ornaments of 
all kinds that tlie failing u as less perceptible. The Vienna 
school strove rather to retain the character of the piano 
as a chamlxT instrument, whilst the stronger and more 
solid construction of the English instrument tended to 
make it an exponent of orchestral music 

The immediate pupils of Clementi were John Baptist 
Cramer, John Field, Alexander August KtrngMiOnd Ludwig 
Bergcr. To these f<^Lir excellent musicians might be added 
Dussek and \Vlc:i', as both were decidedly influenced by 
Clementi, and may for this reason be considered to belong 
to Clementi's school. The pupils of Clementi in their 
turn handed down the traditions of his school ; Field 
taught Giarles Mayer, Cramer was the teacher of Kalk- 
brenner, and Taubert and Mendelssohn were the pupils 
of Berger. Let us now speak of Mozart's pupils. 

Monrt's great pupil was J. N. HummeL As disciples 
in the seooDd degree might be mentioned Czemy and 
M o schdes, although the tatter was also influenced by 
Gemeoth achooL Schubert, in his charming ptanoforte 
pieces, dcddedly leans towards Beethoven. Hmnmel's 
pupils were Miller, Thalbcrg, and Henselt ; those of Oemy, 
Dobkraad Lint The Frenchmen, Coria and Pnident, 
ate foOewersoT Thalbenfi stvle ; the highly -gifted Rubin, 
stein.again, inclines towards Liszt. This classification must 
not be ukcn too literally. For instance, it would be very 
incorrect to class Mendelssohn as a pupil of the Clementi 
school only. Mendelssohn was influenced by Bach, by 
Weber, and' to' some extent by Beethoven. Liszt shows 
traces of Beethoven, Wcbcr, Berlioz, Meyerbeer— in short, 
of almost every one of the most distinguished composers. 
He has studied all their works, and it is therefore not 
astonishing that he felt their inlKicncc. With regard to 
Chopin, it might be observed ttial lie leaned partly to 
Clementi's school, having perpetuated the Nocturne, a 
form invented by Field ; again, he shows also just appre- 
ci.ition of the charm of the Vienna school, in so far as his 
first works indicate a decided application of the charac- 
teristic features of the style initiated by Mozart. If in 
Clementi we miss a certain plastic roundness, we find it 
in his pupil Cramer; if Clementi could not make his in- 
strument sing in a poetical manner, his f.-ivouritc pupil 
John Field could. 

All such obscrvatinns lead to the resuU that it is not 
the direct or original mei.t of Clementi himself which 
constitutes the great iinp;)rt:incc of his school, but the 
excellent qualities of his nientorious pupils, who supplied 
the elements his individual talent was not able to pro- 
duce. 

Both schools deteriorated ; both led to a preponderance 
of the technical element, .md eventually to that shallow, 
ness and insipidity which we have now to deplorp It is, 
however, undeniable that Clementi's school showed a 
greater vitality than that of Moiart. This is again 
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by Carl R incckc ; at the lecoind Caiamber-muMc SoWe ill 
the c;e»andhaub- sonata for pianoforte and Violonoello, 

by Julius Roentgen ; at the ciKhth Gewandhaus concert— 

«ie industry and perseverance ; for a fineTom- symphonic prologue fur orchestra, and second concert 

m iuuiHujr jjvcnure i'a mnji.r: fur orchestra, by I'crdinandHillcr; at 

Soiree in the Gcwandhau" 



Qementi rests on the technical part, Moiart 
man on the actual beauty of the composition. For 
excellence of technical execution the chief require 



position, genius, or at least great talent, lb indis- 
pensable. Geinenti ii undoubtedly the founder of 
the modern style cf pianoforte playing— Weber's or 
Beethoven's treatment of our instrument is, to a certain 
degree, a natural consequence of ClementFs example. 
Although Beethoven, as the composer, has more affinity 
with Haydn and Mozait,he borrows the greater brilliancy 
and richness of his pianoforte style from Ctementi ; and 
only in tUt wny can we explain the extraordinary fact thai 
he p w fei red OemeBtl^ sonatas to those of Mozart. 
Mosart gave his sentiments concerning Dementi in the 
fiaUowiag words :—** He is a mere mechanic and a char- 
latan,10K all the Italians— he writes on apiece prestiuimo 
and alia breve time, and plays it aUtfro and in * common 
time.' " Moiart further warns his sister "not to be deluded 
into Clementt's manner of playing,* m she " would lose 
her fluent, graceful, and mellow execution." These re- 
marks are quite in harmony with the preceding observa- 
tions, and well express the principal difference between 
the schools. E. Pavcr. 



BEETHOV&N'S RONDO IN B FLAT. 

TfU^BiUirifHe HOMTHtY MtnfcAL Recoao. 

In your notice of the sixth Saturday Concert at tbe Crystal 
in the current Dumber of the MONTHLY Musical RECORD, 
TOttr reporter has remarltwl ihat Rcct'-.ovcn's rondo in n fl.^t (post- 
humous), for pianoforte sr.O orchci'.r.i, Aas fir.itj.ihly heurA fur ih-.- 
fint lime ia Kngland, I staii feel obiignl if you will allow me to 
R that saeb naot the ease; aad that the rondo was performed at 
of Mt, W. H. HobMs's cooceru in i86o-i-a or 3, at the 
Rooms, bjr Miss Carey. R.A.M.. Mr. 
I a pianoforte score of the oiclMitra parts. 
'1 and beg (0 imMin. Sir, 

Yons ebedtentiy, 

A RSAOCB, 



SMW^ Cont«|ioia»ittr. 

MUSIC IH HORTH GERMANY. 

(noil 00a BVIdAL OOtUSFONDIMT.) 

LllPnc, Deeettiber, iSya. 
Wb arc now in the he^t of oar season, and were 
daring the last month, so to speak, inundated with oob- 
cert peifonnances. To report about all these erents— that 
is to say, to tell of one^s own Infuesrions— would be a 
natter or hnpossibility, as ofkoi on one evening two or 
nice coBoefts aad opera perftraianccs were gouig on at 
ue sane tiaae in difleveat places. In such a case only 
one or (he other era he beatd and mentioned . Unfortu- 
aatdy, alao, a tevemlllnesa confined us for some time to 
oar loooa and bed^aad we are therefore compelled in 
MMM caeca to depend on other authorities. We shall 
aaae ttem where we state their opinion, but, as a matter 
of coonc, we take aU responsibility on ourselves, and will 
s^triedcritic^ in Gennany thcjr aie acknowledged 

To give to our readme an idea of the events of our 
:4if 



during the last I'oui v. eeks. \vc will proceed in 
^ronological order, and mention nrst the most note- 
worthy novelties. They were, at the seventh Gewandhaus 
concert— serenade for orchestra in four canons.by S. Jadas- 
sohn; piano concerto with accompaniment of the orchestra, 



the third Chambcr-niusic boirec m 
quintett for pianoforte and str.ngetl instnimcnts, and 
" BilcJcr aus dem Soldalenlebcn," pieces for pianoforte by 
Hiller. At the third Lutcrpe concert, also, a very interest- 
ing symphonic movement for orchestra, by Herzogcnbcrg, 
was performed, which we can very well accc])t as the lirst 
movement of a still unfinished syjnphony. Lastly, we 
heard on the 7th of Ueceniber, in a concert ijivcn in the 
old theatre for the benefit of the Hcetlioven .Stiftung, 
the following novelties : overture for the Jubilee of the 
Royal Pair of Saxony, composed by Julius Rictz ; /V/«- 
cess Use, for soli, chorus, and orchestra, by Max Erdmanns- 
dttder, and Joachim RalVs latest symphony for orchestra, 
entitled "Im Walde." , „ , . 

Concerning Jadassohn's serenade and Rcincckes 
pianoforte concerto^ we quote the profound contrapuntist 
and learned composer, Prafessor Dr. Oscar Paul. He 
writes about these works t "Unlimited praise must be 
given to the eeieoade for otehestra by S. Jadassohn, 
which consists of four kgifially connected novements, 
whose canonical form presoved wifh ^ strictest severity 
proves the master p9r extMmtt. Whoever knows that 
the working of a canon does not alwsws imme d i a te ly 
produce a good cflfect, will be compelled to adotit that 
we have liere before us a faultless composition in this 
genre, which does the highest credit to its author. Here 
we find nowhere a far-fetched or strained modulation, 
which might appear as a dangerous evidence of the 
difficulty of the cauiposition. No uiviiatural effect, no gap 
in carrying through the parts, no unrestraitied liarmonic 
exag;^'cr..t; n disturbs the fine, natural llow of the whole, 
wliose charming turns one always follows with an internal 
satisfactiisn, and whose play of colours in the sunlight of 
a brilliant instruuieatation charms the listener in a high 
degree. We do not doubt for a moment but that this 
work will find its way to all music-loving towns of Ger- 
many, because, notwithstanding the artistic treatment of 
the orchestral resources, it is easy in execution and offers 
a welcome opportunity to tlie performers to appear as 
worthy representatives of their instruments. 

"Abo by the executants some novelties were ofTcred in 
the seven concerts, which mostly had an undoubted 
success— particularly Meister Rcincckc ; this excellent 
pianist of Leipzig enjoyed an extraordinary triumph with 
the performance of his new, noUy formed, tenderly comr 
bined, and poetic pianoforte concerto, Na 2, in e minor, 
of which, at tbe seventh concert, more particularly the 
middle movement touched the hearts of the listeners. 
Again, it was tbe noble character pervading the whole 
which affected the audience so plcasantfy, and showed 
again clearly that it possesses in its CapeDmeister a 
musician of the highest calibre, who never wastes his 
artistic powers on common-place objects." 

Alfred Doerfel (Gustos of the Musical Lihnry of the 
city of Leipzig) writes about Jadassohn's serenade: 
" The separate movements of the serenade (Introdttriooe 
e Marcia giocosa, Mcnuctto, AdagictlO cd IntermeztO, 
Finale) do not seem to be written for any particular object ; 
they appear, in fact,.'.s the free result of a productive power; 
e\ery one m characteristic originality and colouring, 
naturally fresh aiui powerful, teeming with life. A tefmed 
humour pervades the whole ironi beginning to end. Parti- 
cularly charming in melody is the ' Adagietio,' to which 
one would have been pleased to listen longer. If we at the 
same time take into consideration that the canon is com- 
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pressed from crotchet to crotchet, at the most proceeding 
from bar to bar, moving in equal intervals ; if wc remem- 
ber the charming instrumentation, which is so effective 
that all appears as if it had been ' fired from a pistol,' we 
must say that the composer has created something pcr- 
fi.ct, Tlie purpose of a ' serenrulL-,' to create joyful and 
picaa int. fci lini;s, is completely attiiincd. So it was : the 
audicnn:' Ijcramc by degrees loaniiiuted thattbqr bunt 
forth in loud applause." 

Of the noveliu-^ by Hiller mentioned above, we must 
next acknowlcuj^'c with tiie highest deference the masterly 
use of all the means of art ; but the separate movements 
of the different works are not all of the same true poetical 
value. The "Symphonic Prologue," composed for the 
opening of the theatre at Cologne, forms a suite of five 
uninterruptedly following movements, of whieli we cm 
point out the second, entitled " Uallabile," as a very 
charming, refined, and intellectual ballel-nuisic ; the schcr- 
zando also offers many charming and pleasing points, 
whilst the other movements bear more of the character of 
a well-made pi^ct de circonstance. Less success had the 
A major overture and the pianoforte quintett, whilst the 
piano pieces contain much that is beautiful and ingeniously 
invented. 

The new overture by Rietz is throughout a noble and 
fine composition, which in its invention, construction, and 
instnimentation leaves the nnilonn impression of an ex- 
odlent master-work. 

UofortuJWtdjr we can say nothine agreeable about 
Erdmannaddrfn^ choral work ; indeed, judging from this 
camposttion, we must question the ioventive powers of 
its author altogether. Different h is with KaiPs Wald 
Symphony. Aueady in our last report we could express 
ourselves with real satisfaction about a symphony by Raff. 
Again to-day we aie abk to bestow onlypraiaeoii the two 
first parts of this work hi three movements; As zmrds 
inventioa and execution, we were very much plwsea with 
diese movements. Thennak&Usoonridetablylower. RafT 
tOHdies here tiie lidid of nronaauiie uasi& as presented 
by Wdier ia the Woiiaciihicht scene in the Frtiuhuta 
kk tlie most tdKnc manner ; but that tlie attempt to paint 
in music the "wild hunt" must exceed the bounds of the 
symphony, which by its ver>' nature can only be epic or 
lyric, is a fact that appears also here much to the dis- 
advantage of Raff 5 mdVLTncnt. Raff has given with the 
work a short programme in words. For ouriehes, we 
cannot attach any importance to this circumstance. The ■ 
three first movements, or, as Raff calls them, the two first 
parts, make the impression on us, putting aside the 
programme altogether, of excellently invented symphony- 
music. The iast movement, notwithstanding the explana- 
tion added in words, cannot please us. As regards the 

programme of the first i)arts, we Say With the French, 

" i\'on pnrcri/itc, inais quoiquc." 

The sonata for pianofoite ai^d vioionccllo by Julius 
Roentgen, is the work of a youth of seventeen years. Tlie 
yoiin;,' luai; is ihc son of our second Concertineister, Engcl- 
bert Kiientgen. 'I he work has pleased us very much, not 
beeaiise it produced ideas of great importance- and who 
would expect such from so young a man ?— but because it 
shows in style, construction, and drawing a very consider- 
able artistic ripeness. In this we find a very promising 
forecast of the future of this youth, who, without particular 
purpose, without endeavouring to put himself on an un- 
natural pedestal, which would not be suitable for him, 
truly and naturally brings into correct form and shape 
what he feels. So we find, too, in the first works of our 
great masters by no means the high flight of ideas which 
they have taken later. 

Of Ihe singers who a|ipeaNd at the Gewandhatis coa> 



certs, wc mention first, with heartfelt thanks and warmest 
acknowkd^n-M.Lt, the performances of Herr Carl Hill. 
He saiv.; an arioso from the oiatoiio Kaiii. by Max 
Zcuger, .u\d tlu: 1 J;elite:lieLe i .i i-eries of sixteen songs), 
by R. Schumann, and caused by his execution a storm of 
applause such as stands alone in the annals of the 
Gcwandbaus. But Herr Hill is as a ballad-singer uni(|ue, 
and has offered ns on this evening an everlasting enjoy- 
ment. Also for the selection of Zeuger's arioso wc owe 
thanks to him ; it is a line, warm-hearted piece, in which 
the best blood of the musieian powerfully circulates. 

Fiaulein Ida von Rosbiirgh, froni New York, sang at the 
eighth C.ewandhaus concert " Una voce poco fa,'" from 
Rossini's Btiri'ii n; as well .is Zcrlina's air from Don Gio- 
T>i>iiii, by .Moz.irt, and variations by Rode. From the 
pieces nn-:it;<med our readers will see that Friiulcin Ros- 
burgh IS a bravura singer ; if we add that her voice is a 
thin, verj' high soprano, that she sings purely and clearlj-, 
with tolerable intelligence, we have said all aliout this 
lady that wc can say of her. An artist;. , e levating iniF 
pression she has not been able to leave to us. The pro- 
gramme of the concert for the benefit of the poor at the 
Gewandhaus contained pianoforte performances by Frau- 
lein von Tograff, from Moscow, whose mechanism is much 
praised, whilst her rendering of Chopin's A flat major 
ballade has been severely bbmcd. The lady played 
besides Litolff's 3rd conoerta The singing of Frauiiein 
Bosse is very much praised. As ordwstra works the 
concert (which we were presented frooi attending on 
account of illness) brought forward Schumann's Maitflvd 
overture and Beethoven's b flat major synnphony. 

In the condition of our Concertmeister David, who has 
been very seriously ill, a continuous improvement has set 
in, so that we may hope to see him soon again in full 
activity. 

MUSIC IN VIENNA. 

(FSOM OUR SPBCtAI. CORUSPOHOSNT } 

ViBMifA, Dee. 12, 1873. 
Every day a concert ! that is the word of the season. 
The only exception consists in there being two and some 
times even three concerts on the same day. 1 at once 
begin the review, as there is much to say, with the ipvs tie 
/virwiV, the F'hiliiainioriic caiicerts. Founded m tliL- year 
1842 by Nicoiai, eunduciur ol the Opera, that reni.irkablc 
i'i!te-corps\i-.is reachcii the thirtieth ycarof its performances 
(including an intcrnipt.on of some years) ; and their pre- 
sent conductor. Otto Uessoif, is now on the point of 
taking for the hundredtli time the baton. Here is the 
programme of the two first concerts this year : overtures, 
Leimore, .No. 2, and Oberon; sjmphonies, Schumann, 
No. I, and Ueetliovea, No. 4 ; concerto for violin, by 
Beethoven, and concerto for piano, by Mozart (c major,com- 
poscd 1786); serenade. No. 2, by Volkmann ; andaniino 
and gavotte, by Lachncr (Suite 6). Concertmeister Sig. 
Singer, from Stuttgart, played the violin concerto with 
good though small lone, and the necessary skill ; biit 
he wants energy and w.innth, both .so iiii]:i)rtant with 
Beethoven. The blind piari'it, 1 U rr Jo... Labor, is a con- 
scientious artist, with juit tlic right feeling for Mozart. 
The serenade for stringed iastruments is an exquisitely 
fine composition, to be rceoiumended to every orchestra. 
Lachner's Suite 6 is inferior to his former ones ; the two 
numbers of it were well chosen. The execution was 
again splendid throughout. The organ concert, which 
the Gesellscluft der Musikfreunde arranged to inaugurate 
the great organ, was, in an artistic sense, not so brilliant 
as had been expected. The programme was not the ri^ht 
one, and the perfomumces, though respectable, not striking 
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enough. The oigan, built b;^ Ladcgast, proved itsel[ 
posscued of many good qiiaUties: the latest mechanical 
inventions of everv Und ate not fomttefk. There are 
three maaitals, each of fiRy-four keys (from c to p); the 
pedal has thirty keys (from C to f) ; the whole orgm con- 
tains 3,1 13 pipes. The first extra concert of the Musik- 
verein made quite a sensation. It opened with one of 
Handel's organ concertos (D minor), the first ever heard 
in Vienna ! In the performer, Mr. Dc Lange, who was 
expressly invited from Rotterdam, we iKcame acquainted 
with a firsi-rato virtuoso, who is fully master of his instru- 
mcnl. IK- ]il.iyr;l also a |)r<.li:'.le and fitgwc by Bach, and 
w.is loiall)' applauded. I rau Joac'iiin sanp, with pathetic 
execution, 211 ana iVom (^kick's .•/Av.'/t-. An olTci!oriuni, 
"VcniU' piijuili," liv Muz. lit, fur duuble cliuiuf-., luu vit^lias, 
and orgaii, \v.i i ].i :r irTnc<l for the first time. It i; excel- 
lently criticised m j.ilin's unrivalled Hioj;iapl)> < f Mo.'iait 
(second eilition, i. 2K5). Moiart, when he cMtnjH-aed it, 
was f.vcnty ye.'.rs tild, but the composition slunvs 
.nlrctdy nn cxp'rieiicc in choial '.'. liting ciuitc n.t' njiilunt;. 
ll will bo pii\^li:dieii It) a few davb by J. 1'. (".ottliaril, in 
\'icnna, and 1 l ecotiiinend it strongly to the chor.il unions 
in London. As last iniiubcr was announced the newest 
coinposit.Lin !>:,■ Biahnis — ' rriiiinphlied," fur (li 'il/j 
chotu.s, <ii Jiesti.i. aial organ, the woids taken from tl.c 
I{e\el:i'. 'ii f St. Jolui, < li.ipti r xix. This splendid work 
was fir I p; rjuimcd m CaiUruhcon the 5th of June, and 
is now iniljhshcd (uiih (;erman and English words) as Op. 
55 by himrock, in llerlin. In three great parts the com- 
poser h;i5 glorilied the great events of the last years, and 
his song of jybikc 15 b.'.thetl in the vigour and clearness of 
a Handel, a i l conibineii at the same time with idl the 
progress of a modern orch.cstration. The execution mas 
glorious ; frantic applause followed each number, and the 
composer, who conducted with great energy, was called 
for ^ain and again, and every one agreed as to the 
grandeur and infinite majesty of that work, which, as cn- 
gra%'ed in rock, will soon be appreciated everywhere. A 
t>ew sodely, the Wiener Musikcrbund, founded for poor 
and skk musicians, was first publicly inaugurated by a 
monster concert, held in the great Mustkvereins-Saal, for 
the benefit of its funds. The orchestra numbered some 
350 persona; the string instrameots alone were 144 in 
number, among viuch wov 10 douUb'basscs ; the wind 
instruments were proportioned to such a colossus. The 
Egment overture was of an bnposing cfiect ; the power of 
that conpositimi was indeed heightened by the mass of 
instruments ; the performance of tlic Ragoczy march of 
Berlioz, and " Kaisermarsch " by Wagner, created, on the 
contrary, rather a great noise. Frau Schumann had the 
Kmdne» to perform Mendelssohn's cAunrtn m r, minor, 
and ddi|htedthe audience byhcrcxd lient iil.iyin;-. The 
same attist.t^cther with Fran ji..u;hiin, g.ivo three con- 
certs, which were a real boon as regards programme and 
ocectition. Frau Schumann is l-mg a;' j a favourite of the 
Viennese. It is no c.tagger.niou i , ,av k1:c never pl.tycd 
better than tliis time. IVa:, Jjarlr.m. ten vcvrs a-o a 
modest member of our Opera, surprised u:, by the ptoifrcss 
voice and li.r studies h.nc leaehcd'. lI.ins"\on 



her 



Biilow gave hii lourtli an<l la5t concert, and played 
besides llaeh, .Sdiubert, Mo/an. and .Scarlatti, also i( 
number of sm.ilkr works of livinj; young cnnposcrs, such 
as RhciMoe,;; r. Raft; Julius Zcll;,L,, and Gotthard. 
Bulow pl.iyed, as in every concert, every number by 
hcait.and sltovcd again an artist of high order. The 
lnsMi.mu--l,(.onli;u.k :, \ o.iii;,,, \ c-rv active music-scUcr in 
\ n.;.n:i, o; culii .i nnv mu i,: s ao,_:n, bilonging to the 
p. in.. r.M :ur,.lute.. 1 lo-,, n.lurlvr, in the Liechtenstein 
I ala s in the inner toa-n. U ir, a simply decorated small 
room, but of very good acoustic pr:»perties, large enough for 



about 600 persons. The Flofontine Quartctt began a series 
of their valuable soirdes in the same B6senaorfer-Saal. 
Hellmesberger also found the friends of the quariett 
assembled in the smaller Musikvereins-SaaL It is now 
his twenty-fourth season, and the sixth evening will be 
at the same time the 200th of his soirdes. \Vc have 
had stiU an immense number of concerts, among 
which especially the pianists Jos. Polialc, Ludw. Ureitncr, 
pupil of Ruiblnsteiil, and Fit Ida Bloch, announced 
as a pupil of Liast." Fd. von Angerma;rer, lately pupil 
of the Wiener Conservatoire, took leave to a conceit, to 
begin, as Signora AQi«i» a i b cat i ical career In one of 
the Italian theatres. She is gifted with a sympathetic 
w ell-trained voice, and a favourable figure for the stage. 

In the Opera we heard two guests : Emil Scaria,from 
Dresden, and Frl. Klauwell, a pupil of Mme. Viardot- 
C'.aicix Scaria pcrfontietl King Henry in Lohengrin ; hc 
has a strong well-sounding bass voice, in the lower notes 
less sonorous ; bis ])ronunciation of every word is distinct. 
Frl. Kl.:usNel!. idl now a concert-singer of some fame, 
appeared in Vienna for the tirsl time on the stage. The 
unaccustomed gioimd made her lose tiic necessary self- 
command ; the single rfile of Margaiellic of V'alois was 
enough to show a voice too feeble for a l.irgc opera- 
hi' ise, and though the good method could not be dis- 
rc,.;aided, voire and performance suffeicJ under the 
inlluencc of a first appearance. Weber's Abu Hassan, and 
Schubert's J/ttifslicnt Krieg^in Die \'erschu'orc>ien i^W^tt 
Conspirators), were represented on one evening together. 
Schubert's operetta was first performed in a concert, and 
then (1861) in the old Opera-house, and repeated several 
times in the next year. Ahii Hassan was new to Vienna j 
the operetta, composed tSio — 1811, in Darmstadt, where 
Wchcr then lived as pupil of Vogler, found here, from its 
freshness and marked character, a very good reception. 
As you know the work from the Italian representation in 
Drury Lane Theatre, it is superfluous to give a detailed 
description. Both operettas were foUowed these days by 
Donizetti's Don SebadUiM, first representation in the new 
Opera-house, last performed in Vieniia in the year 186$. 
Tne alto singer, Frl. Giodde, has been re-engaged ; Mme. 
Koch, who with her last d<!but as Susanna was less 
happy, is now a member of our Opera ; likeiirise F(L VOO 
Uillncr, from Prague, a vcr)- good acquisition. The pos- 
session of the tenor, Herr Waller (for five years), and 
Adams (for three > ears), is secured ; on the contrary, 
Minnie Hauck next year leaves the stage, as she is 
cngageil under very favourable conditions for the new 
Comic Opera, to lie built and opened next year. 1 
C'lticliide with the programme .it the Opera from the 1 2th 
of la = t month till to-day: Troubaaour (twice), Fiiegende 
Holhiitdt ) , J'li'/fi, Ftiust, Abu I/iindii, Hfiuslitht- Krief^ 
(IkhIi three \\mQs),Lt)/un.:i in, Hux'<'>!o{li i!, fiitns iifiiinf^, 
A'oriiia (twice), Jiidin, Hocli:eit ties Figaro, Kiensi, Wei- 
bn /raiL-, .l/i ihiiu rin, Ro/n,-o, Tell, Ztm6arfiuUt Tmh- 
hdnser. Postillion von Lonjumeau, 



The .Wilur.t! ,iu,i t 'nii fruil Fiindtta rf //.iriKfnr and MifiU' 
Willi iilusir.iiivc anil analysed KxImcIs from the Works 
of cia.ssic.ll Composers. By W/W. Tarkinsoh. London: 
NovilK., Ewer. & Co. 

Wrrti I'm- !,in;;'c cvcqition of th«olo!yy, there has probmtily been no 
subject oil v.iach more contriixcr<.v has taken pl.icc. nnrl rc-p'jclinf: 
which nii.rf <httcrrace^ of ni.inion have ejci fy!, ll in the sci? icc of 
harmony- I'hc must cotUr.HJiaury Il.l•^)nl-^ have Ix-cn prupaundcd 
by eminent men , mtul it is probaUe that if at this present time six 
ofourmoH dicUqguialwd sckntific mniciaiit were to met for the 
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purpose of preparing; a text book of turmony. no two of them would 
agnc on the subject. Add although there is perbaps hardly so much 
wticnen ia dnr <liipiiwt ac tat ito mllnkaoini aw « Um old 
gnmimitaB. «tio coMiKiiad k iMI idtoter to perdition for hb 

treatise on iir^Iar verbs, it ii nevertheless very amusing to on- 
lookers to see bow the theorist5 fall foul of one another, and prove 
to Ihfir ovm complete satisfaction that their opponenis know little 
or nolhir.g of the iubjcft in dispute. And the very puinl!> round 
which the light has waxed holiest have b«en the fundamental prin- 
ciples-ihe mnatacr and derivation of Oo ■oands in nmle, thetr 
relation to one aaother, the laws of modidalioii. fte. The difficulty 
of the student, moreover, is further increased by the fact tliat each 
author finds mean^t of explaining actual facts m accordance with 
his own viovs. Fur rx.miplc. a certain chord, lit us f.tv. in .i 
symphony <jf ^-ethovcn'^, will Ijo uii.dysctl and ^ituininuxl I n; i i 
utterly incumpalibie ways by different authors one explanation ap- 
]<earine at ftnl sight just as iikdy 10 be oonoct « tlie «!■», 

It is therefore no eiuy ia*k to review nch an datioiKie tioolc a* 
the onv: iK-furr- which contains H>mp 220 closely-printed pages. 
\\'o h.m re id It «,ih nincli inicreM, but it Is out of our power in 
the litriis of our sp-n c to j;ive niun ih.in Ir.r iirii-frsi .ibstract of its 
contents. Wc miunI firil <jf .ill do it the luiiice t<i >.iy di.ii, ihuitgli 
very cloK reading, and nlxninding in mathematical calculations and 
fDmids;, it haa tlie great merit of bciac dear. Tka anonlive 
ttndent aan htx^Hr M to understand it. Mr. PtoUimOR besfs U* 
the >ry on wliat we ma - call the (teuite harmonic system. To explain 
our meaning, lalce for instance the sountl c:. It is kmnvn that this 
note generates the harmonic scries, r. r,, t , 1 , <;, Arc . corrciponding 
to the ascendin>.' scrici nf numbers, 3. ji, j, '1, Ihrv Mr, 

Parkinson deugnatr-t as foalivt harmonti.-'.. But besides this there 
la the descending harmonic scries of ntunber\ \. i, AIl. which 

gives tlie notes not gcneiaied I <) . but geitcmiing c— Ine leiies being 
C, V, c, A flat, V. 4c. Tlii ve lie 1 .ills nrff.i/iz t htirmonics. On this 
double scries and ils derivatives .Mr. I'arkinson coni>lructs his scale 
and his chords. To follow the S) stem in delail wiiulil require scvcr.d 
pages of our type: we must Iherefiirf t, .tilui'- imrielves to saMni; 
that it appears to us to lie reasonable anil consistent with itself 
thronglKMU. Whether it is actually the best syaiCHi is a qnesiion 
ttiat we shaU not be presumptuous enough to dedlde ; wo can at 
least say that wo consider it a very good one. 

fn his dealings with the nilvocatrs of other systems, Mr. Pturkin- 
son's tone i.s always distingiii'.hL-d by madcmtion. Mr. Hewitt. 
Mr. .\I.icfarren. Sir I-'. Oiiselt-y, and Ur. .Plainer, are aK contruvrrtcd 
in different parts of the worki but invariably with arguments, never 
with ahuae. A way inierestlng— probably to many reiaden the mo^ 1 
interesting- portion of the book is the colteclion ofanalysed extracts, 
conlaininK pa.ss.tges flwn the works of all the great masters, from 
Uaeli an<l Handrl lo Haydn, Moiart and Beethoven. Memlelssohn, 
SchnlHTt and -Schtimann. and of the modern SchtKil, Gounod, 
Mcyerlj<cr. and Wagn'. r. 

Not (he least valuiiblc portion of the work is the historicd inlro- 
dnction, written, as we leam from the preface, by Dr. Gauntlcit. 
This gentleman is «wll known a.s one of the most learned and 
profound of Ihring mtuicians, and fn^ > count of the various 
systems and theoiretrcal works on musi. < <:i'. uns much interesting 
information. Wc regret, howcicr. tli.ii ilif rtuitor lias sometimes 
adopted sticli a curimis i''ilimr.d nomrnil.iture .as con>.:der.il)ly 10 
imp.iir the general rcadablcncss of his (realise. \\V ilnnk. tor 
eaample, that the average musical student would have some 
difficulty in grasping the exact meaning of such a sentence as the 
fllttawing (p. 13) t— " 'I'here is nothing new in the system of 
munbers, except that the complement iii\er.i<in is cansidered as 
mere octavism, and the reverse is the complemenul." 

It must not be forgotten that, after all, a mere acquaintance with 
the fundamental laws of harmonic progression will of ii.self no 
more make a great composer than a kn^ll^ I- lj;r of the rules of 
licrspeclive will make a cicat painter. I'ndoubtcdly it is well that 
the nunieian sboitld lie nmitlar with these laws : but it is a curious 
tfefaw that scarcely one of the great theorists lias bei-n also a disiin- 
Xdned oompooer. Indeed, to confess tlie truth, wc greatly doubt 
Wiwlher Handel or Beethoven ever thought of the "root of a 
chord " or the " l.iw of the remove " when llicy were wridng. T«o 
ini^cd. i!! s bcirinj; U[:on this |Xnnl are worth mentioning here. It is 
saidthat when Haydn was in Lnglnnd, an amateur asked him 
■eeoiding 10 what nie a certain modulation in one of his works w.ts 
nilnidnced. Haydn's reply was, "Oh, sir, the rules are all my 
very obedient h\!'>iV,l,. '. rvantv" And Ferdinand kn-s tells us that 
he once point. ; > r 1 1 FVelhovcn a certiin |ir. [v. iion he had 
inirrHluccil as t - u - viroliibilcl. ■■ Well," s.iid Befilimcn. "Hlin 
forbi'li 11 ?■' ■ M ir[,.ur|: Fi.x, ,\ltirrctitsl>ergcr all il.r- aulhon- 
lies,' Mid Ries. "And / allow it,' rejoined Beethoven. Gemus 
ylte i its own Ima; and it is very interesting, and somewhat 
intgalar, 10 aee how aa new harmonic combinations are discovered 



the theorists will always m.in.igc to account for them. -\i .1 ' iirious 
example of this, wc may point to the extract from iiclniiiiann's 
" Phaatasiestiicke." on p. ata of Mr. Parkinson's book— obovt as 
hard a nut to crack as could have been disooverad. 

We can cordially recommend thia wa(k> as bdnf moil carefnUy 
and thoughtfully written, and eontainhiff mueb that win be of 
inieicst to the musical student. 



ScmrnBirs St^ transofbed for the Piano by Fkaks Liscr. 
Edited by E. PAtrgn. Angeaer ft Co. 

We have on several occasions spoikcn in Acar eoimmis of Uait'a 

masterly arrangements of cLissKal mu^e, and it i* with much 

pleasure that »r «eIeoiiie iliis rollecterl edition in a cheap f inii of 
his Irinsrti[ihijn:, ol Sshuliert i ion^js. We lilcly ol ^.-tvcd, in 
reviewing the same author s arrangeincnl uf Heetlioi-. n s si\ s.n nil 
songs, that the higher the cla-ss of music wiili which he w a - dealmtr. 
the more successful l.is/i invariably was. 'Ilicse exquisite little 

Rieces fumislt another illustration of the truth of our remark, 
laving gone carefully through the entire series now before us, we 
t;ive it .IS our dclilicratc opini'in lli.il l.is/i h.is dune r.i>l1ii:ii; r. urr 
m.i-'.tfilv lliati ihe^- tranM:rit>l;i>ns I .',e Ur A punu t'.it siriKe-. 11. 
li the admirable taste of the enit^lhihiiienis. There .ire i ne or 
two rare exceptions in which (he ornanieni.iiiuM appears to us sonic- 
wfaat<ivenlone — we would especially p<.iin( to the "Ave .M.irui" as 
an Instance of this- but in the laige majoriiy of case3 uli.it is 
added is in perfect keeping with the text, and not unfre<|ucntly i>. 
if we may so speak, .1 kiml of fammentarr, throw inj; new lijjht 
upon it. I'l "fi'.ir, huewi, i<i .ifiprcciale tins p unt it 1 iiece>saty 
that the player ^ould lie nc(|uainird with ihcwords of trie somjjs. 

Hie nrst nnmber in the present collection i^i the charming 
" Wohin?" — one of the most papuLir of die well-known ' ' .Muller- 
lieder." The arrangement has (he ads-aniaC6 which it niti.-t \k con- 
fessed Is not shared hy all tlic numbers, of being reason il.ly easy 
(o I'lav Next follow two other nf the finest soo;;? fr.'t ! tlu- .anic 
■ IT. th" •■ (.'ngcduld " and the ' ' Trotk ne H'liincn. ' '11. .. y .irr <-A\. 
cspKxially the latter, admirablv dune, and of only UHi.ierale dilfr- 
culiy. 'itie same cannot lie said of the following song, the "Gute 
Nadit," which requires a first-mte pianist to do it justice. It will 
well repay, study : and though more emlifoidered with ornaments 
than many of the other numbers. It Is fbll of cbamdng effects. 
Passin.t: OM-r the following; two or three songs as containing nolliinj; 
of s]ierial note, wx- come to .i I.MlIi.int nrrangcmcnt of the " I jebes- 
iKitschaft" — a most excellent studv for "the pursuit of tantaiiU 
under difficulties." The "Serenade," which is given next, is one 
of the best-known of IJazt's transcriptions. " D.U Kischermiidclicn" 
is another capital study for playing the melody and the accompam- 
rnent with the same hand. The superb song, ".Am Mi-er," which 
comes next, is one of the less dilTn -di, «nil yet one i.f the most 
cffcctisc of the >crie.s. In the l.i.i Im- of this pnse find a 
curious instance of Lisil's attention to the words uf the M>ng. 
Many of our readers will remember the dosing Uns^ hmr "Iho ill- 
starred woman had ftitoned me with her lean 1" At Ihe word 
•• vergiftet " (poisoned) Liszt h.-is written o»cr the music " euLimaht." 
The passage most be given out as an exclamation — a sudden cry I 
Next come the "KrI-King" and "Grclchcn am Spinnr-n'e," aixl 
then the «cll-known " W.iinl-trr, " 'I his is one of liie fine i i.l nil tin- 
irantcriptions, and more petliaps (luin any other illuslralo wluil we 
mean br Speaking of the cmbellisbmcnts as a oommtuary on the 
text we cannot, without lype-ilhistraiioiis, make otir meaning 
dear; but we think that any one studying the" arrangement will 
understand us at omc. We have only sp.ice to n.-u™" <me more .si'ni; 
m the coIti.xlion- the charming " liarcarollc." Itiis, lliou;jh far 
from e.isy, is li ss exacting than some of the other numben, while 
we know of none which will bctlericpay study. 

It will be seen from what we hawa laid thai t<>is ijttte%-oilnmc is 
of no ordinary itltenst. PbtniSlS of average ability need not be 
deterred from it by the name uf Liszt on the title, as it contains 
quite a sufficient number of not too difficult pieces to bring it. at 
le.ast in part, w ithin Ihe reirli of f <t(i<\ .-im.ireur players. The be:>nty 
and clearness of type i.f ilie ocl.iso <i:i:iiu ntwliiih u I'^im .• 
number arc so well known as to render it superfluous to ipeak ul 
them hen; 



InlndaithH la lAt yrd Act Ihi- 0/<(i .1 l.ohfi-rhi. lslCtl.lBI> 
Wacnu. Full Score. I.- ip. ii: : BreKkopf & Hazlel. 

Whatsvkr diveisities of cpinain may exist as to the merits of 

Warner as a composer, none w ho know anything of his "-"res e,tn 
drny Ih.it a m.isi'/r nl orthesinliun lie ii u:i:.iir( m. 1 'llie 
short movement now before us— the seote coaiains only Iweiva 
pages— is as brilliant a piece of instramcntation aa wa have e\-er 
met with. On this account it will possess peculiar inlcrett for the 
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nt. But we can go further, nnd say that the musical idea* are 
»fuU of originality and beauty. I.il«e most of Wagner s modern 
it is written for an exceplionally larffe orchestra— there 
for instance, llireo each, instead of two, of a!i the wood 
Instruments, and mstrumenti of pcrcuMi«n— we wer e almost g oing 
to My iiiitum. But the composer h mbM idi Us lawunes, •nd 
his storing is sonorous and brilliaot wfthottl Mag lOO noisy. 
Especially fine is the effect of the inverted pedal OO pages a, 4< 
iind 5 of the score, the subject being given to the vl<»loocelfaf , Tour 
horriL., nnrl ihrro bassoons in unison, with the accompaniments 
ab j, L »n(; ui Its ti p-tition, the melody being still further 
strcngihciied by the addition of three trombones and the bau- 
tuba. Very fine, too, is the passage for the wind Oil pigMjaad 
8, with a melodious counter-subject for llw Tjgtoncriles. The 
nading of this score increases our d«il« for aa cppoitBdhnr of 
hearing the whole opera. Whether neb oppottoMty wiO be 
afibrdnl us, time alone will show. 

Drti Chanuttrstykckt Uni Ortktrltrstyl) fUr daS J^'tM^rtt 
9itr H9,nden. Vur .K'lnJinl far dUtt, Wd 
TouKS. Lcipng : Brci(ko|i( ii; Hanel. 
TnFSK two i.eis of pianoforte ducts, though the pieces are by no 
means all oi f<4ual merit, contain much good music. We will 
speak first of the set which we consider the better— the four pieces 
for children. These are entitled leipectively March, Scherzo. 
Romance, and Waltz. The mards and the mUts are both capital ; 
there is sufficient "'tunc ' about them to please the young pupils 
for whom they .ire designed, the passage? arr wi-ll laid out for the 
hands, and the rui)'.irui:i)(in is nm-siLiAnly. 1 lir s:;hiT,-u. ;u (>'4 
time, with a well-contrasted trio in conunou time, is also very good ; 
the romance we think somewhat less attractive in its themes. The 
whole set, however, will be found u:udijl for teaching. The "Three 
Pieces in OrchesUal Style " )>lease us on the whole less. The sub 
toots of No. I do not strike us as very interesting. The opening of 
No. a also is not ver>' proniiiing. but the f'.fo pii Unto in the 
middle is vi-r)- fjinjd- Tin: !li:rd number, a " Presto " in E minor 
and major, we cor. -iiliT liy (ar the bcit of the three. But wc can 
credit the whole set .wta being thoroughly good itt wOtknUUhip, 
and all show the httiid of n skilled writer. 



" AiK-mtd." Transcription ; "SvutlSMivtmir," Mdody ; "Foam- 

ing Biliau:)" Caprior ; and "Ad Be/It E^fanala," for Piano, by 
Fkkperick Man.s (Augcner Ac Co.). arc four drawing-room pieces 
which, in their w.iy, an- .is j^ood as any we have biiely met with. 
Mr. Mann's subjrtii are jjlejiing, if not strikingly orii;in.il ; and he 
knows admirably how to accommodate hirasdr to the capacity of 
Hbool-girls. Teachers in want of sonclhlag new aritt do wcU to 
look at these pieces. 

'■ Canlt d'Aulnfois," l/<?gende ; "Dans Its DrHyiris" Caprice ; 
Filtuie, Grandt Maturka, and fj/w di Concert, for I'lano. 
by G. Baciimann (Paris: A. U-duc), are t'r.i; pieces v.irying 
OOBsidenibly in merit, but which ;(re all .id.ipted fur ttwciiji^; 
jMuposes. Our own favourite is the one wc have named fir>i, 
wMch haa a qnaint diatacter aboai it dnt we iMich Uub The 
^prioa and FOeiue aie alio good oTdNir load, dmtih dw latter 
has some progressions which we think objectionable. The mazurka 
and waltz arc spirited, but somewhat commonplace. 

Four Fiinlasiaa by MAURICE — Strtn^jdt from '• DoH 

PatquaU;" '• Lt Xosii^Mot, " Air russt; " Tht Bnghttit Eyts," and 
Fnyer/rvm " Motu' (.-\ugener & Co.). arc four excellent tcachmg- 
pieces. While not exccsavdy diiHcolt, they arc all showy and 
brilliant, and capital for practice^ as well as for pla>-ingto the people 
(unfortunately, only too numerous) who think, if they do not call, 
classical music dry. The Rutisian air, which is new to us, has much 
of the melancholy sweelne-ss pe< iiliar to the mckuljcs of that nation ; 
and such inf'-rdic ■. nv th.; -r'.Tcr.aae from Don i\: ..!:i^lt. ;i:nl tli'' 
prayer from Most m ligtlto, are sure to \>t pojiular wherever they 
are played. 

ChaHtm Inditnnt, Minutl it M*nt Ltsaynska, SaltantU, 

V fnviljlion d f,i Pnhnaht. and " I.es Cuimsiitrs dt Kticks- 
hoffcn,'' five pianoforte pieces by H. Ko\VAL.SKI (Paris: A. 
Leduc), arc the work of .in amli k whnse name is new to us, and 
we have much pUasure in ci iii i ii liii.; them as decidedly above 
the average of their class, l lie Clianson Indiannc" is a very 
simple transcription of a most singular melody, odb pcctiliariiy of 
whid) consists in the absence of the leading note, it being in the 
key of E minor without the D sharp. The Mcnuct \% one of the 
ttatcly old d.ancc mcaMins of a hundred an<l fifty years ago, 
arranged in an attractive form for the piuro The Saliartflle .mil 
Moaaiae arc both excellent. •■ Les Ctur.i':-i.jr.= dc RimiIi .hoffcn 
Is a shwrjr ^c ce .^against which we have nothing to say, except that 



fm Kosfr,du/ir Air hv V^.rxr l.u.tavof Sweden, arrange d for 
the I'lano l>v W, Ki u:-. lA.ii; . . ' I, i^ a good leaching-lilooe 
on a Dka-sine theme, suited fur moai-r.iicly advanced pupils. 

rhe .1/ar><.a.rr W^Mut, for Pian* byD.^CHRtsr.E (J. 
Williams), arc by no means letnaikaMe for excellence. 

Uorctau tOrgue. by Artiiuii Octavil's Smith (Liverpool ; 
lames Smith * Son), is smooth .and flow ing, hut achcic.it in di-simct 
character. It is the kind of piece th;it we %lu.uUl im.ininc Mr. 
Smith wnulil cvti-iunorise he sitb down to liie ort;:>ii. 

The SiK^ers Hand-lioak. by W. \V. MeaiwW!. iSuiiburv: 
W W Meadows), coniaiiu in a concise fona an outline of tba 
rudiments of music, and a few simple vocal exercises for the use of 
amateur singers and choirs. ,v 
Vattr Music, by William HAVNFji-4 Nos.^ |N .eiio. 

Ewer, & Co V arc four e.uv settings of the Canlide?, of the Lven- 
ine Sen ice m Minplo chums wiih \ar;.:d i.armonjes and organ 
accompanin.cn-.s I h.'v will be found suitable for the numerous 
clioii'5 where this me-.hod uf .■ilnging Iho Qwtictosja adopted, as they 
arc cflective wuhoui bem- diiricult. . j - - 

Tba HUM remark* will also apply to a M«gntfi€»l ana 
DimiMl *» C, fntndtd cn the anx. nan TMimt, and adaftm U 
erdiMary use. by Wil.LiAM Elzy. (NuvcIIo. Ewer, & ( o ) 

Twelit Hymn Tunes. A Secitnd Sd Twelve Hymn Tunes, 
by Wii.t.!AM IlAYNF.s (.Vovcllo, Ewcr, & Co ), are melodious, but 
not particis'.iulv new in character : and we doubt whether thr" 
replace the better-known tunes for many of the hymns to 

"^iS Aw WW* awwi- Soag; by F. A. Schottlabnder (Bir- 
mingham : Adams ft BeKstaiQ. to a wy gtaceful baUad. wiOi moR 
than usual taste sham la the BOcaiiqiMauMM. We 

it to vocalists. „ . 

'• Afy Frund and l. ' Song, by W. 13. GKAIMH(LoBdaa: 
ft Co.i. is a ballad of the ordinary sump. 

'■ AC«U*» DafDntm," Bgogi by HSKBin Baines (London: 
M. Stead ft Co.y.ls alio aamewkas nnniBoantaea. 

••DearTkc«gkts^4i»*rJ>m''9oiM, bv&BoPiiiaOTi (Loadoa: 
W. Morley). is a giaetAd Stia ballad liy tbb wall-Iaiowa aad 
populaf writer. 

"Ptnelepe at her Tajk," .Song, by C. F. UtsANGts (Lo:iaon : 
W. Morley), is a very cxcclkflt little piece, which deserves to be 
popular, wc cortlially recommend it. 

'• Thi Angel at ikt Window:' Song, by BlKtHOWTOVWl 
& Stewart). Is another soog that U isour pisaainc tadt beuU. 
recommend. Both mdody and aocoaipaBaBCBl an vary good, t 
we think the work is sure to plea.ie. 

" Thtits. O h'rd, is the greatness." Sack ! Sunf;, by Gi;OR(;ii 
rtEM Axiv. lun. (M.mchesier: G. Bellamy). As we ore informed on 
the title of this piece that it is "a paftioiiarlyliivwiritBaaafidaipagt 
sung everywhere." it would ill beraoie tis to expicss a eoBliaiy 
" 1; Otherwise we might have named several places where we 

it has not been sung (nor is likely to be) ; but we refraia. 
None like thee." Balhd, by Gt.okCK BELLAMY, Jun. (LondOB: 
The Church Music Press), is rather jirclty. 

When nifAl is dari*tl, damn is utartst," Soag, by EdiwakO 
L A s I) ( 1 ^jntion : W. Motley), to a ihoraqgUy walMnUtaa aad vaty 

pleasing song. . , . , 

TktSOaUiMii," words by tmusfKUem, music by Lady 
Jane LtNtMAV {London : Mills ft Sons), is a smoothly written and 
pleasantly mdodiotts song for mezzo-soprano, Ukdy to become 
popular with such amateur singers as do not care to drawl out 
namby-pamby rhymes to tunes of the sair.c spocies. The nuhlt^ 
words of Longfellow's Itrar.^ l.i'.Ml t":o.-:i the (jcrrn.in. if wc urc not 
mistaken) are essentially mu>ica!. and the composer has managed 

loiet dMB in an tmafacted manner, 
nr GrwaiMer timr^ (same pubUihers), a quickstep by the 
■poser, bas somewhat of an amataur twaag, but is lively 
and qilriled wltbd, besides behig easy to play. 



tow (Doff 
r good, and 



Ihaa the odKis, We staaU be glad to 
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MUSIC REClilVEU TOR REVIliW. 

.■1 iirrxivrti. Theme and VarialionN for Violin. (Augencr & Co.)— 
AHjn-.vs. "Our Homes." (J. Willianvvi — B.<«///<-r. Music. 
(Deighton & Co.) ///«/«<•«///.//. " One Angel." I |. Willi. inn.)— 
(7,;k. "The Reaper nnd the I'lowcrs." (J. Wiliwms.J — Davis, 
I'cstival Sanctus. OOcrtory Anthem. (MetaTer ft Qa.\—&ltrtm. 
Salve R<-2ina. (Lonsdale. oYottthflil Mirth. " (Weekes 

& Co.]— Haltfn. '• Voice of the WeNtrm Wind." (T- Williams.) 
—//ill. •• Ros(5e du Matin • (J. Williams. )-//«/*<■/. "EUen- 
truumc." (Hammond i—AV.'.c /Vii. Gt nulihslelien. (Hammond.) 
— I -.'.m.'lh.e, . mut-.," " I'ri'ir.ier |v,_-r. ' 1 H:'.nHr.i>iid.) 

— A/aynard. "Go. bird of summer." (J. Wilhams.)— .Vf/<.i>/^. 
"Oh, wdl do I remember." (Potts & Co.)— A/it Aat/ii. Berlin 
Galop. (Hammond.)— A/«/^. Donuoecfaen. (J. WiUiami.}— 
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RUkareU. A^nus Dd. OfTu-rtoire. (J. William"!. >— /'A/V/i^jon. 
Guide to young Fiano Ti^iulur^. iC.'crny.)— /"//jjw.'f. " M.iiclt ii s 
Flower Song." (J. WilU.vii».)— ioi.ir/. •"kivcr. gliding river." 
(1. ^HmmA,\-St»*u$t. "Beaniiiiil Mm OtmOm/' Sar- " 
WilUuiu.)— TVAri "SkMukUiw la the nnmer im." ( 
Uams.)-r4<>tfb AndaiMK (1. WlUami.}— n«iMf, ••' 
"Huguenots." (1. William&)^ZMW. "Gdntte river." a 
liaau.) 



I: 



Coitcerttf, Set* 



Sinico and Sipnor GiisiAve Garcia were the Tocali^M. Mme. Sinico 
»asin Rood vuici-, arid i.irB VlcndeUsohn's " IriWicc " and Meyer- 
beer's "Robert, toi que j aimc," ai mrll hs (for ihe first tinic)a lively 
ballade; " La Baccante," bv -Stgtior Fiori, with finii i ;;.:o! Signor 
Garcia, who seemed scnrceiy to have recovered from his ktc indis- 
pMitea not Ihtt mnaoGe, "U raio rimono," fcom Mcjrerbaar's 
DiHtrM. Baaih* Mocnd ofa lel of longs eatttled Blondiiw," by 

The deTCBth concert— (he last before c;iiri>lmii.s -opened with 
Schubeit'S overture to /■'lerrjir.:!. an ii|y.rv composed by him in 
1823, but never publicly ix'rlurrii<-d. ll is ;ij '.igorous o.nd romnntic 
M interesting, on account of us masterly orchcitration, and as 
gencnlly pleading and eflvctive as anv of bis overturet. The wonder 
IS that it should not have been more frequemly played, seeing that it 
was l)roui»ht to Kni^'land I)v Myiidf hsohn in 1844. .Mendelssohn's 
itnng qui.ntttl i;: A iii ijcr. C>|> iH, which has long bten a fawjunle 
Mnih the lovers of Mendelssohn's muMC. was piayetl by all the 
strings of the band. Though the ii!,;n of i i inerting chamhtr 
music Into orthestral is not one lu be cummcnded, it scr\'ed to dis- 
play the BUdling powers of tlte band in ibeir best ligbl, and the 
cUcci produced was a fine one. Nevertheless we much piefer hear- 
ing such works in the form in which they were oriKinalty written. 
Of course, if chamber music i> to l>s heard m so vast an arena .a.', 
that of the Crystal Pal.-ice cincert-room. it can only be by nmltiply- 
ing the parts. But why sinuld chamber music be given here at afl, 
when there arc so many symphonies still wailing to be heard f 
Mile. Niu (jaetano and Mr. Tliurlcy Bcalc were the vocalists. 
By her singing of the nirs "Ah! sc tu dormi!" from Vacc^'s 
GialitUa e R.'oukk and "O mio Kcmando. " from Donizetti's TUi 
Favarilj. she proved licrsi-;! tli'j pos-.t-i-Mir (if in agreeable voice 
and manner. From her f.icile \(icaliN.-ition, her clear pronunciation, 
and admirable shalce. she appears to have been catt^lly tr.iined in 
an excellent school. Mr. 'I'hurlcy Ucalc, who was specially success- 
ful in bis rendering of the air, " O. ruddier than the dNRK" iram 
Handd's Atii amd Calatta, has made great progress of Wcv eod 
bids fair to prove a vuluable acquisition, especially at concerts of 
sacred music. Tliough perhaps too sharps coniia-si hj Hei i!.o\cn's 
delicious symphony in U flat. No. 4, which ll folUmcd loo closely. 
Auber's s)>arkling overture to Lc Chcvat dt Bronte, which we arc- 
wont to associate with a military band at a bazaar or flower show, 
seemed like a foretaste of the pantomime Of the MIewiqg weak. 
Regarded as a prelude to the Cliruimas fcstivilicft k mt not 01 
suited to termin.ite this first series of ODIIoena. 

The first of ilic ^<^ o^d :icries Of ftHRam OOQOerlS Is I 
to take place on the iSth iiut. 



CRYSTAL I'AL/VCt:. 

The ninth of ilw winler Saturday concert-* was devoted to a i><-r 
formance of .Menilclssohn's oratorio, 6V. /'jm/, when the principal 
vocih,!'i were .\Ime. I>emmens-SlicrrinKton. Mis< Julia Elton, 
and Messrs. J. H. IVarson, Smythson. Marlr-r, anil Lowis Thomxs. 
Dr. Stainer officiated at the organ, making use piulnlily f. ir tin 
filU lime in England) of Mendelssohn's own or^an accuiii|Mnimeni, 
has but reocatlr been publisbed. It is seldom that the 
weeton 01 these eonccfts have venwred upon a choral work of 
such extent and importance .is thi*, and the wisdom of introducing 
such works OS ncccssit Ue w uiiu-ual a pruloiii;alioii of the pcr- 
forin,incc ii queitioruiblc. Though the atlcnipt w.is <Te<ljtablc to 
all concerned, the result, consequent upon the fatiijuc manifcste<l 
by the chorus from the absence of any pause for refreshment, was 
not allogother satisfactory. The opportunity of heariag lUa gmBd 
work here must have been a welcome boon to many, but eom- 
patalively few rem.iineil to heir it out. Reference is due to Ihe 
admirable noucc <.f thr; w.jrk. -^iyncJ •' G, ■ with which the book of 
the words was pref.iccd on this occasion, especially aa rejj.irds the 
iolensting panicutars, for the first time made public, respecting 
Oteven of the fourteen pieces which .Muodelssohn expunged from 
the work after iu first pcrrornuno& 

Four works, of which two may be said to be of real importance^ 
seeing that they bear the names of MoMri and Beethoven, were 
heard here, if not nlso in England, for llie hrst time, at the tenth 
concert. That by Monrt was a symphotiv in h llat — the 
thirty-fourth of fortv-niue — composed m 1773 his eighteenth 
year. It is chiefly remarkable for its brevity, consisting of only 
three short mofcasaaita. Neither of the first two ends in the key in 
which it comueoeed, bat leads abruptly into the ntovement which 
follows. On account of its extreme brevity, it must have been 
welcome to those astcndanls of tlicic concerts who vote the sym- 
phony a bore — and we fear there arc too many who do so ; but to 
those who regard the symphony .as the chief item of interest of the 
afternoon's entertainment it must have proved disappointing. It 
lasted ju^i ten minnles. As &r as it goes, it is bright and pleasing, 
as well as at times bold and Tigorous. It has been quoted by Otto 
Jahn. Mof irfs biographer, as an instance of what a great artist can 
efleci .Mil; ilight matcri.iLs .ind in a sm.dl compass. The work by 
Beethoven w.is his well-knimii viuliii <oiu:er(o, iml wuh the violin 
part arranged for pianoJortc It i-j L-iii.;:^l,ir lh.it it should have 
been hrst published m this form (for pionutorlc), though undoubtedly 
it was originaUy written for Violin, and was first heard iaddsfann 
at a concert given in Vienna by ihe eelebtated vioHntst CiemanI, for 
whom it was written, in 1806. Of its having been performed as a 
pianofurtc concerto there is no record forthcoming. On tlie present 
occwion it was ably played by Miss .-Xgnes /.immermann. A com- 
parison of the violin and pianoforte veriions, boili of »liii.h .icj 
given in the French edition, is an interesting task for musical 
Mudemsi aheariogof ih«]ifanafcttef«tsioaw«seqtiall]rinicrsstfatg, 
woagh to those already fiuniliar with the woifc hi Its violin fonn it 
could not \x conducive of the same amount of pleasure and satis- 
facuon- Its uiferioriiy as a pianoforte work was mostly noticeable 
in tlic slow muvement. where the beautiful Si'slaiut,) effect of the 
violin War. of cuurbc en'.iic'.y 1 i t- llui fur the sake of the wondrous 
cadenta for pianoforte and tympani, wliich Beethoven wrote { 
epeeiallf for the ffffumfur te » waton lead wWch. it ■Uiy ha called 10 
■indl RerrStmns has modOiadlarVk^ tfhir an other reason, | 
it was well worth hearing la lUt taa, flW TWIWllnim Instrumental 
works comprisetl Mr. G. A. 
Chase," ■ 

M. Duvivicr 5 Diijrah, an opera founded on Sir Waller Scott's , , 

"Highland Widow. " and produced in Paris in 1867. The last- subsequently assocwted with Mme. Norman-N^rti<la, L. Ries, 

named compriaad anaaa "taisMiMhwm" laaak: iaMtdad 10 daatel gcWwii and Piaiti. in Schumann's quinti tt in 1 ::.it, t )p. .h. which 
(he rising of Hw moon. iSDowed bj distant danee music eil n maguUloent work, though on its first pio i ^Ltion at these concerts 
melancholy and iiombre hue, Wiat caa have led 10 its introduction some years back it was depreciateil l>v iho.sc wiio should have 
we arc at a loss to imagine, unlesa it be timl, having of late given known belter, ha.s now l).-comc is great n favourite both amonu 
his coasideiaiion to l^oclish cotnooieiii Mr. M'"H"f thinks it bat 1 'I'f^*-^ aitd moucians as any work in the " Monday Popular" 
- - — ' — — Mme. NoiBu4<(«niita ana* Cmraid (for ihe Mooad 



MONDAY POPULAR CONCERTS. 

These concerts have been so well attended since ttic very com- 
mencement of the season, that Mr. Giappell lias not found it nccat- 
sary to put forward any special attraction either in the way of 

absolute novelty or of such Standard works as Beethoven's septelt 
or .Sthuber; s « tetl, which always prove a " certain draw. " Never- 
theless, the piogramnici of the Ixst month have n .it Iw. n without 
their interest. Al the fourth concert were he.inl II ivdn 5 siring 
quartett in E fiat. Op. 71. No, 3 (Mme. Norman-.N'druda, M.M. 
L. Ries, Zcrbini, and Piatti), Schnbert's jpianoAwie sooau in 
A minor. Op. 4a (Mr, C. HalM), Boeeherinrs sonata ia A m^}or, 
for violoncello with pianoforte accompaniment (SignOT Flatl^, 
Beethoven s " Kreutzer" sonata (Mine. Norman- Ndrudn and Mr. 
C. Hall(<), bt-'sidcs a couple of songs by .Mme iSinico. 

Herr Pauw. whose .ipixtir.mccs in public have of U»te been too few 
and far between, w.as the pianist at the fiflli concert. He chose for bis 
solo Mendelssohn's andante and presto agitato in n, w-hich had not 
been heard here on any previous occasion. In Herr RIetz's catalogue 
of Mendelssohn's works, appended to the second volume of his leiii-r<. 
it is assigned to the ye-ir iH^3. and is thcie sr.ilrdto have [.•••v x yv.\^- 
tished at Berlin wilhotit anv./"' numlwr, and also to have apr>earcd 
in an alfjum published by llrcitkopf ami H.irtd, of Leipiig. Never- 
theless, as the prugraphist informs us, it was published in England 
at an earlier date by Mori and Lavenu. Its opening iheme remits 
that of the andante and rondo capricioso. Op. i^. to whic h in olhcr 
respects it h.ts a .similarity of character. Herr Pauer p]e;u>ed so much 



"Chevy j by his playing of th^s ih.it he was recalled to the pi.in j, and gave in 
the overture to Weber's Mtrvn, and the intermezzo from 1 addition No 2 iprcslo 11 



Mc 



K minor} of tlie three fiu>i.u>ias. Op. 16, 
'.delssohn in Wales in Ihe ^ear 1839. He was 



Mr ibtt PkMh 



tea sfaaaM have 
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time at these concerts) with a sonata in i> minor, ty F. W. Rust, 
for violin solo, for which Heir FerrUnand David has supplied a 
Pianoforte accompaniment. Friedrich Wilhelm RusI was bom at 
Warliz, in the Ptincipallty of Aniiall, in 1739. aiv! died a1 Dessau in 
T796. He was the author of .1 vast number o\ wi ik ., both for violin 
and pianoforte, many of which were never publishcJ. The sonata 
in question is in the ordinary fonn of a Smfe dc Pilces of the Inst 
century, consisting of an introduction, fugue, gigue, cbaconne, and 
couranic, with a rataiiii by way of coda, to Ifac Griiaduction. which 
this time appears in the major key. AlMteun of the xiolin will 
doubtless hai) it as a welcome discovery; to iomi: fx'.t-nX I'.icliish ir. 
charactiT. ii i-; full of charm and cfiect. I xqurit'l (inr'il l.\ 
Mme. Norman-Xeiuil.!. it mi (ili-isril ibir auilience tlii! v. 1 
obMgcd to ri |KMt the giguc. niid t ii K-)-.^' tall».-i'. Ii:r«:iii! ^1 si^un 
timcon il» cijndusion, gave a niokcni<;nl from a sonata l>s .N.ifiii'. 
Haydn's siring quanctt in c minor, Op^ vj. Na 4. played (or ih-' 
iirxt time nt a "Munday Popular," completed tlie instrumental 
^clec!i^Jn. Mr W'illkini t'astic, who comes to us from America, 
sang till- iJiitniiii; luiioi Sony in the F.li/ah. "If with all your hearts," 
Schubert 5 " Question." and Sthimiann's "Devotion" He lias an 
agreeable voice, but an inim.itu:eJ st);c. On oi^c account lie '.vs'. 
wtlcome ; \\t , for tlic naison tbiit he does not, like most English 
lenor singers of the period. MIcmpI to imitate Mr. Sim* Reeves. 
He might, however, with adranlage take a lesson from that gentle- 
man in his rendering of the recitative, " Rend your hearts." which 
should be more decl.iimed than sutij;. 

The quartctls at the bixlh concert were Moiart s, in 11 Ibt. No. 9. 
and Haydn's, in C flat, Op. 71, No 3: f.c l.i;u:: "repealed by 
desire," and with good reason, for it is one of (he finest and most 
attractive of bis works in this ctets. TIm ■noilnni^ who warn the 
same as on the two fenner ooauiofH ofwMdi welum spokcih were 
louillv applauded and recalled after the Mozart quartctt, widt which 
t) c-vriiinj;'.'; cntertiunment commenced. Mr. Charles HdMphyed 
bcclhovens sonaia in n minor. Op. 29, No. 2. for pianoforte alone, 
and (for the fir t time licrc) with Mme. Norman-Nrrucl.i, Bach's 
sonata in a major. No. 2, for pianoforte and violin. Both works 
pleased so much that the linate «f tad ta btngmM, Bv ^ 
pleasing rendering of HandoTs ilr fegm iMMMl "Luds A' io 
piango. ' and Mendelssohn's chatnlllS FltBUIl«died, Mlk. Nita 
(laetani) cuntirmed the fiiniii ilili tnnilllllitlll llw iwnltl CB hCT Utte 
npporance at the Crystal Pbtece. 

Tfant coMCMs utt to faa ramncd M ite 131b lost. 



MUSICAL EVEKINGS. 

Hsiilt Bmhms's sexletl in B flat. Op. 18. was so well n cei\©<l on its 
Imndnction at these conceits last season, that it is no surprise that 
it sbotlld ha\ c led to a hearing of a similar nnd later woik by the 
came attthor. I lis scxiett in c. Op. 36, admirably played l>y Messrs. 
H.Holmes, Koikes, Burnett, Ilann, Ch. Ould, and Perie. at the 
^econd of the present series of conctrts. on the 17111 of Novcml>cr. 
was at least as welcome as that in u flat. In -iomc rcspcet^ ii »,'.s 
mow fO, ftvat an artistic pru<hiclion for this particular K'niTina- , 
lion of Instramenls, In the judgment of musicians, il is certainly in 
advance of the c-ulier work, and at the same line baa equal attrac- 
tions for the general listener. Indeed, il is one of Brahms's main 
chnrncteri.siies that he has always something to sav. and generally 
says it ple.ii.inlSy. and in a manner which both interests musicians 
Jtjdatlhc same time at once appeals even to the leait inili.rtcd 
Onlaeia accounts it is sniisfaclory to feci that this cle%er composer s 
works aie smdy, though slowly, making 'licir way in England. 
Miss BaKlehole. who, il wlUbc rcmcmlK r. I, nuidc a successful d<n>ut 
at the Crystal P.-ilacc last scas<jii with n pi,anoforte concerto of 
Brahms s, w.n .ujociatcd with Mr, Henry Holmes in M. Haupt- 
mann's siji:,ii,T in u minor. Op q, Tlt pianoforte and violin- a 
rarely heard but interesUng and nle;i4ing work. Signor Petie was 
li^id to advan'ase in MarccIIo s sonata for > ioloncdlo solo, for 
which Signor Piatii has supplied a pianoforte accompaniment, and 
whirh wa-s playetl by Signer Visetti. Motarl s strins qidntett in 
>. flat, No 5. completed the instrumental selection. 

Mr. Kjdley Prentice— of wl>osc enterprise in establishing conteil-. 
of a similar scope at Brixton honourable mention has fret|n<r,i|y 
been made in these columns— was the pianist at the third cncceit 
nteying, wMb Massn. Waif Holmes. W. H. Hann. and Petie, m 
Moan s quartan In e nbnr. As he unfortunatcly^laboured under 
the <1iv..dvantaR of having to pby upon an indifferent inslnimcnt 
— whih. It need hardly be added, was not a " Broadwood "— the 
pleasure of listening to Moian's masterpiece was less than under 
more javourable conditions it i:.it;ht have lieen. Thanks are 
due 10 m. Henry Holmes for his resuscitation of a " Larehctto and 
Gavotte by HanM, by prortding it with a pianoforte accompani- 

it forward in p«^ 
In tUs ftHm it make* « dmminK little niiee. wMdi i>bJm 



to be appreciated by violinists. It proved so pteasinf to the audi- 
ence thai Mr. Holmes was obliged to repeat the gavolle. T»o 
well-known but ever-welcome stnng (juartetih completed the in'tru- 
mental scheme ; they were Haydn s in b flat. No. i. Op. 33 : and 
Beethoven's in F. minor. No. 8- the second of the three (Op. 5<i) 
dedicated to Count I^asoumoSsky, Miss Ellen Home contributed 
a couple of songs, vit.. "Deh vioni noa tasdar" (Moiart). and 
"The Stormy Spring" (Mendeisio hB), w hich die wu ^ ueMy, but 
withal coldly, receiving but small MUipoil IhHB the neeosnpanislt 
Signor Visctti, who seemed lo fe|Ha Moiart nnd Menddawta aa 
quite beneath his coMidefUian. 

The dates of the renMdnii«eoaoeftso(tbBaericsntejHiiMiyaand 
and February 5th. ____ 

BklTLSlI ORCHi::.STRAI, SOCfF.TV. 
The firit of a sc-rics of six concc.-.s v,.i-, t;iven at St. Jame>'.s Hall 
on the sih uli. l-'rom the nrosi>ectus issued with the pFogramme, 
we gather thai this society has been eslabliilied for tbepMipose of 
ginng annually a series of concerts by Britisb artists, llw aollliiU 
—vocal and instrumental— together with the band oT te«ent]r-fiwa 
(K-rformer-.. arc lo include the most eminent English talent, thus 
forminp, fur the first lime in this comilry for many years, a eom- 
plele rrriK t,i:iita!ii.e orchestra- I he programmes .nre to Ik- srlecled 
chiefly from Ihe works of the great masters, and at each concert a 
s)'mphony, a concerto, two overtures, and vocal music, will be per- 
formed. In ihe course of ihe scries K is intended lo produce the 
overture to Mr. G. A. Macfarren's oratorio, St. yoA» lAe Baptist: a 
new overture, composed espiessly for the society by Mr. J, Francis 
Bamcit ; a piatiofiirte concerto by Mr. W. CI. Cusiiis ; and, should 
till tngii^trntnl! f(rmif,' an orchestral work by Mr. Atdui Sulhv.in. 

A". l'>*tlK.' corsiiiutjon of the society, who .ire itr, iiicmhers and 
«lui its directors, «e are crU;r' '.y :-: ;ht' d:irl<. Tb-. y seem to have 
been studiously kept in the background, perhaps because they would 
like to aee how (bdr plea works bcCDRadinnwlodfHig themselves. 
For our own pntt we caimet admit ehbcr the nceeisity or the advan- 
tage of a society founded on a basis so narrow as that of excluding 
foreigners from il.s r:inK'i. Mu-.ic is su iirti\ersal a language that 
among musicians there should be no distinction of nationalities. 
We have heard a good deal lately ef the diiCGriler.;e<l Biiiish 
musician and his wrongs, which we cannot but regard as having 
btm oaiiBBMnd. By Inr ttamaier imywiiy af tte best players 
hi our ben oidMitni ase Bnginltmeii. and this is no surprise, for 
the snperiorily of their instruments, and their readiness at playing at 
sight, nave been readily acknowledged by almost every foreign con- 
ductor who has vivited this country. It has so long been 11 mailer 
of regret that, except dunng Ihc.thrcc summer montbs, Londoners 
wishing to bear a symphony can only do so by makjng a journey 
to Symham, nnd that at a time of day available only to hut, 
that one caanot but sympathise with any scheme which promises to 
remedy such a deficiency. If eflicienlly carried out, such a schenie 
ought lo command success, A splendid orchestra has certainly 
been broupbt together. Mr. fieorf;e Mount is the conductor, and 
amonf; the | rinci|ials we find the weil-known names o( Mes'-rs, Car- 
rodusand ). Zerbini (violins). Doyle (viola), F.. Howell (violoncello), 
— Howell, sen. Icontraboss), Radcliffe (flulc). G. Horton (oboe), 
Lazarus (clarinet), and others equally weighty. The pianisis 
engaged arc Mme. Arabella Goddartl, Mr. J. F. Barnelt, and 
Mr. W. G. Cusins ; the vocali.sts— Mcsdanics L«mmcns-ShcrrinEton, 
Florence L.mci.'i, Blanche Cole, Ldith Wynne. Patey, Julia titon, 
and Messrs, Cumings, E. Lloyd. Vernon Rigby, l^wi.<. Thomas, 
Patey, and Santley. Though much may be evpected from such a 
talented array of instrumentalists and vocalists, one cannot but 
think it a pily thai Ihe rules of the society should exclude Mme. 
Schumann, Hor Jonohisa, and other tonign aitisis of distinelion 
who nuty visit US, u wcD as (hose resident among ns. from lieing 

henr 1 Kt it> concerts. 

I lie i!iaiifiu:ati%e iiHigiammc— or program, as it is moic correctly 
written by Mr. ti, A. Macfarren. wIk) has under!. ikeii to supply 
analytical and historical notes -was a rich and ciij, ■, .d Ic c 1 . but 
.altogether free from any attempt at novelty, 'llic m-^tlulllcntal 
selection comprised the ovcrlure.s to Menddksohn's Jl»j> Btat and 
Weber's Oitrvn, Sir W. Stemdnlc Bennett's pianoforte conccrlo in 
V minor. No 4. .ind Beethoven's symphony in c minor. No. 5. In 
the overture to Kuy Itlns one was at once struck w ith iSie fine and full 
lone of the band, and the almost cxag>;eraleri *i«ni!iimi> of the few 
chords introducing the tantjbite second siibjec". for 1! c violoncellos 
seemed to betoken thai great care had been bestowed in rcliearsine 
the work, -rhe symphony and Okmmm mmm, too^ wtm plagwd 
with great spirit and precision. Sir W. Slemdale BetnetCs eooctile 
—the finest and most effective of his fotir published works in this 
class— was adminbly pUyed by Mme. Arabella Goddard, and. 
on the whole, weU accompanied by tbe band. Mr. Mount appeared 
I thorotqeMrttptothebuiineHoreondneling^twtilieeieeBeonfay 
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the hand of works With wUch they must he thoroughly 

of his capacity. Mme. Lcmmens-Shcmngton and Mr. 

L|wu 1 horn.i. were the vo««Jists. Tl.e lady sang tho air. •• Sweet 
Ulltl. II H.nJ. i 5 /. <-(///^n> (flute obbligato. Mr. Radcliffc) ; the 

"^'^ Ibou angry jtorm. ' from 
fmemUo^ tn Iha doct. "Dtticst, lei thy footsteps, bom Spohrs 
The instnimontal sdaciion brought forward at the seeond concert 

SSr^^ . P'^V'^'"'^"'" ^ ["li''" symphony.a con- 
certo lor xiotonceUp. by G. Gollermann (b minor. No. il, !ind the 
prelude «° Vt5P>«»/i*««inwi. Here was somewhat n^orc to t«i 
If ^Ir ' °^ . CWKtactor. With both hands and feet 

Mr. Mount beat time throughout with untenow CIWMy— even 
aunnK the trumpet solo ia the A«.*>«o»ertu«, pUywd in M adjoin- 

!K.'!!5?"L,. ' ''''^*'' ""f* ^ one of Schumann s. 

UM the best orchestra h ili.it which needs the I«.st conducting if 
there be troth in such a theory, aiid if such assiduity on the pint of 
the comI<.rtor were w^,B«eM«xy to keep his forces logeth^ the 
deduction to be made h obvious. With all apiwrml soodwill on 
the p:,rt of 1M..- land, on-; could not but loo often feci the absence 
01 ih.it .L.:u,ura of lnus!i .iml general ''go" which can only be 
attained l.y pUver.. 1,qiv.. wt mdividu.illy skilful, afirr :t lcn?ihcM«l 
service under the s.inu- ronductor. Herr Goltrrmann s concmo 
admirably sen;cd to display Mr. E. rioweUs r.-ni.irk.ihle bkill. hut 
as a composition hat no tafUiHg interest. The .idn.isM„n of ihe 
prelude to which, however, did not soun.l as 11 docs in 

tj«nnany-iu.i)- perhaps lie accepted as an camesi of future essays 
m n hkc dirL-ction The vocal music was sustained by .Miss Blanche 
UMeand Mr. \\. G. C ummings ; , the lady comtni' forward with 
mUUccs sccna. ' Sad is my soul" \[.urli»t\, and t!:,- gentleman 
'V 5 " His salvulion is nigh," from Sir VV. Stemdale 

lissrsn^te^r' 



«3 



MR. FRIT/, HARTVIGSONS MATINfiE. 
.•\ .vi.vriNKE in aid of the suHcrers by the late inundations Ihroueh- 
oul Ihe Kingdom of Denmark. nivc:i hv .Mr. Hartvigson on the 
'fi i!!''! ■** ^"''^e"'"'-' of His K..:. llcn^v ticncral J. de BUlow. 
Uw Daaidl ^I^nl5tcr. under the »iwN.i.il p;tironage of Her Royal 
H^bnns the Prwoess of Wn]e» attncted « maierous and fashion- 
aWe aodienee. It was not omly highly neoetdhl from a charitable 
p<jinl of view, as eaibling Mr. Hartvigson to transmit a ^-cry con- 
hidcralilc sum to his distressed countrymen, but also extremely 
uilcresling on .nccouni of Ihe selection of music brought forward, 
and the .admirable m-iniicr in which it was executed. The rcmark- 
oWc powers which Mr. Hartvit;«on possesses as a pianist, and 
wilica Im so indisputably wantfnUtl «n tht late oocasioa of his 
perfemianee of Rabinstem't eooeeito at the CijrMal FlUaee. were 
.apam put to Ihe test in a number of difficult pieces, and with a 
li^^t- -.itisfaciory result. The solos performed by him were 
KeethovcQS sonata amjassionata. a valse-capricc (J. Raff), a 
■amrlca-lmpcomptu (Hans von Biilo.N), berccuic .and polonaise in 
A ^t (Chopin), and Lisa s Tarentclla di bravura from Masamietlo. 
In Schumann's trio in O niiiar, Opu «s, ht had the .issistance of 
Mmc. Norraan-Wruda and Iter Dautet Viotti solos by Spohr 
Bjghjme connibuted by Mme. Norman-mtuda,aBd son^by 



1 I Mr. I Icnry BlafjrDs f, 
As our readers will be 
cnMHaMd Cor Uc 
or diAteadd to have 



n^nt to h.isi' to announcij lIi * ii 
tlie distinguished viotioist. on ilie i^lh ul(. 
aware, .Mr. DUtgros'B had bem fitr 
professional duties. The lau 
been congestion of the lin^ 

Wr hare also to announce the deadi of Mr. T. E. Joiie^ for 

many years organist of Canterbury Cathedral. 

I HK annual meetings of the Tonic Sol-fa CoUege are at the 
Wcsent time being'held at llie Literary Institution. Aldersgntc Street. 
Tliey extend over a week from l-'riday, DcceinU-r s/lh. to Fmlay, 
J*""''fy 3rd, and include not merely the readings of papers oii 
meoretica] and practicrd topics, bnl also musical performances. 

HA.NiiEL's oratorio Jothtia was performed on the loih ult. by (he 
Btrningham Amtcur Vdcal A i s nni a H oB, under the conductorthip 

» '* ^ J* SuMOB. MImd to die book ol words was an ex- 
cdtat MAdcal rotfce of thewoHc, from the pen of the conductor, 
iBwdcb, homrci, oecMn.CM ri%ht mn, 10 wUch.iht ..ttthor will | 



doidjUess thank us for calUng !i:s attctiiion. H.- states that the 
wirUce symphony introduced into the second pin f, ,:,, i<uarZ 
y'^^y e^ilabJe." Mr. Sutlon is probabU .uivvarc- .h't 
HanS^l'^.'" Of ywiwr^ued by the German 

Handel Society, m whichb *S hi most Olhtr volunes of Ihn 
edition several imjiortanl nllcnrioni end new -TtiWlof thfl 
original text an- y!v.-ri. m OM 

^StSf%c^?loi°'^'^***^'"'**'^*«*«'«'«~ 

Pn^^?^^?''°« *" "celleni v.>:al and orclu-stral 
concert at the City Hall on the jth ult. Mr. U^Joiu's band wa, 
again engaged, and pcrfonned MendellMhil't 9&old> ^^nmhonv 
and the overtures to Oii^on, and OmtlUum* TM^^u/. 

The chief novelty of the evcnins w«s Mr. K. ProutS concerto U 
E minor for orK'.an anri orchestra, rccenllv produced at the Crysul 
Palace Cu noert^. On the present cxxMsmn the s. lo part «.„ plivcd 

T?iTiSE?"''S5' ¥^ '^''f' hciiiv r.-ccptioii. 

I no mate voMet of the Choral L'mon, un.ler the able direction of 
Mr Lambeth, siing a chorus from Mendelssohn's <Sditu,. ihe 
perv„h Chorus from the o/Athtmt, and a nrt-conK by 

KUcken, with remarkable precision and great itWHw. 

Tme Dundee Musical Festival was held in the Kinnaiid Hall on 
Ihe 3rd, 4ih, .-ind 6ih nil. The band consisted of Mr. De loni--^ 
orchestra the soIoiMs »ere the members of Mr. Santley-j touring 
party, .and Ihe chorus was composed of the men.lwrs of ihe Duiuh ,- 
Amateur Choral Union. The three concert, were r,- ,Kctiv-l ■ ^ 
choral and oiehaMnl eeiwaR, a performance of Mendelssohn s 
^0;... .nnd a J«- ^ ^ 0» prtnd|-l.. 



Mr. Nagel and Mr. D» Janf condncted. 

_ JfB " " 
LOhrin 



of Mile. 



Ai roiNTMENTS^.Mr. T W. Simons, as first alto in the Temple 
Church, vueMr. Thomas Young, deceased. Mr. I. G. Wrielev (of 
S' Maiy'sChurch, Baldenione. Rochdale), orranisi and choir- 
master to Christ Church. BfawhpooL «B™>m ana caour- 



TO CORRESPONDENTS. 

A. HOEKINC— We wiU forward your;.lclter to the gentleman roii 
n«me. but. as the series now in fauul will occupy wme tinie. can 
make no definite promise in the matter. Moreover, our own ex- 
perience is that ll>e ediiion you qiioie is full of erroi^ ■ probablv if 
you compare it wiih anoihcr co,,y of the same works many of vour 
doubts will be sati-ticd. We can rc-commend Ijs^t s lidition, pub- 
hshetl b) ( otla. of Siiiityail. as one of the best. - 

J. T.— The beil answer we can tjive to your tiucslion wi:i t«rilie 
translauon of the .irticle " r>olyphonic'' in Ucrnsd .rf s Mus cil 
Lexicon:-" Polyphonic is m t'cncral the opposite oi iamafAgjiif. 
IJieonsts. however, do not uitcondiiionally call all paitHnuia poh-* 
phonic, ljut only those pieces in which each separate part has a 
certain indindual coinplelenes'!, and by means of the whole the 
'•"Pnsgion of icvcial pi-rsons is produced ' SV,,, ui!l understand 
the diffcrEncc easily if wc give one iUuslnilion. Ilio oix-nint bars 

SLS? "..'ftS^ "Jis'^^ J" ""'* ^ '' li's^c at the 

wMd^ "And Ba shaU nUgt for emr and ever," is polyphonic. 
FtanA nddtttoMd acconpanimania emiist bigciy of mhuw of 



All fvmmuHifalitmsrtsficling Cttitributions tk»uld U^tuUrtutd 
t» tht Editor, and must ft M^mpanud ty (if nmmt and* ndlrtijj 
^atvrHfr, (uagitarmUi^ pod faiik. 

Tht E£Hr tmimtt mmdertake io nlum 



Butitutt IdUn skcuM bt addrtsud It tht PiMithtrt. 
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EBENEZER PBOUT'S 

CONCERTO (in E minor),Op, 8. 
FOR Organ ahd orghsstra. 

Fall Seen, t«*. ; OrfMi FUt, ft. 6d. 
OacBMTmAi. P>i»Ts in MS. to »« «*» or TM Pnumafc 

VNajti t Uu Crystijl Palatt, SmturtUr. the OtMtt, Dr. 

Staikbk. </5*. PattTt CatMnl.) 

OPINIONS OF THK PRRSS. 

"One 6f the most importinl worV« for the erg.in that hnvc b*CTi proiaced 
for nuinv Years •'^''"''i Octoher 31. tSri 

" It ii ihe work oT » ihoughtAjl « well a. .Wilful muiici»n._ lu oooitiue- 
tioo >> u oririwl u art to iIwibm.; mud jh« happj manMr " *J»* "HPI" 
poiau and phnuet combined wuh orchwtnl tffieai, jlwi ttM com- 
poMr ij not ctilv well arnuiinted viik IM saMM Of UM Uw M^mminiU. 
but knowi ho-..' to .ivaif himself af (M fCMOMM « • WW — 
.S^aduiirj', October 31. 1871. ■ ^ »• .l » 

'•Thi» concerto displays ikill of no mean qu.ility, and apart from the fact 
that it il alntMt the fini thinj of the kind th.TI hij tern ..tirmpted, it hai 
nuch tteiling orieinaUtT <o recontmend it to favourable ccinnderjliun. . . . 
The manner m which Mr. Prool has done his work at once lifted him 



EBENSZEB PROUT'S 

ORGAN ARRANGEMENTS. 



_^ . his work comes not only as the reTelatian of .^ 

>wer in art^ but also icrves to show tha world (he hitherto unsuspected 



high on the steps of fame ; 



capai> 



The composition made iw mark at once, a» it deierved to do : «nd hiM»- 
ever opinioni may vary a% to the or«An beine employed wtth a reinlar 
orthc^tra in liw, ■ipecial form, niLM i 1^ v■^\\ crc-lii Mr, Prout with sound 
pcacticai knowledge of ait. v.iil, Kcmunc niu!.ica'. fcdinsr. and with an 
IHHiaal UMOM of ikill in combinrng the ^ulu imiruir.cnt w]'.)i ih- orchestra. 
t^MrnHHe AJvirttur. 

"His eonceito shows the hand of a thorouishly iliiUcd musician. The 
ersan and the otchestra help each other in the most harmonious aunoer, 
Bcither predominating."— 0*«nv»-. ^ ^ „ . ^ n ■ . . j 

"The eoncerto should be soi^ht afker by all who are pnclieally interested 
m the progress of organ muBC and organ playing. As ■ comjKwition it 
conuint sonw masterly writing in the dUTereBt styles of the ma>ea(ic, the 
expreuive the scientific, and the florid. — lUustr ittd LamHan Ntmt, ^ 

"It is both good and novel. . . . The or^in part ia mil tnllMI 
throughout, and lies well under the hands and feet.' — CAosV. 

Wriiten by a skilled hand, it achieved on Saturday « deserwd inOOesS. 
, . . The nsanipulation of organ and orchcstr.i is cleverly mainumed 
dMuhoali aiid axbHai* the composer's acquaintance with the nwumi of 
a liwondk '^'""'"7 his own inttmuM/'' Obt4MAia> 



EBENEZER PROUT S 

ORGAN SONATA, Op. 4. 

6t. 

Or lJu Three Mavemtnts stparMy— . 



1. Allegro ViTace 
a. AndaoM com Molo 
3. FiMkMitka- 



t. i. 
4 

a 
S o 



QUARTETT, Op. 1. 

FOR TWO VIOLINS, TEKOR, AND VIOLONCELLO, 

m Parte, lOi. fld. 

tCatfirf Un Finl Priu tviardtd h t*4 Sftiffy ef Britttk UwMmtt, UKa.) 

ADAGIO SOSTENUTO, 
FaoM rm» VNOinnr. AiuuMcai> rm tm oman bv ti 

as. 6<1. 



QUARTETT, Op. 2. 

WOBk nAMOi VIOLtH, TENOR. AND VI(»j(mCSLU>i 

Xn Soon and Futet 15a. 

QUINTETT, Op. 3. 
roK mMa TWO VIOLINS, txnor. and inoumcuLa 

In Score an(3 Parts, 15s. 



TWO ORIGINAL PIANOFORTE PIECES. 



In the Meadom. 

Romance ... 



4'. 



London : AUG£M£R & CO., 84, Newoatx Street. 



Vol. i*«f 151.. 
LbHAKDn.. Oiorus, "y« 1 

Anlhem). as ^ 
«, Mozart. Andante from the PiaMAMtOBMRMtoA, No. m a» 
i J, S. Bach. Chnru,. Nun UAT, flMtaf Sad*. 4mi Vm,* Am 

tha Qiurch Cantatas, as. . •» • rw 

4. DUHWC. Andante from the Pianoforte SonaU in D anigra 
No. a. as. 

,0»Ai N Choral Fugue from" Dar Tod J«««." a§. 
~ .S tj.^'^H. Aria. " Schlli* 4ad^ ■■«« 
i:hurch Cantatas. .ia._ 



tl. 

Il Ct-KME.NTI. 



Chorus, " Quoolom tu sohis," from the fth Mass. M. 
Andantino from Piano «>d Vloliii Sonata in B flat. as. 
I. Choral Fusue. " Kyiie Eleison," from the MaH to B 

It. 

._ert5. 3^. 

V.ive me?" (Semfte.) at. 
tiler Augcn waitco, llerr," from the Churcll 



9. Hatdn. 

10. MOZAXT. 

u. J. S. Bach. Choral Fiigue, ' 
minor, »». 

IS. BitaT»iov«M. Adai^o from the Seatell. Op. 71 

15. IlAKDr.!. K-.i(pie from thr jnd 0!>ie C" 

14. liANDKL, Air, ■• O SIrrp. why i' 

15. J. .S. Bach. Choros, "Aile 

Cantatas. as. 

16. MozABT. Andante from the Violin QuarUtt, No. 7. as. ^ 

jy, Gkaun. Choral Fitgue, " In te Domioe, aperavi, from the re 
Deuiii." St. _ - . i 

18. CHSHUBiNt. '•Com Suwto Spinni," from the tnd Mas»._ tl. 

19. I. S Bach. Aria, " i^ui ,c-Ics." ri Tu tl ? Mass in B minor. ». 

»ol BmiTiiovitN. Adagio lrj;n thr 1' ir i i!i 1 Violin SonaU, Op. 9p. a». 
ai. J. S. Bach. Chorus, Hcrrschpr dus HlklticU," from the ChrtttmaS 
Oratorio. as, 

HAHoaL. Chorus, " He saw the Lvcly Vcuth.- (Theodora.) «. 
BiBTHonm. Maidi and. Chora* frtam the " Kuiaa of Aibea^ at. 



n. 



a|.J. S. 



//., met ga«. 

"Dar 



bl an 



No. 15. MENDn.»«Mai. 

(Paulas.) ag. „ - . » 

tS. ScnuaaaT. "aiJ I etui." (MaatSaKgpfc) g.. 
»7. ScnvMAHH. SelsaadChorut. "Dir, darDnbartlBtawt" 



(VMHb) 



(Mass in £ Bat.) M. 6d. 

'gretio* (Lalaniai^ syntiilNiiFaX. aj^M. 



j8. N. W GAr^r. Elcgia. (Op. »9, No. : .1 
•9. ScHUBtRT. F'jjuc, " K« wtam sfenturi." 
^ Mbndeli^ohm Allei 
31. ScHUMAKN. .Snio and 

and tha Peri.) *s. . , 

31. REWKICa. Entr'acte. (Rinf lMaDM.| M, 

33. SCKtraaar. Andante. (Octetl, Op. i<6>| 31. 

34. I lixAiiMS. "AveMaru." sa. 

35. S ii i rvr. AdagioL (Quartett in E flat,) as. 

36. .Men1)i;lj>sohn. Andante. (Violin Concerto.) 3t, 

37. Schumann. Chorus, " I)?nn hcijj i^t daa Bltit." 
the Peri.) ja. 

ScHuanr. Air, " Steh im Ictitcn Kampf." (Laarui.) 
N. W.OllDl: Romania. (Op. 19, No. 7.) tt, 
ScHONMnt. Mow Movement. (Symphoajr in E flat.) as. H. 
MBNoatMOllM. Hymn to Baccbua. (Antigone,) ai.Cd. 
Scni;aaaT. Kyiie. (Mass in G.) as. 
ScHL'MANN. Kachtstuck. (Op. 13, No. 4.) 91. 
ScHUBERr. Andante. (Symphony in B minor.) 3*. 



(ParadiMi 



J8. 
»■ 
40. 
41. 
4». 
43. 
44- 



as. 



F. MENDELSSOHN-BARTHOLDTS 
COMPLETE ORGAN WORKS. 

New Ldiii.^tt. rr. iitd by EBENEZER PROUT. 
Op. 37. Preludes and Fugues, yx. 6d. Op. 65. Six Sonatas, 151. 
Ordnlr-H> 1. to F} %, tojC irthjor fa At <, to B fci ; fc to P 



6,to 



FRANZ SCHUBERT'S 

/« VmI Store by EBENEZER 
(Lasob Octato.) 
No. T, in F •« .. 

No. a, in O ,» •» ■» •* 
No. 3, in B flat •■ •■ .• 

No. 4, in C 

No. 5, m E flat 



MASSES. 

PROUT. 

jC A A 

.. Mt O S 

.. net o } 

BCE o 3 

,, ,. net o 3 

sat o 9 



SIX SONGS FOR VOICE, ^ 

Arranged by F.RENRZBR PROUT. 

I. Bach. WyHaan ever Kaithfiil m •» a 4 

1. Hamobl. But O, what Art can teach ? ... ... m. O 4 

3. Havdn. In Native Worth .** «,« O 4 

4. Ronsmr. He whose Soul (Cujus Anintam) .., ... ... • 4 

5. SraADKLLA. Let my Entreaucs (le i mid Snipiri) P 4 

The tame, arruged for Organ a 3 

6. Wun. 'IiaathlhaAlBiadTt«M("Eur]raath«") • 4 



Digitized by Gopgle 



r.bm.o^i,.8,j.i THE MONTHLY MUSICAL RECORD. 



S,llt Mai^W MttM $t(ai)>. 

FEBRUARY i, 1^3. 



^TUSICAL CRlTICISAr. 
To ibc inciL-ly hui);Ttici4l ubiciver it is probable that few 
positions seem more enviable tli.m ;Ii,u of tbe musical 
critic. It is thoujjht to be ;i most dc suable tbin;^ to b.ive 
the opportunity of attending all the best concerts, to be 
treated often with considerable tlefercnce as "one of the 
gentlemen connected «tch the press " -tlie reporter of 
such-and-such an influential daily or weekly paper, as 
the case may be — and to be in constant receipt of the 
princi))a! new songs and pieces. We have frequently had 
the remark made to ourselves, " It must bii very pleasant 
to be the musical critic of a paper." \Vc arc not for a 
momeiU in'.ondin..; to d-Jiiy tliat there arc pleasures and 
advantages in coancctiuu with such a post ; were it not 
so we should at once ri -.if;n our appointment. But it is 
loo often for^'otten that tliere is another side to the ques- 
tion, and th.it tbc position of musical critic is by no 
means the bed of roses which many seem to imagine. 
And our object in the present article is to point out a few 
of the difficulties whicn are attached to the office, and to 
make a few rciitarlcs as to its responsibflitiefl. 

It is needless to say more than a word or two as to the 
chief requisites in a musical reviewer or reporter. Three 
quaiilies appear to us indispensable^knowlodee^ honesty, 
and liberality, or freedom from prejudice It u obvious 
that, unless the critic is himself a welt-educated musician, 
he cannot |udee correctly either the compositions sub- 
mitted to him or the performances to whkh he listens. 
It is of course not necessary that heslwuld be an accom- 
plished vocalist in order to renew a song, nor a finished 
pianist to judge of the merits of a new fanusia. Dut he 
should certainly have a good general, especially theoretical, 
knowledge of his art, or his opinions will be of hut little 
value. No less indispensable is honesty, h critic niiisi 
be not only able to pronounce an opinion, !)ut willing to 
say, withinit fc ir ind without partiality, exactly what he 
really thinks. When to these two qualifications we add free- 
dom from prijiuliix', wc liavc named the most important 
requisites for a re\ icwer or reporter. IJy " freedom from 
prejudice " we do not mean to imply that the critic shall 
nave no personal preferences. This of course is in- 
evitable ; there will always l)c L,otnc who will prefer, for 
instance, the works of the oitl masters, while others \W11 
have a partiality for the more mudeni sduji-I. What we 
mean is tliat the critic should be e<|ua;iy ready to wel- 
come c\ cry thing that is good, no matter whence it comes. 
The French critics who sneer at liath and Handel, and 
the Gennan writers who denounce Wagner as a lunatic 
at large, arc alike examples of the prejudice to which we 
are alluding— a prejudice arising not from dishonesty, but 
simply from narrow-mindedness. 

Assuming then that our model critic ha.s all the qualifi- 
cations that have been named, in what position docs he 
stand towards music as it actually exists in this country ? 
A little consideration will show that his post is, as we 
have already said, by no means an enviable one. In the 
first place, the more thorough his knowledge the more 
sensitive will he be to faults, and tbe more indued to be 
utolennt of rubbish. As a large per«entage of aU the 
nwne pobGxhed at the present day deserves no other 
name, it is absolutely impossible for a competent reviewer 
to speak bvourably of it ; and tbe more honest he is, 
the mm likely hen to make himself enemies. Unfbiw 
a6 
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tunatcly, too, those composers, if we may give them the 
name, who are the most ignorant of music arc precisely 
those who are the least conscious of their own deficiencies, 
and who, consequently, feel thrniscI\ LT the most afijjrievcd 
when their music is, to use the tinnni jn phiase, ''cut up." 
Sometimes the unfortunate rc". ;cu er ia aLCused of per- 
sonal animosity, when in f.iut h.- ha, u.) fi,clini; in the 
matter but a desire to speak th ; tracii according to his 
convictions. This is even more the case with respect to 
public performers. But we are touching here upon deli- 
cate ground ; let us content ourselves with saying th."it we 
heartily wi-ih the same f: ecli ir.i of speech were common 
in this country which, to jud;,'o from Gemian musical 
papers, seems to prevail on the Continent 

One more difficulty of musical criticism remains to be 
noticc<I — that the critic, if honest, must sometimes set 
himself in opposition to public opinion. Our musical 
public is influenced much more by names than by any- 
tliiiiL; else ; and, in a gener.d w.iy, it will refuse to see 
any blemishes in its fa^•ourite5. If a popular conductor 
takes unwarrantable liberties vvith the text of the great 
masters, or a favourite singer alters one of her songs in 
such a way as utterly to destroy its beauty as a work of 
art, it is of but little use, as things at present are, for the 
critic to comment upon it. In all prooability he will be 
disbelieved, or accused of personal feeling ; the conductor 
or the singer will simply go on as before, and the critic 
«^ merely have made an enemy — perhaps a powerful 
one — and have done no good to the cause he has at heart. 
This is, to our thinking, the most disheartening feature in 
connection with musical criticism in this country ; the 
more so as it is one for .vhicli wetteunablc to suggest a 
remedy. If the whole of the press would combine to 
denounce it, something might perhaps be done ; but, from 
the natural diversity of opinion among musical men, this 
is obviously impossible ; and we can only trust to the 
gradual improvement in piblic taste to rectify the cviL 
We fear it will be a looig tme before this is done. 

In eondtnion, we appeal to our readers, especially to 
such of them as sena us music for review, to give lis 
credit for being -actuated by a sitnple desire to do them 
justice, to tbe best of our ability— to praise them where 
praise is possible, and where it is not, to deal as gently 
with them as the circumstances of the caae nay hooettly 
warrant. 



HANDEL'S "PASSION MUSIC* 

BY EBENEKBR FROUT, n.A. 

All well-read musicians are acquainted with Sebastian 
Bach's great masterpieces, the Pension according t0 
Matthew and the PassiaH acatrding to John. The 
frequent performances of the former work during the last 
few years both in London and the provinces have diffused 
a nearly uMveiial aecpialntanee with it among musical 
men ; nd it u^ probably not he long before the com- 
panion work— which, though inferior in grandeur, is foil 
of strUdng beauties— ^will be nearly as wdlknown. It has 
occurred to me that it would probably be interesting to the 
readers of the Musical RECORD if I give them an account 
of Handel's treatment of the same subject, more especially 
as his [WO settings of the Passion music have only been 
receiul) published, and are, I believe, unknown, except by 
n.ame, to the majority even of professors. 

Without further preface, I shall proceed to speak of— 
I. THB PASSION ACCORDING TO ST. JOHN. 

This work was pubiished for the first time as Part 9 of 
the new cditiea of Haadd^worits now being issued under 
the auspices of die Getman Handel Sodety. It was 
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wriucn in 1704, xvbcn its composer was only nineteen 
vTars of ,.e ; ; nd jx culiar mtcrest aUadieS tO It from 
fact lhatV. the earlu.t -^rfc f H^^J^^^ 
has come dov.n to us in a complete form. From the 
J^faee, >vrittcn by Dr. Chrxsandcr, .t »PP<^^» 
one manuscript is in existence, and that '? "Ot m ine 
Mtocraph of the cc,n>poscr. The internal evidence, ho«-- 
ew from the style of the ^^ork, is so strong that nobody 
fSar with H..ndcrs music can h.-tve the least doiibt 
Ofi 5 genuineness. It foreshadows the conM^oscr <>( i1k_ 
MessM. much in the same way as an carh- sy.nphony ..t 
Moiarl's uives traces of the author of the Jupita . 

Another interesting point about this work is th.a :hc 
nanativc porlion of the pic. o^thai cn ■'V'-y^'-d^ 
SeGoipdMs identical with a large part of x\xcJohan»es- 
JW^TofBadii and, with the two scares side by side, 
one can compare the two great contemporary musicians 
taring in mTnd, l»i»ever, that Bach wrote m the fu 
mttaifty oC his powers, while (as already meiuioncd) 
Handdn «Olk ia a production of his youth. 

T^PaaioH aaordiHg to St. John was written w.ih 
Gennan words ; and In the puWished score hoth the on- 
text and an English adaptation are given. I he 
moal outUne of the libretto follows the same plan a s 
Bach's two PassUm, the Scripture text being treated 
dramatically, and vwbMit reflections, m the fonn of songs 
&c.. introduced in the pMUes of the narrative. One of 
the most important featwres of BadA music is, however, 
wanting here. From the fitst page tO the last of the w;ork 
there is no trace of the oImwA We shall meet with it 
repeatedly in the second and lM»r Pas^Mt but in the 
earlier work it is altogether absent 

One more curious point should be nMDtlooed Mutre 
proceeding to notice the work in detafl. So far as I am 
aware, there is not a single movement in this work which 
Handel subsequently iiansfcrred to his later composiUons. 
Considering how fre(iuently he adopted this method of 
procedure— as, for instance, with his Chandos Anthems, 
and (the most striking instance of all) with his later /"aww, 
as we shall sec presently— one is driven to adopt one of 
two hypotheses to account for this : cither the composer 
attached so little value to the music that he did not think 
it worth using again— and this is hardly probable, as 
• some of the movements arc of great beauty— or else he 
had prc5cr%Td no copy of the SCOie. The latter is perhaps 
the more likely supposition. 

The naiTativc of the Evangelist is, as with Bach, given 
to a tenor solo, Pilate to an alto, and our .Saviour to the 
bass. It is an interesting thing, ton, that Handel should 
have anticipated the device adopted twenty-five years 
later by Bach, in his Pussiou tuconUiii: to Matthtw, of 
distinguishing the words of our Lortl by invariably accom- 
panying them with the string quartctt. It is highly im- 
probable that Bach ever saw the present work ; we must 
therefore regard the fact simply as one of those curious 
coincidences sometimes to be met w ith in music. 

The orchestral score, as in most of Handel's earlier 
works, is but small, consisting merely of the string 

Suartett, two ohoei» and the conlinuo for organ orharp- 
ichmd. One movement has two flutes. The choruses, 
with the exception of one chorus of the soldiers for male 
v^ces, are in five parts, with two tenors. , 

The work begins with an orchestral prdude of six bars 
only, " Crave," in G minor, the chromatic harmonies of 
which arc of unusual boldness for the age at which they 
were written, and of a sombre character, fitted to prepare 
the beaver's ndnd for the solemn tragedy to be enacted. 
After a dmC recitative fin- the Evangelist, " Then Pilate 
todc Jeraiand acoumd him," follows a charming soprano 
air, of ones of deqieat Stain," athoroii^y Hanoelian 



melody, which I cannot help thinking would J^ll 
ntroduced into one of the oratorios .f » ^"f^^l ^«'^ J^J 
bv him Another recitative leads to the first choms, 
" Kini of Judah, hail I" Here I should mention that as 

work are remarkable for their conciseness but il>erc is 
^e important difference in the method of the two com- . 
^ler"'^ Bach-s choruses, long or short, arc nearly all 
polyphonic, and his ma.tcrly cltecis are l'>-o' "f;^^,^,> 
Itei^tion of the leading theme. °" ^^."^""''^^ 

strikes hU •ledge-hammer blows with full chords u,d in 
some of the short choruses in this work wc find the first 

quently wrote " He rebuked the Red i>ea " and Who is 
?,ke unto thee. O Lorf?" The little chorus now under 
notice is one example Of this; more are to be found later 

'"Thc'Voil'owing number of the score furnishes the first 
example of what is sometimes called the anoso recita^ve, , 
which differs from the ordinary recitative mtte«*tote» 
character of its phrases, and in «*»b«»te 
paniment. It is used here in setting tte words of Pdat^ 
''.See ye 1 bring htm forth unto you that ye may laiow 
th.U 1 t-uui no fault in him." The whole port, «>|P^»« » 
treated in the same way, doubUess to give individuah^l 
to the character, as the artoto is not used itt any Other 
portion of the work. , . 1 ^„ „ii .v. 

Space will not .allow mc to dwell in detail on all tM 
movonents of this interesting work, but there are several 
points which cannot be altogether passed over. The Utttc 
chorus, "Crucify! crucify!" is only three b.ars in length, 
but its effect is mar^xllous. It is in some degree ana- 
logous to that terrific cry of " Har.^bbas ! " in Bach s 
Passion according to Maltlicu; which those who have 
once heard it will never forget. Tnie, the power of Bach s 
idea arises largely from the abrupt entry of the voices on 
the chord of the diminished seventh, while Handel s 
chorus consists entirely of a sequence of sixths , bia the 
effect is hardly less striking ; and, as comMred with the 
old Ldpxig Cantor's setting of these words, I cannot help 
giVinB the pahn to HaodeL Many of my readers wiU 
Femember tfet in both 6tBu3ifa Passions the Krcurig^ 
kreuzige," is set to an elaborate nigne. The short ana 
simple burst of harmony is certify to my mind the more 
impressive. • 

After another arioso for Pilate, follows the dtorus. Wc 
have a certain law," which, like that just referred to, IS 
distinguished by considerable dramatic power. Passing 
over two or three less important numbers, we COme tO a 
solo for our Lord, " Thou couldcst have no power OV«r 
mc,' which is remarkable n rnc-ely for its intrinsic 
musical beauty, but for the truthtuliicss of its expression. 
After the two wild and fiery choruses which have pre- 
ceded, and the solo of Pilate, " Speakcst thou not unto 
me?" in \\iii:-!i tl.e unccrtaintvand anxiety of the Roman 
soldier are admirably depiciecf, there is a quiet m.ajesty — 
I would nhnosl say a passionless calm -about the setting 
of our Lord's words, which is highly effective ; the effect, 
moreover, being heightened by the instnimemal accom- 
paniments, in which two tlutes, in what lieiiioz so IwppilV 
calls their "velvet tones,' play in thirds, m octaves with 
the violins. This instrximcntal ctTecl, though but seUloni 
employed by HanSelj would seem to have been a favourite 
of liis, as we meet with it in some of his choicest songs — 
to quote only two examples, in " Tears such as tender 
fathers shed " [Dehornh), and " O come let us worship 
(Chandos Anthems). The soprano song which follows, 
" O Son of God, fron\ bonds of thine," is not musically 
one of the most attractive pieces in the work, but it is 
interesting liram the novelQr of its fonn. It contains no 
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lew than five dhuiges from common to triple time, nnd 
vise venif and HMMCover preaeots one of tbe earliest 
examples of HandcTs fondness for introdacing what are 
technically known as "divisions," long rottlaUs which 
serve to exhibit the skill of the singer, but which (with all 
respect to the composer be it said) are often as tedious as 
they arc exacting. A very fine fugal chorus, " If thou let 
this man go," succeeds, the rapid movcnKMit and close 
imitations of which arc evidently intended to depict the 
growing excitement of tin. le'.M-.ii p'lpiil.ice. In the fol- 
lowing chorus, " Auu) with lun> ! Crueily liiinl" the 
rage becomes even more intense. Commencing with ;in 
allegro, in which the voices enter successive! witli the 
words '"Awa)' with him !" the phrase "Crueii'y him!" is 
uttered by the whole chorus together solemnly and 
deliberately {adagio, as before). The first subject is then 
repeated, but now with increased fury — presto instead of 
allti^ro. The entire chorus is only eleven bars in lenjjlli, 
but what an eleven bars ! For dramatic power this 
short piece nujr compare with the finest paits of Bach's 
Passiari. 

After a Ion;; and old-fashioned bass solo, on which it is 
needless to dwell, the narrative is resumed, and we soon 
reach another fugucd chorus, " We have no king but 
Cxsar," which is by no means equal in interest to those 
that have precedea it. Passing over an alto song and 
some recitatives, we come to another dramatic chorus, 
" Write not the king of the Jews," in which Handel's later 
s^le is clearly foreshadowed. The next tenor song, ** The 
coat that thou dost lose," is diiefiy noteworthy as the only 
example in the work of a movement written upon a 
"ground bass," of which so many instances arc to l>e met 
with in Handel's oratorios. The triplet figure for the 
basses in this song has some resemblance to that after- 
waids used in the chorus of Deborah, " O Baal, monarch 
of the aides," the key of the two movements being also the 
same. In the fellowiniF chmrus of the soldiers. " Let us 
not rend it," is to be noted an instance of Handel's care 
in setting bis text This choiw is written wMwut soprano 
voices, ue alto part being donbtlcat intended to be sung 
by male voices onlr. In die onljr other "Soldiers' 
Choms" by Mandd winch I r eme mber — the lovely 
" Venus lainpnns Ihnn the skies" in TAflA/onr— the same 
device is adopted. 

Curiously enough, the first and considerably the longer 
part of this Pitssiou ends, int with a chorus, but with a 
duet for the unusual eoinbination of two tenor voice-; 
And here it may be mentioned that as a whole the solo 
music is inferior in interest to the choruses. We all 
know that it is with his broad masses of soun 1 that 
ILindel jiroduce ; his grandest effects, and it is probable 
that his great elioruse; will continue to delight musical 
hearers long after the larger part of his songs have been 
consigned to oblivion. In this, his eirlicst known work, 
though the choral niovetnents are mostly small, and b it 
little developed, they stand prominently out, by their 
power, from the rest of the work. The airs, tine though 
sonic of them unquestionably are. arc in comparison un- 
important. Yet after all it is but the enibryo, so to speak, 
of Handel's great choral effects that will here be found ; 
it was not till nearly thirty years later, in Deborah, that he 
first availed himself fully of tlicse wonderful resources. 

The second part of this Pmsitm is very short, the seore 
comprising only twenty-seven p.ages, nor is it on the 
whole equal to the first. This is to be accounted for by 
the fact that, v ith the exception of the fin.al chorus, it is 
all for solo voices, and oners little scope for dramatic 
expression. There is therefore no occasion to notice it in 
detail. But a few words roust be said about the con- 
dudii^ funeral chorus, ** Sweetly sleepy thy woes now 



over," which is of remaifcable beauty and pathos. In its 

feeling of subdued tenderness it recalls the exquisite dirge 
in Samson, " Glorious hero, jnay thy grave," or portions 
of the Funeral Anthem for Queen Caroline. After tbe 
long succession of recitatives, airs, and ducts which have 

preceded, it seems as if Handel, as soon as a chorus 
presented itself, at once soared .away for a higher flight. 
This finale is incomparably the finest mox-cment in the 
second part of the work. I would almost go further, and 
say that, from an abstractly inuuLa! point of view- 
putting aside tbe dramatic elements which give so much 

, power to the choruses in tiio first part— thts is thefcm of 

i the entire Pitssiou. 

But little has been said about the recitatives. Of 
course anything like a description of them is out of the 
question in such an article as this ; but mention should 
be made of their great dramatic truth. It is too often 
forgotten that Handel was not only unrivalled in his 
sacred niasic, Ijiit was also the greatest operatic composer 
of his day As with the choruses and airs, we find here 
the first promise m the recitatives of the genius to which 
we owe such mas'-c rpieccs of tleclamatiun as '• I liy rebuke 
hath broken his heart," and " Deeper and deeper still." 

In venturing to pronounce a judgment on the Pitssiou 
accordiui; to St. John as a whole, I would sum up the 
substance of my article by saying that it foreshadows 
with great distinctness the future style of its composer ; 
and though i»s a whole it cannot be called a great work, 
it is, for the reason just given, if for no other, of great 
interest to nuisicians. 

In a future article I hope to give the readers of this 
paper some account of Handel's second and more 
elaborate treatment of the same sutject In his oratorio^ 
TkePasshH ofCkHst. 



n.ACHIANA. 
CARL PHILIP SMANULL BACH. 

Thb illustrious Johann Sdnutiim Badi rejoked in ml* 
mcrous olive-branches. Four of his sons became dis- 
tinguished musicians, and are known by tbe names of the 

towns in which they respectively passed the grciter part 
of their lives. In this way Frieaemann Bach is called 

the Bach of Htillf, Emanuel B.ich the Bach Hamitirg, 
Johann Christian B.ach the Lonion Bach, and Johann 
( hristoph the lUlckeburg Hach. We have todo notvwitb 
tlie ll.tiii'niri: Bach, Carl Philip Ktnanuel, .Sebastian 

li.ich's sc;:ond s m. Kmanuel was bom at Weim.ar, ia 
1714 ; like his brother, Friedemann, he w.ns a pupil of his 
father. In early life he had studied I i-.v at the University 
of Leipzig : in '1738 he settled in li.rlin, and was ap- 
pointed by Frederick the Great aecompanyist of his 
private concerts. In 1767 he succeeded the composer 
Telcmann as musical director in Hambur,;, where he 
resided for twenty-one years. He died in 1788, when 
liecthoven was eighteen, Mo;\rt ihirty-t«o, and Joseph 
Haydn fifty-six years old. I give these biographical par- 
ticulars because they help ta fix the sei]uence of the 
different composers. ' Emanuel Bacli was educated by his 
father with all possilix- care, .-.nd the worthy old m.an 
looked with pardonable pnJe at h:; well-instructed, 
accomplished, high-principled, and at the same time 
amiablcand agreeable son. Friedemann 1 lach, Finan iers 
elder brother, squandered aw.iy his fia?:,t ideas; he 
was too careless and indolent even to write down his 
compositions, and wc read ho.v, alter repeated warnings 
and reprimands from the authorities, he !.i-t his apprunt- 
ment, and died in wretchcdnes; and ljei;^'.u). ''^ 
brother Emanuel we find, on the contrar>'t a man carefully 
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using his Ulent not only for his own benefit, but also for 
the pleasure and gratification of others. He appears to 
have been a perfect gentleman, well read, an excellent 
Unguist, polished in manners, and ihorouuhly honourable ; 

Eneially respected and sincerely adniircd by men like 
otart, Oementi, and Haydn. When Emanuel Bach 
declaied "that theGennans were particularly adapted for 
nnitine the lu nluets and brilliaUejr of French taste with 
the plttiung and intinuating ^ualitiet of ike Itotian 
caMtaMe," he gave a correct picture of his own com 
positions. Amongst the Gennan composers, Emanuel 
Bach is almost the first who really understood the charm 
of the human voice, and who felt that it has capabilities 
entirely i^iirp.issing those of any instrument, a soul of Us 
fi:v>!, wliich nv,i5t be studied to be properly understood. 
Handel in Italy studied h.^iian music in its own country ; 
and Inter, when he took to wtitiiig oratorios, he sometimes 
selected Bible words— sliori, jiowerful, and expressive 
sentences. Sebastian ISacli had to take for his motctts 
and cantatas Gennan poetry of very questionable merit. 
It is known that the reRcneration of the Germ.m language 
and poetic taste was |jriri:c.il.uly owing to the exertions 
of Wiflanil, I.essinjj, Klojjstock, Herder, Goethe, and 
Scliilli-i ; tlio German poctrj' of the earlier part of the 
eighteenth century was thoroughly worthless, from its 
stilted, .11 :if:!:i;il, .in<i bombastic nature. Lan};ua};e that 
is in the tnic sense poetic wi/s/ adapt itself to music. 
This condition the (German poctr\', or rather verse, of the 
time of .Sebastian Ilach did not fulfil ; and that composer 
was therefore obliged to take short phrases of three or 
four words only. Thus, in cme of Bach's grand arias the 
words "wherefore should I not " are repeated over and 
over again with endless and wearisome iteration. The 
natural consequence was the fignrative treatment of 
subjects, and it is nowonderthata man to whom counter- 
point had bccom« atatOUt A SCCOnd ll«ture, should look on 
the human voice tts On an instiumeiit which lends itself 
lead ly to such treatment Emanttd Bach ftih diis; at 
least he remarks, " that a compoaer «adtt to hear «wd 
«ngers frequently, as in hearing them OB kams to tMmJk 
MHgt, and every oompascr ought to siog over hla ideas to 
hinwelf before he accepts them for further woridng out. * 
This remark is more important than it seems; it contains I 
the key to the proper understanding; of Emanuel Bach's 
worics— it explains Haydn and Mozart. Emanuel Bach 
hadimbibedbis father's principles in the most intellectual 
way, but being more a man of the world 1, li led .u i1k:ii 
frain another point of view. He was pauxuLu ly anxioDs 
to rejiard every object he took in hand from the most 
pleasmg side. Yet with all the difference between his 
compositions and tho-e u( his illustrious father, we find 
in both the same innate order, clearness, and genuineness. 
He was well aware of the greatness of him whom he 
admired and revered, and said more tli.m once, " 1 was 
obliged to strike out a little liath of my own. or people 
^^(nlkl never have been aware of my existence. " .And this 
little p.itli, unpretending as it seems, and emanating from 
the desire to loosen the chains which bound instrumental 
music to canonical and cold rules, led evenluallv into the 
greater and clearer path of our modern music, on which 
Beethoven marched forvvard to perfection. Men like 
Emanuel Bach deserve to be tnuch better known, and it 
is not a good testimony for our anxiety to do justice to the 
well-deserving, that his sonatas for counoisseurs and 
amateurs should not have been reissued until recently 
(Pans and Rreslau), and these editions were the first 
which appeared bincc their original pubhcuiuii. llaydn 
and Mozart, most excellent judges, had a better idea of 
Emanuel Bach. They remarked, " He is die &ther.we 
are merely the children, and he who does not agree to 



that— is an ass."' The speech of simple children of nature 
like llaydn and Mcz.irt, though less refined than the 
forms at present in use, often ])ossesse8 a great amount^ 

of truth. (r» ie fMtiiiutt/.) 



SPECIAL SERVICE AT ST. P.\UL'.S CATHEDRAL. 
It will doubtless be remembered by ourrcaders that llach's 
Passion aceordiue to St. Mtxtthcw was pcrfonned at a 
special service inwesuninstcr Abbey, in Holy Week, two 
years ago. Since that time much discussion lias Uken . 

place, a{id consideraUe interest been felt in the quntion 
of the use of an ordiestra in church. The Rev. H. A. 
Walker, the late precentor of St Alban's, HoUwrn fwbose 
resignation of his post, in consequence of fiiiline health, 

was a cause of much regret), introduced several Masses 
(sung of course to the words of our English liturgy), with 
full instrumcTital accomp.animenis, into the ser\'iccsofthat 
church. Perhaps most noteworthy of all w as the fine ren- 
dering of .SchulK-rt's great Mass in K tiat ; but mention 
should also be made ol Webci's Mass in c;, and Schumann's 
in C minor, which were also given. move in the same 
direction has now been made at our metrojKilitan cathe- 
dral, whicli. 111 its piactic.'.l bearings oii the important 
question under discussion, is more to the jioiiu, as showing 
how, without in any way dci-aitiiig from the ordinary 
form of cathedral service, the resources of the orchestra 
can be made available for festival occasions. 

The 25th ult., being the feast of the Conversion of St. 
Paul, was appropriately chosen by the authorities of the 
cathedral for a .special musical service. We believe that 
we are correct in giving the chief credit, both of the 
origin.-il idea and of its carrying out, to Dr. Stainer, the 
distinguished oi^ganist of the cathedr.tl. He is known to 
be a warm advocate of the orchestra in the church ; and 
he desired to prove the feasibility of its introduction 
without departing from the simplicity of our cathedral 
service^ as compared with the more elaborate ritual of 
the Romish Church. It was suggested as an appropriate 
thing that on the day in uuestion the anthem, which, 
as all know, occurs after tnc third collect of evening 
prayer, should consist of a large selection from Men- 
delssohn's oratorio, S!. I\v.:l. A largely augmented 
chonis, of about sixty bi»\b and lilty men, was secured, 
and a complete tl'.ough small orchestra, of s jine lliirty- 
fue performers er.g.aged, wIkj were stationed on each side 
of the entnince ti) llu- el;o-r. Mr. ( 'icorgc -Cotnicr, the 
assistant-organist of the cathcdr.".!, presidetl at the organ, 
while Dr. Stainer condiicte<l from the I 'ack <if the keieni. 
r.cforc the service, the o\ ei1iirc to llu: (a'.'tnrin was evcel- 
lently p!a\ctl by ilie b:uul, .as an " <']:en:iig \(ibintary/' 
the organ entering with the chorale at the close with 
remarkably fine effect. As at the recent tierfoimance of 
.SV. I'nul at the Crystal I'alncc, Mendelssohn's own 
organ part w as used - an example which might with 
great advantage l«; folknvcd at other performances of 
the work. Alter the overture, .~ sermon was preached 
by Prebendary Dallon— an innovation on the ordinar>- 
course of the service. On this, however, wc have 
nothing to say, as our concern is only with the musical 
portion of the' festival. At the close of the sermon the 
usual "Order of Evening Prayer" was proceeded 
with. The effect of Tallies versicles sung by so large a 
choir with organ accompanunent was very fine. The 
" M agnificat " and " Nunc Dimittis " were sung to Elve/s 
Service in A, the organ accompaninient of which had 
been judiciously arranged for the orchestra by Dr. Stainer. 
As already mentioned, the selection from at. Paul took 
ttie place of the anthem. It was most happily chosen, 
I and embraced three distinct portims of toe oratorio. 
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The first commenced with the scene of the conversion, the 
recitative and chorus beginning " And as Saul journeyed, 
he drew near unto Damascus.'' In this piece the effect 
of the short phrases of chorus, " Saul, Saul, why perse- 
cutest thou me?" and '* I am Jesus of Nazareth, whom 
thou persccutcst. ' sung with the most beautiful precision 
by the mass of buys' voices, was indescribably beautiful. 
Often as we have heard the passage, we have never before 
been touched by it in the same way. There was a kind 
of ethereal delicacy about it, which we miss alt^ether in 
the performance by larger and coarser choirs. The grand 
chorus which follows," Rise up, arise," was superbly sung, 
the fogue coming out with especial distinctness; «id the 
cbocal, "Sleepersi wak^" fonned a climax to the preceding 
movementt which was absdutdy thriUingi Tlie m)o 
wtfts in the adection were sung 1^ Messrs. Banr^ Ken 
Gedge^ F. Waikeriand Winn, and bjr Masieia Gnver, 
Batten, and Gnildery. Alkwere thoitMighly satisfiictoiy ; 
but we must single out for particular mention Mr. 'Winn's 
admirable rendering of the lovely song, " O God, have 
mercy upon mc,'' which (after a recitative) follows the 
choral last mentioned. The air and chorus, " I praise 
ihec, O Lord" (solo also by Mr. Winn), were charmingly 
given ; but the npcnin.; of the grand chorus. " O great is 
the depth,'' wa>; ;,poili by a misunderstanding on the part 
of the ()rj;;ini->t .is to the tiuii'. ) K- ^^.ls unfortunately 
placed in a position from which it w;is ((uite impossible 
for him to see the conductors bulon ; and it would be 
desirable, if such a performance should be repeated, tluit 
some means of communication between him and the cnn- 
ductor i)t: t itablished. ,\notlier point we noticed with 
regard to the organ was that, owin;,; to its being on a so 
much higlier level than the choir, and con5e<iucnt!y in a 
hotter atmosplierc, its pitch graiUially rose : ami as it 
was, we presume, thought indecorous for the instruments 
to tunc afresh between the movements, the band and 
organ were, by the end of the service, at variance to the 
extent of neany aquarter of a tone— the efSectbeiog^to a 
sensitive ear, simply distressing. 

Hie second part of the selection inchlded (besides the 
connecting recitatives) the duet, " Now we are ambassa- 
dors ; ' the chorus, " How lovely arc the messengers ;" and 
the whole of the last part of the oratorio, beginning at the 
recitative, **And tbcyall persecuted l^aul on his way," and 
compriaiiC the song, " Be thou faithful unto death ; " the 
anarteti and diorus, " Far be it from thy path ; " the 
aionis, * See what love hath the Father and the grand 
finale, " Not only unto him." 'Tht whole service was one 
reflecting the hi^est credit on all connected with it. and 
especially on Dr. Stainer, who has, we think, completely 
proved the practicability of using an orchestra without 
m any way destroying the character of ow caAednl ser- 
vices, or causing them to degenerate Into mere musical 
performances. 

As we write at tlie nioment of i^oin.: to i>rcss, we have 
no time now to enlarge upon the general hearings of this 
question. We may possibly at some future time return 
to it ; meanwhile wc must cnntine ourselves to the ex- 
pression of the hope that the cxpt rinient uliich, on the 
present occasion, has proved so completely bucccssful, 
may be re pealed at tome future and not distant time. 



MUSIC IN NORTH GERMANY. 

(KKO.M 01;k special CORRESrONDENT.) 

Leipzig, Janunry, 1S73. 
To«DAT we have to report about the ninth, tenth, eleventh, I 



and twelfth Gewandhaus Concerts, as well as the fourth 
Chamber-music Soirde at the Gewandhaus.. These five 
evenings brought only a single instrumental novelty, and 
that was an octctt for iiut& obo& two chihnets, two bas- 
soon s,,ind two horns, Op. 156^11^ F.Ladmer. In this papet 
we have so often given expression to our deep and warmly 
felt veneration for this .iged composer, tliat we need not 
fear Iwing misunderstood if, with all acknowledgment of 
this composition, we cannot suppress the feeling that it is 
rather a work cleverly combined than springing from the 
depth ofthe heart. That also in this octett of Lwhner's 
eveiything is most cleverly invented, purely and correctly 
treated, and of good effect as regards sound— these are alt 
characteristics which wc will not dilute ; but the charm- 
ing loveliness, the intellectual, oiten surprising, ideas 
wUch other orchestral works m Lacbner oflisr, we have 
not found in this octett For all tha^ we arfe very grateful 
for the excellent perfbrmanoe of this wotk bjr ue best 
players of our concert orchestra. 

The ninth Gewandhaus Concert ga\'e us the opportunity 
of making the acqu.aint.ince of a young highly-gifted 
violin player, Hcrr Hugo Wchrlc, from Stuttgart. This 
artist IS in possession of a beautiful rich and full tone 
excellent and pure intonation, and brilliant execution, 
lie proved these good qualities in the performance of 
Molique'5 concerto in A minor, and a composition of his 
own, entitled " Introduction and Polonaise." About aie 
worth, or to speak more correctly, the entire worthlcssness 
of the last-named work, we will not quarrel with Herr 
Wchrlc. On the other hand, we willingly concur in the 
extraordinary recognition he met after the performance 
of .Molique's fine and most charming 5th Concerto, 
ilerr W'clirle possesses, besides his technical perfec- 
tion, luiliility and warmth in perce[)tion, and plays like a 
tnie artist. To our Conservatory, an<! particularly tO his 
master, David, tliis yuuni: artist, ss ho has left the School 
some years ago, is douliilcsH great credit. 

Not c|;iitc tiic sanii' [losition wjs taken liy the violinist 
of the twelfth Subscription Concert, Herr Josef Ludwig, 
from London. Hut nexertheless it is with satisfaction that 
we testify to this gentleman's very excellent performance of 
the adagio and the first movement from .Spohrs u minor 
concerto. No. 9. If Herr Ludwig gains still in fulness of 
tone and more freedom in execution, the circle of violin 
virtuosi will acquire in him a valuable addition. The 
talent is certainly present. 

We have only to note one pianoforte performance of the 
concerts, but sumuut mm laude. Friiulcin Erika Lie was 
favoaraldy remembered from her last year's performance, 
and we have with aclmewlcdgmenl spoken of her render- 
ing irf die F Dtnor concerto by Chopin on that occasion. 
Mitcii higher stood her periimBanee of the a major oon* 
certo \tf Beethoven during this season, and we have mtw 
learned to form a far higher opinion of Friiilein Lie's 
artistic importance. " £s wachst der Menaeh mit seinen 
Zwecken,"* says the poet, and so has doobtkas abothe 
higher artistic value of her task been the meaasof Ctt* 
cour.'iging Friiulcin Lie to greater axtistic executioos. 

The different vocal performances caa tK be Caled wdU 
finished and good. The names of Herr Gun nd Fm 
Pcschka-Leutncr .arc sufficient guarantee for Ala a w S T 
tion. Tlie first-named gentleman sang at the ninth C0B> 
cert the air of tlie Seneschal in Jean <a5r which we 
do not hesitate to call the most finely felt comic creation 
of the immortal Boicldieu, and three very fine songs from 
Reinecke's lately published set of songs, Op. Il8. Frau 
Pcschka-Leutner sang Mozart's concert air, ' Speiai 
vicino," and three of the Scotch Songs by liecthoveOi 

* "U«n grow wiihthiir aim.' 
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Less good u ere the vocal enscmljles al the tenth con- 
cert. They consisted of Beethoven's compositions, tfte 
trio, "Trcmntc cmpi," and the ckyiac song, Sanft wiC 
du Icbtcst." The lad.e^ M.ililknccht and Hont'c, and the 
Eemlemcn RcblmL' and Kess, .-.U numbers of our Opera 
ewnpany, were the performers. The performance ap- 
peared to us to suffer from insuiikicnt rclicarsal. 

On the Other hand, wc have thank- ihc ai>i)<:arnncc ol 
Fraulcin Cornelia Meysenhcini at the t^.dfth Ocuandhaiis 
Concert for one of the most plcainu surprises. Fmulein 
Meyienbam is,. a» we perceive from tlic concert pro- 
gnnme, a member of the Royal Opera at Mttnich. At 
all events, die can only have been there a short time, as 
her nme nptill now was not known to us. She possesses 
a aWBO-SOpnnKl voice of really wonderful beauty. \\ e at 
katthave never beard a finer wprat, We cannot pos- 
ribty describe thisvdce to our readers, and will abstain 
from saying any more about it, since otherwise we should 
have to become romantic, and all epithets, such as 
hcav-cnlv, nightingale-like, &fc, cannot possibly give an 
idea of the voice. We content ourselves with the simple 
remark that to ourselves tWs voice, with its noble quality 
and its fulness, is one of the most sympatheiic we have 
ever heard. Fraulcin Mcysenheini SJing the air •* Pari© 
. from Tt'/iis, by Mozart ; the air '• Hcrr, fiihi' tins nun, 
zum Ziel des lan^cn Lcids," from Handel's yudasMocM- 
itus;* ^nd l y Schubert and Haydn. As nipids 

the technical ami intellectual understanding of Ults lady 
wc have nothing bvit the highest praise. TliC voice is, 
through two octaves tr;nu u lo li, perfectly even, the 
- execution smooth, certain, and faultlessly pure, the ex- 

fression full of fire, life, and inner w.irnuh ; in short, 
'raulein Mc\ i.>.nhLi:n is asiiv.;er of the fust rank, and wc 
envv the Munich HiJfra the possession of tliis treasure. 

Of circhcitral wurks we heard only old and dear ac- 
quaintances, in uujsily ch.uining execution. New to us 
was only Havdn's svmphoi.y in n m.ijor (No. 14 in the 
edition by Brcilkopf and H'.irtelj. Up till now we only 
knew this small ch.arniing syinphmiy t'ro'.n the study of 
the score, and wc were dclightcti by the tine execution of 
the work at the twelfth Subscrii)tioi\ Concert. 

The tenth concert brought only works by Beethoven ; 
amongst them were, as orchestral pieces, the overture in 
C Op. 115; the Leomre overture, Na 3; and the A major 
symphony. All these compositions were excellently per- 
formed and received with enthunasm. 

Less well went Lachnei's 1st Suite (d minor), under 
the direction. of the composer himself. Again this 
thne the woric has fiiilcd to make any deep impression 
upon us, just as at its first perfonnance about seven or 
eight >-ears aga LaduMT has in his later composidoas, 
wtthont eneptian, prodttoed much better works. 

If we new menuon Robert Schumana'lschamdng work of 
his yoi^" Overture, Ficheno, and Fhial^' and Schubert's 
wondesfnl c major symphony as excellent perfonnances 
of the orchestra at the eleventh Gewandhaus Concert, we 
mi^t conclude to-da^- our musical monthly report, since 
our Opera contents itself with endless repetitions of often- 
heard stock-pieces, and of other musical events in North 
Germany worthy to be mentioned no tidings have 
reached us. 

Finally, we will comnnl a I'ttlo i-.idisiTrtinn, aiul betray 
to our readers wiiat tiiey would i^nly Icarii liui-.i the 
German papers some months luni ',-- As ilv.iuIs the 
Niederrhcinische Music Festival this year, it is iuvc-nded 
to keep it in Whitsuntide, al Aachen, with great splendour. 
It will be the fiftieth, and on account of this anniversary 
already extensive ptepamtiotts are benig quietly made. 



Hof kapellmeister Dr. JuUm RIeti, of Dresden, has bMO 
asked to conduct the performance, and has, as 
ft5r»»d authority, accepted the mv.tal.on. 
;S,n%radvise those of our reader wbom^nd vu^Ung 
the Continent next spring, to spend a lew days during 
Whitsuntide at Aachen. 



VIENNA. 

corvKr.sposnENT.) 
Vienna, January 12, 1873. 
Philharmonic Society is certainly the favourite of 
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the day, and it merits that title, ite concerts bemg now 
of a perfection which cam baldly be surpassed. At the 
third concert a ci-devant pupil of Hdkncsbager, H«» 
Kruncsevics, performed one of the t??* 
certos bv Spohr (l.> .naj..r, No. ll). He had MUCh M»- 
cess, and showed huubclf evidently a OMlsdOltlOUSaigrt. 
Spohr is so scldum now jjlayed that it is quite a reMI to 
hear on<- of his woiks. In the fourth concert, the «• 
pcrinv. n'. -1 i)laying chamber-nuisic by all the StrtngW 
instrument:, was repeated, by taking the adagio of MOfarTS 
quintette in G minor. Heethovcn's " ninth u as the famous 
number of the day, executed in a glorious manner. Ihc 
conductor, llerr Otto Dessoft", taking the baton '^r 
hundredth time in these concerts, received honours of .Ul 
pflf#>|ff kinds during and after the perl'ormance. I he 
second concert of the Musikverein was opened by an over- 
ture, which the composer, Herr Dr. 1-crdinand llillcr, 
himself conducted, being on a visit in Vienna, where 
his daughter is engaged in the Stadttheaicr. llillcr is 
always welcome in Vienna, and was also this time re- 
ceived with hearty applause. For the first time in Vienna 
was now pradttced Schumann's Da H&Hgers Fluck^ one 
of his latcft works, and every me knows what that 
means. The best parts are the choruses and two songs 
for tenor solo. Mendelssohn's Wtdptr^isnacht, which 
followed, one of his freshest composition^ produced the 
impression of a dispersing draught of air tbrtKigh a smtry 
atmosphere. The Singakademie in its first concert lan 
through three centuries in a few numbers, beginning with 
Scandellius, Gesius, and .Schriittcr, and finislung WOT 
.Schubeil and his " .\llmacht,'' arranged for chorOS by 
Lisit. Two choruses, "Am Hodcnsee," by Schumann, 
Op. S9i found an appreciative audience, as did also some 
parts of the " WeUniachtslicdcr," by I'eicr Cornelius. 
The execution of two capriccios by Scarlatti, and prelude 
and liiga, A minor, by Bach, by Fran Kolar-.Auspitz, w.ts 
irreproachable. The llaydnAVrein (your Ruyal Society 
of Musicians) ofl'ered the yearly performance of the 
Creation, in which a young singer, l i-iicvaitt pupil of the 
Conservatoire, Clementine I'roska, surpiiscd by a very 
interesting debut. Pupils nowadays advance rapidly ; 
also, that gifted lady is already engaged as prinia donna of 
the Opera in Dresden. The quartelt soirties by llellmes- 
bcrgcr and Jean Becker (the Florentine) ran in parallel 
lines, the only novelty performed by Becker bemg 
variations (on the c major scale) by Vincenz Lachner— 
a composition, 1 am tarry to say, dry, spiritless, and 
laboured. The ottetto by Schubert was performed a few, 
davs ago by Hellmcsberger with great applause. It is to 
be' published in all the six parts shortly by Fricdnch 
Sclureiber, successor of Spina. The list of pianisu of 
both sexes is still increasing. The concert of Ladovico 
Breitner, of Trieste, pupil of Rubinstein, proved him to be 
a clever artist, who is going the right way to become one 
d.-iy the pride of his master. The organ \'irtuoso, S. dc 
Lanec, from Rotterdam, encouraged by his good recep- 
tion-m Vienna, gave his own concert in the great Musik* 
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rfBrch''M°"^'^^ "r ^'"^ execution of works 

OTBach Mendelssohn, lichumann, and Vivaldi showed 
■Wta a master of his instrument a..owca 

iv^: Flu-f:, ,ut- Hollander, PnftL LnstieM 

K^ir. T P^"''"ced in February, 1845. DonS 
him elf conductms, and Wild performing AhaJj^ktoi inM 

funeral nr.?n '"'''^ stage, with an imposing 

tuneral procession, composed of nearly 500 pmooT anS 

Se The H--»"P«Pl*t«, aie of artistic 

Uon to Th. • i*"*^ t">« JwM»e.is fflled at every repeti- 
Rrtr l ^^''^f' ^Progmmmc shows, Wagner, 
Si fcl p""-. c"" produced oni; 

iSSr*^ *' Scaria,from Dresden, who ,:in^ onlv 
Mrfoii.!^T"S^'u" co-^nienced'nos. a ser.es of 

i^^ ,TI " "* ^^^y favourably. As he 

decLmatiorinll*!* ^ 'f^'' commands an excellent 
frnr^i^Vfi^ therefore master also the always- 

&^lii^*^'"?*7*'" '"■'^ °f particular interest. 

fSl^iSST"' J'"^?^"^- Hollander, FalstafT, Lvsiart 
K^J^^K^^ J"^^ to-m'^rrow with Orovist 

irSfcL." "P"*n<*er, Scarpa could not reach our Beck. 
Igtotuoately wc want a lloritura smgcr for Meyerbeer's 
felmni^ th'-- ffuest therefore could not per- 

jOraiBertran, and Marcel, two favourite roles of every bass 
tr.»ukui Dinner bejjan with Frau Fluth her 
««reer as the yoLm^r^-st member of our sta-c. Fniulein 

ad intended to perform during the Exhibition ; but 

o his 1.1 l"?" ^«^' '« comparison 

vnluo r r- <='""P?'^'ots). knows wdl how to forestall the 
ind^d [hi'^'.K "'^ t^>' immense pretensions, so great 



w hos,; pnncplcs ippetred in the MS. copy of ,ny work loiur 
MktS^UU^t^ to ite.tey of c major. I ]»«« W 




MR. PARKINS0N:S "PRINCIPLES OF HARMONY." 

TUMfACMw^lilf M0.NT111.V MLi-srcM. Rkcoro. 
<5.B t .1. . '-ANC.\SHIIHi, r<j/i.6rA, 1871. 

mH ;]?' >■""'• reviewer sajrs: ••GMiusnaket its own Li«>. 
lurm ., '^nd Minewhat donilar to see how, as iiew 

SS^""^ " •• discovewd. tfie theorists «HU always 

"WJSe 10 account U>r them. As a cnrious cximp!^ of this «-c mav 
5 M, Schumann s •I'h.ini iM-.iiirko ' on p 21-j 

htWT ^ I'iwk -about as biir.1 a nut to crack m could 

"n«n«<liscoverci" A»thfc remark may possibly give your 
*WJmihe impression that I had man^^^d to cxtract a principle 
W>m the chord rat u r than that I hadfivm ihc chord in iilmlratU 
DriL^o ^""^^y altowme 10 cxpttin that the natural 

m iiii fcL ''•''""""y Jfpfnd no more upon the wntini 5 ..f t!se 
•vwwatCTIhan those of perspective upon the dc!i:iL.u !, i .,■ 
mm that the chord in questioa. derived in strict acconlancc 



««H?^?L ' "Wflowd have I be^a nbic to find in the 

h^IT^"* »'»^. "PPK"- w fx-- dioids V ths future, and 
10 llie treatment of a nubjtvt • • Ktriitis m.ikos its own bws • " but it 
. ciuMly true tl..., ,0 a certain .Men. .h. power ^VenS Bmhid 

m^fl, 7 'l"; P?""!'''^/' ?f I>ers)«ctive. or of hght and shade ; and I 
mm h doub, whether tt h.- possible for the genius of Iho ■««» to 
ver any harn.onic combination or progiAsion that dunbenato^ 

.u"^ 1""? reviewer that "scarcelv one of the irrmit 

Hr„v iT^h ' '""y P?*?e* attrilJUtod to the a.ss.mi- 

m r:.^:-.^- -:LJi^J^ --lyeombini. c,ua. and 

yor"^;;i ■ to«^y m«i„eo. ^r. 

""1 'J'PP>' *" P"""' Mr. PtttUnsoii's letter, and take 

was further from our i.,f ntion than to. insinuate th.-ll be haf 

il^"^ '"P'-'^" passage in'c!^s,!::r 

.v^ h!IT??' •■ilwjy* nbte to show in accurdanc? 

•l,n ~ml,inaUonsawto heaiplnined." The wor.l 

wWh Mr iv,I1f to bear fl» ■nlimiiial.le construction 

w.Mwii Jir. ParLusoa fears may be put tqwrn it— Kin. M. M. K. « 



S^x/.■/f ij, c. .l/„/„,/.r Tie:, r,...',,:,, T"!... I ■/.■/.„. .,»J Two I'i^ 
/^Mif// ,. f imiposed hy JoiiANNKs nRAIIMs. Op- "16. Scot*. 
H«Tlin : \, SiinrocU. 

.•\MONr. the conijKJScrs of th,: |ir.'ii.-nt Germ \n ■i< hii:,I w,- aiv inrliii'- I 
to aw.ird the first pLic: to jolwnnc ; l!r ,':ni!. 1 1,., i.^l, in some 
points ill! th.n we have seen of his music fail:, to s.iif.Jy iis fullv lie 
must yet bo eiwditod WiUi gnat orfgiaality and inventive po«,T. 
often with ooitiidenUle poetieal beauty of Idea, and invariably with 
a thorouRli m.istcry of tiie technicjilities of composition. If he can 
he Siiid to be .1 follower of any of the gnMt masters, we should con- 
sider h:m more under the influi-nc- of Schubert and Schimunn ttuin 
of any one eisc. Dv ii uTi:iin circAMv ronianticiMn. i>crli,i[vs wi- 
should ntthcrsay ■'mysticism,' iic reminds us (in the spirit more 
than in the letter) of the fattier oompowr, while he leicffiblet 
Senubert in the cxircroe, often undue, development of his move- 
ments. Inilccd, his f,'rv)t fault, which, to our mind at least, mars 
tile ell. I I ijf nctrly nil hii inslrumcnt.al music, is difliiscness. Asa 
Mnkmi; instum r- this may he n.imeil his serenade in I), Op. ti. 
for full orchcs'.M i fnil of i)-.- mast delightful tliouBliis. but 

of wliich every mu\ciiieiit is spun out till it liecoioe* at>solutely 
tedious. WecM mail M modnaiimNmiBMileiBMe baamifld 
in its themes than the slow movement «t Ihb seranade ; yet, tor 
want of < jndensation, the effect in performance is tiresome in the 
'■x:ri-mr- Had Brahms but the faculty of sclf-critidsni, and the 
power of knowing when he had said enoughi his compositions would 
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possess a much hiplier artistic value than is actndhr ti>e case. We 



lofToiees;! 



and inslrumcnu. An cxctlletit Rlo5s,-iry of miiMral ii 



have Ix-fore had oi-Ciision to remark upon this tendency to I'Xlremc I follows, after which nn- \;\\xn s<ime forty paijcs of 

.1 1 1.1 a ....1.. I' ... ' !..._....>».• A.-. >>r.l..>t..-.iiit In >->>i n r-. n^inr ! i v nt-.> tri It 



mi s 
. m 



development ono o( the ch;^metl■ri^u^lS of most iMuUcrn ljcrni;ui 
musicians. We cannut at present see thai it porieml* an enlarging 
of Ihe limits of the art •" iH'yiiming." as it has Ijccn said, "where 
Beethoven left off;" our miprcsiiun rather ii that it is loo often a 
riniof WWlmeili and an attempt to hide the pr .eny (<f invention. 
We an not, hmtvvvr, impcnimis lo convlciiini. 

The sextett now lying before us. and \vhi> ;i In - lei; n-; inio tliis 
train of thoufhl, is, like all its compcei - uiu-r, hi.^h.y intcresling 
and full of new thought. 'I ltc hrst movenmit npii /ni//vi. 

r. m.iior. ^-4 time) ii In our opinion the finest of the four. In spirit 
il di.'iiincily reminds us in iKirls of the first movcnienl of Schubert's 
great qtiartelt in the same key. I1ie second subject, though hardly 
perhaps .ihsolntefy new, is full of grace ; and the developments of 
theMWf>ii;l p iTt are hlijhiy ingrnir)ii<;. The whole allrgro i-^, itmn'- 
OWT, fro- trum the ditfiiseness whit!;, .as ue have alnp.'ly 
characlerivcs much of Brahma's nui>.ie. The scherro (..•,'/,/.-• nuti 
fr.f/'r, <; tiiiiwr, z-4) is constructed on most (ju.iintly origina! mi1»- 
jccts, and the trio in the major — apral<> giivnw in tripio iime— 
•s full of life and enugf. The tlm movement (/ <r.^ .n/.r^r/ ', 1 
minor, common time) is, we think, the least interesting part of the 
work. It is diffuse, vapue, and, we f«-«l compelled to add, in places 
alisoliitcly tn'/r. 1 he (in.ile tiUf^rc; o major, 9-8) is much 

more interesting. '1 lic composer hai sniiieiliinp new 10 ti ll 11;. and, 
except that he is too lonj; aUimX it, ht- lell.s n very ^ell. 'Ifiis hn.Ue 
is ftUly equal in origmahty, thoush liardly, wc think, in iK-aiitv, to 
the OfNtiihic novament of the WOTJi. The ireatmcnt <>f the six in- 
stnunenis is ihroiighoint vtiydetrec There is comparaiivclv little 
writing In six real pnrtsi as the violas or violoncellos frcti'uentlv 
double the violins in octaves, by which method of procedure grc,it 
fulness and richness arc imparted to the brxly of tone. TIi«\mh I<. 
as «'as mentioned in our last isM:e, v. a-, irceiniy [iKirlunneJ m oiu- of 
Mr.^Heniy Holmes's musical evenings, and will wdl hear a fecund 



li:irmony and counleriioiut. In an appcnrhx are to !>«■ liri a i:.roc 
specimens of examination jxipcrs, with the answers given, to show 
the student how such papera woiiM ba AUad up. 

We have purposelv refiidnctl ftom expressing our opinion of iiiit 
little book till wc had described its contents, and it is now our 
pleasing duty to offer Mr. Banister our heartiest congratulations on 
the manner in which he h.is acquitted himself of a task by no means 
so easy av may at lir-.l Mi;lit ,ip|x ar. 'Hie work is in every way ad- 
mirahiy adapted to 11 5 iiiirposi-. It is always clear and to the point, 
its arrangeinenl i» excellent. ; ini a very complete index renders 
reference to any part perfectly easy. No student will rise from its 
perusal wilhoul beii^; a wiser, if not a better nsan. 



Six Tnuiuriflu'iis from IV.igmr'i "TtDinliAmtr' far fkt Pbun- 
prtt. By Fritz .Si-iNriLKR. Op. 94. Attgener & Co. 

Frw writers in whnt may be called the conTCntional drttwing-room 
style know more ex.ictly how to hit the Insle of the public than Herr 
SjK'iilliT, Hi-, pieces arc invariably plc.isini; to play .iml ii' U'.tcn 
to, ami, .as they an.? also impro\ing as piaeiice. :iie .';uie to be found 
useful by li'.nbr-. The [jrescnt series of tr.inscriplions from 
W.Tgncr s best-known opera (li^pluy tlie luuiU claractenstics of their 
arnwfer's music. The subjecu ai» tvell dKnen, tluMi|^ t ' 
cireumslanoes Wagner is not an autW whose woiltt n 
themselves to the emijellishnurnts and ornamentation of ike 1 
pianoforte school. Being doiihiless aware of this, Herr Spindhr 
\x\% exercised commentlalile self-restraint, and his piccci are not too 
Jirofusely overl.iid fi^') ituti. Tliey are by no means difficult 
to play, and may be heartily rccommcnd«l both to teachers and to 
.utiatcur pianists of average ability. Tl»e sulijecls selected for tran- 
scription are the l^lgnms' Chorus ; Tannhfluscr's song in the Gist 
act, "Dir ton' mcin Lob ;" the popiilar march and charoSi^aiMl 
three of Wolfram's songs, includiqg, '«f course, the popldar "O 
dii, mein holder Abcndstetn." 



Music. ^ HsmT C. Banister. Cambridge : Deighlon. Bell, 
& Co. 

This little wntfc forms oat of the series of •• Cambridge School and 
CoU^e Text-books," The object of its .-luUior, wIk> Is well known 
M one of the I'rolesiors of Harmony and Composition in the Royal 
Academy of Ntuiic, will be best understood hv an extmi-t from'tis 
modestly written and sensllile pref ■.■ e. Mr. M inister s:t\ s : ' Ibis 
jwok h as been prepared pritttttnly to sujiply the want, long ex- 
pnaRNl,af a ooimiandious manual of musici^d kii<iwle<ige, for the 
ue of caadidBles fbr the Middle Cla» F. xaminations, in connection 
wjlh the Universities, &c. In the course of my experience in pre- 
paring candidates for such examinations, and in superintending 
cl.asses for the study of Musical Thcors , the ntxd of some .such hand- 
book ha^ Iwen very apprirent, i\iv! I \,.w- repeatedly been urged to 
Write one: it liemg dithciill for students to reiuembef vnf jl insliuc- 
ggis ua a Slrtlject qnite new to them, and there being no book siif- 
ncien^r COmfaming the two neciv.ary elements of e<.'mpre!icnsi\e- 
newandconcisencs';. 1 have endeavoured to compress within the 
Imntsof one small voliiM.e all tlx> information respeeling Miitical 
Tneiwy requisite for su .h .uiHleMs so far as, in the nature of the 
W^sudi ii,i..n>%-.tiMr, ,,:,uli supplied didactically. The book 

OMnpNliends the entire range of IIk nri'tical knowledge 

Twworfc being a Uxt-fi\>/; latlier than a fn.\i.'ii,: the disctusslou ut 
•""••Wcrted iwints must not be lc*>kcd for in it. Such discu&jions 
would have liccn beyond its scope, and fnistmlcd its purpose with 
reiHwct 10 tfiosc for whose use it is spcciallv intended. Occisionallv 
diireient theorie-s on Ih.: sime subject are tncntione.!, when il 1'- 
tlioiight that tl.iy uaiy U- uiukrv.doil by nn ordinarily ini. Ili vi.t 
Student. It isho|>ed tli^it il is nev. r done in Mich a wav .-ss to'lx.-- 
yjP? * perplex him." Mr. l'..iiii-ler then ^lves .somi judicious 
owewwjiis as to the order in which the diftcrcni clantcrs of the book 
-stiould Ijp studied. 

I he author has by no means exaggerated the truth when he says 
that his bitlc b<iok "comprehrnih. the entire range of theoretical 
knowledj^r I'^n 1. commences with the simplest elements of 
nciatjon, which are explained in the eU.iresi possible manner. *nie 
•'SJf* P*" treats of the rudiments of tlieorv. and proceeds to tli.- 
mnjects ofharmony .md eoimterpumt. Ilie large amount of infor- 
mation condensed here into a small comjwss, yet without thereby 
becoming obscure, is really surpriMng. All the various kinds of 
''""■'''■'^ '"P'l-. antl quadropk:, are tit-aied of 
2 J?*? . ''^ " "1. ■ xamples In music type bcinK abuiul.intly 
given from the works of Seb.isii.in Bach, I'ux, and other dis- 
tmguislHjd wnters. The llur.l p.irt treats of the elements of eom- 
pwjtion, and comprises chapter* on moduUlion, rhythm. iniiuUon 
«M canon, fiigucb iaim Sa copq^tkm, and iha 



Ciiide I0 Ytmng PioHt^e Ttaektn ami StuSmit, by Went- 
woitTii PHIU.II90N (London t'pubKsbed by tba Amhor), Isa little 
f iook containing a laigc number of practical Uats likely to be useful 
to tlie numerous class of teachers who feel themsdvcs but imper- 
f .^tlv educated, and who have sufficient gocxt sense not to be al)Ovc 
r<'eei\mg sug,];estiori^ Of course it contains little or nothing that is 
alisolutcly new, but there is much in it which is too often neglected 
or liMKMien. The chief dHoactcristic of the book ia in eoawl 
pnicdcat etnnmoB-aanM s and sre especiall v recommend itio mnlcal 
govcrncsaes. though there are many so-called ■•ptofessoa of 
music " who might aim read H widi gicat ndvsnlage. 

Ktin^tltr-Ltben Wallstt and Tkt Arabian Xights Wallies, by 
Joil.\NN SritAfss (.Niigcncr ft Co.), are t»o very piictty sets of 
waltzes by nne of the most prciuiic aild popular of living writers of 
<iance music. I'tu- naine ot StitBuss is in nsdf a smuaiitae 0f the 

qu.ditv of the v.ytk: ..nsliip. 

Gl iKo Pai'Im, Op. y ^OffenUtth: J. AndrtS). is an dTcclivc and 
not MO difficult foniaiia on themes from Vcfdrs opera. ' Ciumt Ac 
aetreau. Rtamtnct tamt Parola, fopr I'iMem ntw PUt»9 (Huna 
composer nnd publislicr), is a fair piece cT M ptntieniar MtnAy 

either m design or csceenuon. 

I'll i„ Af,.'sr/i,n, l-.i)!f,!s!e sur FOplra dt Verdi, four le 

r.v,'..,, .;t ., /;.,„,'. f„r]. B. si.v;<;kUe (Offenbad) : J- Andri), is 
111 a musical |i<jini of view superior to the two nieoes Gist noticed. 
Il is effectively arranged, andwtUbe fiound ttscful either for cooeert 

or private perfiumance. 

Original Thniu- \L'ith f ',:r/<;//e»i, f,<r Ihr t. .V// rinnofirit 

A((ompanimtnt. bv K. K. AiNswoRTIl, Op. 6 (Augciier & Co.). 
would be decidedly improved fay ihe cameiiSB (Bf sundry con- 
sccutisx! fifths nnd octaves, wtitch occur Willi ludi frequency as » 
indicate a special predilection on the part of the composer for that 
nicthod of harmonising. 

I'atiit and Ijs Ilni^iini. !:.. Two Fantasias for the Piano, by 
I1m;i.i I. I iiiiM AS (Loiiihiii : 1. Willuims). arc a couple of exccUeni 
teaching-pieces, both of which wc Can uniesorvealy commend. 
1 hey ace brilliant without l)dag tndnly diSodl, and are nnn to 
be popular, 

Tht PilgrtmJ atoms /nm "Tannlui ibed for th« 
Piano by Franz LtszT (Augener & Co.', is disiinguislied from 
most of iu author's airangemcnia by bdng almost entildy 6^ 
from mechanical difficulties. It ittbocfon suited to Ifaar ^ 



by MjnftMin'fnjilf Ul compwirthe dnplidtyi itle 
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A'liijnit, by LEFKBURe WfcLY, tnmscnlx-il .uvl nrning< il fur ll;e 
Piano 1>>' KnwARD THiHTtJ: (Ijondon : J. Willi.inn) is an cflcciivi.' 
adapution of one of til'- jxiiiiihir orjjiin pit-a'> by lUi- lalf ori;.miit 
of tnc Madeleine. Dy a judicious use of llie ix-i lai. ami tlu! divisiun 
of the subject botwean the tu-o liandii Mr. Tliirtic h.-u m^inagctt to 
brine ^ whok vt Ihe organ pan witliin the reach of pianists. If 
our mniKny lennes :irii;lit. ili<- [X1S'^-> in n flat not in the 

Oticinatj tmlasthe piece is r,.\n\ on \hc liUo lo !>' " tr.uiM ;il>ftl 
KM arrattf^J tot the ]>nno," arc not disposed to qiuirrcl with 
Oie Aililiiiun. wiudt );iv.'. variiriy to. whHe It ii in iMet keepini; 
with, the rcit of the movement. 

To IfaoH in muit of ■omo new dancc-ininic we can recominend 
live i^ecci. vrhkh have been fonvardetl to lu bv ihc publishers, 
Macna. A. Hammond & Co. Thew arc the /Ifr/in Cil.-f, l»y 
G. MlCHAKl.l^ : the /il/'ctili iumt WalUes. by J. llOutKL ; the 
GemithiMtn [V,:ll:ts. |jy K.ki.i;r Bki..v ; '.h - Ilriia Jes Xittts 
WiillZfi a.n<\ Lf Prtmi.r ll.u\(r I '.tlu-. by ^ .i-Oi;i,KS I.AMOTIIK. 

Of course d.incc-niU5ic does not rctiuirc detailed cntici^^m ; it i* 
sufficient to ioy that these pieces are all full of melody, and espe- 
cially —perliap* tlie most utcful quality of all for thi» Mod of music— 
tb«r«efull«wha^fiKimMoi abetter tecint la fanUlAriy known 

Agmmt Dti, bv Mozart, arranged for the Piano by Brinlev 
RtntAtDS (Landon: f. WiUiams), is an easy transcription of the 
favourite movement .mm Mocart's lA Man. It Is of ooune 
dimply inteddnl u & teaching-pfaea, end as ndi It is nil that can 

be desired. 

Ogrrt.urt. by LkFkTU'Ri: W'iUt, (nulKlibed for the Piano bv 
URi.NLcy RicMAMUs (^lu publidia[)k is atoo well done. The 
° pieoe aeleeted is Na 4 of the six oinitaikiKa for the vtgOk s and 
Mr. Rtehanla has tomcwliat condensed it AtihouKh as ft matter of 

principle wc prefer a composer's work in its entirely, yet as this 
pii'ci' is in its mi;;inal iliape Sjoniewliat ililliise. the arr.uiger has 
<loiibtlcs.s acted Judiciously, as regards the sale of the work, in 
making sumby "cnis" in it. Tm tnuneription is bjrno means 
difficulu 

Domr^schea, Melody for the I'iano. by Alpred F. Mi'I.i.kn 
(same publisher), is a verv fair .lample of the modem diuwing- 
roo Bi piec n. The openiot; la not paitlcukuiy atriUnc. Imt tbo music 
tittpioves as it fEoea on. 

La RnkiuMaiin, Gipriee brilhnte for the Piano, Iqr Horace 
HiLt. (same pubUslMi^ bq^ well, but the middle part of the piece 

is full of common-place arpeggios, such as arc to be met with by 
hundreds in other pii-c<.»s. 

Youthful Mirtk, a Pianoforte Gambol (!). by ClIARI.KS JosKi'il 
Frost (London : Wccke.- & Co.), is a pretty little piece, suiletl for 
children who Imve made some progress in their playinj;. 'llic title 
Is odd. Does Mr. Pratt intend "Ganibol" as a traaslaiion of 
"Scheno?" From the style of the muai$ we are Inclined to 
tMnkso. 

OftrtoTf AmUum, iUttttdUiJu MMi»,by the Rev. P. W. Davis (no 
poUliher'snamelb coniisisof a series of ebords. Wehaverackcd 
our braki to no purpose to tod anythioK else (o say about IL 

CnsHil Fttlhvtl Sauetus. by the Rev. F. W. DAVIS (Metikr & 
l-'o. \, is marked •' Price H.ilf.a-Crown." A» the piece contains only 

four ixigcs, octavo siw, «e consider it very dear at the price. 

Stsl-.'f A'<-i,'in.!, Motclt, liy J. I.ntJCF. Kl.l.t.RTON (Ix>nd(:>n : C. 
I.on5rlaliT). IS niniicmnly, hut not by .my rue ins in our opinion one 
of its romposir's best works. 

Cfiilli- A'/ivr, .Sonj;. written and conip<iscTl by Z.\KA (London : 
J. Williams), is a rather prcuy ball ul of ihi; oril:!::n y upr. 

Sfiti-!:liif^ hi the tumiiio iuh, Son);, by W. 1-. I AM.oh (.s.imc 
publi!hLr(, 1-. .1 very pIcasinR littli- song, in its aullior'.s lie^l inaniuT. 

Tht Ik'iHtifiil lUue D^rnutf. Sons;, m ords by .Vl.FKKli V. Ml'I.I.KN, 
!by JOHAXN -STii.Vf ss |..iiii^- |iulili .li< r)i is an amtigfiiMnl for 
of Sirai!':-.'s ]Mi|mlar waki. 1 urllicr rcconnnendation is 
ary. 

One Angct. Song, words by At.PRliD V. M11.1.KN, the music 
adapted from tlie celebrated melody. " I.cs Deux Anges." by 
Jacques Blumentiial (same publisher), is ii very chMinhg little 
rackidy, which in iis present shape makes an eflaciive any. 

Kivtr, gliding river. Sons, by Hrnry Sif AIIT fsante pablUhcrJi 
H very pleailnK; and (we ne«<t hardly add) tltomughly well written. 

THr MfHdim's Fhtetr Seng, by Ciro Pinsuti (same puidisher). 
It a \-cry charming little jpicoc^ especially noticeable for iu complete 
avoidance of common^imce. It deserves; and we should drink will 

obtain, [vojuifarity. 



Oh, 



'0 J rem. 



(BriKhtou : Potu A Co.\, is * vary 



bjr WlLLIAit Metcalff. 
' BMledy. Ibe liKiue of 



nrcompaniniont to whldi ii IdeMkal wlib tint o( Menddttolnfa 

' ' Aul riiigcln des Gcsanges." 

Our hamt's dera.il ral, SMTSd Song, by R .\N1)UF.WS (Lon- 
<Ion : I. Williams), is .t most dnguLir song. In rentarkable 
contradiction to the spirit of the words, the music is dMngnialwd 
by a total alMcnce of reimse. Like Noah's dove. Mr. Andrews can 
finti no rwt for the sole of his fool. Tlierc arc eight modulations 
in twenty bars \ I'rom A flat the music proceed* to C minor, thence 
to f major, then back a^ain to .\ flat. The eomposer then makes a 
sudtU-ii lK>lt into the l;<-v of <; rial, and almost before WB know where 
we arc, we arc back again in A flat. Uy no means exhausted by 
his travels, be makes a final short excursion into the key of c minor, 
after which his troubled spirit ai last finds rest in the original key. 

Go, Nnl »/ lammrr, Song, by Waltrr MaVWARO (samr pub- 
lisher) is a simple and pleasing little ballad. 

Voiet^tlu iVeiterm Wind, Song, by J. L. Hatton (saBW pBb- 
lisbcr), is a very good baritone song, written for and snnK ^ 
Mr. Santley. Amateur baritones will find It useful. 

Tkt Kt,tptr and the l-'lffuxrs. Song, by FR«Dr.Ki(; ("i..\Y (same 
publisher), is A wty elqpnt and wpnashe setting on Longfellow's 
nrll-known words. . w« Ulw it moch, and can cnidially recom- 
mend it. 

MUSIC RKC EIVKD l Ok kl.VIFAV. 

Ctirttr. "Youkw*." (Xovello.)— "Why should I 
weep." (Cramer,)— ////(•' • Hie I'.atri.archs. " An Oratorio. 
(\ovello.) — Tonn. ['.'•'•tlifivrn'"; ."v-lu'ryo. Mcmietto, Siiiten-Pieces ; 
I'iano Duets to 4I ; "So the chililn'n vav." .Song. (CbappcB.)— 
W.U^mi. "The Siiilors Home.' (W.atson \ Co.|— IKn/ArM 
Duo Concert, for Piano aj«l Vcllo. (Augener.) 



MON'D.W l>OI'UL.\R roXCERTS. 

TitlvSti concerts were resumed on the 13th nit., when the ioslru- 

rnniMtetl eniirdy of worlia 



mental portion of the prMiamnM 

Bcethoi-en, which, being juit ihosi 



ly c 

those with which Mr. Chappdls 

patrons have l)ccn made the most familiar, scarcely call for com- 
jiii iit. The quarictt in E minor. No. a of the sci ol iSin c i( '|>. 59) 
dcditaietl to < uun! Kasoumowski, was heard hero for the ninth 
time, and itif si-renaile trio in i-, Op. 6, for ihi- llurtconih time, the 
exetulants bein;- MM. Straus. L. kics, Zcrbini, ami Piiitti, with 
the omission of U Ries in the kitlcr. Mme. Arabella l.oddard 
played Ihc thiriy-lwo variations on an original air in c minor for 
the foiirili time, and, with Herr Straus, the sonata in c; m.ajor. No, 
3, Op. 30, for the fourteenth time. Mr. Santley was immcnseljr 
applauded after singing Meyerbeer's tinami song, " Lc Moine,_ 
and "Revenge! TimolhcU'. in. . ' :i ' i 1 l.indcl's /l/i-aiJWtfrr/ 
/•.VI/. Those who itre lamiliar uilli ilie kutcr from the wrsion 
iisu.iily printed with the mosicmaj ham been inclined to cn du Mr. 
Santley with an aspirate too much. The ttae there printed, ' ' How 
they hi<; in tin- ait. ' should unque<.li<mably st.md, as Mr. Santley 
sings 11. " ll'iv, •.III V liiss in their h.iir." 

.\(r. 1".. Dannreut'hcr nppi'ar. il for thr fir-l tun.- at ihc^^.- concerts 
on the evennig nf the iolh nit., v.li. r. iiv In- Ijio.id. vigorous, and 
expiesiivc reading of Beethoven's Sonata .\ppaision.tl4, he more 
than fully atoned for any disappointment we may haventpetienoed 
and felt constrained to express on a late occasion of his appear- 
nnce at the Crystal Palace. The public, ever more ready to recog- 
nise merit In an exccntanl who is a stranger 10 them ti. m m a new 
composition, seemed fairlv l.iken bv surpnsi-. m\A teMifi.tl to their 
Vlti^factio^ by tin- «.inm .i apiiLnise. Mr. lunnieuther was no 
Ics tuccesiful in Scliuiiunn s quarictt in ^ flat, Op. 47. i" P«t" 
form.tncc of which he WRSBiSOcialed With Mme. Noiman-N«ruda, 
Hctr Straus, and Signor Platti The evident pleasure his pJaymg 
gaveMiould insure his rc-cngagemem. Sifnor nam v^as beard to 
advantage in a sonata in C minor. b>- MarcLllo. one of thosr works 
which, by the provision of a pianofotK: accom|uniiiicnt. he has 
iwcued from oblivion, and o«e ^^IikIi >^ •''^''■^ worth preser»ing. 
Hanlly a concert passes without a quarteti of Haytlns being 
played for ilie firtt Ou^ Here ia a *«ia «« 
phraseology would be tetwed practfeaHy InerftanstiHe. The 
qnartelt by this master inlro«luced for the first Jime on this occa- 
sion was ihat in » flat. Op. 33. N"- \ " 'f "'«^ ^iJuml 
MaiHli.o: in till- -^an-,e kcv. Th.,ugh cl«r and ,>""P'° 
tion, alias .<cver.il icniorULIi; j.oints, perl tips tlic most (WttWOnW 
being that the leading theme of the first movement coouncnna MW 
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a discord. In plaee of the munt minuet there is a sclirrio (<///<-• 
f^eflo), which, by a strange penrr^ioti of the onicr of things, «ns 
unaccountably t.iXen at a slower p.TC/- Ih.in th.u at which even 
minurts nn- now :i days jjencr.iUy played. t'r«)(!cnlly as Haydn's 
quartcUi arc introilii.Vil tir-i>-, iioi one-fourth of them has jel been 
heard. Mr. Suns Kcevcs was llic voa»h»t. but unfortunately was 
noi in Aill force; in "In native worth," which he trantpostid to 
k flat, he was evMenlly ill at ease, but subsequently rou s«d himself, 
yivin^f with eti|U!siip cliirm "Una rosa in cimclaro." a channing 
song by Xl.iriani, and obtaining an (;ni.-orc with Mendelssohn's 
" Hunter's Song,'' which he good-humouredly repealed. 

HRITISH ORCHESTRAL SOCIFTV, 

The progmmmc of the third concert, Riven under the direction cf 
Mr. Georae Mount, was as follows :— Mtliury Symphony (No. la, 
ia g), by H«ydn : arietta. " Caro mio ben." by Giordan! ; cavatina. 
"$alvel dlmora."from Gounod's A.; v;/; fantasia-overture, "Para- 
dise and the Peti," by W, S, Bennett ; cavatina, " Far greater in his 
lowly state." from Gounod's /reiu ; piatiofdrie concerto in A minor, 
by W. G. Cusins ; trio, " Hasle to Satnaria. " from (!o.sla'.s 
.\'a>i'"t'v ; and the overture to Weber's £«/3'j«/A<'. It is the wont 
of halntual aitendttHt Of doiricnl conceru to regard the nmpbony 
as the principal mtUMlian of the entertainment ; at a nue, there- 
fiire. it should not come first, to be heard amJd the inevitable in- 
lemiption caused by laie arrivals, but should bo preceded by some 
worli of less iinimrinnce. In the present instance, hostcver, the 
order of the musual selection cou'.d luinlly liavi- hei-ii otherwise 
arranged. Neither of the two overtures made cbuice of coukt well 
haveMmid liiM. Of oovne it wm bulnalund and proper to accord 
the pbwe of honour to thai by our estimable countryman Sir W. 
Sterndale IVnni-it : and It would not have done to iM^in with that 
by W'pljer, whov ovcrpowerini;ly gorgeous and dauling instru- 
mentation seems always to cclip^r almost anything by whidi it 
might be followed. Haydn's wi-ll-kn .wa symphony— the last of 
the so-called twelve "GratMl " symphonies, composed for Salomon's 
conceru -lakes iis appeUatioa of ••MiUtwr " mm the -march-like 
Movement In which (a rare msianeeflmong this nasier's work.s) a bi^' 
drum, cymbals, triangle, anri clarinets arc cmploye<l with such 
chamcterlstic effect. The performance of the sym|)hony was 
vigorous and preciM-. liui bcked drliivicv and rotinrmcn!. It is a 
mistake to suppov that those of H.ivdn >. svaiphunics. «liit!i pro- 
bably every mcmlxr of the Imnd knows by heart', are thi-reforc 
easy of execution ; no music more demands neatness and una- 
nimity in phrasing, a nicety of expression, and. conset|uentlv. 
patient rrhearsiiii; nndcr a conductor of fancv anil srnsibilitv. 
K.>,C!',iti..n, (..Q. mii'ht lie taken to Mr. ^i<«^nt■s ffmfo in 
more than one of the movrmcnts. Most lii lie regretted was the 
extremely rafwd pace of the i.iinm-l -marked moJ,-ra/» -*hici\ 
tiuite obscured tlic semiquaver rests in the trio, and de(r;icted 
much from the efligei of the vtsMimn imit wMcb faHows. and 
with which -Imng. In fact Mte the mlDoet In Beethoven's 8th 
Symphony, the slow movement of ihr work— it should contrast. 
Sir W. Sterndale I'y r.Mri- v overlnre, ■■l',iiadiM' and tllC IVri." 
coni|K).sed for the juljilec comvrt of ihe I'hilharmoi.ic Socictv. in 
lW3,has, since its publication m scnie and its introduction at the 
Crystal Palace, Iwen more frequently brought fonvard than either 
"V.'* f W<T-l)om and more {hmUiar, but no leu beauiifiiL sisters, 
■•Tlie\\ood Nymphs ' and "The Natads." Except that the dTeel 
or the hnc old rneltxiy, " Mor^enRlani <1<t i:i\igkeit"-so hajipilv 
and onijin illy ireat.-d ,n iis ,\ssiL;nment to the viole— w.is in a 
impure nmned l.y U-ing taken n a pn-.iter speerl than that desig- 
nated by the composer, and tin,-, n ;./.e to sound more hke a 
RMKlem I-nghsh hynmtune than u German chorale, the performanccof 
ftis rharminKiy poetlcnl work was on the Whole hisMy oommcfldable. 
The at cor, h ng a hearing if Mr. W. G Cusins's pbnoforte concerto^ 
whiLh Iind onlylK>en i«-iee previous! v plavetl in public-viz . at a 
concert given l.y him at the Hanover .Sipiare Rooms, shortiv after 
^onjP'ejlon. in 1866, and O'y Mme ,\rabclla God.lard* at om- 
<MIMtmm ci.nrrrls List season -was a laov in 

Ihe light direction. On the present occasion ,\lr. Cusins npueared 

^ILM"'",!^'"''" °f VmM with 

admirable cff,-et. not only by him bat also by thT fawid. srhose 

accomiMnung, owmi; ,„.rHaps to the .ass-staiicr rendered by him at 

rcnrarvil, was beti, r i!-.in on anv previous iKcasion of Mr. Mount's 

wmluctuig at these concerts. Acc-rlinK' 10 the precedent . f 

««ner writers of a later date, Mr. Cusins has dispcnsetl 



suhject. which is vigorous but not strikingly tuneful, the second, 
together with a digression leading to it, by its melodic continuity is 
happily contrasted. The treatment of oot ji p[anof<irte and orchestra 
is clever and effective. Tlie second movement, a romanta. in H 
m.i)or. ii cKwcially dwrmlngi xecalBnc bjr iu lomli^ and gnml 
character ot «vreel repose one of Ibtt motl ddHdera dionao in 
Schumann's /'i7r»rf/fc aa4 tht Ptri, "5>chlaf' nun und ruh'," but 
without Iveing in the Ic.tst a plagiarism of this. A quasi-nirtatelUx 
movement brings the work to a spirited and brilliant end- At the 
dose of it Mr. Cusins was loudly atid un.inimously recalled. His 
concerto, which is puUished in Hamburg by M. Cranz, and in 
London by Lamboin Co4;li & Co.. docs him infmite credit, and 
descn-cs more extended reoognillon among pianists than as vet it 
secSM to have ohtalntsd. Weber's overture served to show olT the 
rertttli&bly fine fiddle tone of the band : one could not but, how- 
ever, regret the ab'^ence of more refinement in some of the pl.ino 
pass.age.s. Mmo I'atcy was encored inUiordani s "Caro mio ben, " 
a graceful, pretty, but very tiny song, as Mr. Macfarrcn has 
aptly diaractcrised it. Miss Kdith Wynne did her best to ^ve 
effect to the pretentioiu hut by no me.ans satisfactory scena, "Tar 
greater in his lowly state, " from Irtnt, as the English vcrtioa «( 
Gounod's Iji Reint de Saha is entitled. The same oompoocr't 
cavatin.1, "S.alvc! diniora" {^h^autl), which h:vs Ijecome somewhat 
stale, vs.as nicely Ming by Mr, E. Lloyd ; and the three vocalists 
combined in the trio " Haste to Samaria," from Sir Michael Costa's 
S\iamaii, as frivoloui and vulgar a piece of WliliiV » COUM piO- 
bably be lound in any oratorio extant. 

Mr. Mount g.ains case and confidence in conducting as these 
cotvcens proga-*s. The fourth concert opened with Weber's 
overture to Dtr FrtiukiO*, which was splendidly played and 
dcser^-edIy applauded. It was injudicious, however, to accord ft 
repetition of it ; for, as almost invariably happens under such cir- 
cumstances, it did not go nearly so wtU the second time as it did 
the first. Mr. Carro<lus. leader of t)ie orchestra, evoked the 
greatest cnthusiasin by his line perfornianc;: of tr.c late B. Moiitiuc's 
concerto, in a minor, No. j. a work whicli. in spue of its lack of 
individuatity and iis great length. MUMiMmilt iiatff 10 trinHarfiia. 
I'hc novelty of the evening was the overtnrB to Mr. G. A. Ma^ 
farren's unpublished oratorio. Si. Ji'hn Ihe BafliU. Of this Mr. 
.Macfanea may be allowed to sjieak for himself. He says : "This 
ii the p:i/lo ;i:c lo an oratorio representing the preaehin"; of St. 
J' llin. 1^ r- (..Tjitis-n of our I>ord, the demand of Herodias's daughter, 
and the Uaplist's nuirtyrdont and glorification. The overture aims 
to soggcat the aniious expectancy amoog the HcImcw nation that 
preceded the Advent. Timt die Munding of the shoiar, or ram's 
horn, or silver trumpet, wiiich announces the new year aad the 
w<!«kly ubbath, and may be supposed lo have been intended to 
greet the Messiah and proclaim his coming. Thus the attempt to 
cypress hinging ever more ardent, an 1 di-,a;iii<nnlnierf< ever more 
blank and bitter. 'ITjtjs Ihe endeavour to portray some of the 
idna of the fMin wider wtdeh the Ktaig of Glory would reveal 
hiiiiMir: of an catthly monaicb. ttke Hierad the Great, in the 
plenitude of martial power and pomp, of Orimtal toxury lUld 
splendour : of another Ktias in the stem severity of the leCNM of 
Carmel ; or of 'that I'rophcl' whose name was too holv to he 
•p iVen tiy the scofhn^ Pilaris, es .\iid thus the evasion of ,1' perfect 
cadence throughout the piece until the end, as. a means of iiidi- 
caring the i mi al i l fiw ion of every hope." How far Mr. M.icfarren 
haj SUeoeeded in realising these intentions it would be pre. 
sumptuous to attempt to determine after but a single hwtfuf, 
and without having seen his score. It may. however, he averred 
that his work is no mere filling up of a set form, but one of pro- 
fundity and deep intent. lis restless, sometimes almost 
passionate, and animated character inspireil one with a de- 
Nire to hear it again, which, no doubt, sooner or later will 
be gratified. In response to tlve applause wbicJi followed it, 
Mr. Macfarrcn, who for some time past now has uilliaimi^ betil 
quite blind, was led up to the orchestra to make Mt bow to the 
•audience. The symphony— lieethoven's in n fl.tt. No. 4— came at 
the em! of til.- ;ii.j;;ramriie. Ihi, a-rangemeni is in accordance 
with that which lor many year^ jwst has obtained at the celelir.iled 
Gcwandhaus Concerts in l^ipzig, and one which on :;c c, ,unts 
seems to be the l>e»t, when the prtwrammc is noi one of inordinate 
length. Before it, however, thuo iiooU eamMy be a short pause, 
which IS as necessary to recrtdt the strength oT the band as to tafieib 
■he Ir-lcniiig faculties of the aurliem>c, The vocalists at this concert 
V. r,j Mine. I lorcncel-ancia, .\lr W. G. Ciuntnings. and Mr. Santler. 
Ijinci.a, who has been indiipospit of late, sang lint ineffee- 



Mme. 



ev i,su plan of initialing Ma work with a long /«//, 

r^TlJ P,"n<:*l«l subjetrts o? the first movement, an<l 

rrasonablv we thinl; contented himself with a brief orchestral 



lively the cavatinn, " Or son -■S.a. ir. .in Auber'^ I r .•< r,n,nl, better 
known perhaps from its interpolation into Fra Viatvlo. Mr 
Cumniings cama farward with "Autumn Leaves," a sentimental 
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as 



Hull.\h and llic late Cliurles Dickens. pfOdmed nodir MhMUat 
the SI. lames'* Theatre in 1836. On ottwr accounts it was a nUa- 
taka tovnrtwlM II. Mr. Samley gave with rtcm eflecl the rccila- 
liva and aria. " Rlascho »ono alfin." from Hummcl's .M,itii<ia Ji 
Gitiu, the aooompaniraent to wlilcli was cleverly Mrorcd for orclK%lra 
by the lale Alfred Mellon ; and the latly anil the two Kcntlcnicn 
CTinhinri in Beelhaven'a beautiful tendto, "TrciiMtc cflipi 



CRV8TAI< PALACE. 
TiiK Saiunl.ty concert^ which were soifiaiidcd dorinf IbeChristnm 
ligiicbys— no holiday* for the members of the band— were roamed 
on the iBUt Wit, when two works, which had not b*<-n previously 
heud here, were brought forward. Tliesc were a conc<rto for 
violoncello, by Signor Pialli. .'inl ihe ballet music from AuIhtj 
CmUze III.: ou. U B<sl M.u^-ul. Xi .\ tomposiiion, Mgnor 
Pialti's concerto (No. 2) n nut interesting, but admirably lened to 
display his unnvlilltti powers as an executant. Aabcr s sprightly 
ballet music, which wa» popular in London some forty years ago, 
JcwiMd a atliUlC conuaat 10 it. Dance music of so frc^li and 
InceidoiB a dniacter is qdle worth reviving. Mcndclssolm s 
•'Trumpet" overture in c, a work of lus boyhoo<1, and the least 
striking of bis concun overtures, together i'. iih ikcthovcn's syii.)iliony 
in c minor, No. s, completed the orchestral selection. In addition 
to hii concerto, Signor Piatti contributed a solo-nn oM^ahioncd 
' ' Uuso and Giga by Veracini. Mme. I^uey sang " L'Addlo. ' an 
m attfibtttcd lo Maaatt, blU of doubtful authenticity, and a 
leDtimental ballad bv Mr. Safflvofl ; and Mr. W. Castle, a new-comer 
of no great pretention, came forward with the sccna. '' Oh I 'tis a 
glorious sight to see. '■ from WcIxt s Oh/T,,a, anil Molique 'i gr.iceful 
sonr \Vh> n the moon." Tlie former, which was coarsely accom- 
P .:iie 1 : >m} to bqpood Ua means ; i» Aa latur to «aa more 

succesiful. . , , . . V 

Tte following concert (the thtrtcenlh of the winter scncs) com- 
IMBOtd with a new overture, in n, by Mr. W. Shakespeare, a Mcn- 
dduohn Scholar of the Royal Academy of Music, who, with a view 
l«» qualifying himself a* a vocalist, has for some tu-.ie past pursued liis 
Itndies in tt.ilv. That he should have combined composition of the 
Ughev. cIas nf riiu'.icwithhiss-ocalsltMlicsisasmuchlolriacfeditas 
itis unusual for vocaliits, many of the most successful of whom ba»e 
new maslcfcd even the nuUments of music. Hisoverture.wenrr told. 
IlMs lalMt OOmpoiltion ; that it was composed under the Influence 
of an Italian sky may fairly be surmised from its clear and brii;lit 
ch.iractcr. Gadcs overture. -'Im Idxhl.iml, ' was welcome .is ihe 
work of a composer of whom l>oth Mendelssohn and Schumann ex- 
pn^Ned the highest opinion, but who in Bltfand liBB JOt yet met 
with the n>cocnition he deserve*. If wa« ft aolslate. bowcver. to 
advertise it as a "SooMWl" overture, for there is not a trace of any- 
tMOK Scotch about It, or aiqr evidence that it was even intended as a 
deliiiesition of Scotch scenerv. Nf nic. Norwan-Ntfruda was lieard to 
advantage in SlKJhfs violm L iiicerio. " In modo di sccna cant.-intc 
Op. .17 - the eighth, and ttie most generally appreciated, ol his 
l^ltrrn works in this cLoss. The qrnqihoiqr jwa Mndelssohns 
• Reformation." The voc-Uists were MOe, Nlta Caetano ana 
anorFoli. The former sang " Ah dolce Buidami, from L>onl- 
wets* Atm* JMtua. and "Batti. r«atti" (with violoncello iihbhK'.ito. 
Mr. R. Reed), from Momrt's Giof.umi: the latter ri-.i- Ifor ihc 
fclHta»hara)M0Wt's line concert scena. ••.\k..ni'.r', lo .:.jrifi".so. 
Md MtljmliiBiri inilf- "The Monk ; " and the two umted in the duct, 
"Qm t pcidik.'' limn 



wmmar of denunlary certificates i;niiii' d w.is 34ooo, and in six 
yean Tonic Sol-fa pupils had taken two-tlnnls of the certificates in 
musical theory granted by Mr. Iluil.ih nt tl»' Society of Arlx. 
.\lr. Curwen luil himself issuctl ij,<x» | ages of muMc m ihc now 
nutation, and diIht puii';i-.li(Ts nearly as nmcli. TIktc wvis luirdly 
;i Kilijiiv or MJttlinu r,-. 111 v, huh Sol-fa was not heitig Uusht in some 
way or oilier, while the nouitioa had been adaptetl to the Chinese^ 
Atatiic. Ciumlcaeh Malagash, and Spanish languages, and books 
pifRted. fliB subject of congregational psalmody occupied a 
good deal of attention ; .and .Mr l.v.nn-;, Mu?,ic InstriK lor to the 
LoDdon School B.jard. open'^l .1 Uisi.uss:on oti iliu i-ro^.-reis of 
the method in sr linr .U, inciitioning lliai all the 100 iiMchur-s under his 
diretliou prcf. r:L-il to v.-.c the lonic SoMa metlioii. Mr. W.G. 
M Naught, of the Koval .\u-idemy of Music, g ive an explanation of 
lha eoaala fom, illustrated on the pi.innforie by Mr. Rhodes, a 
fdicW'^tadent at tlie .\cadcmv. IkhU r.cnilt-mcn holding Tonic Sol-fa 
certificates. Mr. H. Fisher, 'of Bl.ncliiwol. als<_i gave a recital from 
Beethoven and Schumann, with analytical remarks. 'Pie closing 
concert included cho uses for women's s-oices and for men s, songs, 
&c., ii!ushinK with the Hallelujah Chang 1 ft w*t* d» whote 
assembly joined with impressive effect. Tha * 
tho moetfiilly ftneftdedaad ei.thc.nsiic that msbaeft hdd. 



The thhd of Mr. Ridley Prentice's MonUily Popular Cmici ris at 
Brixton w.as chietly noticeable for the prcnluction of Raff i ino in 
a major. Op. 112,' which was mo^t warmly received. Pic pr.j- 
grammc also included Nfendelssohn's trio in C minor, two uoUn 
solos by Tartim. admirably played bjf Mr. Hannr H<un>^ WOJ 
received an encore, and short piano solot Of Pamdles, Chopin, ami 
Menddtaotai plaved by Mr. Prentice. At the fourth concert were 
pla>-cdMOBatt^<luartctt in d(No. 7). Mendelssohn s d minor trio. 
Becthown's Sonal.v •• App,iS-sionat3." excellently nMidenil by Mr. 
Frenticci who recciveil a hearty recall. Mendelssohn s \ an.itions in 
D I Messrs. Prnitic-e and Waller Peltit). and a viohn solo by Badi. 
capitally pUyed by Mr. Alfred Bunwit. The vooaliita were Misa 
.\dcl.\id'e Newton and Mrs. Hale. 

The Brixton Choial Sodelf giava a performance on the 13th ult. 
at the Angcll Town Instltuaon, of Mr. Cnmmings cantata. Th€ 
F,iin/ Ring and Handel's Ads and Gj/uU,i. The principal 
vocalists announced were Miss T.llen Home. Mr. W. II. Cummings, 
Mr. Allvrrt Nelson, and Mr. I.,iwler; Mr. W. Lemarc conducted. 
As we wen- preveiito:! from .lUc-. iini; ihc conc ert, we are unalue 10 
do more than chronicle the fact ol the performanoe. 



iWnsical ^tti* 



TONIC .SOL-FA COLLEGE. 
The annual meeUngs of t<-achcrs and students of thi? method from 
nil parts of the country were concluded on Friday. JaniKiry afd^nj 
Ihe Liter.irv Inn.tule,' Aldersgatc Stieat. Hw F gaawl jllge Med 
seven days, and iweniy-seven papera wera i«ad and lectures given, 
iMiides musical peiiormonoes. - A laige share of attr ntion was 
elvcn 10 the subject of voice cultivation. Mr. Behnk. , g1 l.n min}:- 
hnm, describc«l his experiments wilh thelaryiifroscope. ami explamea 
the physical action of the glottis in the sevcr.u n gisters of the voice. 
Papers were reavl by teachers on the training of the soprano, con- 
u.i'to tenor, :md bass roices respecti«el]r. nftw eoch_ of which, 
several voices of the cUoss under considcittlfen were esammed before 
Ilia audleiioek and their habits of voice wcrx- noted and cnticiserl. 
These exeidees were followed with great int- nsi Mr. t unven 
i-avp a lecture «»ch evening on the new teacher ■. certihc.ntc ; and 
s'nnous teachers spoke on Uie new examinations in musical 'heOTV. 
A p.^,y r of st.itistics, read by Mr. J. S. Curwen. esumated the 
nuniiirr ..f pupil-, '.earning the method «»«y If*" JP' 

c*lcuUtion being based on the tale of appaiftWi lad DOOia, Tiia 



The first concert of the "Wagner Society" is announced for the 
lolh inst at the li.-u>ovcr Sipiarc Rooms, under the diTCciiou ol 
Mr Dannrruthcr. The programme, whidi i» entirely selected 
from Wagners works, is of nniWiallllleWiW i^luding the overture 
10 T.i»HMustr. the Prayer fhim JNtmti. a large sdeetion from 
/ .•/•fHHrin, the overture and the introduction to the third act of 
Mtistrrslnsfr ivh Xlinthq;. and the •' Kaiscrmarsch. We 
feel sure that not only the arltnircrs of \\ agner. but the largo 
numlKT of musicians who feel cunuMly «it:-. rtspcct to His music, 
will be gUul to .ivail themselves ol the opportunity of hearing SO 
large and varied a selection from his works. ^ 

TitE Committee of the "Mendelssohn Scholarships RMIIldaUaii 
hnvc issucil an appeal to the jjublic for further support, as tta 
Zl^^Tx^^^iSSTrt^t^ i5 insuffia-entMo enatfcUjora foBjr 
W rarry out the objects for which the scholarships were founded. 
^miKe interesting statement ihey have ,mbl.shcd. we canithijt 
ibe scholarship was first established shorUy after Mendelssohn s 
dwth I -rand ,K-rf<.rmance of /-Ujnh having .Iwn given at txeWf 

u^iTe her gratuitous itvlces in the principal sojirano part. Three 
Mendelssohn scbolii« have up to the present time been elected- 
Arthur Sullivan (who was the first to oht.un the honourh .Mr. 
now l> i C S Heap, of Kinmn^h ini. :nul .Mr. WiUum Sh.akc- 
i^aV- . he Se^mt ^h'oiar. These genllenK « have had the cos. of a 
Ku'^h n.usical education defnycdfwm Iheftods at the dispoMl 
f .1 h.mmiiir^ and it woold be a aoniee of much regret should 
U^'^CSiTtodiSnue the scholarships We trust that 
farfaSer assistance will meet uuli i libs^ral response. 
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fos&u.i by the Binningham Amateur Hamonlc AssoeSauon. \\ c 
Sot«McK it appttrs thai, in a,ia.t,..n v., or,,t,.f,o juM mcn- 

jJLs n u. and o.her ^,nalU..r work* lUc "S"^^,^ 
nounsliiru'. cxceLU in a pccunlwy poiM 0* view. The report sWtis 
n " Lti commcrc.;.! cxpetlmeirt the concerts cwmol be icRorxU.! 
U« success." This is unfonunate. bul t.v no ttiwns d.scre.i.lablc, 
or even surpriiing. The socicly mm* cl..cHy a. •"l^ -^""'",'-;'", ° 
art, an.i !.H;h .,rl in.Tliis countrj- seldom WJ- Appcnd^o tlK 
report is a h-t ■ ,rn:-m belonging to the MWCirtlOB, which Mminly 
posscs^c-i ;iri c.vCL-llciil ri ]jcrtoirc. 

Wi- t.avo to ;iiiiunincc the death, At hb RtideBos hi Lonto. of 
Mr. \iA\n Lodce Ellerton, the well-known amateur COmpMer. Mr. 
ShAm wv Skii in «he >xar 1807. ami studied muk fai toine 
onder TteirtaiO. The number of his compo»iuon» is sameUung 
sumMns : he was probablv the most voliiminotw amnletir coro- 
DdMr ever known. His woik^ includo m'vcmI oporav .in 

bratorio. P.xnnUH Lc<l, Nta-cs ixv-i motctls, symphonies, overtures, 
.iboul tidv ^t.-illl.: qiiarl.'Us scvcr.il qilintctl^ triOS, atU MB*w- 
bciides a' host of smaller worlis, ^'Oeal and initraneiitiu. His 
mtulc isdiameteriMl by an easy and natural flow of melody, am 
by EKOt dwiBCIS sT term; indeed, but for the fact that )io did 
aot follow mn^ as a profession, he stould not be classed among 
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ihikM per aiunim for the advanoemant of her children. 

The Mine musical arsan stales that it is in cutitvmplaiion to 
hold a prand Schumann festival at Bonn diffins the euoing 
cummer, with the vicvv 10 raise a fund for the crecwn of a 
neni to the memory of tins deceased nuist<x. 
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MARCH I, 1873. 

HANDEL'S "PASSION MUSIC 
BY EBENEZER PROUT, B.A. 

[CcntlnutJ from /. 17 ) 

II. THE PASSION OK CHRlsT. 

Between the composition of the Passion a£C0rdi»g to 
JMitf noticed in a previous article, and the production of 
nudcl^ wcond irark on the same raiyect, a period of 
MOW twdve or tliklaen yeais diBMd. As in the case 
ofiheeuilerini^iinMciBMSieiiMelitedtotfwnHiidKs 
of Dr. Chmsnder and his ooMeagues in Ae couidlof the 
Geniian Handd Sodety for the oppottanity of making 
its acquaintance— the Passion of Christ having been 
published for the first time as Part 15 of the new 
edition. 

In the twelve years intervening between the dates of 
the two Passions, llandcl h.ul been by no means idle. 
It will be remembered that the earlier work was 
writtoi nt Hamburg in 1704. From Hamburg he liad 
procecdeii to Italy, thence to Hanover, and finally to 
England, The more important of his productions during 
these years had been the operas of Rrdirrigo, Agrippiiia, 
Silla, Rinaldo, Pastor Fido, Teseo. and Amadigi, the 
Italian oratorios La Resurrczione and // TrioH/o dil 
Ttmpo, the Utrecht "Te Deum" and "Jubilate" and the 
"Water Music." It is natural, therefore, to expect con- 
siderable development in Handel's jjenius in conip.iring 
the second Passion with the hrst; and such development, 
as we examine tlie later worl^ we shall iind to have actually 
taken place. 

In his preface to the published score, Dr. Chrysander 
states that the work " had its rise during a period of 
leisure in Germany about 1716 ; and was written, not for 
the purpose of a performance, but simply from the desire to 
try his powers at a poem which was then generally admired, 
and had already been set to music by many of the first 
composers." The autograph, as is also the case with the 
earlier Passion, is not extant ; there are, however, in 
existence five contemporary manuscripts, one in ilie hand- 
writing of Smith, Handel's amanuensis ; and another in 
that of J. S. Bach. 

In form the present work differs materially from its 
predecessor, and appvoRchcs more nearly to the customary 
shape of an oratona Instead of the woids of ScripUvc, 
the Kbietto consists of a aemi-dnunaiti& aent-narrattve 
poeoi, by a certain B. H. Brockes, which is of very in- 
diflierent merit, being in many plaoes but sad doggrel. 
Handel, however, as those who know his oratorios can 
testify, was never verv particular as to his texts. 

Tut Passion of Otrist is not divided into first and 
second parts, but runs on continuously from the beginning 
to the end. It conunences with an overture (called by 
Handel "Sinfonia") consisting of a short introduction of 
only four bars, and a ^.l^;llc which is identical with that in 
the second Oboe Concerto, and also, excepting some of 
the details, with the third of the "Six Fugues for Organ or 
Harpsichord." It is impossible, without reference to the 
original manuscripts, to decide for which of these three 
works the fugue in (|uestion was originally written ; but 
from the copious U5l' which, as will be seen shortly, 
Handel subsequently made of this Ptvssion in later works, 
it is not improbable that we have here the first develop- 
ment of his idea. A comparison of this fugue with the 
27 



small and relatively unimportant specimens of the eo;i. 
trapuntal style in the Passion according to Jo/iii, shows 
us at once how the young composer's strenrth had grown 
in the interval between the two works. We find here a 
freedom of treatment, an evident mastery of his resources, 
and a maturity of thought far superior to anything in his 
earlier effort. 

Adopting a method not uncommon with him, Handd 
appends to the close of his fugue a few bars of 
with a solo for the oboe, leading with a half-cadence to 
the openiqe " chorus of believers " in c minor, " From the 
chains of m ao grievous." This chorus is (ar more amply 
developed Ann any of those in the eariier work, with the 
single exception of the iinak. It tsthotOMgUy "HaBdclian* 
in style ; and though one cannot call It one of his 'finest 
efforts, yet neither can it be said to be unwoitl^ of Um. 
He employed ft sabsequently in Esther, where it is to be 
found at the end of die second part as thedu)nis*'^rtue^ 
truth, and innocence.* Anew triplet figure of accompani- 
ment is there added in the orchestra, giving a briUianqr 
of effect to the whole, which in this place would have 
been inappropriate. It would be most interesting, did 
space permit, to note the various slight modifications 
which flandel introduced in transferring his music to 
new situations, and to observe the unerring correctness 
of taste and judgment by which he was guided even as 
to the minutest details. This, however, would carrj- mc 
far beyond the limits of attii;'.c, and I must content 
myself with the one illustration of u tliai I have given 
above. 

After the opening chorus, the Evangelist (tenor solo) 
commences the narrative at the Last Supper with a recit.-.- 
tive, " When Jesus sat at table." A short bass solo, " This 
is my body," of much beauty, follows ; to which succeeds 
.1 soprano song for the Dau^jhter of Zion," " Our God, 
for whoiu space universal. " This song is accompanied 
by the strings, two oboes, and a bassoon, and is remark- 
able both for its charming melody, and for the exquisite 
taste of its instrumentation. In the latter respect, 
especially, it is not only far superior to anythin^' in the 
earlier work, but equal, I venture ti think, even to the 
most finished workmanship of the oratorios. So far as I 
am aware, Handel has not used this song subsequently, 
which is somewhat surprising, considering hu\v many 
pieces he has transferred from this to other works which 
are decidedly inferior to this in musical value. Another 
tine bass recitative, " This is my blood," follows, after 
which the soprano song Is repeated with new words 
(second verse). 

We next come, for the first time, to a choral. It is 
pcrh.aps almost SBpttfinOttS to explain that the "choral ' 
is simply the Gennatthymft'tune^ whidi diffisrs, however, 
from our hymn-tune in one important respect, which 
must always be borne in mind by those who would esti- 
mate its real value i n German church-music. Whereas in 
this country but cump.irativcly few hymns have their own 
special and inseparable tun^ aod if one enters a do«en 
different cbunAes in Lomfon one may bear the same 
hymn sung to twelve diiTerent mdodies (wWi, of «an^ 
a few weU-known exceptions, such as the HundRCtth 
Psalm), in Germany every hymn has. its own caonl, and 
thus words and music become asaodated in the mnids of 
hearers in a way of which we in En^and have Bttjcldtt. 
Hence, to digress for a moment, the wonderful enect of 
Bach's use of the choral in his church-musift Those who 
arc familiar with his " Kirchcn-Cantaten" will remember 
how he sometimes in a vocal movement will introduce the 
melody of a chor.\l in the orchestra to sitcffcst, as it wer^ 
the words of the accompanyin- hymn tn his audience, and 
as a kind of commentary upon the words being sung. A 
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r«Mi1nldeklitBiice of this is to be found in the opening 
elnras of the cantata, "Du »ollst Gott dcincn Herrn 
fi^bon* p'Thou shalt love the Lord thj- God with all thy 
heart.*' 9eX in whkh a trumpet solo gives out the choral 
"IHa rind ^ heffl'ge idin Gebot" ("These are the 
holy ten coninuuub"X thus reminding the hearer* of our 
Lonl's words, '*On thete two commandinentshasg all the 
law and the pronbets." In this oowitry such an experi- 
ment would be impracticable. There 1^ it is true, an old 
tunc called the " Ten Comnumdnenu' Tnn^" but nobody 
who heard it would associate it with the words. In 
Gcnn \ry, however, the connection would be seen at 
once. 

Our English audiences Im . ; f laic years become ac- 
customed to the use of the ch u il .1. (iratorio music, owing 
to its frequent wi'..- by Mendclss;: ',in in his sacred music ; 
but greatly though it is adiniicd, it is only half ap- 
preciated, simply because it is not and never can be to 
us what it is to a German. \Vc lose much of the force of 
its association, and very often — as, for instance, w ith the 
masterly introduction in At/inlia at the words " They, 
Lord, who scoff at tliec " of the choral "Ach, Gott, von 
Himniel sieh darein " — miss the point and pith of the 
thing altoRcther, for want of knowing the original words. 

'I'o n iurn, however, from this somewhat lonp dif^ression 
to Ilaiulcl. The choral introduced at this place in the 
Passion is the well-known Schrr. ickc diid), □ liebc Scele " 
— a hymn for the Lord's Supper, and therefore particularly 
appropriate here. It is indicated not as a ■' chorus of 
believers," but as " choral of the Christian Church." In 
its musical treatment it differs from the chorals we shall 
meet with later in the work in having an obbligato ac- 
companiment for the orchestra, while in the others the 
instruments play in unison with the voices. The melody 
itself is one of the most beautiful in all the ran^c <>f choral 
mnuc, and is familiar to English church-goers from its 
frequent introduction into our Psalmody collections. 

After another recitative, wc come to a short " dtonis of 
disciples," " We all would die far sooner," of no special 
merit, which Handel subsequently expanded fatto the 
cltorus in Esther, "Shall we of servitude oompbin?" 
Then follows a not very interesting basa song ; and a 
second recitative brings us to the scene in the garden. A 
very fine bass air, "My Father, see how 1 am pained," 
fidl of beautifiil.point& was abo. afterwards transferred to 
EtOeTt where it now hes, as oompletdy forgotten as if it 
were stm only to be fiwnd in th:> pages of this work. 1 1 
is Haman's song in the third act. " Turn not, O Oucen, 
Ayfiweaway." 

The following soprano solo, " Sinners, how your guilt 
nittSt fill yev" is old-fashioned, both in feeling and construc- 
tion ; but another recitative leads to a most ch.irmincr 
MMg," Break, my heart ! my tears, flow faster," which, 
nlEe some other W the numbers we have already met with 
vns subsequently made, with a few alterations, to do duty 
wiEsthtras the air "Dread not, righteous duccn. the 
danger." 

The following piece is a very curious fr.-ij;mcnt of 
dram.itic music. It begins with a solo for our Lord, 

Awake, my friends ! " to which Peter, James, aiid John 
answer with short phrases of "Yes, vcs ! Who calls?" 
The effect is ch.-uacteri.siic enough ; vet it strikes one 
with a certain feeling of incongruity. The "Yes, yes" 
seems so absurdly out of place in an oratorio as to pro- 
duce an impression that is almost ludicrous. It should 
be noticed in passing that the opening symnhony of this 
movement furnished Handel with the themeoTttbe song 

O Jordan, sacred tide," in Est/ur 

,„T''u n^.°™r? ^V"''^'"'-'' '''''^'^ "'^'^^ " Sti^c him 

and kill, affords an mtcrcsting example of the way in 



which the same music will fit words of entirely different 
sentiment. AVc fintl it later in the first part o{ Deborah, 
as "Forbear thv t'.oubts ;" and it suits the words of en- 
couragement to'llarak. so well, that probably none oi the 
hearers of the oratorio have ever suspected that it was 
originally written to a text of so totally opposite a feeling 
—one more proof, if such were needed, of the vagueness 
of musical as compared with poetical expression. To 
this chorus, after a short recitative, succeeds another, 
the subject of which, though not the details, Handel 
alBft subsequently made use of in Atkalia. In this case, 
however, the connection of ideas is spparent at once, 
and it was probably the simihtrity of situation which 
sugeested to the Cftmp w the employment of these 
m^MriakL In the /taftai^ tills is another short chorus 
of sokUeis, « He shall not now escape us ; " in /J fhalia, the 
queen hat beat tdlfa« her couttiers her dream of bett^ 
stabbed by a beauiurb^ in the temple, and the choms 
exclaims— 



Ob. let Mai by dM ahw die.'' 

We next come to an air for the fiery Peter, anxious to 
draw his sword upon the enemy, " Lightnings dire." The 
materials of this air were also used in Deborah for 
IJarak's song, " All danger disdaining," though with con- 
siderable alterations in the details. 

The following chon-.s. ■'.Mas! they bind him fast," is 
undoubtedly the finest of all the choral ino'. cmcnts in the 
present work. It is, with a few very trifling excxjitions, 
identical with the chorus in Deborah, " O blast with thy 
tremendous brow," and is remarkable as the earliest 
example extant (if we except one or two movements in 
the Utrecht "Tc Dcum" and "Jubilate") of the magnifi- 
cent cflects of grandeur which Handd drew from his 
vocal masses, and in which, even up to this day, he 
rcmnns unsu^nssed. 

To be ctHtiitttei.) 



BACH I AN A.— II. 
WILHELM nUBDEMAMM BACK, 

The eldest son of Sebastian Bach, was bom at Weimar 
in 1 7 10, and was, of the sons, the father's favourite pupiL 
Having received a careful I'diuMtioR, and stufiicd law .md 
mathematics at the L'ni\ets;ty of Leipzig, he was ap- 
pointed, in 173:!, ori^anist of ilie principal church at 
Dresden. He did not long remain there, and in 1747 wc 
find him l^irector of Music at the Liclifrauenkirchc, at 
Halle, where he lived for seventeen years. In 1764 he 
gave up his appointment, and until his death, in 1784, 
lived an unsettled life, which emicd in want and misery. 
As an organist he w.is inrninp;irablc. The romantic 
incidents nf his liter life have been used for the subject of 
a no\ cl. Foikel, the biographer of Sebastian Bach, says 
of Friedemann, " On the clavichord his playing was 
light, brilliant, and charming ; on the organ his style was 
solemn, elevated, and filled the hearer with religious awe. 
He was too self-indulgent for regular work. Fond of im- 
provising, he has left few compositions; but those wc 
have show the great musician." 

If in daily life it is sad to a fecliiu; heart to witness 
poverty and distress, the tonowfnl feding is certainly 
mtensified when a genial son of a «iortf^,exccilent father, 
educated with all ^ssible cate and even sacrifice, falls 
deeper and deeper imo wan^ and loses all self-respect. 
This was the one wIA Friedemann Bach, the eldest and 
certainly the most pftcd son of the great Sebastian. 
Nothing could exceed the kindness the good f;\iher be- 
stowed on his unhappy child ; but an innate desire to lead 
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a wandering life, an aversion to be bound by any duty, 
prevented Friedcmann ending his days in honour. After 
Friedemann was appointctl to Dresden, Sebastian Hach 
thought the place of organist at Halle would be more 
advantageous, and succeeded in obtaining it for hin\ ; he 
was appointed to it the l6th of April, 1746. The salary 
was certainly not great ; he received £21 yearly, £i 12s. 
for his apartment, £2 12s. for wood, three shilliiv.;s fur 
each hymn coniposLtl fur the service, and three shilliiiijs 
for marriage music (Firautmusik). He retained the post 
eighteen years, and was then dismissed in not vcrv flatter- 
ing term-;, l-rom 1764 to 1784 — when he died in the 
greatest poverty — tlates his wandering and unstcatly life. 
An associate of the lowest musicians who fiddled in the 
taverns and streets, clad in rags, drunken and tjuarrcl- 
somc, opposed to all social order, he became utterly im- 
practicable. It was owing to his lazy habits that so few 
of his many compositions have descended to us. The 
twelve Polonaises arc of his best, and Gricpenkerl, the 
eminent Bach scholar, has devoted an interesting essay 
to the manner of playing tbem. Two characteristic 
incidents fram lUs irregular life wilt itlintrate his absence 
of mind:— 

When Mganist of the Sophia Church at Dresden, in 
'73^ he iis«l to compose a great deal. One day, sitting 
at hw organ, he forgot about the service, and went on 
preluding and pla>'ing, to the hindrance of its proceeding. 
Another Sunday there was no organist. Friedcmann, 
who should have played, sat in the nave lost in a musical 
reverieb The service should have b^n, but no opening 
voluntary sounded. The congregation began to git im> 
patient, and some one sitting next the dreamer, not Imow* 
ing who he was, remarlced, "Who is goii^ to play the 
organ after aS?" 

"Hum !" muttered Friedemann, **! am curious to 
know who is." 

And this was the man of whom Kmanuel Bach said, 
"If any one is able to replace our great father, it is my 
brother Friedemann." 

JOHANV SFHASTIAN n.VCIt, 

The son of the ffof and -St.ult .Musikus (literally Court 
and Town Musician), Johann .Ambrosius llach, was l>orn 
at Eisenach on the 21st of March, 1685, about three weeks 
after (".. F. Handel. Bach's father died ten years after- 
wards ; but a much older brother of the little Sebastian, 
the organist, Johann Chri.>;toph Hach, took the child 
home and gave him rudimentary instruction in music : 
but this brother Christoph soon afterwards died too, and 
our young musician was obliged to go to Luncburg, where 
he found employment in the church choir, as lie had a 
beautiful and sympathetic soprano voice. It was in the 
house of his brother that young Sebastian, full of eager- 
ness to improve himself, secretly, and by the light of the 
moon alone, copied a whole book of pieces of Kerl, Froh- 
bergcr, Kuhnau, and others, a book belonging to his 

Sudian, who sternly mthheld his permission to use 
esc compositions. There is somcthmg touching in the 
analogy between the childhood of Handel and of Bach - 
that of the one secretly practising the clavecin in the garret, 
the other furtively copying music by moonligbtt When 
Bach's voice changed he lost his appointment as a singer, 
and was obliged to seek employment in Hamburg. It 
was here that he heard the celebrated organist Reinckcn, 
whose perfiwmance produced a lasting impression on the 
young musician. The foOowing touchuig anecdote is 
rdated about this period of Bach's Bfe:— 

On one occasion all Ms money, save a few small coins, 
had «>ne ; obliged to return to Ltineburg, and sulTering 
ftwnliunger, he stopped before an eating-honse window, 



and while there had time to reflect on the analogy between 
his empty jnirsc and empty stomach. His moi.inclioly 
looks, probably the poorness of his app.trel, wc:e w.iichetl 
by some benevolent soul, for a window opened .and two 
herrings were thrown out. I'oor little Sebastian, almost 
starved, was not above picking them up, but, tD his great 
astonishment, found in each fish's head a ducat, quite 
enough for him to satisfy the wants of the moment, and 
to enable him to renew his visit to Hamburg the following 
week. 

At the age of eighteen we tind Sebastian established as 
court-musician at Weimar, and a year later at Arnstadt. 
This last appointment he exchanged in 1707 for a simiLar 
one at Muhlhausen. Jubt before leaving Arnstadt he had 
married " the reHpectablc maiden Maria Barbara Bach," 
a dist.iiu rt lat.Dn of his. Wilhelm Friedemann and Carl 
Fhilipp Emanuel were the sons born of Bach's first 
marriage. In 170S he was recalled to Weimar, where he 
officiated as court-organist and concertmeister until 1717. 
Although none of Bach's contemporaries had any idea of 
his real greatness, his name had become known in 
Northern Germany, and his reputation as an Mganist had 
extended even as far as Dresden, to which [dace he was 
invited by the Saxon court, to match his powers with 
those of the famous French clavecinist and oiganist, 
Louis Marchand. The difference between themecit of the 
Frenchman and that of the German was so great and 
striking, that lilarchand did not thinkh desirable to try his 
strength as an organist and extempore pbtyer a second 
time .igainst Bach; accordiiwly ne disappeared from . 
Dresden in the night after the first contest. In the same 
year, 1717, Badi was appmnted director of the orchestra 
in Cdtbenl the small capital of the principolinr Anhah^ 
Ctftheo. Here a great calamity beCUI him in the lose of 
asoQi bat in 1719 a still heavier misfiiitune came opon 
himai diedcadiof UswUe. The Ouke of Cithen had 
faivited Bach, to accompany him to Cailsbad to recruit his 
heidth, which had been impaired by over-work ; and when 
Bach returned, in the best spiriu, he found his fidddbl 
wife dead and buried. So defective and tardy was Oe 
German post at that time that Bach had not even beard 

of his wife's illness. 

In 1723 he received an invitation to accept the post of 
cantor or choir-master of the St. Thomas's .School .at 
Leipzig, as the successor of Kuhnau. He .accepted the 
offer, and Idled the post for twenty-seven years, until his 
death in 1750. Before he left Cothcn lie married aj/ain. 
His second wife was Anna .Magdalena Wulkeus. the 
youngest daughter of a statT-trumpeier. It is most pro- 
bable that B;ich's second wife had formerly been his 
pupil. This assumption seems warranted by the exist- 
ence of a carefully written book, " Das Clavierbuchlcin 
fiir Magdalena Bach," which contains all the most beauti- 
ful pieces of Bach for the clavichord (or clavecin). 

It w.as in 1747 that Bach was invited by Frederic the 
Great of Prussia to visit Berlin, where B.ich's second son 
Em.muel held the ap|K)intment of capellmcistcr to the 
court. Bach's reception by the king was most honour- 
able and flattering, the more flattering indeed to the 
German musician from the well-known predilection of 
Frederic for French art, science, literature, and language. 
Schiller has noticed how German art retired, unrecog- 
nised and unhonourcd, from the throne of the great 
Frederic. Before Bach died, he had to undergo great and 
hard trials ; his eyes had suffered much from continual 
work, and more paittcularly from his practice of engravmg 
his own compositums. At last he lost his si^t completely, 
and alHiougn he twice underwent an opeiation, he re* 
mained On one eventful morning ke fiv a moment 
recovered his si^ilit ; but this sudden recovery was only a 
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liarb.nger of the eternal light into wWcIl God allowed 

him to enter on the ;Sth of July, 1750 *• he expired calmly 

and in perfect peace ui the age of sixty-five year5» 

Sebastian Uach had bv his two wives twenty CbiMien. 
al! of whom were educated witli the greatest care and 
true paternal love. lndci.a, i". \i but seldom that we tinrt 
in biographies of niusn.ians a record of a father takmg so 
much and such incessant care for the education of his large 
family as Hach did. He was the model of a palriarch 
Ihorou'.'lilv well-meaning. honoiirable.and hi^h-pnncipled, 
a man of inark in every w .i\ . He respected himself, wor- 
shipped his art, and full cf love, kindnesif and 
humanity for all who apprcached him, 

Wc will next look at l^ach as a composer, and try to 
appreciate his extraordinary merits. E. Paubr. 

tnhttmtimita.) 



A PR1ZE.DAY AT THE PARIS CONSER. 
VATOIRE, 

(ntANSLATED FtOM tt£CT0K BERUOl'S "AUTOmOCaAMIY.") 

In the year 1818 I presented myself for the lliird time al 
the competition of the Institute. I was admitted, and 
gained the second prize. 

Tins distinction consists of crowns, publicly decreed to 
the laureate, of .i );okl medal of 110 ^^rcat raluc ; it gives 
besides to the pupil crowned a riy.ht ot Iree admission to 
all the lyric theatres, and numerous cliancea of obtaioing 
the first prize at the following competition. 

The mst prize has much more important privileges. 
It assures the artist who obtains it an annual pension of 
3,000 francs for five years, on condition of his spending 
the two first years at the French Academy in Rome, and 
anploying the third in tiavelUng in Germany. He re- 
ceives the rest of his pension at Paris, where he does 
what lie can to bring hmiaeiribiward, and not to die of 
hnager. I pnpose to give a resunwS of what I wrote 
fiAeen or riateen years ago in different popets on the sui- 
gular management of this coapetition. 

To discover every year who are the young French conw 
posers offering most guarantee of talent, and to encourage 
them by putting it in their power, by means of a pension, 
to devote themselves for five years exduaivdy to their 
studies, such is the double aim of the katitntion of the 
prixig Ritmti such was the intention of the Covemment 
that fiwDded it The Ibllowing were the means which 
were still cmpkiyed a few years since to attata these 

Things have chaoiged a little since then, but very little.* 
The nets I am about to cite will appear, no doubt, very 
extraordinary and improbable to most of my reader-, tirt 
having myself obtained successively the second and tin. 
first prize at the competitions of the Institute, 1 shall s.av 
nothing that I have not seen myself, and of which I am 
not perfectly sure. This circumstance, besides, j>criiiits 
me to express all my thoughts without fear that wji.it is 
only^thc i-xprcssion of i:i> li)ve of art, and my inmost 
conviction, should be attributed to the bitteriicss of a 
wounded vanity. 

The liberty I have used on this subject has caused 
Chcrub'ni, the most academic of academicians, past, 
present, and future, and the most violently hurt in con- 
sequence by my remarks, to say that in attacking 
the Academy 1 was bealing my nurse. If 1 had not 
obtained the prite» he could not have taxed mewiAfhls 

•.'nj«y"«ww'cll«B|eil ahogetW. The Emperor suuprcktc,! the nile 



ingratitude, but I should have passed, with him, and with 
many others, for an unsuccessful candidate taking ven- 
geance for his defeat Whence wc must conclude that in 
no way I should approach this sacred subject. 1 approach 
it, nevertbless, and shall treat it without ceremony, as a 
prolane subject. 

All Frenchmen, or naturalised 1- rcnchmen, under thirty 
years of age COUld, and can still by the terms of the regu- 
lations, be admitted to the competition. 

When the date luul been fixed, the candidates came to 
enter their names at the secretary^ office. They under- 
went a preliminary examination, caBed itMMiri pNUmi' 
rutin, intended to diBcavn' among the ca n d i dat e s the five 
or six most advanced pupils. 

The subject of the principal competition was a serious 
Ivric siciiii, for one or two voices and orchestra ; and 
the candidates, in order to prove that they possessed the 
feeling for melody and dramatic expression, the art of in- 
slrumcntalion, and other knowledge indispensable for 
writing such a work passably, had to compose a vocal 
fugiic ! They were allowed one day for this work. Ilnch 
fui^tic ti'.:r /(' be sii^ticd. 

The following day the members of the section of music 
of the Ii.stitute assembled, read the fugues, and made a 
selection, too often tainted by partiality; for a certain 
number of liie si^iird m.anuscripis alwa^ belonged to 
pupils of the academicians. 

The votes collected and the competitors named, the 
latter had to present themselves soon after to receive the 
wolds of the sccna which they were to set to music, and 
to enter en loge. The perpetual secretary of the Acad^ie 
des Beaux Arts dictated to them collectlvdy the cbsaic 
poem, which almost always began thus 



" D<j!k r»iTQre aus doigu de roM f 
" Hi'yx Ic jour Diisunt ranime la naiurc ;" 
" tk'ja d'tin d»ux <clat rhorizon sc colore :" 
"D^lk du Uload Phebui le char brilbnt I'avance 
"l>^d«po«a|m •td'wimmii 



or, 
or, 
or, 
or, 

&c. &c. 

The candidates, furnished with this luminous poein, 
were then shut up in solitary confinement with a piano, in 
a room called a lof;e, until they had finished their score. 
In the morning at eleven, and the evening' at st.x, the 
porter, who kept the keys of each hge, came to release 
the prisoners, who assembled to take their meals together; 
but they were forbidden to go away from the Institute. 

All that arrived from without— papers, letters, books, 
linen— was carefully inspected, in order that the competi- 
tors might not obtain advice or aul from any one — which, 
however, did not prevent their being allowed to receive 
visits in the court of the Institute every day from six to 
eight in the evening, or even to invite their friends to merry 
dinners, where Heaven knows what communications 
might take place vivA voce or in writing between 
the Bordeaux and the Champagne. Tlie time allowed 
for composition was twenty-two days ; those composers 
who had finished before this time were free to go after 
having given up their manuscript, always ummbmd and 
sii^iea. 

All the scores being given in, the lyric aietipagut 
assembled afresh, and added to their mimber on this 
occasion two members from odier sections of the I nstitute 
— a SGulpter and a painter, for instamx } or an engraver and 
an arehltect } or a sculptor and an engraver ; or an archi- 
tect and a painter ; or even two engravers, or two painters, 
or two architect^ or two scjilpton. The lmpoiitan| point 
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was that they were not musicians. Tlicy had a voice in 
the deliberations, and were there to jiiclyc of an art which 
was unktsown to thcin. 

All the sccnas written for the orchestra were heard in 
succession, as I have said above, and they were heard 
rendered by a $inf;Ie accompanist the pieatos and it 
is so to this hour. 

It is vain to pretend that it is possible to appreciate at 
its true x-alue an orchestral composition thus mutilated ; 
nothing is further from the truth. The piano can give an 
idea of the orchestra for a work that One lias already 
heard perfomicd in its completeness; memoiy then 
awakes, supplies what is wanting, and we ate moved by 
the recollection ; but for a new work in the present state 
of muMC it is impossible. A score such as tne (Edipt of 
Saccbini, or any other of that school, in which instrumen- 
tation does not exist, would lose hanity anything by such 
an experiment No modem composition, supposing that 
(he avthor has profited by the resources that the actoal 
state of art offefs Um, b la the sane casb Play m the 
piano the MtwdU A Ut ComminiaM from the Coronation 
Niass of Gierubini; what becomes of those delicious 
holding-notes for the wind instruments which plunge you 
in a mystic ccstacy ? — those ravishing interlacings of flutes 
and clarinets whence nearly all the effect results? They 
disappear entirely, since the piano can neither sustain nor 
swell a tone. Accompany on the piano the air of Aga- 
memnon in Glucl^s I^gMi tm Aui^, We find to 



these lines, 

••rail 
Lcc 



\ cfi pluniir dv \k Mituiv,** 

a solo for the oboe of a poignant and truly admirable 
effect. On the piano, instead of a touching I.iment, each 
of the notes of this solo will give the sound of a little 
bell, and nothing more ! Thus the idea, the thought, the 
inspiration, arc annihilated or deformed. I do not speak 
of great orchestr.il cfi'ects of the so piquant contrasts 
l>L'tuccn the strings and the niiul— of the decided colours 
which separate the brass from the wood— of the mys- 
terious or grandiose effects of the instruments of percus- 
sion piano, of their enormous power in the forte - 
of the striking effects resulting from the sop.uation 
of harmonic masses placed at a distance from one 
another, nor of a hunared other details, into which it 
would be superfluous to enter ; I will only say that here, 
the injustice and absurdity of the regulation show them- 
selves in all their ugiinesSi Is it not evident that the 
piano, annihilating alifbe effiiCtS of instrumentation, in so 
doing reduces all the composers to one level ? He who is 
a clever, prafoand, and ingenious orchestnitor, is brought 
down to the statnre of the ignoramus who has not the 
first notions of this branch of art. The latter may have 
written tromlxmes instead of clarinets, ophideuKs in- 
stead of basaoons^ have made the most enormous biun- 
den ; be may no( even know the compass of the dilTcrcnt 
instnnnents, while tett oIlKer may have written a magni- 
ficent sooK, without its being possible with such a per- 
formance to pererive die difference between tbem. The 

S'ano then for writers for the orchestra is a true guillotine, 
stincd to bring low all the noble heads, and which the 
plebeian alone has no reason to dread. 

Be this as it may, the sccnas thus performed, the 
ballot takes place— I speak in the present tense, since 
nothing is cl-.angcd in tliis respect. The prize is given. 
You think all is o\ cr Wrong. A week later, all the 
sections of the Acade'mie do.s Ik-.uix Aii^; unite for tlie 
final judi^'tnent. The painters, sculptors, architects, 
medallion cnKr.ivers, and copper-plate engravers form 
this time an i)Li|iObin;^ jury of iliiily to thirty-five 
members, from which, however, the »ix musicians arc not 



inc pcnormen, suigcr ana pianist, nave eiveo 
hearing, in the same fashion as the first, ofeach 

e fateful urn goes round, the votes are counleidL 
udgmcnt that the musical section had pronouncM 



excluded. These six members of the musical section 

can, to a certain extent, assist the incomplete and 
treacherous performance of the piano by reading the 
scores ; but tnis resource cannot exist for the other acade- 
micians, as they do not understand music 

When the performers, singer and pianist, have ^iven 
a second ■ - 

score, the 

and the judgment that the musical section had pronounc 
a week before is found, on this last analysis, to be 
firmed, modified, or reversed by the majority. 

Thus the music prise is given by people who are not 
musicians, and «dio have not even had the opportunity 
of hearing the scores, as they have been conceived, be- 
tween which an absurd regulation obliges them to make a 
selection. 

We must add, to be Just, that if the pdnters, engravers, 
&C., judge the muaiciani^ the latter return the compli- 
ment at the competitions of painting, engraving, &c, 
udiett the prises are given, also by the mMiri^ or votes, 
by an the combined sections of the Acaoennr. I feel, 
nevertheless, in i n soul and conscience that if I had the 
honour to belong lu this learned body, it would be very 
difficult for mc to justify my vote in giving the prize to an 
engraver or an architect, and that the only proof I could 
give of impartialitv would be to select the most desen^ng 
by means of the shortest straw ! 

On the solemn day of the distribution of prizes, the 
eanf..ita pieferred by the sculptors, painters, and engravers 
-.5 cNci ii-.i (1 in cuni]:!e;e form. It is rather late ; it 
wou!d c been iieiier, no doubt, to convoke the orchestra 
before pronouncing judgment ; and the expenses incurred 
by this t.ardy performance arc somewhat useless, since 
the decision cannot be revoked ; but the Academy fedS 
curiosity ; it wishes to know the work it has crowned. 

It is a very oatatal dciirc I 



M U .S 1 C IN M (") R T H G F. R M A N Y, 

(FROM OCR BI'Kt 1:M. ( i JRKESIN iNIHST.) 

Lkiivic, J-'chiniiy, 1873. 
Our report to-day dcscr\ cs to be called a very .satisfactory 
one, considering the inusical ircits which have lately been 
offered here. We have to accpiaint our readers with a 
considerable number of new compositions, and ha\ c the 
more pleasure in doing so, as most of these novelties arc 
likely lo be of more than ordinary interest. There being 
a great accumulation of nu-iteri.il, wc intend proceeding 
in chronological order, .^nd begin with the thirteenth 
Gesrandhaus concert, which took place on the i6ih of 
January. The .tssistancc of .Mmc. Clara Schumann made 
this concert a festival for our public. The famous artist 
played her late husbaiKTs conccrtstiick (Op. 92), the 
impromptu (Op. 90, C minor) by Franz .Schubert, the 
sctoxo from the Midsummer Night's Dnam, transcribed 
for pianoforte by Mendelssohn himself, and, in comphancc 
with a loudly and generally expressed desire, the gavotte 
by Cluck arranged by Brahms. To speak now any mwe 
about the plaving of Mmc. Schumann would indeed be 
" carrj ing coals to Newcastle." The vocal pcrformanc« 
were given by Herr Nachbaur. from Munich. The famed 
singer has just finished a senes of performances at our 
Opera, which he ga>x asa visitor during the last fortnight ; 
in that time he h.is gone through the whole repertoire of 
famous tenor parts, such as PoetDlon, Lohcngnn 1 rova- 
ton 1 r nianchc, ftc^almost nhrbt after nkht No 
wonder therefore if his rendering of Uie fine air,"Un auia 
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amorosa," from Mozart's Cost /mi liillt, at. I ti c well- 
known air of George Brown, " \ iens gcniilic cum. " by 
Boicldicu, seemed to suffer a little through liis ovcr- 
e.\ertions on the prcccdin}; opera nights. 'I'lie concert was 
opened by the overture to Eiiryaiifit!-, executed in the 
most briUiiint style. The secotid pait of the concert was 
occupied by a new symphony by Julius Otto Grimm 
(music director at .Miinslcr), which «as brouj^ht to hcar- 
mg for the firat time under the direction of the composer, 
and met with well-deserved .■ip])!auso. We nnisl call the 
symphony a h]_c;hiy respectable v.ork, which at the same 
time is not of equal wortii in its ditleient nio\ ements. The 
first muvcmcnt (introduction an«l alUyro) is lUil free from 
unnecessary extension, and docs not oflcr anything par- 
ticular as regards invention. Nevertheless it makes a 
good and satisfactory impression through its uniformity of 
conoeplion, and the refined, symphonic style in which it 
It written. The second movement^ " Marcia funebre," is 
neither symphonic in style nor striking in invention in the 
first part. But to this rather dry principal subject a 
second subject of great beauty is attached, which bears 
a brilliant testimony to tlic talent of iU author. The 
following scheno is very nice and fredi in invention, 
but, perhaps, as compared with the two very sombre first 
movements of the s}'inphony, a little too ligat in tone. In 
the finale, " allegro marzialc," the Muses seem not to have 
favoured the composer any longer with their pre^nce. 
This is the weakest movement of the qnD^hi0Oy» and far 
beneath the level of the thiee lint movemeata. But also 
here Herr Grimm proves hims^ a clever nnsidan, of 
great learning. 

The fourteenth Gewandbaus concert was opened with 
the two movenuntts of the unfinished symphony by 
Schobert The perfonnance was excellent. Then followed 
a new work by Johannes Brahms, ealk d " .Schicksalslicd 
( The S oBg of Fate). The compo-Mtu n for chorus and or- 
clieatia siiinlMrs amongst the purest and nob'.cst of those 
produced in our times. Unfortunately, the work, wlio^e 
poem contrasts the " be.atified spirits," no longer subject to 
nte^with "still suffering mortals," is m ithout the reconciling 
conclusion that for us there is also a heavenly beatilication 
in view. The musical composition "resolves this dis- 
sonance" of the contUiding text only insufficiently by a 
repetition of the instrumental inttodue;ion. whilst the 
chorus IS silent. Another novcli\ , Winter und Lcn/ 
(Wi.nti r ami Sprin^rJ, for choius and orclie.stra, by Kmil 
Hanm.mn (of Copenhagen), is fresh and livclv,but moves 
thrr,u.t;liout in Gadc's style, and is not likely to retain any 
deeper interest for any length of time. Hetwcen these 
two choral works Herr Richard Sahla, from Grat7 at 
present still a pupil of our conscr\ atory, played the violin 
concerto by Bazzmi in a thoroughly finished style, and 
enicycd the reward for his masterly perfoimanoe ©f bcine 
called t«!ce. Robet t Schumann's first symphony in B flat 
fornied the conclusion of the concert. ' ' 

The fifteenth Gewandliaus conceit was opened with a 
new orchestral « ork by August Winding (of Copenhagen). 
The composition s calfed * NoidSche OuvertSre " 
o .«^k' ^'"''''f'- ''■'''-\':«™P<'scr is favourably Itnou-n 
« N^.K '""^'^^ °^ » gf»n. This 

Noithcrn 0^ erture • has, however, added nithing lo the 

u^STt ^^'^ " "Pbilities. For an wchcs- 
irai work of a more serious description, its style is too 

'r;Shu /°V,";'°°""'"^ sympho/caWhSdcal Lre 
too trilling. However, .ts regards form, construction and 

htenncbruggcn, professor at the Strasbure Conscrv itoiv 

wJ^i "\***"'y P«fonaanee what can be done bv 
P«f«* playing on a simple "hani-hom" without valves. 



Herr Kduard Goldstein, from Odessa, formerly a pupil of 
our conservatory, jilayed solo pieces for the pianoforte, by 
Chopin and Sche.mann very creditably. Further, the 
Swedish Lailies' Ouarlelt, euinposcd of the ladies Widc- 
bcrg, Abcrg, Peterson, and Sudei kind, contributed Swedish 
bongs by Lindblad and .Sodctiiian. These l.ulies gave 
also a concert of their own in the room of the Gewand- 
baus. On both occasions have we admired the lovely 
voices, the eicodlent ensemble and their boldess in- 
tonation. 

"Tonbikler ftir Orchestcr i\\ Schiilcr's 'Lied von dcr 
Glocke ' " (Tone-pictures for orchestra to Schiller's " Lay of 
the Ikll"), by Carl .Stur (Capellmcistcrat Weimar), formed 
the second part of ihc concert. They consist of ei^t 
small character-pieces, illustrations to the situations which 
Schiller's poem offers. Some of these pieces arc very 
interesting, and corresponding with the ideas of the poem. 
All are (more or less) tasteful as regards invention, and 
e^'idently written with love and devotkuk It is remaric- 
able how a talent, of itself not very important^ can create 
an attractive work, if it exerts itsdf earnestly and tSbn 
its best. This impression Herr Stmt's pieces have made 
upon us. 

^ Also the sixteenth Gewandbaus concert brought novcl- 
tiea— namely, a pianolSnte concerto by Hans von Bron- 
sart (intendant of the Royal Theatre in Hiir.o\ cr), and 
variations on a theme by Handel, by Johannes Brahms. 
Both works were played by the fameci pianist, Herr Hans 
yon Billow, in wonderful perfection. The concerto otTers 
in its first part nntliir.- very fresh, but the two last move- 
ments form very brisk pieces, full of life. The variations 
by Brahms are, like almost all the compositions of this 
li'gbly-gifted author, sciiou.s and important, and develop 
in their progressions a great number of bi-iilv inieresiing 
])tcccs, \sliich form a unii'nrm \'.liijk-. Two character- 
piLce.v fur orchcstin, " Noiturno and Funcralc,^' by Hans 
von Ihilou passed without leaving any imi)ression on the 
public and us. Tluse two pieces, like the former com- 
positions by Ihilcw, ol^er^no favourable testimonial of the 
t.ilcnt for ( A iiii osition of the excellent pianist and con- 
ductor. Of an inner necessity for their having been 
created wc cannot perceive anything. Of no importance, 
and dry as regards invention as they are^ they also want 
organic formation. All seems to be connected externally, 
.so to speak, "by the last word," and notwithstanding the 
sumptuousness of all the dazdinft cleverly employed means 
of instrumentation, the miserable poverty of the real 
musical contents cannot be hidden. 

The first evening of the chamber-music soirc^es at tlu 
Gewandbaus (on i8th of January) was distinguished 
by the aasistance of Mme. Clara Schumann, who per- 
formed herhuAand'sF major trio {Op. 80}, and ten pieces 
from the Davidsbiindlcr (Op. 6) in the most perfect 
nanncr. In the ino Messrs. David and Hegar took part ; 
the work itself, althou-;!, n ■. ■ ecpial standing with the 
two other tnes by .Sclunji,ii:r., is nevertheless highly in- 
teiWling and at present, even in Germany, not nearly 
sufficiently knoun and acknoxUedged. "Die Davids- 
buncncrtimze are, as already indicated l,y the opera 
number, some of the earliest pianoforte compositions of 
Robert .Schumann;s, but belong, as far as wc can judge, 
to the most charming of the smaller compositions of this 
master, unfortunately too cariy departed. 
f-.mi',w chamber-music soirt'c, assisted by the 

famous violoncello player. Griit/inaclrer. from r>r4d«n. 



iCin fjA b.\.^ Vu L'"- " dchcn Oder Wdbchen" 
lOp. 66). Also the trio ra B flat major (Op. 97), and the 
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quartett in C sharp minor (Op. 131). The piano ])art of 
the tirst-named three works was in the liands of Hcrr Carl 
Rcincckc. The eiceciitioa of all the composittcini was very 

excellent. 

To the exertions of our opera wc ha\c ahcady poiiUijd, 
when speaking of the pcrfdrtnanco of our visitor, iicrr 
Naclibaur. About a great number of sinaller concerts 
which took place lately we are not able to sfKCstk at length, 
as thejr luve offibred nodiing particahrly striking. 



MUSIC IN VIENNA. 

(PftOM OUR SPICUI. COERESPONDENT.) 

VlENMA, Feinuuy i2t/i, 1873. 
As we live in carnival, tliere is a great pause in concerts, 
and— that's the best of it. With the beginning of March 
the concert-flood will certainly be the n^orc (earful and 
cruel. It is astonishing how carelessly so many artists 
undertake the risk of an evening, which in the best case 
makes their names printed a few times, half (ills the room, 
and finishes with an unpleasant printer's bill, and other 
eiepeates. That was the lot also in the present season, 
not only of beginners but of artists of reputation, coming 
firom one great capital and passing to another, wondering 
how tkne had changed, It Is another thiqg with a few 
fa vo uri m who live ra town, have their famOy-honses, 
friends and nientors, who «i« wood to show their iiMhaacy 
with the artists, and never fell to take the best placet for 
seeing and being seen. I b^n with the concert whidi 
caused the greatest bustle, noise or (stiU better) alarm. 
It was a concert of original compositions, given by Herr 
Jos. Suchcr, solo gesangcorrepetitor in the opera and 
chorineister of the Akadcmische Ccsangvercin. He came 
not alone ; there were the whole orchestra and the whole 
chorus of the opera ; the solo siiv^cr-i of the same institute, 
Frau Witt, Herren Mailer ar.d Krauai, and the whole 
Akadcmische Gesan^'verein. There was performed a sn^.all 
poem by Heine, " Aus alten Marchcn,'' swelled to a large 
chorus for three female voices and great orchestra; " Wald- 
fraulcin," poem by Jedlitz, and arranj;ed for the occasion, 
as sccna for two soli, choru5, and orchestra ; some songs, 
and the " Battle of I.epaiit<>," poem by Hermann l.infjy 
for male voices and full orchestra. The composer him- 
self conducted, and the numbers of the programtne were 
announced to be had printed in score, vocal score and 
parts ; and yet the composer was new to the public, and 
nobody could know if it would appreciate the new food. 
What enviable self-confidence I And now the applause : 
wUeh was iiuleed enormous, monstrous — " ungeheuer " ~ 
aa the publisher announced the works. And now the 
critic I which showed the reverse of the tableau : a cotn- 

Eoser full of talent, but being on a false path, and profiting 
y the new school, U$it only by its externalities, painting 
and imitating single words with great elTect, but tearing 
at the same time the poem as a whole ; surpassing 
("iibenragnemd'-* as it was well said) all the noise of 
instrnments we ever heard. And yet, it must be confessed, 
the composer has talent, much talent, but which, by the 
WMT, used at now, will be ruined bjr false friendship. The 
"Seeachhcbt" U a monster; the ** Waldftaulein" is a 
veritable extract from Wagner himsdC That the com- 
poser knows how to write also in a simple manner and 
iridi true cjmrcaskMi, he idiowed in the single songs, the 
best of the whole concert. It is to be hoped that the com- 
poser is reasonable enough to accept good advice, then we 
shall have at once another prominent dramatic writefi par- 
ticularly for the stage. The fifth and sixth Philhanaonic 

• " Oiit-Wagnering." 



concerts brought forward the overtures Coriohtn, Ei^iWlttt 
At/iii{i\t, .i\u\ Siikunlala ; the last named, by C.otdmark, 
a splendi<l, ingenious work, full of romantic feeling, was 
again received with much applause. Herr Jos. Walter, 
coacertmeister from Munich, performed the violin-concerto 
in .\ minor by V'iotti. Walter is an artist of respectable 
vaiuc ; he was well received. " Meluiine," b\ Jul. Zellner, 
a composition in the form of five syinplionic movements, 
is a line painting in the style of Hillcr, Rt inci;ke, or Hen- 
nclt ; the work is published by Gotthard, and ii> worth a 
hearing. IJoth concerts finished with symphonies by 
Schumann and Volkmann. The second concert of the 
Singacadcmic h.id the following programme : Magnificat, 
by Durante ; madrigals by Dcnct, Dowland, Morley, all 
of which were much applauded. Schumann's " Spanische 
Liebeslieder," Op. 1 38, was performed for the first time in 
its complete form. Not being of so decided \iAat as the 
" Spanisches Liederspicl," Op. 74, it is yet interesting 
enough ; the romance, Fluthenreicher £bro," the best 
number, was long ago a favourite of every baritone-singer. 
" An die Sonne," a new chorus by Schubert, composed in 
1816, an eiTcctivev fresh coawosition,can lie recommended 
in every respect. Anton uoot, piano*professor of the 
Conservatoire, assisted by the above Herr Walter, and die 
famous odlo-player, D. I'oppcr, was very fortunate with 
three trio-soit€es; the programmes were attxactiv& and as 
every player was a first-rate artisl« the best result could 
not fail. Fraulein Helenc Magnus, the wdl- known 
Liedei^singer, and Jul. Epstein, both in great fiwovr witii 
the >^ennese, gave together a concert, nlled bf the best 
society. The programme showed the finest taste : Moiarrt 
piano-quartett g minor, now so seldom heard ; fanlasic- 
sonata, by Schubert ; sonata with horn, by Beethoven ; 
songs by Mendelssohn, Schumann, Weber (an excellent 
Volkslied," Mcin Schatz") ; Dach's " Willstdu dein Here 
niir schtiiikun/' \\ere intcrpersed with the songs of living 
comjWJjcrs, as Robert I'ranz, Brahms, Goldmark, and 
Grammann. The pianist Alfred JacU and his consort 
Marie ( I'rautmann), gave two piano-concerts. The pro- 
gramme was very varied ; Brahms' tine a major quatuor 
(piano, Hcrr Jaell), and his variations on a theme of 
i'aganini ; Schumann's "Davulsbnndler ;" Mozart's son.Ua 
for two pianos as also Liszt's concerto pathetiquc, and " La 
Belle Griselidis " by Reinecke, and a list of solos by Bach, 
Chopin, Jaell, and Lis/?, showed Jaell again as a valuable 
artist ; Frau Marie Jaell, heard for the first time in Vienna, 
astonished by her great mechanical power which found 
in Lis/t a grateful clement ; the loft and emotional is not 
her forte. The ordinary concert-visitors seemed for the 
moment a little tired of piano-pcrforniances, but those 
who were present failed not to give at least the ordinary 
applause. 

The opera is going its regular way, and, if 1 add " no 
new production," it belongs also to that regular way. 
Wh.ii a whirlwind is raised by the question of the next 
new uper.i, to be protluced during the Exhibition. Auin — 
Hamlet ; llamlct—Aiii.i, those tMt) arc still in the balance. 
It is true there is much variety in the programmes, but 
they are often depending on passing circumstances. At 
present, for Instance, we avoid every opera with a fion- 
tura-singer, as we have none ; therefore no Robert, no 
Hiu't uaUeHt no BarbUrr, and Dinomh (the latter cerumly 
easuy to be qmed). On the other hand, we pride our- 
selves on a row of first tenors and basses such as no other 
stage possesses. The list of the latter has just been 
augmented by the engagement of Herr Scaria from Dres- 
den, though he is still named as guest. This is an 
acquisition of the best sort, as Scana has many good 
qualities, and shows zeal to advance in his art. I wonder 
whether he will not sing sooner or later in your Covent 
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Garden. The engagement of Fraulein v. Dillner is likeivise 
a " ireffcr,'"* as the Ceraian would say. The basso. Dr. 
Schmid (you know hhn wdl finmi the Italian opera), 
hanng been very ill for many weeks, has recovered and 
alternates now with Scaria, Kokitansky, and the others. 
DoH Selhtstiau with its splendid funeral has quite changed 
all the performers ; the title-rdle was sung aliemately by 
Walter, Adams, Miillcr; CainSens by Beck and Bignio; 
Don Juan de Sylva by Rokitansky and Schmid. The 
representations otherwise so frequent have been very 
meagre— two evenings (TVutMAdbcMT and MeUtersinger)— 
that's alL The liule opCTBS Hii$dieke Krieg (the Con- 
spirators), fay ^^toAncaXtVuAAbm Htusan, by Weber, have 
been repeated, toid will find a stlU better home in the 
comic opera at no distant time. CmKcrning Abu Hassan 
—the OMFCtU was first produced in Vienna in the year 
1813, 28th May, and was repeated several times that year 
and the following with MdUe. Budiwicser, Hrn. Elilers 
and Meier (Fatimc,Al}u Hassan, Omar). A month before 
(25th April) Weber gave a coooert in the smaller Redou- 
ten-Saal ; he performed his concerto in E flat major ; like- 
wise the o\'erturc, BthtrrsUur ei, r Ccistt-r, and tlic Polo- 
naise for clarinet (Mr. Barmann) i%crc on the proKramme. 
I finish with the opera-programme from the t ::th of ].u\\\- 
ary till to-dav, the 12th of February-: Bans J!nitn>\ 
Norma (twice), Faust (twice), I.ucnsi.i Bort^ia, Maslcni- 
ball, Freisckiitz, Don Sebastiim (three tiriies), Lusliqe 
Wdber (twice), Abu Hassan and Hdusslichc Krieg, 
TamiJuiuser, Afrikanerin (twice), Eutfuhiitn^ aits dan 
Strati, Profit, Don Juan, Troubadour, Mdstersinser 
Schwarze Domino, Mn^non, Ilachzdt des Figaro, 



TONIC SOL-FA STATISTICS. 

'?5J^*^"'!S'"'^J^ "'-J- <-"r«'rn. read at ihc recent 
mertlngs of the Tonic Sol-fo College, has been published- After 
nr t-cngthat five }iar» ago. when a census was taken, tlw aumlxr 
of pupils annually passing through the tonic sol-la classes was found 

lu 1« -jxT.ooo. tlie writer, in Ihr absence of a second census, pro- 
ccKls !<i cle : ..«• the proLM-nl nunil;<T of pupils by reference to the 
iales of insir uction books and appamius. The result is tluii 31 c 000 

rhc cenMtalto Issued by the Tome Sol-fa Collejje arc sixteen in 

r^Th • P"'^ '? P™",''^ ^^"^ MuskaUTHiofy, one for ihe 
teacher, four for ,-anou5 cl:,s,es of instiumcnti, the iMherf in Har- 
mony Analysis, Ccmp'.su,„n, and ihc ordinary not.itlon. In thirteen 
n '.IL^lT ^^''"■^y certificates have been taken, and ."^ 
imcrmcdialc. I here have also been i«t,eU Members' and im 

nwconege have been joined by 800 stud.:ai^ in Harmony Analysis^ 
and by 400 in Llenienlary Composition. The unfound J ^0,,^ 
?hr Tn'-?''^?f 'i'^' ""'--"ion is a sttS^lan,-^^;™ 

JSSlk.n T. ' ' "'""*"''' "'""'"^""n in the common 

r. • rh'scxaimnalion. commencing wit!, .MnRinr a hvmn iun" 

=^r.'ra^'-;:-f,'^^ 

IlWsilion of «..ve,..l romovrv an<l uArV 'r ^ S^^^ 
"OUiUon into theoU. ItwiS lhusN>iimi tha. 



^lheK,:m'"?htfaeVrhaM^^T(»'^^^ 

Hind <.f Hoix- Uni.^n M ih^. , n , under ilie 

under the undon Scb^?'i^!.;:l^.id th'rsi^sl 

• "A hi." 



choirs which competed at the Nation i! M ;l-.c M-elinf;:. lavl yea 
were sol-fa choirs ; one of the others w.is h.ilf niailc up <if Mil faists' 
while the number of sot-faiMs in the \\>l h ihorui .los conildc rable. 
Moreover a sol-fa choir won the only contcslL>d choral priic. In 
the colonics and foreign poru, the meiliod hwl wMoIr afnad : 
indeed, considering that thirty yean ago it WRt hHUr mawn 
beyond a Norwidi day-4diool. Its prantsi could oaiy be dcaofbed 
i» manrdleiis— (COHMVMiCATKO). 



Enmedl^ 



yitMl CmfasUitms. ^ JOHAKH SbbasTIAM BACH. 
RoMsaT FRANZ. Lripdv:P.E.C. Lendttrt. 

TiiF. n-vival of Rich's ifotUMu-Bmimu-msttlk Ihiee or £aur years 
since at the Oratorio Concerts, given under die dincHanof Mr. I. 

R.iinljy, und its subsequent performance at WcstmlBIICr AUMWt 
and.H the "Three Clioir" feiliv.ilsof Glouci stcr and Wo nMhn; |ns 
excited a grciter amount of interest with regard to this mastcr^i 
works than could ever have been nnticip.-stcil. 1 ;:i unhin the hot 
few years Bach w.is only known to the majority of amateurs, and. it 
is to l>c feared, of musicians alsov as the composer of a vast number 
of cnidite but somewhat dry prdndcs and fugues, Ijoth for the piano- 
forte and orpan. Tlic performances of his j\/<ittAiiiu-Patti9H Ted to 
tlic y. hjrtiin-P.irsioii bcinj; liennl ; btveral of his N^olhl pieces, and a 
]iortion of his conceited chamber music, together with a detached 
•ong or two. ha\c from time to time been brought forw.ard ; but 
beyond this wc have not gone ; not one of his chun:h cantatas has 
vet been attacked by any one of oar Beat rocal societies. Bach is 
known to ha%-e left five sets of cfwreh cantatas for every holy day 
in the year. Of these loo caatstfn the greater proportion haw 
l>een published. Many of them are of extreme beauty and quite as 
well worth Uncj^ini; as his /',>jn'cni-mu3ii. anti certainly far belter 
adapted iluui -.his for concert and f^-iival pcrforttn.nccs. Three 
of thcra have kilcly been m.ide available for English us<> h.i»ing 
been edited Iw R. Frani, with the necessary additional accompani- 
ment, and with English words. They are (i) Actus tragicus, "Gottes 
/cii ist die allerljeste Zeit " (Ood's own time) : (a) Festo Aiocacianis 
Uinsti. " U'cr da glaubel und gelauft vmA" (Who bdievelb aad 
obeyclh) ; and (3) per ogni tempo, ■■ Ich halte vid BckUmmeiaiia " 
(Deep within my heart h.is stirrouingl. 1 "hey arc lO be StlOOglr 
rccommoidedto choral societies of high attainments, not only oa 
aey uatof tl wfcawilfcMlinWest and t>eauty. but also for thsaiMP- 
anie uuuuter m lam the EngUsh text has been supplied. 

TAe PittHarcfis Pastoral Omtorio. The woids selected cUefly 

in'i't « ^ ^"f-il?"!""' ""^^ "X composed by Hstmr 

Mills. Second kduion. Noveilo, Ewer, & Co. 

TiiKKiv is probably no spcdcs of composition the successful aceonu 
phslimcnt .>f « l,,ch IS so beset with difficulties as the oratoria The 
musiti.u. who V. oul. 1 achieve eminence in this department must pos- 
fhU uT„ LT'- T^'^'T K"-«t composer. The best prooYof 

wh eh h 'T'' 'IJc thoroughly succ^iftil oratorios 

br rn-.-i^.", P'?^"«-^ ^"x* the days of Handel might almost 
be counted upon the fingers of one hand. Beethoven, the 

E:n :iH.M inusicil geniu.s that the world has ew seen. fti ilM . and 
■.ul-«iUL-rulv confesse,! his failure, in attempting an^tOlloTfarlK 

SLSj.f^,^h?"^'""'""-''- -V"'"'- "-''-composers. MenddSota 
fff^H^ «^ l"'t"""'-11'v[l '^'^ <l''«li'>n. He Lid drunk deep into 
the spidt of Bach : and hb St. Paul and l-.tijah are the only works 

t;::^'™s.;rrr'''"i^ °' the s^ns 

mem '?n V «»eMd5dastheyaiulBSMmratcmovc- 

ru);y tTie'hM..".;; fClnr, *^ ddkh«T^..„. u. 

i^thmmfwrMmmtUm^. i I'cen \m-ni<Tilorious. ?.r.iiie 

^TS^SSS^ i^ftir. i? ^odifricult, iti^ no discr^lit 

conl^ny *" ««l«fc«IOn of Wing that he is in very good 
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Patriarchs. But the perusal of a work like the presenl, containing 
thirty-six nambcrs, occupies a oensidcmbic time, il being impossible 
to r^d it, as wc should hear it, at a sitlin;;. Wc thus fail to olHnin 
the unity of impression which a pcrfonnsuice would produce : and 
it it Bom ttm poatible that poinlt mqrhtvs ■iMMiber escaped 
oar nodoB which deaenred rsoogniiian. Wo haicg nowercr, been 
thfougb the woifc is aweAdty m the Hme lit ow dbposal wndd 
■Mow, and will amr give oar fcaden tome accooat of tneieniltiof 
ottr examination. 

Dr. Miles brings to his Uisk grcalfluency ;ti [Virt u riiiiuf, can.sidcr- 
able contrapuntal skill, and a very fair tnodicum of onginiilily. If 
bs Im not socoeeded in prodtidng a really peat wock, he has at 
kaat as woidd he expected by tbme who urere aeqnamted with his 
previotH essays at composition, wiitles an cmtoifo which is by no 
means diaeccaitable to his sUn at a musician. We find that in 
general the didactic part of his work is superior in effect to the dr.i- 
matic ; and alio, somewliat to our surprive, that llic ■.i l i (m c- n .in- 
as a whole more effective (judging merely from readmg ihcm) ilian 
the chocal movements. 

The oratorio is divided into three parts, tlie first of which is by far 
Hut loaKUi emlmtcinff about half of the entire work. This part 
tabwSh the leinm of Jacob to Canaan, and his meeting and re- 
conciliation with Esau. The second part is ooeunied with the sale 
of Joseph into K|;ypt !>>' his lirvlliren : .md the IB&d With Ibe leeOCS 
in Egypt betwtwn Joseph and his iMxthrcn. 

The work oommenoes with a long and elaborate instrumental in- 
troduction in e minor, full of counterjioint and imitative passages, 
which require the orchestra to render ibetn justice. Without a full 
closCi this prelude leads into the opening ctwnis in F, " God hath 
been mindful of us," which is in eight parts, and is very pleasing and 
melodious. In the following song, "O thou .-tillicted,' the influence 
of Mendelssohn is clearly to be traced in the first movement : the 
anoceeding allegro is bold and eflixtive. Space would fail us to 
notice in detail the thirty-six numbers of which the oratorio consists ; 
we must confine otirselves to itaming some of the more striking 
pieces. Among the best of the songs are the contralto air. No. 6. 
"Truly God is loving unto Israel ; " the air, N'o- 15. "For the Lord 
luth chosen Jacob; 'and (our own sp<xi,u favonrilr) the baritone 
song in the second part, " O God. thou art my God." In all thtsc. 
aa well as ia others that might be muned, sre nnd a good and con- 
tiwioat flow of melody, harraonjr whicb to sliraya tasteful and some- 
tfanea very ingenious, and invariable Kpgnpriateivess of the music 
to the sentiment. \\'hcn we add ihM Dr. Hiles writes under the 
influenn! of Mendelssohn, wc by no means intend any charge of 
pl;4rLiristii Indeed, through tl>e whole of the work we have not 
met wiih what may be caUed a reminisoence. We simply mean 
that the oompoeer bekmgs to the MenddiiohB tdiaal in the same 
way as this mav be affirmed of many other imMlem composers. 
Before having the solo mu^c, we must give special praise to the 
oclctt, "How goodly thy tents, O Jacob!" which is not only most 
skilfully constructed, being written in eight real parts, but full ol 
■telody, and in performance, wi: -huu'iJ im.^f^ine, most tffccii', c. 

Wc have already expressed our opmion thai, on the whole, I'tc 
elmral portions of die work are not equal to the solos. The 
oratorio, itevcrthelcss, contains some very good specimens of this 
class of composition. Wc may siyn il out as among the best num- 
bers the opening chorus (already reicrred to) ; the very excellent 
piece. No. n, " O Goil, how wonderful .irt thou in thv judgments," 
the fiigue ul " hi< li, ' ■ O Knit-I. trust thou in tlu- ' is especially 

pood ; the opening chorus of the second part, " iiarly in the morn- 
ing" (the Itnal mo\xment of ^^^.ich, however, has a peculiarly 
secular character, whicli i-. |M.-th:ips lo be accounted for from tlie 
work being entitled a "Pastoral ' Oratorio); and the bcdd and 
tigorous hymn to the Nile in the third part, "Arise, O Nile." 
There is abund.incc of imitative writing to be met with in the 
choruses. thou;;fi ibrm arr comparatively few strictly dc^L-lojuil 
fugues. Dr. HiIck' part-writing is always clear and inusicianly, and 
if some o( the cfaomses fail to impress us as paiticniarly iatsfemnc, 
itfamrtfer laek of skin in their treatment, but rather because the sub- 
jects on which they are constructed are occasionally somewhat dry. 

In taking leave of the Pairian fts, we can honestly oongiatulate 
the composer on having produced a most creditable and musicianly 
work, and express our hope that he nuy some d.iy be rewarded by 
the oppoitimlty, which so i Mei^rfalbto the lot of English nmaidaa^ 



Miljam'i Sttttjftsamg. mm VtJM SCRtmUT, ai«r BfgUitumt 
da Ortluilert von FSANZ LACMMER. Partitur. (Ntiriam s 
Soag> hy Fhanz SchubsST. wMi Orchestral Accompaniment 
by niANZ Laciiner. F^II Score.) Leipdg: BartholfSenff. 

SOKB of onr readers may remember the performance a few years 
riam^ atOMof ibeCiysial Msce Sac urday Cooccttik of this nmit 



characteristic example of Schubert's Style. The work, like many 
other of his cantatas, was orif^nally written with merely a piano- 
forte accompaniment : but it appcirs in its form so Ukca sketch for 
the orchestra, that it is the most natural thing possible that it should 
have been so anaitged. FortiuatclVi At lisi of odopMtfOB OOllU 
not have Callm into more competent faaadi. Ftans Tuctmer H wdl 
known on the Continent as one of the most lUlfid living musicians. 
His orchestration of this work, though net showing the master- 
touches of tone<o!our so peculiar to Schubert's scores, is always 
well balanced, .sonorous, and brilliant, as well as verj' commendable 
for its moderation. Up to a very recent date, the score existed only 
in manuscript, and Hen Scoff bis tloubtleis bea ireU advised m 
publishing it. 



Hagar in der Wtisle . (Magar in the Wilderness.) A Dramatic 
Scena. I1y.'\NT<iN HrnrNSTBW. (^.9S.No.S. FUBScOl*. 

Lcipiis ; B.irtholf Scnff. 

It is our painful duly to confess that the more we know of llcrr 
Rubinstein s writings — at least, of his later ones— the less we Uke 
them, or, tospeokinoiopbrfB^slilli tho looi o ihoiowghly wo dislike 
them. And we are Ibe norasonylo In** 10 make this avowal, 
as the composer is evidentlf so ^InMftlliy In earnest. He always 
writes with a definite purpose ; be bOB great dramatic feelini; : and 
yet anything more repulsi\-c than such music as the work now lying 
before us has rarelv, if ever, come ur.ilrr uur noticr. 'ITic subject 
of Hagar in the wilderness, with her child dying of thirst before her 
e}'es,bMt»yil«HiiHtoiiBfiirnnisiealilhiiMlloii; and Heir Rubin- 
stein bss done Mb nlnoit to depict the w ielcb e J ness of the mother 
in the most vivid colours. The most striking feature of (tie music is 
intense and unredeemed ugliness. We arc inclined to think thnt It 
is ugly " of malice aforethought," the composer ( unci 1. inR that the 
desert slvould be thus musically represented. Bm drnm iiic truth is 
thus obtained at the expense of beauty, and rcaUsm at such a price 
is certainly not ■I**''*'"* MCaddssohn, in the somewhat analogous 
scene in PMjah, bas shown bow it b possible to combine truth of 
expression with the most perfect beauty both of form -nnd idea. 
What Herr Rulnnstein would lu\e m.\de of such an .lir as "It is 
enough," is something terrible 10 think of. We should IM doubt 
haveagreetl with the prophet ih.^-. 11 w.is qnttft lonf bsCHO 
the end of the movement was readied. 

The present piece commences with a loos lad dreary scries of 
sequences for the orchestra alone. To this aneceeds an incoherent 
reuitalive for Hagar. intemipted only by an occasional cry for 
"Water, water ' from Ishmacl. Alter ne.irly 170 twrs {') of this 
dismal monologue, we reach an andnitlt Ci'« mt>ti> (6.8), and fl;iiter 
ourselves th.it we shall at last come lo some appreciable melody. 
Vain hope I The words of Hagar's prayer would have offered to 
nine cornposeis otst of ten « fins aaporttiniiy for a good cantabile ; 
but the i>oor woman is npparaitlyln no singing humour ; she only 
gro.xncth in spirit, and seems more troubU-d th.an before. Her 
effurts to avoid anything which cm I y uln osl stiHcli of courtesy 
Xjp called beautiful are ably seconded by the orchestra, and the 
wl-.ole movement is as impleasing as can well be imagined. The 
voice of the angel is then heanl in a recitative, with a somewhat 
conventional aooompanimcot for the brass, after wbidi we are 
treated to ninety bars more of recitative, with Interludes for the 
orchestra. The work concludes with a second air (in r> major), in 
which Hagar expresses her gratitude for iho safety of h-r son. To 
this air we can aw.\rd the praise, in companion «iili the rest of the 
piece, of txinjj only moderately ugly, bseriously speaking, we hlOk 
upon the whole work as a great mistake— the nustakc, no doubit oC 
a clever msa. viUi Mans ofbis own, aadtsilb atamkMHS Of dtaaalie 
insight, but witb Hide or no feeiiiv for tbe beaulifiB. 



SixUcH ru'i'-Pnt Songs. By Ft;Li\ MKNDi:i.ssoiiN n.\KTiicM.i)V. 

lidilcd by E. P.\t;E«. Augener & Co. 
Fi;sv iif Mendelssohn's compositions h.ivc enjoyed a mote extended 
popul.irilv than his Two-Part So^l;^. Nor is this .it .ill ici !ic won- 
dered at, seeing that they possess esxry requisite for gaining the 
public car. They arr, one and all owiflo wto g tvilh netody^ihat 
paiticular kind of mclodv, loo. In the inventfen of wtdeh Mendels- 
sohn was so happy— and moke, moreover, no very great detnands 
on either singers or player. The pre-ciu beautifully engraved 
edition will undoubtedly Ix? welcome to thos*- who have not already 
a copy of the ducts. It includes, not merely the well-known piecet 
to be found in every coUcctton— such as " I would tiat my los-e," 
" Greeting.'* "Otreit thou in theeauM Mast." and "TheMaybells 
and the Flowers "—hut, in order to make tbe series as complein 
as possible, several duets taken from the larger choral worWs are 
included, which, so far as we are aware, arc not gi^ cn in any other 
cditioa. Thw we find ih« two dueU from the /f/mH ef Prviu, 
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the lovely duet from llie 95111 Psilm, "For in his ovsn hand ; ' iao 
from 5/.'/'.i«/ ("Now are «c ainhais.idorb," :in<l '•^"[l^ .sf^ li.uli ihc 
Lord commanded"), and '-'^v Oom iho liltlc-kno.m "Co:r.iiU 
Music," Op. 391 Tliosc who arc curious in such matters may bv 
inteiwtwl to Know tint the diHh "On th« brook's green bank" 
(Na 10 of the piaent colleeilon), Omugh aln-ays pu^sbcd under 
KlendeUiohn'.s name, was written, nnt liy him, but by bit nster, 
Fanny Hcnn-I. and {liki- some of her :-ongs) incluiM 1t)r Um in ibc 
collection puljlisbecl under his own name. 

AtfM SfMnfs Stmfi. Edited bgr E. PAVeit. Four Books. 

Edii3oilforadctp«olcs; AiicenerftCo. 
These four books, conlaining in all eighty-two songs by Schubert, 
with an English version in addition to the German words, have all 
received due notice in (hf»e eohimns at the lime of their pub:ic.nion in 
the original keys. Most of the piecM are, moreovi r, .-.o well known 
thai it would bi- .illot;' i(n r tuptrfluous to speak of tlitm hftv. But 
till' present ecliiiu", li.-.nli <, mtfcting the w.ints of a large class of 
vocalists, who would gladly sing these lovely melodies but thai in 
mawy instances tlwjr lie Mo high for the compass of their voict-^ has 
Mtotner special claim to notice. We remember some time since to 
have met with a lolleclion of .SliufH'rt's Mings, "for a diep \oice,'' 
in which every numlxr was transposed a ihirtl limi r than :;s tiriginal 
key. The result of this Proeiusttan process was that ni,iny of the 
Song^ Wfri- so irH:(ni\ rnirnlly low as to \ic almost out of the ri'-iLit of 
anv hut what we may call "contra-lia>s" voices. In the pre>i nl 
edition, on tlic contfary; (he work of tr.insposltion h.is l9ccn per- 
formed with great toet. Some of the higher songs have been 
lowered a third -a few even as much .as a fourth ; but many 
hitvc only been transposed one note, and a consulerablc number, 
which already existed as meiw-soprano or b-Lritom songs, have 
not been loodted at all. Tlie result of this juclin. jiroceis is that 
we believe there is Iwrdly one numlier in the four books w hich is not 
Wtthtal the oonpaat of an a\'cragc singer. 'Ilie excellent English 
Vtnaioa of the wordt — we tielicve bv Mr. Henry Stevens, though his 
I the tilleinge— is the une ai that putv 



nune doet not aiipear oa th< 
lished In the iirevKNis editioa. 



Ballerina, SMlitHae pear Kan»: Atigdms Bettt, Miaieai 
Slcetch for the I'iano ; Fiill of /■'.■{, Idyl for the nano ; A*ni, 
Vabe Brillantc ; i: Elinre d' Atm^rr, F.raani, it Flauti) 
Mngko, /'tiry,i!i/kf, /Vrnor. /'iimrfiiiuser, LekeMgriH, Jjt 
<;.:--ti /..;,/;-.... /V,-, /../.;, h\ f.rt /..■ />,.,iU, PontaSiM WT PilUlO. 
By KiJOl'AKl) Dons. Auj;e:ier\ ( o 

liaie so often expressed our ojiinion alioiit lli-rr Dom s muiic 
as to render it by no means easy to say anything new on the sti!i .a i 
We are incliaea lo consider him, from a musicoi point of view , a 
leal benefactor of Ms species ; for he always writes what is not only 
worth playinff. but improving to the mechanism of the pupil. A 
g jod leaelu f » dl always be careful to give nothing to vounj; pla> crs 
which would have a tendency lo vitiate their taste, and with Heri 
Corn's pie\:es he iiuy always consider hiiusi lf safe. Of course, 
when any one puUUsiics so much in one [wrticular slvle it h almost 
ImpoisiUe tbalhe should met sometimes repeat himself ; and it 
wowd not be dtlEcult 10 Red certain passages and figures of aecom- 
panimenl which recur several times in these pieces. This, howocr, 
IS under the circumsUnccs no di»|Kimgement lo their merit, espe- 
oally as the passaRcs are (ns already menliom.tl) c.\cell.nt for 
practice. 'Ihe four orij;iMal pi«LS v.lia h m.uvI f.rst oar list are 
^1 wry pleasing ; the " Kail of live " (which we at first un.i-iiv 1! lo 
bS\-e some relation lo Puradiu La^r\ is a companion pie. e i,> the 
»nie contposCT's «'Bi«ik of Mom." which it is likely to rival in 
populaniy. Theopeniic&ntMtas as*, without exoeiKicHi. excellent 
tcachmg-pieoq^ wMle noneof Ihcm an beyond the >mdt of a^xsagc 
pupils. 

(Aenn^). Rondo on an Air (Irom Dtr fMiMtt. for ihc 
nana DnxTtuMumit for die Pianai on two Valsn by Fh ^ nz 

Sriii iiF.RT. Compose<l by E. I»AUMI. Angencr&Co. 
IlKKK I'vi i.K wills and arr.ingcs SO much music lliat wc should 
Imagine 11 can W.avc hii.i but little time for original composition. 
Jills Is certainly to be regrettwl. if wc nmy judge of the nualllv of 
his workm,-m»lnp from il,e t«o .-\eelKMU spiximens now befop-'ns 
VVebilcnlkiiulty speak of thc.i .is "original ' . omposiiions thour:, 
the one 1$ foumlcd on subjects by Weber, and the other In s. h,,- 

i?;tu«S".Srir'1!L^.*'}P''^*? *?" «'w»mc wav in which 
weshooM call Hellers •• Ca Trtrite" an orlgln.il work. 'Ihcy atx- 
l;oth constniclcd af^cr somewhat classical modcU. and on lAcoes 
" i.ic:. KjKHl players w hether professional or amateur. wiRbeloiGlv 
ilwrougl.ly to api>rcaatc. In a word, they are my i«r superior to 



ilx average of their clas5 We should .add liiat, though BOt of 
extreme difficulty, Uiey require careful and fifiisbed pkiyiiig to do 
justice to Ibem. 

(htmm/* *T)i* FfyiKg Dutchman," by Richard WACttEl. 
transcribed fbr the Plaiwby E. I*al-eb (Augencr & Co.). is a wy 
effective arranfremcnt of u work whidi, though not so w ell known as 
the overture to TannkUuiir, is, from a ineieU- musical [ c int of 
Kiew, perhaps superior to it. Tliosc v.ho arc familiar with liie rich- 
ness and fulness of Wagr.rr's ortla .■.latiuii, will he aware of the 
impossibiiity of fully realising its effect witJi two tiands ; but Herr 
hnicr has wme all that could be dene with It, and the |msent piece 
fonns an interesting and vahnfab addilioa lo Mt series of oveitiires 
for the piano. 

Sfiinning Soite/rom " Der FtifgmJe /ffllSudtr," transcribed for 
the Piano' by h. LiSZT (Augener & Co.), is a rrcst brilliant and 
admimblc arrangement of one of the most popukir nuiuljers of 
Wagner's op<Ta. Like most cif IJszt s writings, it is l>c}i>nd the 
le.-ich of any but lir 1 1 : ; - 1 : . ; but ' " 
it cannot fail to produce a great etfccL 

Dun Conrert,ini(, for Pfcuto and ^Holoneella, by Fkederick 
Wf.sti..\kk (Offenbach: J. Andn()> coMaiiiS less Ih.-in one would 
have been inclined 10 expect from the Htlo. Wfe opened it expcct- 
injj to find a long piccc—probably V MMMta under another name. 
'1 fie dun is ill fact only a single movement— an iill(!;tv x''''''<^so in 
classical fonn, which, if not particularly striking in it-, ihenus. h.is 
the merit of being clearly and cfTeclivciy written for both instru- 
ments- 

Siiifc tie Piii fs, I'oiir Pianoforte Ducts, by Dr.RTIIOLD ToURS 
ICha]>|K-Il & Co.), arc also misleading in their title. A "Suite do 
i'iecxs'' generally is understood to mean, not merely a "set of 
pU'ces," but a set wnlten in the anticnie form adopted llV Bach and 
1 landel. We were, therefore, somcwnat surprised tofiao, InstOldof 
a Ravof.c. bourrfe, gigue. Ac. four modem drawing-room pieces. 
We li.i .e uii fault to find with these pieces, except tluit wc think tlieiii 
niisnomercd. On the contrary, we consider them among the best 
and most successful teaching-pieces that Mr. Tours h-is written. 
No. a, '■ Le Cortigc," and No. i " La Kite Chaiiipctxc," ore pani' 
cnlarhr food ; the latier is especially elegant. Teachers wiii find 
Ibe whole series nsefnl. They are by no Means dUHcah. 

ScHerv> from Utetlnrx'tn's String QuarMt iit G, and UiaiuUf 
from Hectitoveu s String Quartelt in A mohr, transcribed for ttie 
I'lantif ir!!- by Hkkthlild Tolrs (Ch.ippell & Co.), are two move- 
ments whijh in their present form go well on the piano. Hie 
anaru;cineiiis are both effective and by no means ditlicidl, and we 
can recommend them as well done .and faithful to the original. 

ll'Av ihould 1 weeff Duet, by Frank D'.Ai.yi.KN (C:ratner & 
C<yX IS a WcU-written and somewhat melnncttoly duet. We think 
wc have seen pieces by the »Ame composer that we prefer 10 this one, 
but we have nothins to say against it. 

So Ikt ckUdrm say. Song, by Bbktiiold Tours (Chappell & 
Co.), is a very pleasing little ballad. We have a siiS[riaon tlut the 
words and title were suggested by another song, called "So the 
story goes." We arc bound, however, lo ,-uld that there is no re- 
semblance in the music. Both rnelodv and acL-ottijianiiar'nt ol 
.\lr. Tours s song arc excellent, and if well ».iing it cannot fail to 
please. 

Yen Itmi, but, vht Uaxt vtt. Song, by GEORGE CaktEK 
(Novcllob Ewer, ft Co.), is rather a ploulns melodly, set 10 exceed- 
ingly sentlnnental wonts. 

,J^.^**^J J?'?^ bv HEN«r Wawom (Mndiesler: 
H. Watson ft Ca). b not bv any means a fint-iata song; .Tbe 

harmony would l>e occasionally susceptible of liwpw w ^mcni. And 
there t.s .1 sm-uUir unc. rtainly about the ihylhflS in the ^iqplMaicib 

which pro(!uL< s a jmjst unsatisfaeloiy effect. 

M.^'rr,<(. Sacred Sr.ng, by B. Ll'TCEN (Augener ft Co.), IS a 
very idcasini; liule s^ iig lor a meuo-soprano voice, dbthiguishcd by 
its avoidance of what is commonplaec. 

MUmtnlary and /'ivgrtsiit c Scile^. iUiJ D.iih Excrdui /'r Ihc 
X ittUl, by H11.AIRE LUTCEN (Augener vV <_ o }, is a eonci-.c collec- 
lioii of Staldics for tbe violin on ihe passages in most common use. 

^"^liT^J^ ^ """^ ^ wilt AsBttinc, and w^ 

amnged, Ihsy win be tiseliil to pupils. 

CHorus tfAMgfkttot^Qmoh by ScoTsoN CuuiK (Augencf 
& Co ), isaplcBsn«Uulepiooeliillier«MslyleorihelaieL6M^ 



MUSIC RECEI\T.D I Ok REVIEW. 

Ald<rioH. ••Wnow Bong.' UVshdown,)-/''-'*'.-. Op. lo. 
(Berlin: tfi^lllcr.)-0^ «. la, t> i^, 17, tH ao; Nacbl^csM«; 
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COMHt Arte: 3 Sonet for Four Voices. (Offenbach: Andri)— 
Dtvit. Communion Service. (N'ovcllo.) — OfTertory Anihem. 
(Murray and Gibb.)--(7/rirfj/o«f. Bencdicitc ; Theme with Varia- 
tions. (Novcllo.) — Laing. Oazclle Galop. (Sclby. Wood, & Co.) — 
MilUr. The Violet. Berceuse. (Wcckes & Co.}— Or,«i, MiHixlic. 
(Cratrii r \ i' (',.)'■ Sid n/crth. "Tlion'rt .ill thfworkl. ' (Drcapcr^ 
Sons.) — StUAl. C.Tpriclous Moment, l-'esiivc Seasons. Koliette, 
liabmndwr, Chansonctte. (Cierny.)— A". \V'<inier. DieMeislcr- 
^^ar^«on NUmberg, Das Rheingold, Die Walktirc, Siegfried. 



CRVST.VL P.VIJVCE. 

Tun fouriecnih concert of the wrintcr series falling on the d.iy 
succccdinj; the anniversary of Stiiubcri's birth —Jan. 31, 171^7 — the 
[wogramrne was chicHy made up of works by Schubert, se^-e^al of 
Wllich had not been h«ird beforoin Rnginrt. The most important 
of them was a symphony in B Iht— Bie ftfth of Sdinbert's nine 
symphonies— €om|x>sed in 1816. In the interesting account of his 
vtsil to Vienna, in 1867, appendctl to Mr .A. D. Coleridge's trans- 
lation of Kreisslc von Hcllbom's " Life of Schubert," Mr. George 
Orove of the Crystal l*alace speaks of having se«n a copy of itic 
parts of this symphony, made by Schubert's brother Ferdinand, in 
the possession of Herr Hcrbeck, but odds that he couU betu' 
nothing of the original score. Several attempts lo dboonrer ft were 
Wbseqacntty nude, but in vain ; unlit at length, last sp«1np(_ the 
Cfmphony suddenly appeared in the wril-known " i^tenT Editioo,* 
arranged for four 'lian<l5. This was sufficient to prove that the 
score or a copy of it was in the li.iruh nf iha! enli rjir-. ini; firm. 
After some correspondence. .Mr. Grore tells us in the programme of 
the day, a loan of it was obiained through the kind offices of Mr. 
Attgcner, and on undoing the parcel on its arrival great was his 
dwj^ W And the original manuscript. It is written for a small 
ONMIfB. wMiout either darinets, trumpets, trombones, or drums. 
In common with but one other (the eighth) of Schubert's nine 
symphonies, it has no introduction, but starts at once will; an allegro 
(B tSn), followed by an andante con moto 1 1: Hal), a minitetto and 
trio (O minor and major), and an allegro vn-ace finale <B flatV. It is 
dearaitd condte in design, and extremely plcasinj; in emct. 'Though 
the influence of Haydn aild Moiart it often apparent in Its general 
style, there is much alMHI if, especially in its instrumental treatment, 
whieh at once stamps it as genuine Schubert. Ch-armin;; though it 
be, it is, however, certainly the least sinking of the four syniphoni 's 
.Schubert (Nos. ^, b, i, and o) which had already been beard 
here. The other woria bf adnibHt heard hero toe tht int liaw 
were p.trt songs for male voicea— viz., Night la the Form, " with 
diorus and accompaniment of fotir horns; "The Gondolier," with 
pianoforie accompaniment (Mr. IVirker) ; and a hymn, "O Ix»rd 
our God !" with chorus and accompaniment for full wind band; in 
each the s<jli pans were undertaken by .Mcisrs. 11. Circy. llowcli, 
Wadmorc, and I'opc. Iiach was charming in its effect, Init of a 
lombre hue, due perhaps to ihenfaHneaof tnolteialeelnDial' The 
remaining works by Schubert were the mora bnffiar, but no hai 
wdoome, overture to RosammiJt, and the romance, "Der Vollraond 
stfahlt" (Mroe. Leimnens-Sberrington). from the same drama. No 
less interesting than this Schubert selection was Henselt's pianoforte 
concerto, which had only lieen lirartl in EngUind on one previous 
occasion, when it was played by llerr KlindWorth, al a concert ul 
the New Fliilbarmonic Society, given in lixcter llall, July .;th. 1H55. 
at which date it bad not been previously attempted m public except 
by IJsit and Mme. HeyeL Lisil has itat<r<l it to be the moxt difficult 
concerto in existence, and it is probably owing lu itv cxln rnc 
difficulty alone that it has so scldimi been brought to a hearing. 
As a composition it is as intervsling on .account of its ingenious con- 
stnKlion as it i* pleasingly efliecti^-e. lu peifomance in the present 
lutaaee hy Mr. dear Btniiiger was masteiljr md elRsetlw In the 

The fifteenth conc«rt was devoted toa p:rfonnanc<^ of Schumann's 
Pcradue and the I'tri. This ranarkable and interesting work, 
composed about 1341 owes its existence to Schumann's desire lo 
produce .1 ch u.il : of a .scnou-. and eaniest char.ictcr on an 
extended scale, and 10 his conviction that all the ^blical materials 
for aa oratorio had already been ohaivtad. as tnU perfaap* lotha 
liwling that # text of a romantic nature woidd admit ota wider 
scoi>c for muttcal disf^r th.m one strictly sacred. It «-as heard for 
the first time in Eitgland at a concert of the Philharmonic Society, 
on June 33Td, 185^ when, like l.ts /lus;u^-Hi}ti, it owed its first hear- 
ing here to a roy.il cointiiand, as well as to the fact, which was 
perhaps more to the purpose, that Mine. Goldscbnidl-Liod made 



its produelion a condition of her appearance at the lliilharmonic 
Society's eonoetts daring that season. 1 1 has since licen once repeated 
by that society, and was performed at a concert at the Crrst.al Palace 
in March, 1867. Those who are familiar with the work from having 
hejin! it well don' in Oennany, liavr (l<iiih!leis formed a far higher 
opinion of its worth Ih.in ccuUJ he gainetl from the impression made 
by citlKr of the performances which as yet have been given m 
Englaad. These have taken place at rare intervals, and at not one 
of tnem can it be said Uiat full justice was done to tlie work. Owing 
to Schum.inn's flee metliod of vocal part writing, which is as strange 
to our clioralists— wedded to Handel and Menoelssohn— as is that of 
Bach, a due presentation of the work is bcset with diflicultlcs. Mr. 
Manns has done well to bnng it forward again, and we trust it will 
not Iw long lK>forc he repeals it. for it fa only after an adoqtiate per- 
formance -which can only take place when, by increased lamiliaflljr, 
the act of performance lus become a work 01 love with the clMtr^ 
that its m.anifoId bc.iutics can be fully revealetl. A host of prindjxit 
voc:i:ist> took part in it— Miss Ulanche Cole, Miss Katharine 
Poyntr. .Miss Annie ISutterivorlh. Miss I^ewis, Mrs. lacob";. Miss 
Julia Klton, Mr. W. II. < umn-;:iES, Mr. Duilli-y 'rhonia'*. and 
Signur Koli. Especial credit ts due to Miss Cole and Miss L^lton 
for the ready manner in which, at very short itotice, tliey came 
forward to replace Mme. Lemmeits-Sheningion and Mme Patey. 
whom sudden Ulness pievented from appearing. Mr. Camminci 
strove most artistically and consdcntiousljr with a port wUen 
exceeds the cQoinaai 01 aay but a veiy eiee|Mional voiee; A mors 
Rraicful part Mf to Signer Ml, aad was suttalacd by him with 
effect. 

The chief items of interest at the sixiccnth coacL-rt vure lleff 
Joachim's wondrous perfomuince of MendeUsolm's violin concerto, 
and the productkm of Brahms's " Scteoade " in i> (Op, 1 1) for full 
orchestra. In lx>th works the IxincI played iu very best, inspired, 
in the one case, it seemed, by admiration for the solo e\ecuiaat> 
and in the other by sympathy for the composition, and a desire to 
do the fullest justice to its author, who, though for the laM few years 
he scctns to have been ^Iowly but .surely makin;^ his w.iy in 1 jitfland. 
may slill be said to be upon his trial. Tliis serenade— which i3rabms 
has foihnred up by a second, written, sinnidy mMmA, far an 
orchestra without violins— was composed In iBst, and Is Hs first 
publidied orchestral work. Its form is that of a symphony, but 
with the addition of two whenos and two nu'nuets. For its e.\icnl, 
for the richness and ingcnii^us treatment of the ideas it cuntains. for 
its m.iturtd style of iiiilriiin i-.'.a:i jr.. and the atxmd.int (ircrmsc of 
still better Ibiojcs to come, it may fairly be said to hold its o\vn by 
the side of iht Wit published orehasml WOdt of .any composer that 
could bo admed. In spite of its giaat length- requiring fifty 
minutes for petfonnance— it was listened to to tite end with the 
greatest attentioil. and, notwithst.amlin); suiulry reminiscences and 
too fre<]uent repetition of the same sentiment, seemed to meet the 
approval, not only of musicians, but of the .-ludience generally. 
The overtures to Aiu Uauan (Weber) and MaUHiello lAulicr) 
completed the l n w i nwalal Mleeiion. Mile. Riiarelli who has 
gained tccognitioa at (ha St. QeOfge's Hall Italiaa Opem, bat 
rather as aa actress than a voeaBst. and Mr. Edward Lloyd, wete 
the voeddls. 

An ovcrtnie, composed expressly for these concerts by Mr. Hany 
Godsby. was heard for the 6rst time on the sand ult. It is eatlded 
"Andromeda," and may therefore be supposed lo rest upon a 
poelieal basis. How far Mr. Gadsby h.as intended it .as an illus- 
tration of the classical old legend of Perseus and Andromeda, or 
lioH far he Ills .succeeded in musically depicting its incidents, it is 
in vain to attempt to determine after but a single hearing. As 
absotala saiisic, nis new work is bright, flowing, and tunefully 
pleasing, and. being certainly an advance upon his two symphonic 
movement": previously heard herv, is highly creditable to him. The 
othc orLlii-btral work'* were licethoven's symphony in V, No. 6 
(Pa".! j.iilcl, .superbly playeil ; the schcRO^from .Mendelssohn's 
Ollflh'. as iiistrunicntcd t>v hirn for inleqMladon lOlO hi-, iv :ii|!li00y 
in C minor. .No. i. on the'lirst occasion of ihh wi>rk Ix-iny played 
at a concert of the Pliilharniunic Society, in 1B29; and the overture 
to Rossini's Cuglitlmo Tttt. Pie voi nlists were Mile. Kisardli, 
Herr Franz Dicner. and Sign..r l uli. .Mile. Risarelli, who has a 
dlSiigrccablc tendency to 4111^ sharp, -uitig .an Insipid barcarole by 
Signur Kiori. conductor of the St. (ioorge's ILill Italian Opera, and 
the cavaiina, " Rwjuava ncl silenzio. ' from DoBiaettt'S Utda, 
Heir Diener. accompanied on the iiianoforte liy Mr. E. I>annreUll>er, 
gave a true German reading of l3cctho\cn's . Utl.iuie, enundallqg 
tlvc te.xt with remarkable di>tinLtne!,>, and al»o the I.icbcslied from 
Die I fj/*«/-r (Wagner). Signor Foli sang the ana, " -SorRete. c 
in m bel giomo, " from Kossini's Mjomttio ivnxl effect, 

and was compelled to repeat Dr. Boyoe's stirring naval song. 
•'HearttefOaL" 
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MONCtAY FOPUIAR CONCERTS. 
Mme. Schumahm HMds Ikt Sctt appeannoe for ihe scaswi o« the 
xoih ulL. wlWB ihe wm ncelcd wllh the utmo»l enthusiasm. 
Though die had been put down for Bcctfuncn s "Sonata Cnanic- 
Mristiqm" she came forw-ard wilh tlint in n minor, Op. 29. No. 2. 
As the one is probaWv as fnmiliar to Iw r ns tl:c othi-r. vse arc at a 
less to nccnui-.t fui C.c changr, cipociilly M ihr soorit.-i sl'.e niadc 
choice of had bccti pUycd quite rccentlv at one of theiC concerts by 
Mr. Charies HaU<. For this nauon ue audicnoe woold probably 
Imc preferred hcarinfi that originally annooneed for her. Much as 
madniire Mme. Scliumann, and willing as we are to support hfr 
claims as the greatest Using planistc, we fed bound to s.iy tlmt, 
impressed perhaps by Ihr ttarmlh of ihc reception accorded to her, 
she M-emcd flurried, and pl.iycd tlic first two movements at a more 
rapid pace than lh.-it at which they arc lite most eflective. On itic 
oUier hand, her readtac of (to htd mamuM t/Oeeetao) was much 
more measured than fltti at vUeh Mr. HaMte wont to take it, and 
more in accordance whh the eomposer's evident design. After two 
recalls. Mme. Schomawi iBHWBed to the pmnofortc. .and phi veil iho 
Romanze. in D minor, from Schumann's Op. 32, w ith the grcatrst 
circel. It is in her rcndrring of her late hu.sljand s music that Mme. 
lichumann is most admitatric, and it is llicreforc to be regretted that 
she does not conlat iiniilf iwm to Oit, and 10 such works as b.ire 
not been atrcady made tuHlBar bjr onr lestdent pianists, both natire 
•nd Ibreipi. it seems absurd, as Kts more than once happenctl of 
bt* years, to import a distinguished German Kapellmeister to piny 
a concerto by Mozart or Mendelssohn. In Schumann's inletesiinf; 
trio in D minor, Mme. Si;hii:n;uin (-.Mih Mnic. Norman-NiTUihi 
<tnd Signor Piaiti) was beard to the best advantage. The siring 
qnaiteiti wen Moaait'a in B flat. No. > aad Hayda't la B Hal. Op. 
76b No. & Mile. NIta GMtano arms the TocaBsL 

At the following concert Hcrr Joachim was as warmly welcomed 
as Mme. Schumann had been at the previous one. He played no 
solo. l>ut the absence of one was fully made up by the admirable 
m.mncr in which (with Messrs. R:es, Zirrbini, anil I'l.uui he led 
Mendelssohn's quartett in E minor. Op. 44. No, 3, and (with the 
two last-muned artists) Beethoven's trio ia o ma^at^ Op>> Ma x. 
In Herr Joaddm'i qiiancit-playing, it la bM om Ms udKMnal 
iMut tUH aodaititUe readinc which is tenarkable; but. like 



I ha um i m to pbaaeas in the highest decree a 
singular facuhy for inspiring his co.«xecuianls to unwonted exertions. 
Such quartett-playing li.is not been heard at any previous concert 
this season. Hefr l^ucr was the pianist, and made choice of 
Weibd'a aoiiaut in c iMdor. Op, wUehheenailed with brilliancy 
mdellbet Miss Mary uawiord, a adnlar of the Royal Academy 
of Millie waa the wealiM. She poasewa u agneaHe vnfeft but 
lacks wiimfli in her mode of deHveiy. 

ROYAL ALBERT HAI L CHORAL .sO( IKTV. 
Tins society was established List jear fur the purpose of giving, 
under the direction of M. Gounod, pcrfomvanoes of clionil music, 
but withoot hulniBMUal aceoaapanimcni, cac^ so far as might uc- 
cadonally be obtained from the oimn. Since the appoiniment of 
Mr, Joseph namby. in the place of M. Gounod, as conductor, quite 
11 ilifTcrent poliev lia-. Ix-vn adopted. Instead of confining iheir 
operations as hitherto to the performance of works mainly com- 
posrtl or arranged by M. Gounod, tlx future aim i.>r tin- societv will 
be the production of oratorios by a band and chorus of 1,200 pcr- 
feraMTs, The lirsi of a teiiea af sis maiofio concerts was given on 
the lath ult. when Badi'a />c*«j(m (SI. Matthew) attracted an enor- 
mous audience. Thoinh on many grounds the work U unsuiied 
fw i L n : ;ri use, cs|KTdaIly in so wide an arena as that of the Royal 
Albert Hall, tlir prrformancc was on the whole a vrrv fine one, and 
conclusively |uo.c.J Mr. Harnby s rcmarl«ablc sitill as a Lhuirmaster. 
The principal vocalists were Mme. ITorence l»ancia. Miss lulia 
ElliMbMr.ClHnmiim Sgmir Foli. and Mr. ■Hiurley licalc. Mr. 
Kaa deKger did good^ service at the piaaofotte in accompanying the 
jBOIatives, and occasionally filling up a chord in other places. Dr. 
aWner oHicia-.ed at the organ, but from his position could not ha%B 
new aware of the cflfect of the force he was exerting at the opposite 
end of the hall, and which at limes completely ilniwncd both 
voices and orchestra. This was roost painfully noticeable in the 
latter part of the chpnu " Ham lightnings and thunders.' and w.vs 
rnade the more so by the ftaatie manner in which a drum of mon- 
strous dimcnilons was Kindled by the pcrcussionUt. The inlerpo- 
laijnn of a drum in this chorus is due to Robert Frani, and is a very 
Jtidiaous one, but the exaRgerated manner in which it was em- 
ployodonthis oceasion would certainly not have t>i:..i> s-nnctioncd 
by him. Regardless of lUeh's manifest intention and <iirrct 



original il'^nilv .nnd \ i;;our of effect. Mr. Bamby has been SO 
often called to account for such unjustifiable treatment of the 
chorales, that it U the mor« surpfiring that he should «>ll In- 
sist in it. Scarcely less to be nnsrctlcd m the wniMSon of the 
chonn. "O man, Ihy heavy sta fiunentr one of the finest in tlM 

wIlOlS WOllCe 

MUSICAL EVENINGS, 
The scries of five performances of chan/.ier music given at St. 
George s Hall by Mr. Hcnr>' Holmes, in company with Me ssrs. F . 
FolUes, Burnett. Hann, and Pezre. ^a* bsrahlt to 
termination on the sth tilt. Throughout the tcnes Mr. Holttves Ms 
shown admirable tact and judgment in his selection of the works 
brought forward. In some points the concluding concert was the 
most interesting of the five. A hearing of Bccthoven s beautiful but 
seldom-pIaYr-<l quattctt n F. flat. Op. 137. was a rare treat. The 
excellent nianr.er in which this extremely difficult work was pre- 
■•enteil by Mr. Holmes and his associates was strong tesUwiWiy W 
their skill, no less than of their artistic ardour and eamettassfti A 
quamit to B mitMC, Op. a, for pianoforte, violin, viola, and 
violonedlok by Mr. C E. Stndicni; composed and published 
eighteen years ago, was heard for the second time in public, the 
composer presiding at the pi.-inofortc. It is unqucstionalily a more 
than usually meritorious worls, and one would Iwvc thought that its 
l)nL;ht, ple,a'-ing!y tuneful, and oec.asionally brilliant cKiracler, would 
liavc secured for it a more frequent liearing ; but, more tlian any 
oilu r worken; cgn a p s sai ^ Ctpedally English, seem compelled to 
abide by their loC— "to tami to labour and to wait." A couple of 
songs were contributed by Miss Cra«-ford, and a selection from Sir 
W. Stcmdjilc Bennett's " i^uite de Pieces." Op. 24, was neatly 
played by Mr. Walter Macf.arrcn. Mendelssohn's quartett in A 
major. Op. 18, which soundc<l far better with five instnimcnts than 
on a late occasion with fifty, agreeably terminated the "evening." 

MADAME ARABELLA GODDARD. 
A " PAKBWELL" concert twas glvcii M St. Jamais Jlidl M the ttfh 



10 the comwy, the chorales wetc sung without .accomp.mi m 

r..'"'^ 1" ■** W«M«m'|»"'ed prl songs, the morcbcauti. 

fully and oqvcnivc^ (Ik/ m siuf tim mora tb^ lose of iMr 



t. by this estimable and in some respects mirimlM aitlslc; 
bo has astonished the whole musical wocM bv the aHaouncn- 

cnt of her resolve never to appear again in England as a public 



ult. 
who 

mcnt of her resolve never to appear again in England as a public 
performer. To make a position in England has generally been 
the highest aim and ambition of nearly every foreign artist. For 
many years past Madame Arabella Uoddard has occupied the 
highest position ever attained by any English pianiste: that she 
should so suddenly throw it up. while still at the height ol 
her powers and of her popularity, is quite ine.vplicablc; but so it is. 
She shortly departs on a journey to A-ticrica an'l .-XuMrali.t, We 
cannot allo-.s her to je.ivi: us without f\)iie5Sin[; our sincere regret at 
her departure, our best wishes not only for her success in another 
hemisphere, but that site may he led to reconsider hor ICSOlvB^ and 
the promise of a hearty welcome on Iter return. 



W.\GNER SOCIETY. 

This socieiy was formed rather more than a year ago, with the 
view to aid the three special pcrform.anccs of'^ Kichard Wagner's 
festival stage play, /Vr A'lwf dti A'iit/nn^'en. which are to take 
pl.ace duriny the summer of 1874. under his o«ti direction, at Bay- 
R'uth (ftn.iri.i.; in a tli-.'.iii..' specially designed for the puq>o?c, and 
now in course of construction. It may be explained that the entire 
woril aoarilis of on introdoclory drama. DaMMiimgM, Mlowcd by 
three otl fa'a — v ia.. Die W«»&re, SitgMti, and <StttHSwmtru»^. 
Four es e-iings nre therefore required for a complete representation 
of the entire work. There are to be three such representations. 
The only tickets of admission issued at head-quarters arc '" Patro- 
natscheine," admitting the purchaser to the whole series of twelve 
pciformanoes, at a cost of /4s. A cert<iin number of these h.^ve 
thercfbie been punhaaod by the society for distribution among those 
of its members who wish to attend but one complete performance 
of the entire work, ranging over four evenings, at a cost of /flS. 
Further, it is the aim of the society to a.s!ii^t Wagner's magnaiu* 
mous scheme, which not onlv includes Ihe production of his h'iit;; 
4ei NibduHgeii, but also the provision of a permanent theatre to 
be used exclusively for similar national festival performances, by 
instituting concerts in London, the proceeds of which are to be 
transmitted to the committee of management of Ihe Wagner 
Theatre nt Dayrcuth. Similar societies hove beta foonediD most of 
the lirge towns of Germany, and it is following thdr enm^ tllOt 
one has now l>ccn cstaMi'-lu'd in London. 

'l"hc hrsl concef. tir !,i ivIimi \\':';;ner Society, given, under 
the direction of Mr. inward Uannmither, at the l-lano\-cr Sotmre 
Rosas, on the 191b idt, was an mpfscedeMedineesss. Ai 
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ficftit tirchcitr.i of ci^-ljiy j: rfurincrs, largely rccruilcj from llic 
Crj'stal 1 'a lace banU. was cnj^atjol. The plia of rehearMnj; ihe 
bud in demitments, stronfly advocated by Lisd oad WagBcr, \> i v 
adopted, l^erewuarehetusairorlhe ''strnig*,''BnfceHnalforthc 
" wind." and a rehearsal for all togrthcr. By this mode of procedure 
each individual mcmiicr of the hand was alreaily lolmilily f.imill.ir 
Willi his p.irl wlii-n he cimc to the gcnrrnl rr^hc.irvil. and there was 
little left for IhoLoniluctor to do but to imp in li , - il.rLClicns as to the 
general "go" of the Morks in hand. The gain vv.i» immense, and 
resulted in a perforauuiee at the ooocen more aeurly aanoacfaing 
perfection than any Ant perfomoaw of SO long a list of draeldt and 
unfamiliar works that we can call to mind. Much of this unwonted 
success was doubtless due to Mr. Dannrcuther, who, if not a con- 
ductor '' to the manner Imm," from apparently knowing his scores 
by heart, and thus being able fully to realise the composer's inten- 
tions, cefiainly secmcU eiulowed with a remarkable power of im- 
panfaic his tmha lo die Cotccs aadsr iiiin : at tlw sum time 
naaims taqoeitiaBatilf diia to tlw iltfll «adfiNd>will of ilic 
instrumenulists enofHt «tto iBeaMd oa their netal and fitUv 
detefmlned to do Oft iUlcst JiHliee ia ttair pomr lo Hm task 
entrusted lo them. 

The itisirumcnlal portion of ilio progr.immc v.'. i li inrlndo'l tlur 

overture to TanmAitutr, a seieclioa from LokcneriH (consisUne of 
-• - • - • - - ' * - ■ »_ .1 a^.t.i 



. '• MM 10 ElM» dw Bridal 
tetrodiMtioD io the thm act), the oveitttre to 



OU hbisltrringer, with the introduction to the third act, and the 
** Kaiianiuursch"— formed, as it were, a short epitome of Wagner's 
artistic career ranging from 1845 to iB/r, which served lo illustrate 
the great change which liii mutual mode of expri",iion h.\s under- 
gone during ^asA. period, and to show how much both nutter and 
■asBcrhasiebeeaeaaceBtraicdand imMMilied. HeirniuiiDiener, 
who has been sdeeied bv Wagner to tuuicilalce the linponant part 
of Siegfried at the forthcoming performances at Bayretith, was 
brought over from Cologne expressly for this concert. His songs 
were the prayer fron> Riinii — the e.irlicst of Wagner's operas which 
still ke<-'ps the bingfl — I.</henj;nn's vong to lilvi, and Siegmuiul's 
"Ucbeslicd" from Dii ft-'n/ita/v-thc latest of Wagner's operas 
tfutkiacoiiMlo • hsKia(. lie haaa npiib teMrvaieih whkh 
ha win do wd! to cultWaMs. T^tmeilir a laeartier of Hctr Bilie's 
cetebotcd orchestra, it is only latterly that he has devoted faimseif 
to singing, and having not yet gone through a thorough coarse of 
vocalisation, he can hanlly [>e .accounted a vocaliil of the first class ; 
It must, however, be concealed that what he :acks in finished vot.il- 
tntion he makes up for by bis enthusiasm and innate musical 
feeiing. ThistalwafncrCOMHttwUehfniatlendcdbyavery 
minwnnM aad etitieal audlincc, wto leemed thoroughly to enjoy 
all that was set before tlmi. it is to lie hoped win tend to remove 
mueh silly j>rejudice and misundefitonding with regard 10 Wagner's 
Idiosyncrasies. The announcement made by Mr. Oannretitlirr that 
it will be repeated on .March Clh .^iSl James's ll.ill, with the same 
programme, and at popular prices of admission, was received with 



Mr. K. Weist Hii l has been appcnntcd conductor of tite imttic 
at the Alesandra Palace, which is to be opened in May nexL 

A VF.RV successful performance of Handel's Jmdai Atitrcaiirut 
was given on tlw aoili ull. by tlie I-eek Amatcui Musical Society, 
under the direction of .Mr. J, \V. rowcll. 

A GRAND musical festival took place at Nottingham on the 6ih 
■it., whwliir M, Coata'a oeaioite Ateeaieji waa perfonwed. uader 
■liinlSmjHKTi M riuSSS^^ oftto came day a 

Thl ibsl eeneert of the Coric Mnsieal Society for this seaatM took 

iteBaOB Wednesday eveninff, 39th January, in the Athenaeum, before 
R lail^ and fashionable audience. The first part consisted of ti 
Selection from the .1/1- r//.jA, and the second was mbccllaneous. The 
choruses were given with great precision, the sopranos and basses 
bdnf; parllcidarly roikI. Tliehaitd was ably led by Mr. Coghlan, and 
Dr. .M ir',:'; r.-induclnl throughout with his accustomed .ibihly. 

At a CDiurerl on ¥Ai. 5th, the Belfast Musical Society gave the 
neater part of Haydn's Stasonj, assisted by Mr. Ue Jong's band. 
Mile. Pauline .Rita, .Mr. Sclwyn Graham, and Mr. Brandon — the 
performers numbering 3O0. The new conductor, Mr. James Thomp- 
son, composer of the "Hymn of Hope, "Ac., proved liimself worthy 
of his po't. and speedily gained the confidence of the orchestra, as 
he had ulrr.iiiy f;.iined that of the chorus — the result being a per- 
formance without a hitch, in which vigour of attack, steadiness, and 



atlcntioii to Vn^]t: .m l -.h nl, vsl tc coiiiliincd. \Vt |jo;i..: ('••..it this Is 
Ij'ji the lx.-giiuun;; uf lu'w ura for ni'ailt; in the north of hcUnd. 

Mh. IIk.skv Hugh I'ii:rso.s. a composer less kpown in this country 
than his merits would wamut, died at Leipzig on the aBlh January, 
at the age n( ftfivsuvea. In cwf RextwmberweihQpetogivaa 
»hori biogrd)>!iy of liiia ftom the pea oT a gentkman who anew 

him intimately. 

We have received some itotices and progntntme» of tltc PeaUidy 
Academy of Music, at Baltimore, directed by Hcrr Asger HameriiL 
The dass of music performed is far above the average of Americaa 
concert-pieces, and we Iteanily recognise iht; efforts to promote a 
love for the highest kind of classical music. .-Vmong the si>ecialties 
of the performances are classical works written by Kuhlau and 
others for that somL".v;:.ii uiul-.;'.y neglectetl in.slrunicn!. the flute. 

.\ MOST inlcrcsl-.ng catal:ij;uc has recently lieen issunl of all the 
important works produced at the C'ryst.\l PaUcc Saturday CoitoettS 
from x8;; to r672. ijome idea of what the united efforts of Mr. 
Manns and Mr. Grove have done for the art majr be formed, when 
we say tlial the list comprises sixty-^iz worics br English composers, 
and no less lhaa 143 ogf ii*iiic wiiien of all nationalities. The 
iiinvii ^r^ of ilteseconeensmaypoinlwIthjHlilaldaiiffalatosncha 

reconl as this. 

Tiir, annuil '• Rcid Concert" at lulinhurgh took pbcc on tlie 
»3lh inst. Mr. Charles H.allf s hand from Manchester was engaged, 
,aiKl a most admirable |.'ra.;:.iriiini; was provided, including lieeth- 
ovcn's st^mpltuny in n llal. the overtures to OttroH, MtlmiM, and 
King si^fkat, two auwameats from Chopinlteoaeeitoto cnsiMir 
(played far Mr. HaiM^ aad Bach's ooacerto Cir two vioRaa (Maa. 
Nonaa».KAnda awl Heir atiaMsa). The 
NiM Gaciaao aad Mr. Caille. 



Wb would call the attention of our rciders to two ably written 
articles In the Numliers of the Ckurekman's ShilltHg .\/jgitsimt for 
January and f'ebniary. from the pen of its eilitor, ,Mr. Charles 
"Slachi-son . The subjects of the articles .are respectively " ('on- 

Scgaiional Caoc^ihony," and " Musical Education at the present 
*• - . 

OaGAMArronrntEMT.— Mr. Joseph J. Stephens, of St. Matthew's, 
City Roait ins hem apfiainiad (ailer competition) oigaaist and 
choimwler ofSl. John's the Bfangdist, Oapham Riift 



TO CORRESPONDENTS. 

X. Y. 7„—i. It would lie unbeoomiag Ibr IIS to recommead any 
special teacher, a. Yott iiad heller nnalt your composiiioaa to 
some pahiiaher* Thatr arrit|i>nnrr oc MhetwiiB wouUl enUicly 
depend on the iinaPty flf die moslB. 

Amatei;r.— The best possible course for yon will be, as you 
surmise, to practise your scales iltrwly, ud twlth firm pressure. 
Then apply the same kind of toudi to your pieces; playing them at 
first considerably slower than the time indicated. 

All tommtiHicaHottt rapttting ContrihUioiu dmU ti mMtutJ 

Iff the Editor, and must he accomfionied iy Ike name a$ul luUrtn 
0/ Ike writer, aj a gunrantet of good faith. 

The Editor cannot undertake to return Rejected CotHmimkm' 
lions. 

Bunmm letUn ilumU he euUmsed it the FtMisktn. 
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MENDEL8SOHN-BARTHOLDY*S 

SIXTEEN TWO-PART SONGS. 
Eqsliih and German Words. Edited by £. Paubs. 
Large 8rv.'. Net, 2t. 

Al'CBNER & Co,, LotMlM'. 
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G. F. HAWDELS WORKSi 

IN FULL SCORE. 

yoaLRMBO >T 

the German fiandet Society. 
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Places pour k damdn. 
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Ads and Gabtca. 
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Hercules. 


*• 


S- 
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L'Anegto. U Pkaiierow, ed II Modctato. 
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Sonde. 
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Theodora. 
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Ftuaton aficoiding to John. 
Saonon. 
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Ftaieral Anthem. 
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Afeaander's Fcasl. 
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CaraaaHon AnlbemSi 
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The FairfoB oT Cfariit. 
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Israel in Efjrpt. 
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Ciiaica of Heicidea. 
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Ik-hhajiar. 
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'1 riumph of Time and Truth. 
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Concertos (Oboe Concertos, in.}. 
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Judas Maooabseu. 
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MR. DANNREUTHER ON RICHARD WAGNER. 

The series of interesting papers which appeared 
lime since in these columns on the theories and tendencies 
of the most distinguished of living German musicians has 
been re-publisiied in the fonn of a pamphlet with coiui- 
denble additioaal matter. We have leasoB to know that 
the articles on their first publication excited considerable 
attention ; and wc feel sure that their re-issue in a more 
complete foim will be welcome to all who take an interest 
in the aitiitie piohlenia which Wagner has mooted, and 
wMdi in Gennany are occupying so large a portion of the 
attention of the musical public. We propose in the pre- 
sent article to glance at a few of the conclusions at which 
Mr. Dannreuther arrives, adding such remarks of our own 
as mav help to further elucidation of the subject. 

In me iirst section of his pamphlet, Mr. Dannreuther 
prapoonds the problems which Wagner has set himself to 
solve. His writing is alrrady so concise as to render 
farther conpiession a task of great difficulty ; while the 
^notation of detached sentences, or even paragraphs, 
where all are so doMdy connected, gives but an inade- 
quate idea of the whok; In this respect, indeed, our 
author's writings are not unMBe Wagners music. There 
is a logical sequence of ideas which icndim the detaching 
of a separate fiagment not milike die pracedaira of the 
ahnpletiQn of old wIm carried a bride about aa litt sample 
flfahoHSb W« mnsL however, ventMieonnfew extracts, 
and refer onr teaden for fiiller explanations to the pam- 
phlet itself. 

Speaking of the aims which Wagner proposes to him- 
self, Mr. Dannreuther says — 

" Hii sanguine hopes for the artistic future of Europe ^irc based, 
on the one side, upon a univcrs.il jocj.il regeneration, .in J on (he 
other, upon the ezuamdinary and oltoeetber uiiprecccknted dcvc- 
hgmu w m k wWoh MwiuiiJwiuiidrt wMMKfawiy unkBown to 
UwOiceks— Ins made in the last Hmecoitmias. It ii (he wander- 
ful and apparently limitless capacities for emotional eiprcssion 
Reeilioven Kas given to Ihc art, that have opened to W.-igner visl.ia 
of dramatic possibilities such i\s the ancient world can h.ivc tuui 
ao conception of. 

" His great problem then, or ratlier the problem of the art-work of 
Ae ftityn, as tocaUa it, soinawhat Ulw the socialpfalilam of Comtc, 
IttUS: How ean the leanered dencoisor modem erisiencc gene- 
rally, and of modem art in particular, be united and interfused in 
such wise that their rays, issuing from eOl and every side, .sluU be 
conci-nlratcd into one luminous focus so as (o form ,in .irlcqu.ite ■■!<- 
pn:s5lan of the Viist uliulr, v,\ih its cnjvr impul^L- .ini onh.m:cJ 
aspirations, its violent convulsions and paroxysms 01 pain, it^ love, 
joy, and hunaailaiiaa kUk9 lUs is liie Aiat iuMaace. And 
secoiMflv': What hope of a naelioB hi Ihionr of oatahr, rieber. and 
highrr forms of 5oci.-il and ladhiMialWs than OUT pRSiatwfMdtedty 
prosaic industrialism would dw cnaliaB aadacceplaMe cf such a 
work of art hold out ? 

"Wagnrr, '.l.iv.r'.inL; •..■jr:ii Ti-i'clhovci-. ■, '.m^hluk- .icliievcnicnt, is, 
from the musician s stariinE-point, trying to do that for the drama 
which neithcT Goethe nor SdiDlsr ioeeaKiad la, though ihdr Ideal 
tendenejr certainly culmimted In tlntt dlnedon— f.f., to make It in> 
dcpend<*nt of .-ill purely intellectual motives and elements, and to 
construct it so thai it siiall appeal and speak at once dirt-ct to 
feelings of all men of poetical perception, without standmg in nt-i -.l 
of an elaborate mental preparation. It need hardly be added tiiat 
It is only with the aid of music — that is to say, music in as full 
maturity, and with its almoel stipcrbuman powers of emotional 
eiprestion, as Beethoven lepmenu it— that aaeh a thing <^)> 1^ 
aecoaa pUAed; andUlsihlsfcatofleailiagthelMlilwainof Beet, 
hoveaf ttusic into a *mMt dMne^ao datt tt shall Mil aad 



complete the poetical intentions of a dramatist, that eosslitnUs the 

principal act of Wagner's genius. 

" Tnc incalculable importance of an artistic form, such as i* here 
shadowed forth, would of course con:>ist m the fact that, being free 
from the restraint of narrow nationality, it might become universally 
lnteUigit>]e. As regards literature, the attainment of ij.i , t;j.i;.ty is 
out of the question by reason of the diversity of European langLiages; 
bat la muiw; the language understood by all men, we possess the 
requisite eqoafisng power which, resolving the language of intcllee- 
tual perception into th.-tt of fcelinj;, makes a universal communica- 
tion of thi; mncrmobt .irtistic intuiiionj poisible : more especially if 
such communicatjon could, by means of the plastic expression ot A 
dramatic pcrforni.incc, bo rmsod to ihit distinctness which tba ait 
of painting lias hitlierto claimed as its exdusiv'e privilege." 

The second section of the pamphlet contains an in- 
teresting historical sketch of the development of the opera, 
as tracM by 'Wagner in his work " Oper und Drama." 
After noticing the various reforms introduced by Gluck 
and his successors, by Moxart and Weber, and the melodic 
element so freely developed by Rossini and other Italian 
composers at the expense of dramatic truth, the following 
oonansion is anivea at 

"And we ore constrained to ndadtthe incapacity of music tn- 
aidcd by other arts to construct the dmma out of its own meon^ 

and to .isscrt for the fuf.;rc th.if music must forego ptutof lUpd^ 
tiM'iiijr.s, run. in ca:i- of di;uii:Uii; nece.S4ity, mcrRc its iadMdaiditf 
in the great end oi all arts combined— the drama.'* 

The following chapter is devoted to a demonstration of 
the fact that the drama alone, unaided by nnste^ BMlst be 
to a certain extent imperfect, and that, as oar audior 
expresses it, " Dramatic poetry may hope to find its salva- 
tion in a close union with music." Mr. Dannreuther 
traces the career of Goethe and Schiller as dramatic 
writers, and points out how the two principal "factors* 
(to use his own word) of post-renaissance plays — the 
romantic legend or more modern novel, and the Greek 
drama of Aristotle, that is, as defined in his '* Poetics" 
— are both in certain respects incomplete and inade- 
<iuatc. He aptly retiiinds 113 tli;\t "the drajtiatic 
works of our nol>lt;5t poets — tAke Browning as .m 
instance— are ccrtrunly nut tit to be acted ; and our 
acting; plays, lliougii wc may accredit them with .all 
manner of virtues, are as certainly not poetical." He 
points out, moreover, that " the opera has not only 
absorbed the interest due to the spoKcn drama, but has 
actually exercised the most deteriorating influence on 
the character of theatrical performances generally." He 
concludes this part of the subject thus :— 

" Let the admirers of the spoken drama say wliet Itiey will ft b 

undeniable that it has lieen outstripped in public favour by the 
opera, anil it is more than probable that the opera is desiino! 10 
furnish the seed from which a verit.ilile iileal dnma will •spring up. 
The noble music of a yrrat master IcncU to the prrf jrm.ir.cc ol 
o[-xTalic singers of small natural gifts an indefinable charm, such as 
1: . i. n the greixtest actor cannot hope to exercise in the spoken drama. 
On the other hand, a genuinely gifie*! dramatic performer can en- 
noble very poor music to such a degree, that wc get an impression 
stronger than any which the same gifted performer could by .iny 
chance prod-ni- without the aid of music The mysterious might 
of the linii-.L' .irt uhatevL-r it touches into a subhine sphere. 

" If, then the main object of the po«lical career of Goctlic and 
Schiller can be characterised as an attempt to discover the ideal 
suMect-mattcr and an ideal foim tot the modem drama ; nnd if. as 
Schiller in a very curious confession records it. with him the begin- 
nincr of all poetical production «as (iie mMsikaliiche Gtmulksslim- 
mutic (a music.-il -■it.Ue of mind), which only after a time brought 
forth th-.' pocticil ulfa-picturcsand words— if it is a fact sufiiciently 
proved, best of all in a recent pamphlet by Professor Niulische. that 
the drama of ^schyios took its origin ftoe* the umon of the older 
didactic hymns of the Hellenic pdests with the newer nionysi.in 
dithynunbos— that is 10 say. with poetr>' conceived a-M cxecutwl 
in the OCEiaslic spirit of muiicd sounJ-v.,^ iv..iy l.j '-^p' conn- 
demlr condude and npect that from out of the spiru of Bectho ventan 
m m nd of the aaaiMd taWKlies of I^HMoaie mnaoii mm 
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supreme work 

§am wfll daanate whk-li will 
u Ihe dnuna of 



Wagner ooncdvaatobe 
ol art he bat in Ml 

Mai. I« lefaaioa 10 the iiiirtt of — -— . - - , , 

/Bidiyl«» StMd to RMon M IM naikHial ipMt of OfeiM^ 

In ihe fourth section of his treatise Mr. Dannicuthcr 
defines with great clearness the salient poiiUs of the 
Wagner opera, as rev;.u Js iis musical form, verse, mclotly, 
and orchestration. He points out that '"his drama has 
nothing whatever to do with the supposed reform of in- 
strumental n^usic, which has been dubbed ' the moHic of 
the future.'" Neither is ii a reformation of Uie opera; 
as our author pithily puts it, "it is no more a refornied 
Opera than man is a reformed monkey." It is in fact a 
thing SMI gtneris, and must be judged, not by the ordinary 
canons of musical or dramatic criticism, but by the 
actual effect which in performance it will produce upon 
the audience. 

To the last two chapters of this pamphlet wc can only 
allude. They contain some general remarks on Wagner's 
theories, and a skctdi of his life— both fttU of interesting 
matter, but which v, j 1 ass over to* oonrider the question 
which has doubtless been present to the minds of many 
cf our readers— How far, as a matter of fiwt, are these 
new theories, revolutionary as in many nspects they are, 
tenable ? 

To this questioA it is by no means easy to give a direct 
categorical answer. In tbe words of a homely proverb, 
"Tbepmofofdieitaddliig is in the eating." Asaniatter 
of &ct, Oie knowledge ofWagnet^ theories and of Iris 
mniic arenmtnally indispensable to a fbQ ondetstandiog 
of eilher. 

Wllile. on tlie one hand, there is much in his writings, 
and in Mr. Dannicuther's able abstract of them, which 
only becomes fully comprehensible when the music of 
his later operas lies before us, and we arc able to see 
how he has actually reduced his own theories ! ■ p t .<x- 
a knowledge of these theories, on the otlie: h nni, is 
hardly less necessary to render intelligible many pari:, of 
his music which otherwise would -.ecin pmpuseK ss and 
altogether obscure. It is in his " Xi'iele.n^en dr.imas 
that the composer's matured views receive their fullest 
development, and we advise those musicians who take an 
interest in these art questions to procure one at least, but, 
better still, all of these works, and sec how this regenera- 
tion of dramatic music is to be carried out. tlvcn with 
the aid of these scores the reader's iiiiat;uiatian nvist still 
be considerably drawn upon. Let it he remembered that 
Wagner's musical dramas— we one tlic word advisedly in 
preference to " operas '—have absolutely iiotliin;; in com- 
mon with other operas beyond the fact tli.u the \\ ords are 
sung and not spoken. Instead of bein^; a collection of 
airs, duos, and concerted pieces, strur.;; toRether on any 
thread of a libretto which mny present itself, they are 
well-considered works in wl;irli muuic, drama, and stage 
action mutually assist, instead of (to quote a recent Ger- 
man writer) mutually incommodmg " one another. We 
believe that W agner s music has a great future before it, 
and that the time will come, though we can hardly venture 
to hope that it is yet near, when even in this countrj' we 
may have the opjiortunity of testing for ourselves, by the 
perfonnaiiee of some of his later works, the value of his 
theories ei.ncerning dramatic music. 

In conclusion wc must express our best thanks to Mr. 
Dannreuther for his able and lucid exposition of a by no 
means easy subject. His pamphlet, though we oeitldnly 
cannot call n "l.^iu reading," is remarkably clear ; and 
themuMcal public of this country is indebted to him for 
tte best It r ut the only thorough explanation of the views 
« one of the ablest and boldeit thinkos of the present 



NOTES ON THE TEXT OF BEETHOVEN. 

BV EDWARD DANNRBUTHSR. 

(itntinutd.) 

IMHitttnr Nutc ihis before my bmcs, 
ThtMni Mt a note of mine that's worth tM noting. 
Pff, Ptin. Why, thcje aie vory crotcheu that he spoaki ; 

" rKKJlb, and n«Ung'— rit*.y7* .V»f A/, li. 3. 



Noie, nolej, forwiolb, 

SoNAi A, Op. no, A flat. Fuga. After all the details 
given concerning the "liebung ' in the preceding 
Number, it can be hardly necessary to call attention 
to the divinely expressive bars in the "L'isiesso tempo 
di Arioso" (12-16), which forms the intcmie7.7.o to the 
fugue, unless it be to furnish additional proof for our 
assertion that the first note of the " Bebung " should, and 
does always, stand in the position of a syncopation. The 
suggestion that, in bar 23 t f the succeeding " L'istesso 
tempo dc la fuga," the ihiid quaver beat in the second 

fart should be a flat, lus been made more than once, 
'irst, by the late Ignai Moscheles, who gave it to me, but 
has not inserted it in his editions ; and, latterly by Von 
Bulow, who suggests it in a note with which I entirely 
concur. The tonality ensuing directly after, c minor, is 
thereby rendered much more distinct. The sonata. Op. 
no, like Op» loit i* remarkable for the use of minute 
designations of tempo and expression in German by the 
side of Italian directions of similar import ; and this fact 
throws strong light upon the extreme carefiihiesi Beet- 
hoven gave proof of in his later days, as FCgavds recording 
the correct and indisputable reading of hi» works. 

It is true, that in some cases the Italian and German 
designations are absolutely identical in meaning ; but in 
others again they illustrate one another, opening endless 
vistas, like a scries of mirrors. Foreign terras in any 
language are apt in course of time to lose their significa- 
tion, and to sink down to the level of mere convention- 
alities ; which conventionalities, a;.,aaj, m.iy change from 
generition to generation like fashions of dress, lieet- 
hoven's delicate intuition on this puint u a.s and is shared by 
Schumann and Wagner ; and it a.ppcars well worth while 
to sacrifice conventional terms, be they Italian or any 
thin^ else, for the precise indication of a composer's in- 
tention delivered in his mother tongue. 

Sonata, Op. m,C minor. In the Leipzig edition this 
sonata is reinai kably free from errors. If there be anything 
to indicate about it, it is to warn against the correction 
sijppo.sed errors, such as 1 have designated under letter C 
of the second division of possible editorial stupidities :— 
" To take account of the oliler rules of musical grammar, 
and to be cAreful not to misuke such matter as u written 
with a view to the observance of these rales for mis- 
prints." 

Herr Tappci t, in one-of tbe series of highly interesting 
articles on the Sonatas of Beethoven, already quoted 
(" Musikalisches Wochcnblatt," Na ay for 18/1). hints 
at various supposed emendations of the sort, \\hich, if the 
principle they are based upon were adopted, would put 
an end to all sound criticism. He suggests, that accord* 
ing to tile motive (1) bar 24 of "AlTegro con brio cd 
appassionato," the following ijih bar, that Heethoven 
would ill our day have refused to trouble his mind about 
the forbidden tritonus d'' and A (which the strict sequence 
demands) and would not have written as the text really 
Mands (a), and similarly, that in bars 58 and 59 countir.j; 
from the end, Ueethoven would not have altered tl-.e passage 
so as to avoid the rather unpleasant fifths, which, if the 
sequence were preserved, would be inevitable, but the 
composer has here and in many similar instances not so 
much been misled by a superstitious regard for old 
rules of r.iubical grammar, as by his desire to avoid empty 
cacophony. There are plentiftil cases in the later works 
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— «ay tbe final fugue of Op. to6 or tbe miaitett fiwue— in 
which he ridei lough-shod over die mttm cS tfieasrical 



HENRY HUGH PIERSON. 

This great musical genius was born at Oxford, on the 12th 
of April, 1816, his father, the Rev. H. N. Ficrson (after- 
wards Dean of Salisbury and Chaplain to George IV.) bein;^' 
connected with St. Johns College there. Of Picrscui 
early Itfc but little is at i)rcbLnt known, a want which his 
biop-aphv will doubtless sup])ly. It is certain that he 
studied at Harrow, and at Trinity College, Cambridge, 
with the idea of taking medical dcijrees ; his musical 
genius, however, appeared so conspicuo\isly in six songs, 
written and published before he was eighteen, entitled 
"Thoughts of Melody," that he was placed under Dr. 
Altwood, at that tinu: organist of St. I'aul's Cathedral. 

He pursued his musical studies afterwards under Dr. 
Rink, Rcissiger, and others of the most eminent musicians 
of Germany. The first great event of I'ierson's musical 
career was the producUuiof his fine oratorio yernsaUni 
at the Norwich Musical Festival of 1852. This work was 
itoeived, bv ail those competent to judge of such a concep- 
tion, with the greatest entbusiastai, but was very unfavour- 
reviewed Dy a portion of the London press, to whom 
Pierian, as an artist of original thought, did not choose to 
bend. Jerusalem was also performed at Exeter liall in 
May, 1853, and although received by the public, as at 
Norwidi, with surprise and enthusiasm, the same portion 
ofthe cndca amdemned it ; this injustice, acting upon a 
mind of extreme sen^biUty, had the effect of vnrtually 
expatriating Pierson, and was the primary cause of Eng- 
land's greatest composer ws^g the best part of his life in 
Germany, where he met with due appreciation on all hands. 
This is a subject which must canse ttg^M in England, 
and yet we have the legacy of his wockSi m their peculiar 
walk unriva'.led. 

Pierson in this respect only shared tlie USUal fate of 
t;-:KM:, ; l:e s.ivs (in a letter to Mr. TbeodOtt S. HiU), 
" Ti>n.: IS the threat umpire, against whose decision there 
is no appeal. If a work has the principle of life in it, the 
real vital power, no opposition can destroy it, or cause it 
to be forgotten ; and in the same wn;. , if it docs not con- 
tain th.ii power, no efforts can prolong r.D c.visience beyond 
a certain period." 

It should be mentioned thai on the occasion of the first 
performance of JerusnUm, St. Andrew's Hall, Norwich 
was crowded with an immense audience, whose attt-nlion 
was rivctc<l throjuhoui, whilst at the beautiful and toueli- 
ing number, "Wii.U arc these" and "God shall wipe 
away" many persons wt:ie moved to tears. At the con- 
clusion Pierson was loudly called for, and received an 
ovation. 

The music to the second p.irt of Goethe's /utui/ 
produced at Hamburg in 1854, and e.tablishi d for 1 ler 
son a lasting reputation in Germany ; this work contains 
some of the most channing fairv music ever written, and 
the wonderful chorus " Sound, iinmorlal harp." A selection 
fimnthe work was given at the Norwich Kestival of 1857. 
Writing to Mr. J. F. Hill {the chorus-master and conductor 
at Nonvich) respecting the performance, Pierson says, 
"Tell the ladies of the chorus (to whom my best compli- 
ments) to consider themselves real dowmixht fatna 
in the fint chocos, and undoubted angel.> m the two 
lastt* 

In 186s IHenon was in London during the H.andei 



not whoUy witlMUt result, as many musical gems were 
brought over by Pierson to enrich the collections of his 
adnurers ; amongst which may be mentioned a fine setting 
of Not a drum was heard," a worit which, although 
dedicated to the British army, yet remains in MS. 1 



Wem sacb n singer as Sims Reeves to perform this scena 
in puUie* accompanied by a fine orchestr^U would pro- 
duce a sensation seldom seen, such is Qie d^tn and 

power of this emanation of genius ! ^ - , - 

Speaking of the oft>-rneated charge of lds"w«iit W 
melody," Pierson say% "A W&nburg the soprano m the 
duet from fenaalm, *^Soniof Strangerst' was so affected 
by what she called tllfe 'teodnncss of the music, that her 
voice failed her at bar B, and I was obl^ed to play that 
and the next bar on the hafmon^unualong with the clarin^ 
A Protestant clergyman at Hambuig, sent his wife and 
d.iuKhtcrs to the theatre to hear that chorus of mme 
lu /-ai.sf, ' Blossoms of amaranth,' that they might ^cX an 
idea, as he said, of how angels sing fpf oouMO without 
mclodv I) But I am ashamed of all tkis } what I ean 
least forgive my detractors is, that they forcs n« tO men- . 
lion such facts, and to defend myself where ttCre Ottght 
surely to be no call for self-defence." His letters abound 
with allusions to England and his exile from her, passages 
occurring which, in his biography.wlUoilBday cauae sur- 
prise, grief, and indignation ! ..... • 

In i!i69 Pierson was in Norwich superintending tIM 
performance at the Festival of a selection »«"Orh a new 
oratorio, Ifeztkiah, a work al d rL ccn ed by the public and 
real artists with enthusiasm, but written again st by t he 
same portion of the London critics : it IS tO be r^rettod 
that the work remains unfinished. ^ . 

His most stirring and vigorous National Chorus, Yc 
Mariners of England " was pei formed at the same Festival. 
This is a work so thoroughly English that it will be con- 
sidered one of our greatest songs of heroism ; it has a 
breadth, simplicitv, and "go" that carry all before it The 
exquisite chorus, "Sound, immortal harp, from I-aust, 
was also given. n i • • •« 

Pierson's last great work was the opera Contanni, 
performed at Hamburg in April, 1872, with great success, 
Pierson being called before the curtain, and saluted with 
a fanfare of trumpets, whilst some one threw hiin a 
magnificent laurel-wreath, which, he viys, in his hu- 
morous way, " 1 was not altogether surry to jHck up ! 1 lie 
musicians at Hamburg seem to have er.teicd most heartily 
into the spirit ofthe opera, being much attached to I icr- 
son for his FauH music. Pierson relates an amusing 
incident that occunedal oneof the rehearsa s. He says l 
wrote two overtures to the opera, in c and in » . 1 ne 
band (always spcciaUy interested about the overture vvhen 
^erc is one- which is /A^w-^manor) got hold o both 
scores, and soon got into a odM contention about which of 
themlhould be given first 5 some preferred the one ut 
others the one in w . at Ustthey were gettmg up the steam 
rather too strong, wben I happened to come in So says 
I 'Gentlemen, you seem at variance about something, can 

hx^of anTuselndecidlngthepoinl?' fays the lejje^ I 
and a good many moreof nS want to Plfj^.^e f^^rturc in 
c, at the first performance, because we tlunk it «»« 

a greater impression 0° B^^J^.P^JH^it ^ ^ 
we'l says Cell > i mo, and Tromba tmo> 'bdt we ain^ 
general public, and there arC «1« *^«» 
overture in ^ ' Best thanks for the honour you do me 
savs ' but as tlierc are two Parties here, supposej^c 
wa .'11 both overtures have been fairly rehear«|djand 
1, u .- < in settle the po nt by taking votes.' Some Ot 
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of recreation (as he says) Pierson has composed a set of us like prayers and 'f^^jntatioM. GIW 
M2«H^nTl.n!.^4 second do.," ' and bereft of hope, the doomed man is blttftbu; toUian 

??T?DeCiI f"> i.d iT wTi^^^^^^ Office'for Holy also ; weary, and lo.png for death, he paces 
r™™fr^ -wU^^ nUv eems. and are rapidly wh lc his crew, worn out and t.red of hfe, are alenUy en- 



Commimion," which contain many gems, and are rapidly 
growing popnlw; fhey ue pobHued oy Sunpidii, Mar- 
shall, and Co. 

Pierson married a German lady, and leaves three sons, 
the ddest of whom, Reginald, writes from Leipzig that 
his fittlier *'was taken away softly and peacefully." The 
fimenl took place at Leipiig, on January 3»»tit«t his 
' tvere brought to England, and boned IB the 



tmBr vaidt at Soonmg, on February 6th. 
A Ictpite joonjal, referring to Tierson's death, speaks 



Oltlst iriuh far from following the beaten 
taot me, strove unswervingly to pursue 
tomrdstbe goal which he proposed for 



of htm as 
tndtor 

himself. 

In the Graphic, Ohutrated journal^of MarchSth, appears 
a good likeness of our composer, and A ihort monoir. 
Fatut is to be given at Leipne about the ISA ^st 

It is as well to add to the foregoing, Pienoa has 
written a large number of songs (with orchestral as well 
as pianoforte accompaniments;, a branch of composition 
in which he will probably stand at kast as nigh as 
Schubert. Of these Medora's song, "True Love," " Love^ 
Vigil," " Those Evening Bells," " Mein GlQck," and/* The 
Churchyard," nuv be noted as good specimens of his 
•tyle. 

Leopold 1., the late King of the Belgians, to whom 
Pierson's Fnust (Zwcitcr Thcil) is dedicated, awarded 
him the Gold Medal of Art and Science in recognition of 
the remarkable oriciDaliqriiid gra^of thoag^t displayed 
in that work. 

At a performance of "Ye Mariners of England " at 
Osborne some years ago, on the conclusion of the piece 
ikb {^leen fannMdiatdjr commanded a da cafw. 

Theodore S. Hilu 

[We refret to lajr that we have not seen enough of Pienon's music 
to oorrobonte our contributor' rrmarkj from |->erNOnal knowledge. 
We have, howe\'er, examined his y< rHji.-iVr;, anil wtre much slnick 
wllh Its originality. We certainly do not coniider it open to the 
cttarge of "want of melody, "but are rather inclined to think th.-'.t 
its wMk point is disregard of musical form. The impression il pro- 
I VS was that ft was in many parts very fine, and sooMluiiH 
' iaeohereat. As our acquainlanoc with Picrson's mnaie is 
[to Ibis single work, we think it Ijcst to give Mr. Hill the 
Vtmily for expressiiig hi.s own views, 
rcraotnenon deserves the title of "England's greatest 

. --fj,_R_^ 



OVERTURE TO "DER FLIECENDE HOL- 
LANDEK." 

As this remarkabte wotlc win dM»^y oome to a hearing, 
not only at tfit neit concert of the wagMr Society, but 
alsoatooeoflte Fbflharmonic Society, as ivA aa at the 
Royal Albert Hal, it noil perhaps be iatevefltlaK to many 
Ofowr readers to see Herr Wafer's own account of the 
poctkal purport of the work, so far as it can be rendered 
IntoRiiglish. WepmpoaeloUowinff itapby translations 
of ]tttOiQltt'''foQnniuiatisdie Erlluterungen" (cxplana- 
tocy p rogr am mes) of the "Eroica " symphony, the over- 
ture to OrMSaiiitf,th« overture to Ta>ni/M»scr, and the 
prdude to Lohtngrin, 

Wag ner has thus explained the poetical purport of the 
Oy ffMie t O Dtr Fliegendt Holla tiaer : — 

IMraialMig by the fury of the gale, the "lertible ship 
V lf»J?0«, Dutchman " a^ prDadics the shore, and 
inches the land, where its captain has been promised he 
Shall one day find salvation and deliverance ; we hear the 
compassionate tones of this saving promise, which affect 



plrjyed in " making all taut " on board. How often has 
he, ill-fated, already gone through the same scene! How 
often has he steered his ship o'er ocean's billows to the 
inhabited shores, on which, at each seven years' truce, he 
has been pomiucd to land ! How mnny times has he 
fancied that he has reached the limit of his torments, 
and, alas ! how repeatedly h-is he, terribly undeceived, 
been obliged to betake himself .ngain to his wild wan- 
derings at sea 1 In order that he may secure release 
by death, he has made common cause in his anguish 
with the floods and tempests against himself; his 
ship he has driven into the gaping gulf of the billows, 
yet the gulf has not swallowed it up ; through the surf 
of the breakers he has steered it upon the rocks, yet the 
rocks hare not broken it in pieces. All the terrible 
dangers of the sea, at which he once laughed in his wild 
eageniess for eneigetic action, now mock at him. They do 
tijmaa li\jiiiy; Under a curse he is doomed to wander o'er 
ooean'k wastes, for ever in quest of treasures which fail 
to M4UibDiteUiik and without finding that which alone 
can redeem him t SirfMy a smart-loaldng ship sails by 
him; he hears the jovial familiar song of its crew, as, 
returning from a voyage, they make jolly on their neaiiof 
home. Enraged at their merry humour, he givcsduta^ 
and coming up with them in the gale, so scares and tem- 
fies them, that they become mute in their fright, and take 
to (light. From the depth of his terrible misery he shrieks 
out for redemption ; ui l;is htirrible banishment from 
mankind il is a womau that alone can bring him salvation. 
Where and in what cour.try i.irnes his deliverer.' Where 
is there a feeling heart to sympathise with his woes? 
Where is she who will not turn assay from him in horror 
and fright, like those cowardly fellows who in their terror 
hold up the cross at his approach ! .\ lurid light now 
breaks through the darkness ; like lightning it pierces his 
tortured soul. It vanishes, and again beams forth ; keep- 
ing his eye upon this guiding star, the sailor steers towiirds 
it, o'er waves and tloods. What is it that so powerfully 
attracts him, but the gaze of a woman, which, full of 
subUme sadness and divine sympathy, is drawn towards 
him ! A heart has opened iu lowest depths to the awful 
sorrows of this ill-fated one ; it cannot but sacrifice itself 
for his sake^ and breaking in sympathy for him, annihihite 
itself in his WOeSi The unhappy one is over\s helmed at 
this divine appearance ; his ship is broken in pieces and 
swallowed up in the gulf of the billows ; but he, saved 
and exalted, emerges from the waves, with his victorioua 
ddlvererat his sidie, aodasoends to beaven, led iqr the 
rescuing hand of sublimest love. 



MUSIC IN NORTH GERMANY. 

(?*0M Omt SPKIAL CORRISrONDKNT.) 

Leipzig, M.irJ:, 1S73. 
We are approaching the end of our concert season, and 
propose to-day to review in a concise manner the concert 
performances of the last four weeks. Many novelties, 
much that was good, has been offered to us, but we cannot 
point out anything very prominent. If this remark refers 
to the concerts at the Gewandhaus, we suppose our readeis 
will not accuse us of tlie sin of omission if this time we 
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leave without mention the opera, of whose repertoire only 
a single performance, tliat of Les deux JounUa, stands 
out prommently, and all fhe many smaller Letpiig musical 
societies, with their numerous but not very important 
concerts. 

The seventeenth subscription concert at the Gewand- 
haus opened with Mozart's Symphony in three movements, 
in p major(No. i of Brcitkopf and Hartcl's Score Edition). 
This wonderful work was brought to hearing in an excel* 
lentf faultless manner, and has again ddigMed us in the 
b^est degree. It was followed by the cooeert air Iqr 
Mocart, " Wehe mir, ach wo bin ich," which also ranks 
amongst the best of it* kind. A young singer, till now 
unknown to us, FtL Lioba CksDens, from the Royal 
Theatre at Cusd, introdaced h«nd( tbiough the per- 
foimance of this air, to the greateat advantage. Voice, 
adMol, and execution have pleased us mudh, and earned 
wann acdaaaatkms fiir the singer. Frl. Qemens sang 
afterwards three other songs, the first of which, " Die 
Thrane," by Rubinstein, excels through deep expression 
and beautiful feeling ; the two other songs, compositions 
by Reiss and Esser, do not rise above tbclem of ordinary 
drannng-room compositions. 

Very excellently were also executed the overtures to the 
Midsiimnur A'i^/it's Drdini^ by Mendelssohn, and to 
Konig Manfred, by Keinecke. The instrumental soli of 
the evening were in the hands of Hcrr Concertmcister 
Richard Barth, from Miinstcr, who played the "Dramatic 
Concerto" of Spohr, Schumann's "Abendlied," and "Un- 
g.irischc Tanzc," by IJrahnis (the two last numbers in 
Joachim's arrangement), very well. For curiosity's sake 
we mention here that Hcrr Ji.irth carries the bow in the 
left hand, and masters the strings of the violin with the 
fingers of the right hand. In his playing this abnormity 
is not at all to be heard ; and only an accidental glance at 
the performer informed us of this extraordinary m.inagc- 
mcnt of the violin, which, as far as we know, stands as an 
example quite by itscJ. 

On the 28th nf Fcbniaty the concert for the benefit of 
the Orchestra Pension Funds took place, with a very long, 
abundant, but also somewhat varied programme. We 
point before all to the opening number, " Serenade for 
Stringed orchestra " ( No. 2, in F major), bv Robert Volk- 
mann. This work of the known master, although it does 
not belong to his most important compositions, interests 
nevertheless in its four short movements throu^ti the well 
sounding harmoinr, as wdl as manv charming inventions 
and tclhng moduutions. As rwards its nature, the little 
work is perhaps more suitable vox a chamber-music per- 
formance. The rendering of tbework, under the direction 
of Concertmeister David, was very nice and clearly 
shaded ; only it seemed to us as if the tine of the last 
movement had been taken a little too fast 

New were also two entr'actes to a drama unknown to 
us, by liadner, Friedriek WiUutm dtr Kw^rimM^ which 
Carl Reinecke has composed lately; Both pieoes are 
constructed with ddll and experience j the second, a veiy 
lively gavott^ met s^ nuch applause; 

Wttb the neatest, most uolimitedpcaise^ we have also 
to luennen die periofmance infldseoneeitof ^Dresd^ 
Omoertneister, Lauterbacb, and particulaily «f tiw lender- 

a of the Adagio from Spohi's d minor Concetto. Over 
performance there pervaded a nobility and an inner 
feeling such as (»ly an artist "by the grace of God" is 
ahk to produce. 

Our home artists, Frau Peschka-Leutner and ,Herr 
Gura, gave again in their usual style very excellent vocal 
pieces. A very important interest was further attached 
to the concert through the performances of Frau Sofie 
Mentcr, from Vienna. Considering the great repute this 



lady e:<j ; \ we may perhaps enter a little more closely 
into her performances, both at this conceit and alio at a, 
later chamber>nnsic entertainment (on the 1st of Maicli)i 
FrL Menter we met first about sue years ago. She was 
then a youiig gM of about dghtcen or nineteen years. 
Her performances at that time testified already to a bril> 
liant technic, but it was wanting in the real artistic under- 
standing, the true inner conception of the task. We were 
natural!^ all ^e more anxious in our expectations, six 
years bong on Uie one hand a fongtiaae for tho develop* 
ment of a striving artist-natuic^ vdiile on the other band 
reports from abraad spoke of Fisu Menter as an artist 
ofthe highest standing. We must now, be it openly eon- . 
fessed, not dei^ that Frau Menter has not come up to 
our cxpecutkms in every respect If we look at the 
ditfcrcnt performances separately* WO do Mt Iwsitata tO 
pronounce the rendering of BeethoveiA E flat m^sr con^ 
certo as having been technically absolutely faultlns ; but 
we could not help the impression (pattictilarly in the fiist 
movement) that there were only well-trained fingers at 
work, which mastered all the different passages conscten* 
tiously and with beautiful certainty, without, however, any 
inner working of the soul having seized the grand mate* 
rill. li lt, on the other hand, Frau Menter played at the 
clo!;e of the evening Lisii's Fantasia on Don Giovanni 
with a most astonishing certainty and petftction, even 

with a channing verve. 

In the above-mentioned chamber-music concert, Frau 
Menter played Beethoven's C minor Trio (Op. i, No. 3), 
together with David and Hegar. Wc cannot help fancy- 
ing that on this evening Frau Menter was influenced by 
the state of her health. Otherwise we could not explain 
her indifferent treatment of this trio, which often was void 
of natural taste. Through the carelessness of the lady 
player the last movement got into serious danger. An 
mtcrruption of the movement was only avoided through 
the presence of the leaf-turner sitting by the side of Mme. 
Menter. In the five soli pieces which Mme. Menter 
played afterwards, she showed herself again as possessing 
an excellent technic ; but r.cithcr the choice of the pieces 
nor the st> lc nf pcrfomiance proved her an artist ot high 
st.indin;.,' as regards intellect. At all events, as far as we 
are concerned, we cannot see cither the necessity or find 
any beauty in this manner of forcibly jsresiing out the 
melody in Liszt's transcription of Schubert's .song, " Mar- 
garet at the Spinning-whec! " The choice of Tausig's 
ananeement of Weber's " Invitatitm .\ la Vaisc," wc can 



arrangement 1 

also not admire. The charming natuQil character nf this 
composition is .iltogether altered, and not to advantage, 
through the bombastic style in which Tausig has trans- 
formed the piece for a bravoura performance of the greatest 
difficulty. 

At this chamber-music concert we heard for the first 
time H.iydn's String Quartett (Op. 54, No. 2) in c major, 
a work which, on account of its grand and excellent con- 
tents, we can highly recommend to all quartett players. 
David further produced his tasteful arrangement of 
Moml^ Sonata m D major (for two pianofortes), together 
with Ctocertmeister Roentgen. With this work of David 
we win mention another arrangement of the same master, 
which, aocordinie to oar opimon, is of even grea ter ia>- 
portanc^ and which he brought forth at the nmetseatii 
subscription concert Everybody knows Bach's D minor 
concerto for pianoforte^ hot very few may be aware that 
this concerto was originally composed for the viobn, but 
that the manuscript has bcao tost David has now through 
his arrangement earned the meiil of having regamed Uie 
concerto for the instrument for which it ^"'••^^^y £* 
tended, and we do not dottbt hot that Bie w olfc in if 
present form will be a wdcone additioB to «e npntont 
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of every earnest violin virtuoso. The worthy master has 
plarpd it again very excellently. 

The evening was opened with Haydn's sublime B flat 
major .Symphony (No. la In Brettkopf and Hartcl's 
Edition), wonderfnlljr executed ; after which Herr Gura 
sang the air, " Bcdauenuweriha Looa,"* from Handel's 
Sauispit^ cxceedimjy fin^ and fitU « exnmsion. The 
same success this artist obtained with uwee songs by 
Robert Fran;, which he gave in the second part m tlic 
concert. This part commenced with Robert Schumann's 
" 1'ci.ii*- al O.xnufc, with chorus on the Khcinwcinlictl.'" 
The v.crl;, cvuU-ia'.y writleii as an occasional piece, wc 
lia\e not hc.irtl fi)r ton ye-us. ;inil now again it has only 
I'.ivun 115 very nioiK r.iU' cTiJoymciil. We cannot attribute 
any ]r.,,i,Lr iiii' r:.Mi,:c ;o 11. IUmt (iura joined ihc 
I'auir.ivi .Mai-j Lhui.ii in the purfuiir.ancc of Unich'a 
NMiir,ane:i.:ai; " ill lliis coiieeK. W'e count this short 
noik anuir.i; the \k.-.\ ))rQ(luclions of liruch. 

\Vc now cor.ic to the principal event of the last four 
weeks. It u,is the first pctfurniance of the " Triunipf- 
lied '" for an ei.;iil )'arl choius and orchestra, by Brahms, 
licforc wc express our critical opinion, v.c declare that we 
consider this work as one of the most iiwportant produc- 
tions of the picsent time, of w hich we can only spr ik « ith 
the highest e:iteem and even adinir.ition. If, nc evihc- 
less, the composition failed to make upon us a really tilling 
■ind overpowering iininessijii. the fault lies neither with 
the text — t.il.cn from the Revelaliosi of St. John — nor with 
the manner in w hich it was performed at the eighteenth 
Ccwandhaus cnncert. We would rather look for the 
lea-son in a rcrtuin 1 -.ck of unity of the Style, which now 
and then scci^t; to .■•.mount to want of style. The work is 
divK'.ed into three movements, of which the first is the 
most imposing and most effective. The two other move- 
ments grow weaker by degrees, and influence considerably 
the total impression, although they contain many great, 
beautiful, and deeply felt points. What appears to us to 
disturb the whole we will frankly and plainly express, in 
saying that Brahms endeavours in the first two movements 
to «tep io Handel's cothurnus. In this he succeeds, how- 
erer, only externally, in a very clever and well-studied 
manner, it is true ; but the inner necessity which caused the 
genius of Handel to give in his style the most devated ex- 
pression of the feeling of his time, is wanting. Amongst 
the endeavours to move fredy On the polyphonic waves tk 
Hande'.'s style, at limes movements ajniear of a ttla% di^ 
f. reiu .^ni! m rc modem feeling. These too ate fine in 
Brahms' work; but thejr disturb the naiformity of the 
whole. We arc not inclined to assert that Handel's 
armour gets now and then too heavy for Herr Brahms. 
We only draw this conclusion ! that the feeling of our 
present tune forcibly breaks away with Brahms, although 
he iiarls with the mtentionof singing in Handel's manner 
It appears to us unreal when Brahms endeavours to reix at 
in the second half of the nineteenth ccntur)- the expression 
Of ttw hl^catsong of praise as it is to be found in I landel s 
music. Our feelmg, or rather the manner of givin^ it cx- 
He>»(m> is to-day quite different to \vhat it was in 
Handera time ; and our great heroes- Beethoven, Mozart, 
Haydn, Chcrubini, our shining master of the present aee 
Mend^sobn, have in their church-music, with all the 
toOiJKdgeand .idmiration for the works of H.indel and 
Bac^nci,-« copied cither form or style of these two 
jgaalaa. H « on the contrary characteristic of ever>' one 

SStrSSSr*-^'-"^'" '"^''V'JuaUiy have created Sther 
works whic^ It IS true, we cannot &ncy without these 

* "Dvtfeiioasdeefc," 



preceding works ; but nowhere do wc find a trace of their 
intention of working in the style of the older masters. 
Mendelssohn, although not the greatest of the above- 
named men, offers, because he is the latest, the best proof 
of our assertion. We doubt if before him anybody ever 
Imd $uch a thorough knowledge of the works of Bach .-ind 
Handd as he possessed. But after e\'cr>-ihing he obtained 
from these sources became his flesh and blood, he created 
the t« () most important oratorios of the nineteenth cen- 
tury. Tlicy arc, however, true children of Mendelssohn's 
intellect, and owe their une.vampled quick and lasting 
popularity to the fact that they •r))eak to tit according to 
ihc expression of feeling of our time. 

Kstcem and admire we can and must Brahms' "Tri- 
umptli. f!i a;..uiiet of the c.irncstness and the great- 
neH.s ot \\li,a lie er.dcivijurs. Specially as musicians the 
abinulaiii, e of kiiowledgo \'. e racct interests us ; but the 
work cannot warm or char;r. us, ran;iut earry us away. 

This eighteenth concert brought also the Fourth Sym- 
])hony. by Mcntklssolin, and the O minor (also, the fourth) 
Symphony, by Schum.-'.nn, the last cxccntcd with high 
linish, whilst the first named was not (pule free from un- 
evcnness atits present perfonrjancc. Besides, Cade's Friih- 
lings- Fantasia for soli pianolnrte anti orchestra came to 
hearing in very good 5t\lc. The work has paused for a 
long time, and wc cannot conceal 1h.1i notwithstanding 
the charm and loveliness it possesses, the impression it 
made upon us this time was by far less deep than that 
we reedved from it about twenty years ago. 

To-morrow (on the 14th of March) Kiedcl's Society 
brings amongst other works also the German Reqidem by 
Brahms, about which if we remember rightly we reported 
already when it was first performed at the Gewandhatii. 
Since both the works ("Triumpflied* and " Requiem") have 
appeared with English wotd^ we wish and hope d»t our 
readers may have an t^frartunity to become better ac- 
quainted with these two important compositions by a per> 
iormance in London than it is possible to get through our 
critique. The contents of a musical composition cannot 
be expressed in words, the language scarcely offers the 
means approximately to express the impression which a 
piece nudua on the ustener. 



MUSIC IN VIENNA. 
(raOH Dint SPtCIAL COaaUPONDBNT.) 

VWA't^A, Marck 12///, 1S73. 
The second extra concert of the Musicvercin was a 
glorious one. The perfortn.-i.ncc of Handel's Sivi/, a work 
so full of dramatic life— ana never hcird in Vienna !— ■ 
caused a sensation. By produc ing that gigantic oratorio, 
studied with infinite care, the conductor of these concerts, 
Johannes ihahins, show-d again his great respect fr^r the 
att \\\ general, and !ur the great spirits in the C.omain of 
music, li.ich and Handel— p.irticularly with their great 
vocal compositions, till now only seldom and at lorig in- 
tervals heard in our capital— have to look forw.ird to 
a series of bnlliatu da) s. Smd was performed according 
to the score of the Gennan Handel Society, the libretto 
transl.iied I.iy G. G. Gcivinus. The omissions, inewtabic 
from the length of the work, were chosen in the right 
way ; the soli showed a number of our best present ora< 
torio singers in town, the orchestra was that Cffthe dpera* 
and the chorus that of the Singvercin. Ne\'cr was the 
■audience more electrified by a Handel performance in 
Vienna ; the plaudits began \y\x\\ the first number, and 
were as great .-»t the last piece. The arias in their short 
structure were appieciatcd throughout ; also the orchestra 
m the tinlbnias, and the wonderful Dead Matdk But 



Digitized by Google 



AjnU 1, 1S73.] 



THE MONTHLY MUSICAL RECORDS 



4f 



vrbat shall I say of the sublimity of the choruses, the 
f/htf of the work ! The majesty and imposing vigour was 
gigantic ; the mighty " Hnllchijah ;" the introductory 
chorus of the accoDd part, " Envy ' eldest born of hell," 
with its ever-roUinig Kale in the basses ; the following, 
" O fatal consequence of rage ;" the chorus, " Mourn, 
Israd, mourn, thy beauty lost," the expression of the 
deepest grief; the two last choruses^ " O iatal day," and 
" Gird on thy smrdL"— each number cmted the gnatest 
sensation. We neea only add the naoMS oC thMe who 
contribtttad to Ae exqui&ite perfbrmanee. The soli were 
song hy Fran Diistniann (MicfaaO, Gompen-Bettelheim 
(David), Herren Walter (Jonathan), Piik (Abner and. 
Cttriousiy enough, the p.irt of the witch), Maaa (Samua 
and Amalekitc), and Scaria (Saul). At the head of the 
violins stood HeUmesbeiger ; the orEtan was in the expe- 
rienced liands of H. Bib! of the Hofcapellc ; some parts of 
the recitatives were accompanied on the piano by 
Schenner, professor of the Conservatoire. 

The seventh Philharmonic concert brought forward 
the symphony in B flat, No. 4, by Gade, and one by 
Haydn in G major, played last year at the Crystal 
Palace; Schubert's Funeral March, scored by Liszt, and 
an interesting capricio by the talented H. G.irdcncr, snn 
of the worthy professor in Hamburg. Tlic Munncruo- 
sang^verein, which, I hope, will l>c atiinircd in bunit; 
productions during the Exhibition — gave a second con- 
cert with .Sciuibert {23rd psalm), Schum inn Dcr 
Eidgcnosscn Nachtwache," and "Die Rose stand im 
Thau"), Weinwurm (Toscam che Licder), and some 
other well-known songs for male voici"i. 

HcUmesbcrger.concertineisteranddircctorof til:: Co-.iKi r- 
vatoire, gave his two-hundredth <)iiartelt s'uri^e, which w.is 
celebrated in every way liy his friends and admirers. It 
is enough to say that he has pcrrormcd forty-six composi- 
tions by Beethoven, and particularly tlic last diiTicuU (['.lar- 
tetts which became familiar to ilie town tirst by the same 
"Jubclgreis," fortunately still a man of s >:nj t.irly years. 
HcUmcsbergcr began in the year iS.(i), when he gave his 
first soirdc on the 4th Noveml>'_r. hii c oidjutor-i bein^ the 
members of the Hofcapclle, I lcrrcn Durst, HcissU r. and 
Schlesingcr, This time, on the 27th February, 1S73, they 
were Jos. Hellmcsbergcr, his son, Itachrich, and Kovcr. 
The concert by the Lic<lersangerin Hclcnc Magnus, and 
the i^anisi Epstein, I mentioned in my last report, was 
SO well received that it was not a risk to give a repeti- 
tion. A MS. piano quartctto by the bhnd Lackner, 
pleased by its freshness ; Haydn's variations in F minor 
were performed here for the first time, and heard with 
great interest — ^thc delicate, fine-feeling style of playing 
Iw the miieh-<stcemed pianist w.as just the right one for 
that corapontion ; some songs by Robert Franz, who is 
now much spcJcen o^ cdeased ;' Schumann's " Dichter- 
Ucibe/ every true liedeniinger knows. There were 
agahl dltee piano concerts : Mme. Gabriele Joel began 
widi Badi'a conoerto, d major, and finished with Liszt ; 
EmilSmietandd began with Beethoven, Sonata On. 106, 
and linished lihewiae with Lisit; Hermann Riedo, who 
visited London last year as aoeoonnnist of the tenor 
Waker, also began with BeedMrcn, Sonata Op. 1 10, and 
finished with a cooipodlioii of his own. Likewise Mdllc. 
Ehnn and Herr Walter from the Opera sang some songs of 
the concert-giver, all of which were, as it is said, emi- 
nently wen received. On the same evening. Dr. Ambros, 
the author of the scientific "Geschichte der Musik," of 
which three volumes have been published till now, gave 
his first reading upon the development of dramatic music, 
particularly in Venice. The success of that lecture was 
so great that it is easy to predict a splendid future 
for that kind of instructive prelections. For the coming 



time quite every evening has its tomientor, and the tor- 
ture probably increases the nearer the monstrous £xhi> 
bition approaches. 

Uefore-I enter into the news of the opera, let me inform 
you of the deal^ of some deserving men in music. There 
is the organ and harmonium manufacturer, Peter Tits, 
who died the 6th Febntary, aged fifty years. 

Ur. Uxftid Edkr von Souudtbner, advocate, and an 
cxcdlent ntnsical aoiaietir, a nwmber of the GeseOschaft 
der Musik&eonde since its foundation ta the year 1813, 
died on the 3rd of March, in the seventy-sixth year of Ira 
age. He was a patron to Schubert, whose compositiona 
he first brought forward publicly by procuring the means 
for their beingprinted. Being a livingdictionary, by collect- 
ing the day^ news in mnsic, he was ever ready to give in- 
formation wherever he thought it worth. Also Otto Jaha 
ntentions his name in the Mosut biography with ^reat 
praise. Mr. EQa knew him well, and I am sure will be 
sorry to hear of the loss. Another intelligent man, Pyll- 
mann, professor in music, died 7th of March, but thirty-one 
years old, and much regretted by all who knew him pCT- 
sonally. lie h.is written the %veekly Vienna reports in 
the LfifisL- .L'liV'it. Musiknl. Zcitung, imder the cipher 

•' F. r. ' 

Iphi;^t-!i!Ki lUlf Jiiiiits, the great dramatic work by 
Gluck, four or five times amiounccd, and as many times 
countermanded, was .-it last brout;ht forward on the 2nd 
of March, iti tlist representation in the new house. In 
Vieima the opera was first produced on the ;3ril of Oc- 
tober, 17S1, .Mdme.] Bernasconi performing Iphi^'enia 
fin December the same year Alaste with the same 
singer followed). The production was a careful one ; all 
the performers did their best, the mist tn icine was 
ap]iropr;atc, .m l tli - audience seemed to appreciate the 
depth of the work, winch has outlasted quite a century. 
Frau Dustmnnn ; !}ihi;;enia), Labatt and Walter (OrcSt 
and Pyladcs\ received much applause, and orchestra 
and chorus, imdcrthe conductoiship of Herr OttoDessoff, 
were likewise praiseworthy. 

The basso, Herr E. Scaria, gave, as Hans .Stadingerin 
the Wiiffenschmitd, by Lortzing, another proof of his 
vcrs.atility. Mendelssohn's Afiihtimmcr A'ig/tt's Dream is 
now in rehearsal as a festival representation on the occasion 
of the nuptials of the Archduchess GiseLa, the actors 
being members of the Burgtheatcr. Sudden indisposi- 
tions have caused many changes in the programme, not 
iilways contemplated by the direction. The opera Hamlet 
is still in suspense for want of an Ophelia ; if you know 
one, send the good daughter instantly, she will be well 
received. The programme of the operas, given since 
the t3th of February till to-day is .is follows -.—Faust, 
Lohengrin, PostiUioH, Stummt von Portia, Lustige 
Weiitr von Windsor, Remeo (l\vice), Don Sebastian 
(twice), Tannhaiisir, Freischitts, Fidilio, Troubadour, 
Norma, ipkiecnia an/ Taurii, AAiioMeriH, Lucnsia 
Borgia, Sdlwant Dmiw, JHeii^ IVifgimekmitd 
IVormt, 



To lie EJU-tr t/ the Monthly Mi sicai. Record. 
A StHJOTMIR FROM THE WAGNER CONCERT. 
«;iR ~I was «iuing by thr mJ.; of a young My, very cnthu^i.-vstic 
aliout' Wagner, an-l »).o s;ir.k.- to li,-r Ial!icr-ne»l 10 hcr-in very 
hU-h trim, of ilio musical kn<,.«l?dfic required to undersl»nd and 
ipptrc. u • W.it;tier s music. TIk- worthy father ihowed at B«i 
signs of l.igh intclJisence. for alter every piece hU applaiiSB wis 

^"gvf;"^nK'l±t noctUy OKngh tO tte "BriM 



Digitized by Gopgle 



48 



THE MONTHLY MUSICAL RECORD. 



(Aiiril i« i873> 



from /^■.'len^rin waj, i-ncoroti .iiid rrpf^tcJ. My jroung neighbour 
perfectly unconscious of the piece being played ovw asain, followed 
the programme, and md die iMndoeiim M Ito AM Ml, "ce 
mouvement vit. resplmnt on air de Bte el de noVIe rqouiaance, 
as Usit says. 

And when the orchestra proceeded to perform this pi.-ci', s'lc 
listen^r! to il, whiist foilowing the ovcrlurc to ihe Mtidrrsi>i::.:r in ti-.i- 
dcscnptivc prcyr.imiiie. and actunUy li;nl ilic c'-.cck lif 1 ivuiy say so) 
to point out several lime* to her father the different passages of tlic 
omtuie, prinitdiniypelBllnpimnnm asfe(enta(iotbepi«ce 
just being played. 

The f»tlier- a [:cni:in- musical hippopotamus it appear*— looked 
tlclighled, anil >"-:m .i liighly proud of the musical knowledge t!is- 
pbij^ by hit daughler< and ber keen apfmcialion of Wagner's 

I uik Sbt ]nm> tnfyi 

J. C. 



Full 



Ait iMkniMirwm IfUnitarg. Vm Ricbakd Wagnsiu 
Scom ma nanoforte Sctte. London *. Schott ft Co. 

WBdOub; whrtl'-cr in the coi;rsc of our e.\|x.Ti<'i;rr r'.'vir-.virt; wc 
bnc ever had a task of such difficulty — perhaps, wc ma^' also add, 

Tbe dlfleSSa'in^lhe' way of dn^rhte are iimiiIiKmL In tHe* first 
pbiCC, il is probable that no music was ever written which loses so 
mudi by soparation from the stage as that of thi.s composer. And 
as wt! have never lx«n fortunaii' < nr>ii);h to l.cnr imc of his works 
performed in Gctniany-' \'..r i n'.y l uiiiury, wc may .•veld, in which wc 
think full juititc can be rendered to il — wc arc forced, in forming 
our ontaitoil of this work, and of oiber of our auihoi^s opctat which 
have Dcni sent us for raview, and which we propose to notice m 
succeeding numbers of this paper, to draw largely upon our imagina- 
tion. In ordci to realiso, even imperfectly, the effect of much ol this 
opcm. it is absolutely ne-ccssar>' not merely to n .vl ihr mii^ic most 
carefully, but also to be perfectly f.ini.::a: «uj. '.he I iTjf. i, -md 
to follow with the mind's eye all the stage-directions. Just us with 
the mind's car we conceive the mcaniaf of ibe notes, 'lids in itself 
Is a copsiderable menial effort. 

But our difficuttics arc still fuithifr .lu^monlcd by the fact that the 
feadiag of the pianoforte score, ably done though it U. conveys but 
a most imperfect idea of the work ; and that tlic full orchestral .score 
koneof the very hardest to decipher whici',. ina somewhat cMer.Mvc 
esperiencc of score reading, we luve ever met with. This arises 
not so much from its fulness as from its polyphony. And yet so 
much of the special effect of the work depoids on ils muierly 
orchestral combinations, that it is on!v by the diligent Study of the 
fidl score that the opem cm be f-^iily jutlyeil. 

We *ho»>ld not be doing our duty towards our readers did we 
nintliN wofk before us, and wc llicrcfore confess th.u ..lui;riy the 
patt month we bavc spent no inconsiderable portion of our lime in 
nanSnK. m.irklnK, leaiBiMr. and inwandly diBcstiiw MHUtr- 
^gir tvn .\ urnierg: anf we shall now record some of fbe results 
of our invcstij;ilions. 

Wc arc 50 .leeirstomcd to look upon WagnCT .ns .i comiioscr of the 

romantic seliool '— hts principal works (Flici:,usir UoHauder, 
Tannkduur, Uhtngnn. Tnslan und IsoUt) M <le.nhng more or 
lea with the legcnd.-iry or supcinatural— that ihc idea of his wriiinr 
a homely comic ..|vr:i strikes one at first sight with a fedine of 
congriMiv. It ,s ihe very Lost thing that we should suspect him ;.f 
doing. And yd Du AfdrtrrsiHcir is to all interns and purposes a 
comic opera, and. ttc will add. one of the ver\ U st comic operas of 
jnodern times. Wc wiU first give an outline, as brief as may be. of 
Ihe hbreito. and then say tomeiMnr aboM the my in wliMilt to set 
to music. 

Nf ost of our readers w ill U aware that Wagner invariably writes 
Jm own m.rctti. He 15 .nlKivc and before all a poet ; and such 
DOOkS as those of the 7\iKtthaiutr, the Tristan, and, best of all. the 
niHIm ngtH tetralogy, arc indeed r.iie in operatic literature. The 
5il?iilSL-"?°"f '^"^' °' "~ "•"'■'<= rrt>ce«lit>g from 

£h^J^." «P?**y of the word? being 

Sf??? • f it« music, iho revwse ia ao fiequently the ease. In 
l^h . '".'"f ^V'^^'"* •« a cai^ dmioMd plot of 

TV period of the action U the niiUdt.- of th-.- sivtccir.Uccr.-urv -i-ul 
■MniiM|Mck«rilHil«g»cnbeMaillttlMtnMsofseats. The 



time is the aflcmoon of the eve of St. John's feast, and we hear 
stmg by the assembled congregaUon the tost verse of a hymn to thi' 
Baptist, with which the service concludes. During the singing of the 
hymn a quiet flirtation is going on between Era Pogner, the daughter 
of Veit Pogner, a rich goldsmith, and one of the guild of " Mast^ 
s:rif;crs," who w ith her attendant, M-ifiilalen v is in the last row 01 
»e..i5, and Wnlthcr von Stoliins, a young knight from Franconia. 
I Us a c'lse of love at first sSght; adTtheyaianclndy iclqp 
indisposed to the advances of tier admlKr. After the congregation 
has dispersed. Walther enters into conversation with her, and asks 
her if she Is married. Her maid explains tliat she is to be on the 
morrow, though she docs not yet know who will be hi-r husband. 
It .ip pears that there is to be a singing contcsl, ,^nd thsl I'ogner 
intends 10 give his daughter as a wile to llw successful competitor. 
Walther expresses Ms intention to enter the lists. While they m 
talking, the apprentices of the Masletsingers come to place santt for 
them, SIS they are about to hold what we may call a committee— a 
"Frciung," for conferring the freedom of the guild on deserring 
candidates— in the church. .Xmoric; llie apprentices is David. Mag- 

H.ms bachi, the shocinaker iuul 



dalcna's lover, who :i ;>rtu 1? 
poet ; and to him NLngdalcna refers W.ilthcr, to be "coached up" 
(to use the technical phrase) for his examination by the Master- 
singers. After the two women have left the church. David begins 
his instnutioost and gives a ludicrous description of the various 
technicalities requked to produce a correct "Mastersong. The 
Mastersingcrs next enter, and it should be explained here that the 
title is f^\'.Ti to a guild, consisting chiefly of tradestn^n ..ni artisans, 
who h.ive made a .study of music. The first to enter arc Pogner, 
Eva s father, and Ucckmcsscr, a widower, who is a suitor for Eva's 
hand, Walther recognises Pogner as an old acquaintance, and cx- 
p f MKi bis desire lo become a member of the guild. Haa Maalen 
DdDg dlaaanfahd, Pogner cxpteiMS to them mstntealioin or giving 
his dausfaler as Ihe priic to the victor on the morrow, an announce- 
ment which is received with much applause. He brings fom.in! 
W. lther as a candidate for mastership, and the latter is re<iuesleJ 
Il :uti.::..: .1 pniof of llis slcill in a song of wlnth boih words acul 
nuisic are his own. According to tiK rules of the guild be is allowed 

•nTtnid vnuiaa'* (" lUM"). BednDoncr.^n'iSe 

oldest of the Mastery Ims the oAee of "marker," to keep account 
of the faults, aad be b nalurally bat 111 disposed towards a young 
and h.indsonie rival. Walther, moreover, being a sclf-lauglit poet, 
is quite nn;icr,ariintcd with the deia^ls ri i|uired by the rules ; and the 
result may be foreseen. I^eckmesscr declares that he never heard 
sndiadiigiMeful eilnbition— that there were positively more faults 
than be crndd keep account of ; and in spite 01 the vigorous protest 
of Hans Saiikg;, wbo maintains that, tboogb not aaGondinc to tbdr 
rules. Walibei's song was Miy poelleel; he is dedand to Imtc 
failed. 



Tl>e .second act passes in a street, in which wc sec two I 
adjoining one another- Pogner's and Sachs". Night is drawing on. 
nnd the apprentice^ ,ire putting up the shutters, singing and " claf- 
fing " one another and David. Pogner and Eva enter, as returning 
from a walk, and in Ibe conversation that ensues the former dis- 
covers me slate of Ids daughter's aflcetions. Eva learns of her 
lover's faihwe; Iw meets her in the street, .ind proposes an immediate 
elopement, to wbidl she consents, vouing to have no one but him. 
Sachs, however, from his shop^loor lias overheard much of their 
convcrs.ition ; .md. having other plans for compasjing their happi- 
n<^. resolves lo thwart their scheme, and tlicretorc turns his lantern 
^ *°*"Jj'? standing. Titey retreat into the shadow, and 
as they ai« about to retire down another slict t. Bcckmesser comes 
down with a lute to serenade his lady-)o\e. Their tetreat is now 
cut off. But Sachs is by no means favourable to Beckmesser's pw- 
tensions, as he is far too olil to be a suiuililc match for Eva. As 
soon therefore as Ileckmc^ser begins to tune his lute. Sachs strikes 
up a song at the top of his voice, iiccompvanymg himself on his last- 
in toadgn Beckmesser big him to 5U->|! ; he declares that lie must 
wot*, aa hens to get some shoes done by the motniag. i\» a last 
moaree Ihe unfortunate screnader asks him lo USHI r 
Ibe song, to which Sachs consents ; and then faUows a 1 
scene. Parodying Beckmesser as the ' marker "in the first ncl, 
bschs listens, marking all misukrs by a blow with the bajnmer on 
the last. These blows come fast and fi;rious, and B.-t:kmesscr in 
his rage sings louder and louder, till at l^st the neiKhb-ours r.nivrd 

.LI.™ ""i 'I Pi" .* "°P it ; and a general mtUe 

ensues, m the course of which the mludw " I' limmiLi is aevaiclT 
handled. In the midst of the conftufam. 8M1B eomes ontof hb 

house, sciies Walther by the arm, .ind lakca Um In villi Um. and 
n,l, Kv:, to her own hou-.-. The crowd disperses OO Iba lUMU^ 

iintc of waleliman. and the curtain falls. -rr— 

1 he iliird act sliows the interior of Sachs' shop. We must nets 
bBsuly over roaayddaitoi and wUI tbetefoie kniply ai^ thMtt 
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Is now the eventful moniing. Sachj instructs W*lther how to 
amnj;e ;i ^ong whic!i Ijc cotiiposcj as a ■' Mastertong," nnd while 
WalUicr is singing;, the shoemaker takes notes of the poem. They 
ttm fam the room, to dress for (he festival ; when Beckmesser 
CMMS by, looks in at the door, and seeing the room empty, enters. 
Hi) tyt catches the paper which Sachs had lift Mlhe table, and 
netog that it is a poem, concludes that Sacha to dis ftuthor, and is a 
riv:il wih tiirn for Eva's h-ind. Hearing stefM approaching, he 
liast:!) ;i :>i k<M5 the |>aprr, .ini) on S.ichs entering accuses him of 
rivalry and treachery. When S.ichs denies the changes, he puUs out 
the PVt to support them. S.ichs ^.\\ •, that as he has ROt the 
pwer Desh«ll reodve it as a present from himself, lest it should be 
■no that he stola it. Beckmesser, knowing Sachs" (nme ;i5 a poet, 
to OWijoycd. thinking himself now sure of success, and tcUs 
Sachs tlrat (he events of the night before had dri»Tn his own 
POcnquite GUI of his head, and .isks if he may use the new one. 

'Certwnly," iay.s Sachs; "but be careful how you study it, for 
H it BOtMSV." "And yc-i will promise never to say that it is 
"WiUingly." Exit Beckmesser— for the time being a 



jmnt? 



The aoene changes lo a meadow ia which the contest is to uke 

Dlace. Various guilds with their baoMn ttliw ; hit of all the 
M.i.stcr^lnger5. Among thc^e is Ht l' il ll U llT. fal the lott depth of 
despair. Do what hi- will hf. cannot learn the new song ; he is 
pi'rk-ctly certsin no on'.: wtil undcrsipind it. but he relics on Sachs' 
popula ruy. The conie&l begins, and as the senior candidate, he 
rancs ferwrnrd lint. But wiiether Sachs' writing was iodittinct or 
MS own tanln wu muddled— probably both— he makes such out- 
rageous nonsense of the words that at last ercry one bursts into a 
roar of bughler. Bedcmesaer turns furiously to Sachs, and <lcclares 
that the song is his. This Sachs of course denies, saying that Bcck- 
nir.iser Ix'st knows bow hecnme by it, and lh:it the sonj; was .-» very 
good one if properly sung. He asks if any one in the assembly 
nows the song, .ind can sing it concctty. Walthcr comes forward, 
on k, and by popular aewunation is awarded the crown, and 
wilhiten'chiwd. 

Such to an ontllne of &S» interesting libretto. Our notice of the 
lamle must necessarily be somewhat brief : for there are so many 
p^nu of almost cqu.il imjwjrt.^ncc that if we once entered on a de- 
lated analysis we -.hoiild far exceed the limits of our space. True 
ioUs theories, W'.iijncr ^ivc.i us Imio ivj scp.irate songs ordct.'XchCTl 
movements ; but one piece k-iids into another from the beginning to 
theand of an act How far the mnife|plaB bjr ihto ii, we think; on 
open question. Wagner objects to (he detaehed aria as unnatural. 
But it must Ix- rcmcnilicred that the opem Itself is also, from a 
niJiricr of f.Kt point of view, unrutlural— or perhaps, to speak more 
accurately, artificial. Into this disciisiion, however, wi: must not 
enter here. 

Although, however, tliere arc no deuidied songs in this work, 
there is an abundance of t't'!'** Fanauott ia beanljr 

wc are mclined to place WaHbec% solo hi the lint act, "An itmn 

Herd, "a most exquisite mdody, which, by a little judicious arrange- 
ment, mij^ht be detached from its context and uvil ius a concert- 
piece. Excellent also are Pogner's solo, "D.as schonc Fest. " tiarts 
of the duct in the sccon<l act between Kva and Walthcr. Walthcr's 
pritc-song in the third act. " Morgenlich leudilend im rosigen 
Schcin." and the quintctt in the sameaelt "&!{( wta {Ho Sonne. " 
Not less interesting, in a lighter styles are the choruses of appren- 
tices in the first and second acts ; while, as examples of thoroughly 
good tymic iiuisic, wc may instance lians ."iachs' solo. ' ' Als l£va 
aus deni I'.irridics, 'the reading of the "I.oKes TabiiliitMnu.' " (the 
Mastcrsingcrii' Ki:f:ul.nion;i( in the firM act, .ukI liivl.:ni'. ssor s seri'- 
tMdc. with Sachs' hammer accompaniment, in the second act. On 
the other hand, we must oonfeii that thtK anpaits of the work 
whMli appear to us dry and lafaourad. wten sttraed apart from the 
stage. How far this impression would be removed at the represent.!- 
tion we arc unable to say . It must not be forgotten, however, that the 
A/eijtcrsinger is pre-eminently a work which must be judged of as 
a whole; and not I'rcm scp-T^rate portions. We are inclined to 
consider it one of its composer s most origin.il and characteristic 



^ We must, in conclusion, say a word or two about the orchcstnx- 
There ba very prevatoat InpKlllon Iho* Wagnarls one of 
the noisiest of modem composers. Our readers will therefore pno- 

Bibly be surjirised to leixrn that one great feature in (he score of this 
work ii the muUetutiuti and discretion of its accompaniments. The 
Mstrumcnlatiori IS always rich, often sononiiis. very soMum nr i^y. 
F ofeaa mple, in the first hundred pages uf th': hrst tJ-r full <ir- 
ebcstia is only used twice— each time for a few bars ; and similar 
reticence is the characteristic of the whole work. TTbe iofenuity and 
novelty of the treatment of the wind msinunentt are ahovo an praise : 
aadteMoiatoonaaftlwiBHtatadtetofiDamaBanlatiMtobei 



H\}tDr.VsL'All^gM, ttPmulmm*i RhMtrato, with additional 
Accompaniments bf RonRT FRAIO. Full score. 

Bach's UagmiMtat, with adAtlooal Aoconnanincnu by RoiUT 
FlAm. FUlaeotie: Ldp^: F. E.C.Leaekan. 

All students of the works of Bach and Handd are aware that the 

original scercs arc in a very imperfect condition. It was the custom 
of th:it day to wriii! mcri:lv a rii;i:ri,i| U.ivs fur ilu- organ or h^irpM- 
cl-,i.)r^i, the ptTt'ortivr on tho-'- rv.'.ruir.fnt'- li.'.ni; a- -.uiii'-''! to Uc a 
sufficiently grmd musician lo fill up tho h.irnioriy from tlie tijjurc.-; in 
accotd.ancc with the original plan of the work. Al the fir.-t peiTmii-.- 
ance of the music, the pans in rpjesiioil were usually played by ihu 
cotnnoscr himself : and of course in iudl a case the designed effect 
w ould be fully realised. But in the process of time the tmdilion of 
the pro|icr method of filling up the .lecompanimems was lost, and it 
became ncccss.ary to provide konn: iili utute. We h.ave. m.lo.i!, 
heard the music given in its incomplete state -as not long since at 
one of the Crystal T'.alace concertSi, when the song ".Sweet Rird," 
from L'AlUgro. one of the very woite now before us, was sung 
without any filUng up of the harmonies, the duets between flute 
and basses, or between voice and li.is.ses, sounding meagre in the 
extreme : but in general addition it ,iccompaniment<, more or less 
good, have Ixen introduced, .\mong those who have thus touched 
up {or patched up, ;is tliecise may be), we may mention the late Mr. 
George Peny, Mr, Vincent Novelio, Sir Mich.-iel Costa, ^^r. Arthur 
Sullivan, and (last, not least) Mendelssohn, in his organ part to the 
edition of itraelin Egyft. published by the London Hanocl Society. 
Among the most successful of the attempts to complete these old 
scores are those of Robert Fran?- In .an interesting pamphlet, pub- 
lished some lilllc time since, ,in<l nnliced in uur niimt>er for l.ist 
I>ccember, Franz gives an account of the reasons which induced 
him lo undtaka the lad^ and the nMihods whieh he thooght it 
.-tdvbable lo adopt Some of die lenihs of his labours now He 
before us ; and after a careful examlnatioo, we are bound to say that 
they appair to us admirably done. 

The chief point that strikes us in connection with these scores is the 
■admirable fidelity with which the spint of the original is prescrscd. 
In some movements- for example, in the air "Sweet Biid" above 
refamd t»-4bB addMoos ooBfist alauM cMinir of ft tar ehofds far 
the wind iMnsHnis. to liti np the harmony ; n other cases, as far 
insianoainanaial movements of Bach's " Mngnilical," much poly- 
phonic tosHMien is introduced; but in Ixjth ca.scs the scrupulous rt:- 
verence with which the style of the author is adhered to can liardly 
be too highly commended. It would lj>e m t;, ni-fn iinif;. did space 
permit, lo compare Franx's scores with the originals, inovcnicat by 
movement, and to point o«l what ha has done in caeh case. For 
this, however, we must reler the student lothe works themselves, 
and w ill only, in conclusion, cordially recommend both works in dito 
form to the directors of our cliond v^ii :i< s. Inch's " MagniftcU" 
in pajticular wouid be worth the attention of Mr. Bamby. 



Songs for one voice, with Piano AocOivpanlinenl, by J. H. FRAIO. 

Ops. It. 13. 13, 17. 18. ... 

AvtMvki. Agnus Dei, tmQnfaiialtt in Ganoo, with Aoeonpani' 
ment of Organ, or Ffmoforte. by ditto. Op. 14. 

TArre Four-l'iirl Sou^s. By ditto. 

Fi'lonaist liritlantt pour fiarit^ftnit. By ditto. Op. 30. 
Xiuhli^ts for two voices with orchevtra. By ditto. 
Con^crlarit. •• Hjrhira .' ftnhi /(<<'/''" fi^r vopnUMk SOlOk nnd 

orchestra. By ditto. Offenbach : J. Andrt?. 
Tkrt.- Twc^PaH fMKT, with Ptaao Aecompaniaienls^ By ditto. 

Up. 19. Berlin: A Fttntner. 

Of llie composer of these pieces we ar' uu il>lr '.o c;i\e our readers 
any iafannation. We lielieve he is a young man, tltougli, from the 
AuMcgr tUndnrad ia Ms writings, evidently not an lne(perienoedoa& 
Of all (he'wMks faefim us, the songs with piano please us the best. 

HerrJ. H. Franr {whom, it is nlmiMt sufwAuous to say, ourreaders 
must not confound with AV'.Vrf Fran/, | h.as a copious (low of 
natural and pleasing mcliKly- His songs are always clear in form, 
ar.d ii-.iclli).:ible ; manv of them, moreover, arc very inlercsling. Wo 
fail. Ikowcvcr, to discover traces of absolute gtmitis in any of them, 
and aie inclined to rank the composer among the large class of 
writers w»»o possess great talent, but in whose music the '■ divine 
spark." as Beethoven lermwl it, is w.inlmi; In savin;; this wc in- 
tend no disparagement to Ilerr Fian; , hi-, iiiu-.ic v, !;ir ••■.iperi jr tu a 
very l.irge pro|Kirtion of what is produced nowad.iys ; but wc sec no 
indlcatior.s of h:'. po.ssessing the specMl gifts wluGh place a masMaii 
among the great lone-poels. The two quiotelts in canon are vety 
clever, and gi«e evidcaee of the writer's tn.-tstery of technical form. 
The COnPCtt aria, trilh ttrrhnl " ' accompaniraenl, is, in our opinion, 
not so SBeeeniU as sdow of the toss ambitious ptem. U 
MoHntoh in CDim aiid tmnwM, tatt aot pvtiMr 



Digitized by Gopgle 



so 



THE MONTHLY MUSICAL RECORD. 



[April I. 1S73: 



orebcstndon h tlhelifiudwttcaaMneft wiOwt hiing distin- 
Milihed bv any fpadBl ai|{iiadto>. On the whole we may say that 
uese works do muh cram to Herr Fnnz's mtisicianship, and that, 
though not a gmt flenluik be may claim a very respecutble position 
■■ft 



Favourite Atovements from tkt PianofitrU Sonatas 0/ MoZART. 

Edited by K. Pauek. Eight numbers. 
fkt/ouriie MmxmtHls frvm tkt FianoforU Smtaias lyBsETMOVRN. 

Edited by £. PAUEK. Twanly-ninc Bumbcn. Augener & 

Co. 

^tOST tKichcrs who desire to fjivc their pupils good music, cspc- 
ci.ii;)' tlu: vxiirUs of lh<- great classical tomposiTs fi>r llie pia.no, h.ive 
no rlonb' Iv.'T :nit by tht: liiflicully that inmany cases entire sonat.is 
are too lor..; i 1: '.h'-ii purpose. .\ work uf twenty pages, or even 
more, ii sonieiiinei apt 10 duihearien the siudeat, — to ia* nothing of 
Ike foct Ikat vdliltt ocrtoin simple movements auqr fan W l lfMt to her 
capacity, Otlms may be altogether beyond her icnctL We have 
giBsch'es, In ttlVIng on tliis ^uliject to a well-Itnown praressor re- 
ceived the reply, "It's no use; girls will not learn those long 
sonaiai," The idea therefore of pisolishing separate movements for 
!<vi;hing iiiirpo-L'-, i", .x very gooil one : anil the seloction h.as Ixtn 
raadc (we presume bv Herr I'auer), with much skill. Thus, among 
oiber inov«niento«f ilMart, we have the " Reodeeu ea FpkHnlae 
(not "and PolonaiM," as, by a printer*! enor. it Ii gWen on the 
title), from the .son-tta in n, the charming \-ariatioDS, andthe " Rondo 
alia [ urea ' from that in A ; and the slow movements from the two 
greater .soii,»la% in F. Of Uecthovcn, aj;ain, we have mosi of the slow 
ino\fH>i;nts, and many of llii: M^:rr:i i:: liii earlier sonatas — the later 
ones being, from their greater difficulty, of less use for teaching pur- 
poses— besides such picoesns the P'^Hiiiilnff ftoailhBaonata in f 
minor, Op. 3, No. i, and the cd^hmMd TMlfttlOM fma the sonata 
iaAa«t,Op. a6. The cndn ■«!■»&■■ thendvaalMnoftheeditor-. 
Inerioeto the nww dHHcult paaiaeea. 



niUpt Seiiii-'ui, Six -Sketches for the Pianoforte; j4 Capritigys 
Uomtnt. t^Taprircietto for the Pianoforte ; A Postman's Kntck, 
Scberr.iiio for the Pi-anoforte ; Litbcstaubcr, Ciavitrstick : La 
Fellettt. A/one.iu carMtfriitigue pour l'^iatM,ttPie JUctmtimt- 
nuntdt Piano; ChansoiuUtpour dilUi. By HkOTICH STIehl. 
London : W. C^gmy. 

There is a rcry emiotn ineqaility of merit between these various 
pieces front the same pen. To speak first of those which fail to 
impress us a", particularly good— we confess to not caring for the two 
pieces for the violin. Thev arc well written enoush ; but not ven- 
■tnkmg in their subjects. The same n in irk will also ajiplv to the 
•' I-iclwsiaubcr.' On the other hand, the three nieces which siami 
first on our list an as nnd n« thtir Idnd as they can be. Th.- mx 

lllt o sketches entitled "FMve HeOM" ai« without csoeption, ex- 
cellent. 'Hiere is a frcshncMof idcaabout them which in thcsedays 
of common pl.icL- is quite pleasing to meet with. Being both easy 
and meloilious. teachers will find them useful for vouni^ pupils who 
are just getting beyond the rudiments of inusic^ ' \ ( i-i-.i io is 
Moii»ent," IS also a very interesting Utile piece : and wc must signal 
Ml the ■ Postman s Knock" Cor special praise, because the wcii 

i!? l'.*!*^" temptation to musical 

g^ywhldtUoTStiddbasmcMikilftallyav^Mad. ThesSestta 
«dl mtfnl, and the piece is Itkdy tn be j«y popte 



! very popidar. 

Piam Siudifs. by I.oui5 Koiii.r.ii, edited liy E. Pauer, Books i 
t0 4iAUKencr& t o ), area .s<'ltciion of some of the most useful 
ftwn among the almost ct,dl,,,s number of studies which Herr 
K»hler_haspubUsh«l. Of the fuur l,o,.ks no« Uforc u.s, the first 
Ma senior tolerably Mmpk excrviscs, imermcdiate in difficult v 
• i^I^^Vc """^ * " """'''<=<1 •'»n<^ One " and lus " Aludn de V^lo. 
eitf. The second is a collection of scale exercise* in all the maior 
-'V i*^','" ohi,xt of the third and fourth books, 
H«SKot,wt ^"^''''''r - ^'"^ f^"' their name! 

•n «Jr,^ '5 particular departmem is so well known as 

r^?;'? recommendatkin oTihese tttidiBs snpeifluous. 
.0 ph;^^;f triif ^To^""- * Ca). is neither e.«y 

iS!rJS55.!?^SL . compon-r i wnungs. In spiiit 

^SS^ .S?!L"* ^^•"W'W**"!* to play weU ; but UtanS& 
Tk, GaulU G»kt, by ALDUNmit llSi°5Seid«ii : SeRv. 



WoodftCo.)bisRfidrenmqfhpieeft of no great ari^BftH^'. bill of 

average merit, 

Thand with Vaiiatioas for the Organ, by FRANCIS BtWAID 
Gl.Aljs.TnvF, (Ndvi-ilo, F.w(-r & C'o.), is a vscli-wiitten piece on a 
pIcaiiiiL; subiCL!. Orfjaijibli %wll liiid tt ui^riliy uf 1' iii ;■! i. tition. 

IfKntdUiU ouinia Opera., set to music for voices 111 unison, with 
varied AccompanimcnU for the Otna, by F. £• OLAOiVOWB 
(Novello, Ewer & Co.). is a smiple and uaeM tettingof the cantide^ 
well adapted for those choirs where the singinR is unisonous. 

A Communion Serviu, by the Rev. K. W, i),\vis (Noscilo, Eucr 
& Co.). e.xsy .Tnd simplo. and therefore adapted to the capacity of 
choirs of even the smallest pretensions. 

The same remarks will apply to the same writer's settings of the 
[Responses and the OfTertory Anlbem "Wlwtsoevw ye wobU'* 
(Edinburgh : Murray & Gibb). 

HeneJiclus. pointed and aminged tOft MW mdsilBpileClimtt wifb 
vaned Harmonies, by t'r.c same (NotdiCh Bwer ft Co.)h !• Wf indl 
done, .and desf: 1 1'S to l>i- popular. 

Thr S,;,^' ICi.V,, . .liied by lOilN TiiOMAs, Part 1 (Gnmcr 
& Co ), is the commencement of wnat promises to be a most ipHmst- 
ing publication. The Welsh melodies, with a few exceptions, are 
not so well known as they deserve to be. luid the present collection 
hxs some features of special value. In many cases more than one 
rsion of the same air is given, the harmonists in the present 
number being Haydn, Ko/eluch, C. H. PuTday, John IHuiyt Wd 
t'r.c editor, T'.udvii >ong5 are given for the ridiculously low pinoe Of 
one shdling, and the qualilv is as good as the cju.uitily. 

Btrctust{Kest, happy I'l-ur- I'.irt Sr io;, Jiyt'.c Kf.n , Waltvh 

Mii-LElt (\Veeke* & Co.). sho\ksgood fecUng lor music, but we think 
modulates too freqticntly and abnipily fair aidi an mimiaulieg 
piece. 

7kt VioUt, Song, by the Rbv. Waltrr Miller (Weckcs & Co.), 
is a simple settine of an English \ crr.ion of Goethe's poem Ein 

Veilchen auf <lcr Wicsc stand." Mr. Miller is perhaps not aware 
th vt the s.in-.r '.vrinlh have been set by Mo/,irl. 

T/uu rl ait Ihc Uiarld to mf, Cauonct, by RAYMOND STEINFORTH 

(Umne^DrBEiMNr ft Soat), k a my fiir wpsttmea of tfaa iMitU 

TAt Quern c/ Ot Vmr, Smt. bgr Chaius Hbhst SnHBiD 

(Augencr ftCo.|. is a very pretty little soag; wiiidi we can lecom- 

mcnd 

Ti'.-f lt'/..V,>:i' Spr::;, ]■■;■ F. \hh:o-< .\i.f)r.RSON (.Aslidowii & P.arry), 
is somewhat cotnmonpiace in melody. The same cannot Ijc said of 
Uw harmony, vWeh is oeca^ooai^ aiaitliBe. 

MUSIC RECBIVBD FOR REVIEW. 

.■!(■/. "Only to meet." (Cramer. )-Wn«lfc "FBiHMHa." (Cramer.) 
-lUrri. •• Mi/pah ! " (Cramer.)— Btuder Loslis Galop. 

1 1 l.immond.l- Ajr»/iW, • Lift up vour heads." \^fA\.)—Dtran!arl. 
'■The Lilac." ^.M'Dowell.) -LKnnux. " buc6phale." (M-Dowell.)— 
Edgar. Dr. Wattss •■ 146111 Hymn. ' (Pitman.)- /•Vi(75<'r. • Lajolie 
Hongroise. " (M Uowell.)- /•>,/«;. •' Lielx:&kl.igc So halt ith 
endllch. " {.\x\Axi.\—h;-oil. " Like as Christ. ' (Norcilo.)— 
Crusaders M.wh, Tarantella. (AitgeaCT.)— t»A»«. ScbOOlHar- 
mony. (Novello. )-C,ti„s-l. Lciprigef Lodiai, Dahdm, GopcB- 
liaKcn Waltzes. (Hammond.)— //.>»-i»#r. " SUf Holud.'' (CbapadL) 
- Kiltr-IHU. I ricdcns Palmcn VValtica. (HamnMad.)— 2«te«. 
Cj^had. (Lcducf— Op. 29, 3a. 33; Op. 52, M.irche 
CiMbre, for organ. (Schott.)— llunitng strain." (Cramer.) 
—■Mtj. " A leaf from the spray. ' (Craincr.)— il//rA,?f/»j. Berlin 
gakip. (Hammond.)— Afntrta*. .Sottr.de Marie Th£ri»e. (Ham- 
mw\.'i..\-Offeniaclt. The Dove and the Maiden. " (Cramer.)— 
Bridge." (Cramer.)- .Sc tu m'amassi. 
■ ITimk then of me." (M Dottell.) ,S/Aa(,«. I.a grudie cas^c 
<3iwdrilte. (Leduc.)— ^Sai/Awa. " Oh I beUa mia." (Cnmer.)— 
WhtOer. MagnUkal utd anno dbnitiii; (Cnuncr.) 



CRY.STAI. l'.\LACE. 
Wf. have arrived at that sc.w>n of the vr^ir when, especially in the 
case of senal concerts^ it bccomts utterly impossible to keep 
any tiling bka a conpiela record of current musical e\-enl5 ; our 
rcm.ykb roust therefore be lestricled to their most salient poinu. 
and to these only so far as concerns the production of new OT nap 
lanuliar works, and the morv- rcmarlcable pafmnaacea Of Indi^tol 
gwctttonts. Schumaans Concol-Mteic ferpiano&rtaaw^^^^ 
(Op9a)asatiiassbothlhes8caiuUtkMts,<brnotci^«ailll 
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for lie first time, but ill pcrfomunce by Mmc. Schumann— and 
it may be added by tb< band a« well- was in every way a reni:vrk- 
atila one. This pUsMing woric, composed in t&i9, consist of »n 
intTOduelOfy »d«gio and an allcjp^o, whidl, however, ow ine to the 
prominence in the introd-.tciion of a theme sub;c(|uently olahor.iitHl 
in the allegro, a-, w. 11 ^u-. i > a ■5 jn1cwh.it unusual succession of keys, 
art more cmtot ;ly 10 bo rci;arLlr«J us conslitiising an organic whole, 
than tw j di^imd ni j, Lnu :its. Tliouyh It commencc-i .uul closes in 
G major, the prcv-ulinj; kuy is K minor. At such irregularity, and tlie 
anexpected order of modittatioa tlwnlqr imtacadi purbis no doubt 
will carp : the fact, however, orSehaRiann's astuteness tn avoiding .u 
much as p'vVj5ib!c in the Iwdy of the work so colourless a key as that 
of o, shoulil pf rhap? not be overlooVcJ. We can only recall one 
foimcr c>ccasii)n of Ivv.rlng this work- .it a conciTt of ih'- Philhar- 
monic .Soi i' ty. in iSM. l liat .1 work !iv Schimmn. 50 aflcctingly 
melodious, so brightly scored for orthcsira, and so ctTectively 
writlea for llw (riAiiofiiHtei shoald not lon>,' ago have fotind it* way 
to the Cryilal Palace is somewtal jurprlslng. Hcrr Joachim's 
violin concerto (U minor), " in the HtU^gaiion style," Oji i !. i-; as 
reniarUabIc as a comi>i>siil jn as itC composer's |>eTform:iii: :' nf ;t is 
.isionishing and plcahing. Though ivritlen in 185?. and vion 
afterwards remodelled, it had only been heard in Knglaiid on 
three previous occasions ~v!t., at a concert of the Mttsiuil Society 
of LoBdw ia 186% « tho nuUMunonic in t9jCk •nd again last year 
Hie CrrMal Punce. This tnly natioaal woric as Mr. Macfnrren 
has aptly desi^ttated it, owes its title to the frequent employment of 
the minor scale, consisting of the foilowini; succession : t>, E, f, g 
sharp ; A, B flat, c sharp, v, peculiar to Hunean-. its rhvllimii? 
itPfo, and its rondo finale alU »,■/,'{• .r,;. W huthtr it l'.- fiom ils 
unusual tOluUity or its general earnestness and piofumliiy, like 
the ercituie to Dtr MHUtrm^r, it rtMpnres to be heard 
mwat times before It can be thorotighly appreciated. Having 
heard it now some dozen tiniMi, wa have no hesitation in 
stating our conviction that it is Co be ranked amoni; the 
graTidest conceptions of modern times. As ils difficulties are 
such as can only be ni;LStere<l liy Jonchim. it is not a wcrlc likely 
to be very often heard. 'IliBt it wa* played on this occa.sion as 
he ahNW caa pfaqr it iriB mdilir bo MUmri. Among the re- 
mailiaMe perfbrmanees oT faidivKltial eMCtttantt dwing the past 
month. Mr. Franklin Taylor's admirable renderinf of Beethoven's 
concerto in G major. No. 4. fairly claims reeogililion. Of the 
stranjers nho have ■. isiicil us for the fl^^t time, it is due to noir th<? 
f ivyiirAl'h: inqif -li'iii tnade liy a young I.a<ly vio'.ini!,!. .Mile. I'riesr, 
a very promising pupil of iicrr Ferdinand David, of I^cipzij;, the 
veiy lanaxiiablo mocest ■■ a vocalin gained by a Russian lady, 
Mme. Lavrowdia, during her so^loum among us which was as 
welcome as it was brief and unexpected. a= \\<-\\ as that of the 
German prima donna, Mmc. Otto .Mvileb^n. wh.) itill rem-ains 
here. Of ihe actual novcltU-i whitli claim .iil( iiti<j:i it must suffice 
to ine:;ii<i;s Merr Juliu* Rietz's " I .U'-Upiel " overture in n Hal, a 
bright and cffeciirc composition, and Ur. Kerdinand liiller's 
dramatic fintaiiai cewpMad tut the omoIiw of it newthcatre at 
Cokwnebst atitumti. This latest of O*. HiIIb^i woiiu (Op. 137) 
coamis of five short movements, of wUdl lha int four arc in- 
tended to illustrate Tragedy. Comedy, the Modem Ilnma. an'l the 
BaUet respectively, while the fifth Is an overture built up;i > ihr 
wincipal sul>ject» of the foregoing movcmenlj, S,j mgeiutnis and 
bdivkumt a work is not to be summariiy dismissed iiftcr a stifle 
bearing. Tliat Mr. Manns irill accord a repetition of il 00 the 
Gnt opportunity is strongly 10 be advocated. 



MR. HENRY l.KSI.IF.'S CHOIR. 

This Still unrivalled choir, which now numbers some 200 mcinl . r.^. 
■UMcred in liril force at the opening concert of the eigluecntli 
acuon. wUeb took place at St. Jameri HaU. Feb. ayth— too late 
for notico in ottr last month's Issoe. The programme of music 
pre sen ted was methodically drawn up ; the first part being devoted 
to Italian, the second to English composers. It consisted of no 
teas than twenty-nine detached pieces. Under the first head were 
included admirable spccirncn% ol thu madrisallan school, by I.uca 
Mareniio, G. Converso, Giovanni Croce, Giovanni Ferretti, C. 
FoMa, an aria aitd canaonetta by Salvator Kosa (.Mr. W. G. 
Cnnwitlngs). an aiietia by GiordanI (Mme. r^tey), an aria by 
IVifoleiT (MUe. Niu OaKtano), a duo by F. nitngini (.Mme. 
Faiey and Mr. Cummlngs), -violin solos by Corclh and 'I ariinl 
(Mr. Henry Holmes, accompanied on tho pianoforte l y .Mr. \V 11, 
HolnMs). and a serenade p^rt-song by 1. . rm-un. In ifie sec ■nJ 
pait liiwiisb composers were represented by Samuel Weslcv s 
inoian Mr n doubiB ehoit, " In exitu Inaii" Mb, LanUirf popular 
trio, "O menM>nr." part-songs by Mr. Walter Machncn and Sir 
Vf. Slerndale Bennett, songii by Mcssn. Cummings, HuIUh, and 
Sullivan, madtinls by John ward, WUbye, iUid Pearsall, and 
violin aoiaa by Mr. Hcarr Holmca. The poformjnoe of the choir 



generally, and iiulced of all concerned, was of the highest evcel- 
lenoc, and, judging from the number of enc.-ires, whuh »<'<!ined 
the rule rather than the exception. i mtIuii-U much to the 
pleasure of a numerous atidienoc. To those, however, accustomed 
to ifao BOPtimKHis InMmit of oratorio, sympiionie or oowearl w l 
classical dmralMr oenoeils; 10 fragmentary .in enieilainnient— ot 
which Wesley's glorious motett was the only work of extended 
interest present^ — could not prove otherwise than wearisome. 
.Vevcrthcless. it provulcl matter for reflection, and suggested the 
quc-slton, »li<'llier .Mr. I.i'iln' is rl);ht in treating madnKals. ^>lii-l> 
ncrc assuredly composed rather lor the delectation of those who 
lake pan in pcriitirmiac litem, tliaa Ibr Ih* pieaanm of tboee who 
listen to them, in the arUtnty manner he does, mnded down to 
us by their composers, like the instrtimental works of the s.imc 
period, without any mark', of expre»sion, is it njfit, for the s»kc of 
gauiing sharji contrasts of forte and piano, to tieat llirm l?y ri!e of 
thumb, and impart t j tl. nn an cvpn-ssion other tl.an thnt bulli 
music and text spontaneously demand? In his zeal Mr. LcsUc 
seems 10 OS to have gone beyond the naric In this taatter ; admiiabln 
practiee aa this overiondinc of hit scores with nHurhs of espnsiion 
most lie ibr hia choir. InmctitisunBailadiSaraiidiirHntlm. 



MIL^WALTBR BACHE'S CONCERT. 

Ml. Walter Bachi'S ninth annual coneert, given at St. Jameses 

H. ill, Feb. ai8lh, with a band of S3 pcrfornters and a choius of 130 

voices, was on a grander sca!e isnd more comprehensisc in its 
ritcrcst than tho5c uf prcteilinj; years. .Ml along it ha.s been Mr, 
Rache's principal aim 10 aihance the claims of his former master 

I. istt, in the hope of m iucmg ilw move inflHenlial of otir concert- 
gi^ing societies to bring lor^vaid his wofks. Tn Engbnd, unfior- 
Uin.itely. concert-giving and the advancement of musical art arc far 
from Ijcing synonymous. It is not to be wondered at, therefore, 
llist .Mr. fiadie's etT-irts in this direction hare not been alto^ei!-er 
(Towii'-il with success to the extent t' > y 'l-.rr'.f, nevertheless, we 
at least owe it to him that Uszt's pianoforte concerto w.cs protxibly 
heard at the Oyslal Maea at n nmeb ouliar date than it other- 
wise wonU have been, and that one of his "Symphonischc 
Dichtungen." Tasso, is included in the .scheme put forth for the 
ensuing season by the Philharmonic .Society. In the prcsfnt 
instance. Beethoven and three of thf greatest of the composers 
tli.it have fullowed him were adeqii-iieljr lepresenied. Beethoven, 
by the choral march, "Twine ye the gailands. ' from the Hums »/ 
Atktns! Schumann^ by his pianoforte concerto in a minor (Op. 54) ; 
IJsrt. by the choms of Reapers, from Ms miuic to Herder's 
Hn'mtlhtu!, and by his setting of the I3lh psalm, for tenor, rcto, 
choniN, and orchestra; andWaKnei, by his " lluldigungs M.ir > !i ' 
.''^churBann s l)eaiitifij| concerto, wliich in spite of itsdifTicuiliei. li.is at 
length become a favourite nit'r' the most advanced pianist}, and has 
therefore been made tolerably f.imiliar, svas rendervd bv Mr. liache 
in most masteriy CuMeo, and admirably acoompanied bjr the baAd 
under the able direction of Mr. Manns. That a pianist of sncfa 
remark-able att.ainments, who certiinly ranks .-imong the first two or 
three of our reMiIent pianisif.. either mtivc or foreign, has not been 
heanl i-Iscvhere thmi at his own concerts, seems inexplicable, 
except upon t! e groiindiof his own cxclusivencss and independence, 
and is as mudi to be regretted as the fact that his concert onlv 
takes pfawe once n year. This last regret was the more pal- 
pable in the ease of Lisrt's psalm ; for one could not but feel that 
ft seemed almost a waste of time, energ)-. and money to expend 
so tiiiicii troubV, as it iniist have coit, upon I 'ringing ti> a bmgic 
hearing, without the pros|>cct of nn early repetition, a work of so 
r«onditc a character, and one which but \-ery few cotdd q)preciala 
without a prcsious acquaintance gained by eonsdentions etttdy ol 
the MOfb Uset's ticalment of this psalm is emotional and 
dramatic ; Ms own account that he has rendered the first part of it 
,ill-leit«mtnl,i>hrk (in the s]-irit of the DM Tcstamrnll, and the 
latter pirt H^ii-!e^l.unitrt-:nu/s i:n the -.iiiril uf the New Testament), 
il the best clue to a nght undcrslanding of it. As Mr. r>annreuther 
ajniv e.\preM<et it in his explanatory programme of thcwocc, Ibo 
picture of the Psalmist at the head of his congregation rises berom 
tis with dramatic vividneasi hia passionate (ip(>eals and ctim- 
pUints. his trust and hope; his final conviction that he has been 
heard, and will find help .are presented with a dramatttl » cJcamesj 
.and intensity. tl:c cliuius rcpe.iting the r'snlmi-St's su p pliC nH O M .aaa 
the orchestra strcnsl^ ening and enforcing thera. 

l>ic performance of this remarkable worh; ui wWeb the amnnn 
tenor solo W.U admirably sustained l«f Mr. Henry Guy. was highly 
CieditaUe to all cooeemcd. Tlial Mr. Kache. if no i>ne else, may 
be Indtieed to repeat it is much to lie desired. N" less .1 cept.bl.i .»id 
more to Iw " un lcriti>ndc,t of bv the people ' was the < harminK y 
melodious choru. froii. Herder s l',:.miihtus ; Ib.S was utuniinously 
re-demanded and repeated, Wagner's goigeous "Huldigungs 
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MandK* faeaid tor the first time in EngtanO. and to wMch, as it is 
to be Indttdcd in the neu ceocert of Hie Wagner Society, we imy 
revert, was by no rneans ihe leut intensting item in Mr. Bache's 
admirable prograrame. As a rdief to tite more xuKstnnlinI Utc 
of the evcninp'5 cnlprUinmrtu, songs wrre conlributctl by Miss 
Maudsley, Mis^ Siphi? 1 trrarj. ami ^t^. Henry Guy ; but these, 
with tlie exwjDion of one, entitled "A Ciuiin" — one of a set of 
tfat liy C Ddctunann. lately reviewed in thoM colinnnc, and tty no 
meaiN of noommon order^vrere of no special inieiest. 



WAGNER SOriF-'H'. 

TiiF. 'fcond concert, «Mch took plscc at St. James's Hall, on the 
6tt\ ult , «a.s even more successful lh;«i thr first. Some of those 
who were prcL-or.t .it ihi^ fit'l CMncfri cNprfb.srr.1 thrir surprise that 
Wagner's music stwuld be so warmly rcccivcyl, but .-accounted for 
the net bjr atsuming that the audience «»s ;i ]>icki-il one of indi- 
vMuab already more or le» familiar with his music, adding thai the 
true criterion of the attractiveness of his music for the general public 
would only be made apparent at the conrcrt, given at poptil.ir 
prices of admii'inn. at St. James's II.tII. The result of this wns 
most cont'.u i .c- .ind convincing. 'l"hc instrumental portion o( t!:o 
progiamnie was tiie santc as on the first occasion, of which we 
spoke in ow iMt Uflnth's iuue. The hall was crowded, the 
applause cntfnisiMtic; bnt at the same time dlseriminati»e. The 
overtiue to TairnMustr. stipcrWy played, was so loudly applauded 
that It might fairly have been repeated ; Mr. I>annreuther. how- 
ever, passed on to the l.^'/mn^r/n selection. More tlio " Rriflal" 
music and the mtro-Jnction !o llic jivl .'uil urrr sn loiitllv ajipUiidcd 
^ u" ^'J^.'^Possd^Ie lo resist a n"[X"'''i3n of both, rhe overture 
to the Mettttnittgfr yns leu warmly applaurti d. but thii «as not 
to be wondered at, for though of all VV ai'ner s mslnimental works 
It IS tlie one most highly cstecn»ed by those most deeply read in 
Warner, it 15 only to pe thortnigWy appreciated after repealed 
'J|^""KS aiul study. On the first occa.sion of its perfonnancc in 
Pkris, at one of M. IV,-<lr!oup's concens, it was actually hissed, 
.".ij "J^ •'>"<lien"'. saying he wa-S not surprised 

■I tMr not liking it, as it was far beyond their comprehension, and 
eonieqnenlly it should be ivjicated at the folJowmg concert. Mr. 
I>annreuil;<T had no occasion to do tlie like^ fant it wiU Iw well to 
repeat ,1 on an early occasion. Herr Diener having returned to 
Lok.yne, vocal music (the I.Mst jatisfaclorv pan of the cveninp's 
Bllertamm.'ntI is.is imdcrlakon l>v M!lr, (^r.-.nii a^l Si^nor 
Onrc!,». _ I he lady sang " liliaibctli\ Pruyer. ' from r.i,:„l::iUMr. 
ar.cl 1, s,T s sorc. EllchUUIcn." from /oh/tigriH .■ and the gentleman 
K.ive im Engffsh) Woifnrai'j song, from TanttHtufr, ■'Odumein 
hoWcr .\bendslCTn, and a couple of French songs. " Alicntc - and 
1.,,.^; VI" Enfant." which belong to Wagner's early time in Pjiris. 

'""L* '■epnbli.he,! in flernianv. As before, thr 

' RagCT M.arsch concIudr<l the |iri i-r irr.ii . 

ikt^^ii" 'i'*"^'^ '° P''?'*' ^' '"'I'-'-'^nce than the success of 

ISj^infeSW?," ^'""^^'^ f'^'*-'" authonv-d to 

JS^tin ^ }^ I following it a sum of ^i,aoo was subscribed by 
sfmir , , "^'^'T^' .l>'^^ra"ioe fund towards a series of teK 
suinur . „i ,ti. lo 1,. given next season. These will be on a more 
comprehensive sc .l,., ..nd with a chorus sprei.ally orgnnised forfh^ 

^Weare enable,! toadd th.at tl« programme of the third ■•Warner" 

M.4r?-'.?^"."^'*' P*^ f'i^f'"''' //.V/rf«rf.r. the •■ Huldigimgs 
Tr^h ■■Liebeslied.' and the finale from 

.If^/wi ' ■ "' '•'^T'"* «o »*f wishes of those who experienced so 

TT. ? ^ s^'«:''on from / <-*»/?(•/•;» 
•Inrin?, »*>P'«d " «^ concerts of keeping the rloors closed 
,nniL "^If*""?* 'f Pi«* has bein attended w;,h the 
wKdiT^** *^ P™«»«bte is one strongly fo 

PHILHARMONIC SOCIETY. 

U.e?'™^'*'.*'^,'^!- ''>■ °f «''<^ conditions of 

tticr engagement in the orchestra of Her Majesty's Opera Drunr 

h^ drnri" ' ^''^^ "^^ fhilharmoiie ^i«^,'^„^? 

Ji'i^_^'^*">' ^"^'""'^ '^f '^""^ twenty ont^hlc 
am season seemed In no wav infenor to that of last vcar ,rH™^,» 

M r^u r' '^'"i'"' i-'~™««-M«. in iT,^^" Ui, ,^ 

M. (-.,,t.t lu,l imlueed Ihe whole band to terolt. there wnnl.H .-,>- 

53?«.S I2;J3!1"""' '^>' W. G. cSnsdurU^^ helix ySS 
ta J2dter.K ' more apparent than at prfsent 

I^W,SjLte^«"v''''/°'i"'' °' Beethoven! 
"•own, MnddHobit, s>|>ohr, Bennett, ftc, C P. E. BMb's 



sjrmphony in ». Liszt's poemesympbotd^Kii "Tnso," and BfahmiTs 
"Requiem " will be heard for the first time In Ihbcountry : and for the 
first time at these conceits G. /V Macfarren's siolJn concerto (MS.J and 
overture to St. Jehn Ikt Bapiiil (M.S. ), Schuttuinn's overture to .\lait- 
/r<J, WngncT i overXiiTC io Dfr F/irgf'idf /MMndcr, Rerlio/s ''Lc 
Camaval Komain," Gluck'soverlureto//»Ay.;v«i.j in Aiilii (-.vith Wag- 
ner's enrling), &c. Unlike our operatic managers, the directors of the 
I'hilharnicnic Society do not promise more tlian they BfC aMsWMl 
intend to perform. It is ivrobably owing to this fact, as veil SStO 
Uieir liberal promises, and more than nraally advanoad lendcndci* 
Ibat the subscription list for the ensuing season b lafgeston 
record. The programme of this first concert was a rich one. and 
the performance by tlic band on the wtinlc highly .s.atisf,i< lory. 
Schumann's "Overture', .SLhcr.'(-), an'i Fin.ile," Op. 52, liiough not so 
designated by him. niiL:li; f.!irly rank as u symphony ; and, though 
not up 10 tlic mark of cither of his four symphonies, is a rcmarltably 
plca.sing and agKcable woric. It mt mmposed in 1841, and thcie- 
fore iK-longs to the same penod as Ms Ibsi symphony fn B flat ine 
symphony in D minor (No. 4), and the pianoforte concerto, but 
both of w hich were subsequently remodelled. Mendelssohn's piano- 
forte concerto (No. i) in c; minor was played by Signor Alfonso 
Kendano, but in a scrunibh:iij and bv no means satisfactory manner. 
Qecthovcn's overture in c, "UicWeihcdcsHauses,'' Op.ia4. written 
for Ihe opening of » tlMMm» tat moR auiubla for the consecmtioa 
of a cathedra], was a tate ueaL Tb our thinking, ii is only second, 
if indeed it Is so. to the great "Leonorc. No. 3:" twt this is a 
point upon which, perhaps on account of its serious cbaiact^, critics 
do not agree. The remaining instnimenlal works were Ikithoven's 
symphony in !» flat (.No. .(), :ind Gounod's overlure to Le Affilecin 
niaf^rv Lui. Tlii" mkmIisis were Wile. Olivia Girardi and Mr. 
Md'.eard Uoyd. The lady comes to US from America, with a great 
reputation as an o|>cra singer, with a repertoire of thirty operas at her 
command. As a concert singer she is far from agreeable. Her 
song;s were the scena and aria " Berenice, ove sel,~' from Gluck's 
Lueio Vera, scored for orchestra bv Mr W. G. Cusins, and the 
romania " Ei dee vcnir," from Haltfw •■ !' Etrci, or I.a fuivt, as 
it is better known— an opera first played in I'aris in 1835, and which, 
as Mr. Macfartcn relates in the programme of the evening, was most 
successfully produced at Drury Lane Theatre in the autttmn of the 
same year, in English, tui wiA the »musi»m ^iUmmtmlttke wuuit. 
adding that it was less nttrnctlra when given in Itdkn at Covent 
Garden, in iSsr. Mr. l.lovil sang but once : his song was Ihe aria, 
"n.ill.T sua pace." fr .n- Mor.irt's II Don GiK Jriai. tic sang it 
ne.ntly, but would have been heard to belter advant.ige if the accom- 
pminu rii had been more subdued. 

The next concert, on the and inst,, will be principally clioral, the 
^I^^Mjn^ing Bmbns'sifor*Mar, Op. 45, andMnddiaalm'a 

MADAME SCHUMANN'S RECITAL& 
Tns first of two leeitals of pianoforte imriic, given bfMmc. Sclm- 
rmtnn, at St. James's Hall on the sih uU.. proved so aitntciivc that 
the announcement of two more was at fioea put forth. On no 
former occasion has this unrivalled pianiste been playing more finely 
than on her present visit, nnd never has she been more widely and 
thoroughly :i]ipreciati il I hcuRh but the well-dcservcd rewaid ol 
her perseverance, for which t;ic nuisic.allpublic cannot l>e too grateful. 
It must be a real satisfaction to her to contrast the numerous and 
enthuMwiic audiences of to-day with the scanty but perhaps 
faithful band of admirers which used to meet at the Hammr Squt^ 
Kooms on the occasion of her eaiUcr visits to England. No less 
satisfaciory must it be to her lo mark the altered tone of the public 
cnl:Li til of to-day as compared wiUi that of the former period, so 
cnieliy depreciativc of her playing ami her husband's music. 'Hie 
selections of music she has bronyht for%(ard have been varied and 
well chosen. She has given us a fair amount of Schumann's music, 
tatcertainhr not to(> nMcli. The Uit inchided his enormously 
difficult aiul clever "Etudes en forme de Vartations,' Op. 13. a 
couple of the "Phant.asiestticke," Op. la-viz.. ■'Aursehwuiig"1nid 
W .irum, the " Scherj^ino ' fromOp. 36, No. T ofthCNachtsttleke;'' 
the romanci in r shan>, Op. 28. the canon in D minor, from Op. 

and selections from the "Camaval Scenes ' am! t! r- "DavHls- 
Wlndler. All seemed to be thoroughly appieciated, and several 
fl!w.'r: ||*«5«t w«» wpresented by his sonata in b 
fl.at (posthumotisj. the fimtaAk fa ts. Op. 7* and the two " Moments 
Musicals, in c sharp minor and r minor. On no pmioiis occasion 
ha, ilic remarkable lyjauty of these sonatas been brousht befom 
us m so Mi-ong a light. The impressive and vet tmcxaggetatetl 
manner in which they vvere render. ;1 was nothing' le.ss than a rcveU- 
twn. In Mendelssohn's variations in B flat. Op. 82, and capriccio 
in Ii m.a,or, Op. m, fa Ctoopto's Noctumo in c minor, as iell as 
ill^^n'?.' ^S!**^ *^ Scarlatti, as represented by the 
so^aUed "lullan-o.»eaittfcnndB«rtii^inom^jbroftl»«SMi 
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and by an andante «nd presto of the lalt'-T, Mniu. Si-liun.»ii:i 
seemed cqiullv at home. At the first of these reciuls a young 
lady vioUnUt. Mile. Friew. wu heard Cor dw fint llmi 
a voy fovourable impression by her Miformaaoe ol (ho 
Spohi*!] Ninth Concerto. Songs, diiefly by Schaberi> 
told Mendelssohn, were contributed at each leciial 
Mnea. Saaertwey, Lavrgwdca, and Otto Alvslcben. 



MONDAY POPULAR CONCERTS^ 



Mmk. SciK'MANN and Herr Joachim, who lam been "gue-^tins; 
it " among us (if we mny so anglicise the German equivalent), ha\« 
bacn the prin:i])al source of .itlraction at Oiesc concerts duniit; (he 
last month. Ii -S 'iuj to tjiL'ir intlueiici' tint spv.'ral iirw iir '.clJom 
heard works have l>c«n tiroiiglil fonvarj. The only living coin- 
poser whose claims both these great artists seem most anxious^to 
assert is Herr Brahms, 'nut he holds a high place, if not the 
aae composers of the present day who still 
to ettaHtabad forms is unquestionable. The works by this 
er. who now seems fairly to be making his way in England, 
_l»t for%vard by Mme. Schumann were the two "Riillad.i," 
In D major and B minor, Nos. a and 3 of four pieces. Op, 10. 
Though they belong to an early period of his career, their pleasing 
character and striking ori^^iiulity at once arrest attention, and 
stamp them as the works of a composer of no eoBMaoB Older of 
mind. At Herr Joachim's instigation, Brahms's seatett in B flat. 
Op. 18. for strinifs, which had only been hcivrd here on one preWous 
occasion soiii'.' ycati .i^o. w.v^ a^;aiti iiitruditci-:!. The enlliujiasm 
it evoked on the present occasion, as contrasted with li.e cu'.J 
MHplion accorded to it on its first hearing at these concerts, m.ay 
ftifly be adduced as a proof of the growth of the appreciative 
powtrs of Mr. Clappeli's uiuheuce. So well ili<I it plcise, that 
It should be followed at an early date by the same com[>oser's 
similar work in c, Op. 36. which on its late introduction at one 
of Mr. Hcnr>' Holmes's "Musical livenin^s " inarli; a very favour- 
able impression, and in some points is the more interesting work of 
the two. To Herr Joachim wc arc also indebted for a hearing 
of Beethoven's qnartctt in c sharp minor. Op. 152. Mr. ChappcU 
hat often been urgol to brinr Beethoven's i>osthumoua qaanotu 
to a heating; and as often has it been retorted, '*WbM'C the 
good? no one will understand them." L'ndcrstood or not. a 
heahng of this remarkable and seldom playi-l work w.^s .a rare 
treat to nuisicians, and seemcfl equally pleasurable to the audience 
generally. Besides Drahm's " Ballads," among the most im- 
portant of Mmc. Schuni.inn s solos, have been Beethoven's f^iinous 
•* Waldslein " sonat.a (Op. 53). and Bach's prelude and fugue in 
E minor (for organ), a transcription of which by E. ftlackshaw, is 
piiblishcd by Augcner& Co. Her spirited playing— in company with 
\lM . Io.ii.him, Rics, Straus, and Piatti — in Schumann's quintell in E 
flat. Op. 44, the most popular of all .Schumann's works for the cliam' 
bcr, and Wbidi of late years h.as become as attractive a one as any 
in the "Mooday Popular" repertoire, should not be passed orer 
wilhonl leoognition. Herr Joachim, who always seems to think 
lets of hhnsdf than of the music in hand, has not been heard as 
a soloist so often as he miiflit have been. Nothing could exceed 
the perfection of his lemlrrim; 01 lUch's "t'haconne," and the 
adagio from Spohr's concerto m a minor. Op. 28. On each occa 
aion he was loudly recalled, and appropriately substituted, in the 
one inalance, a prelude by Bach, and in the other a tiarcarolle by 
Spohr. On one evcaiiw Mia Acnes Zimmermann was the pianist. 
H«r elMiee of a nrrif 3t fihtt (in c minor), by Handel, for her 
solo was not an unwelcome variety from the regulation sonata. 
She wa . hcanl also to advantajje, with M.\I. Joadiim and Piatti, 
in Mendelssohn's trio in i> minor. Op. 49. Among tha vocalists 
" ^ iMiac: Laviowika, Mr. E. Llofd, awl Mr. Smiley. 



Mr. Ktdie's annual festi«al at Brighton took place during the month 
of Pebniary. Owing to a nisundcfRaading, our report did not 
arrive till our Last number had gone to press, The principal works 

performerl were the folk>wing •.—Orjhriof. CjHfa/ai. He. : Elipih. 
Jidus MaccahtTHs, Tht l^att JuJi^mint. CoiiA EU. IViiiiett s 
Woman of Samaria, Sullivan's />m/<i/ music (the last three works 
eogdueied by the i r tespecUve oomposersj. and Mua Gabriel s cantata. 
*'BvaageKn«''writtenexprestlyrorlhefi»tivat. Onkeilrjl ll'wvfr. 
Beethoven's symphony in D, Momrt's in e flat, Hayrln's in G (letter 
V|, Spohr's Pomtr of Sound, .Mendelssohn's Scotch symphony, 
Benedict's schcrJO, // Tatt of FnirxUnd (conducted by th - com 
poser), the overtures to FiJtlii), OStran, /•'igaro. A'uv /i'.jj and 
w*"tS2!''' entr'.icie to Lehtngrim. Mr. Kiilir playe<l 

MjndWHbl^ concerto in d minor, Mosul's in c, ^(oscf:eles■ in g 
nnwrt LbnlsiiTaii^enicat of Weber's polacca in s, aod Hunund's 



jcptctt. Mr. Cirrcius pl-iycd Spohr's .V. fi.; CaiHanlc, Moliquc's 
concerto in a, aiul (with Mr. Burnett) .Muurt's double concerto 
for violin and «Ma. TIm principal wcalistt wcro Mmes. Editt 
Wynne Ouolib Lwuia, tanr* enriqaaa, and Julia Ellon. Mem. 
Vernon Rigbjr, Conmbifa, XJUfA, O. nma^, PoU. Lewia Ttioniaab 
and SandOT. The oonoiMton were Mr. P. KiBgcbnir and Mr. 
Kuhe. 

Ihc la^t of the present scries of Mr. KiJIty Ptcntice's exccUoal 
concerts at Urixton took place on the i iih ult. The principal wotka 
pcfCtrmed were Mr. G. A. Macfuien's tjuiniett in g minor CprpiUMl 
and ttiittgs, Weber's sonata in c, played by Mr. Prentice, who was 
deservedly recalled. Marcello's violoncello sonata hi r. minor (Signor 
Pezic). and Haydn's (juartctt in F, Op. 77. .No. 2. VV'c arc glad to 
le:im that tiiesa conceru have been pecuatatily succoKful. and wub 
Mr. i-rcndeeallenGoiuBgenientinhiaefbitsferlbadlinifioB«rfood 
music. 

Mr. Aptommas. the eminent baiplil. give a "hatp ladttl" at the 

Beethoven Rooms on tlie 5th idL ; this Sdng hts ftrsl appearance In 

London since his return from Germany. By his masterly execution 
of his solos, csjiccially in a grand fant.uia by .Mvars, .and his own 
transcripiioti i of tiatiomd airs, the cittii-i rt j;i»er proved that the 
uEi-.crjally cTilhusastic tone of the fiirciyn pr<.-.j on the occision of 
bis recent foreign tour was not imwarrantcd. Wc doubt, however, 
the expediency of pJayiiw Beelhovan'a "Moonlight Sonata" en the 
harp, while freely admiiilbg that Mr. Aptomnas does aB that can be 
done with it under the circum>tnnces. 

Madame liugcnc Osw.ild gave a concert at St. (jeor^;c's Hall 
on the 20th ult., assisted In the instrumental department by .\l«lrN. 
H. Holmes, Dauhcft, and T. 11, Wriifht. Mmi; dw.ild s oxctllenl 
jilaj '.ni; w.i.s hntrd to ailvantage in Beetliovi^n'.i trio in c minor, 
Chopin's polonaise 111 c (with violoncello). Schubert's fanta^a in 
(', Op. i^, and Liszt's transcription of the "Spinncrlied," from 
the Fliti^tade Holitirndtr. The gentlemen associated with her alM 
g ivi- ' olos on their rcspcellve instrttmenls. "The vocal music waa of 

interior quahty. 

.-\t Herr Piec/onka's second recital at the Victoria Hall, cn Match 
7th, lluii genil«iian peiformed Beethoven's sonata " Appassionata, ' 
Weber's " Moto Condnun, ' a iwrtion of Hnmoel'a sepien ' 
led on a second pianol, and variottt ibOft KUOa. 
the vocalists. 



Ttir. .second of ivui e\ci-!lent chamber concerts w.os given at 
Bradford, by Herr WoUT, on the 6II1 idL, at which Herr Jo,^chlffl, 
Herr Kiimmer, and SigHBr Piatti aniMed. The principarfcaluraa 
of the programme wem BeetlMwen'a qmrtett in K flat, Op. • 
part of the sane compoKr'c serensuie-triob Op. 9, and Scbnmaan's 
seldoni heard, Kto m P, Op. S& 

Mr. Septimus Parker, the resident professor af music at 
Epsom, is Rl\ing a subscription series of classical concerts In that 
town. Tlir iir;,t !-.»o look p'.icc on tin- morning and evening of the 
aoth ult., when ih>- t^ii f wor'^s Rivi-n wore Ik-elVoM-n s (juartctt inG. 
Op. 18. No. 2, Uiissck s MHiat.a in u fiat for piano and violin^ 
.\Ien<leIssohn's trio in C minor, Haydn's quartcit in D, Op. 64, 
No. 5, Beethoven's sonata m .\. Op. 69. for piano and Woloncdla 
and Morart's piano qiLarlett in <j minor. The Mring (|uartetls 
were excellently played by .Messrs. T. Wals<.in, A, Reynolds, E. 
DeOM, and R- Reed (all members of the Crystal Palace Band); the 
pianist was Mr. B. Praat, and the vocalist Mr. W. Winn. 

.\ VERY interesting {>erforniancc of chamber music took place at 
Birmingham on the 2ist ult. The day bcini; ti c i3ot!i .uinivcrs.ary 
of the birth of .s<-b. Bach, the programme was entirely selected from 
that composer's works, and comprised his concertos for three pianos 
in » minor and c major, llic concerto in t> for piano, flute and violin, 
a sonata for piano and violin, a suite for »ioliii solo, another for 
violoncelto^ and solos for piano. Tbi performers were Messrs. 
LttdwiB Jui«^ Priestly, ViDUXlemps, Morcton. Sturgcs, Dr. C. 
lleapk A.'l^tScelt andS. S. Stratton. 

Ilr.RK E. Paikr gave the lir^t of three lectures on the " History of 
the Oratorio." at the lixeter II. ill. on |l.e ru'i n'l '\"' e- h.jpc in our 
ne\t Number to present our readers with some account of the 
l<xtures, the prciswe on our spaca thia month neotarilatiag; ita 
postponement. 

In noticing the annii.il ' Keid Concert." at Eiliiiburgh, In OIV 
bsl issue, wc should have added that it was foUowx-d by two OUM. 
The omission wTU due lo the fact thatjfae pnommoe of lb* 
" Keid" concert algno TMMitMA dur 
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Oakeley. the annual " Rd<l " Concert seems to have grown Into a 
(alhul. and that an orch«tral one. The idea of instituting 
orcheitTnl fruiv.ilj is orit; lifartity to be applauded ; it is .vxMenlng 
lu sou llic splendid orclic- '.r.is Imjuglil togellier at the liirmingham 
and our other festival*, set down to play only accompaitimeiiU. 
Ibqr nMUmcn of tbeie take a lesson from mfessor Oakdcy ! 

Wk are glad lo see from the Edinburgh papers that I'roressor 
O ikiijLr is suttictently recovered from his serious actiijur.i of List 
yrtr 10 go on with his organ recitals. The Daily krvitw of the 
Uih ult. Myt ^— Yesterday afternoon Professor Oakeley performed 
on the agin ia the music class-room, in the presence of a large 
audience of the students and their fiicnds, wbn he display«(l ui 
Ui wonted power. ThepvasnummiMMfiiUam:— 



Andante Maestoso, Allegro— Onon CoaeeMek No. e 
Air—" AngcU, ever bdsht aitd &r~ (TlMedaM)., 
~ ■ Sepictt 



Adagio CaualHle, Mctiuctto « Trio— I 
Andaiite— Or]:»ii F;iiiusui, Op. s ......<. 

AAirIo— Symphony, Op. n , 

M.irrh<: KiiniliTC — 1". F. SimaLi, Op. :j (aliied by Liut) 

tiavoitc *' ltih>i^c:ii.i in Autis" (by rcquclC) 

Anti.in'.c — /Vli(:(;tu M.Uiialc— (fur orgun). 



G>UtrM. 

ruytt. 



Mk. TuoM.^b Omi'IIAni, far many years connectcii wilh the 
MadrigiU Society, fust .-is Sccrcury and subsequently aa Ptesidenl, 
died on the 9th ult., in the year of his age. 

As neilber of t!ie opera houses promises the production of Lektn- 
trin this yc.^r, it will be i;i!i>f.n:iiiry to ihr.' many who take an 
interest in Wagner's music to licar that Ur. Wylde intends giving 
« concert peKonnum of tha mfSn opens M St. Jamil's Hall. 
Ttiuugh much wRI nceessaifly be lesl frain the tbemioe of the suge 
accessories, the work in question will suiftr far less from a HMmy 
musical recital than the composer's late operas, suclu for 
M the MHtUningtr, or any of ibc " Nibelungen" dramas. 

The noeat etmccrts of the Wagner Society have crvatcd giwt 
enthusiasm in many of the members of the oahcstra. As .-m amtlS- 
iiij; i'.luiC.Miuii of tills, we may mention that one of our Ijest and 
be»t-known in»trBnu:nUill!it» liaving had a son bom to him on the day 
of the rehearsal for the concert, has commemorated the event by 
namiiig the child "Edward D.tnnreuther Wagner P ." 

Miss S. F. Hkilukon. the woil knaw n and t.-ilrntoJ young pianist, 
U about to make a Continental lour, anil intends giving a farewell 
OOlKert previ<jUi iri ln-r clcparturc. 

M>. r'KM/. Haktvigson luui Ixen ofticially appointed pianist to 
U.R«Ha the Priaccss of Walet. 



APPOINTMENT.-Mr. R. B. Batcman, of the Parish 
3~ , Penrith, to be organist and choiimastcr of the Parish 



AU eommuiiUathnt raptcHmg Contriintions tkouid bt addrttstd 
U Uu EtU^r, and must Se aectmfanied by tkt mmiamdaiirm 

At ttriter, as a suannUt of good faHk. 

The Editor tannot undtrtau t» nimm SditUi frm mmin t- 
Hoiu. 

StmiitulMntkMiUttta/nmiUllkJ'MUiAert. 
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LEE, MAURICE. Fantaisle Je Salon 
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vised by E. Pauer 

Romanoa ^' O du meiii bolder Abeadstctn." 
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HANDEL'S "PASSION MUSIC* 

nV EBENEZER PROUT, li.A. 
iCtnetmJtd/nmp. aS.) 

To the superb chorus referred to at the close of the last 
article succeed a recitative and air for Peter, " Let me 
follow Jesus sadly," flowing and thoroughly Handelian in 
cbancter, but of no very special merit A long recitative, 
nuntiQir the leadine away of Jesos to Caiapba, and bis 
w a min a hmi by tlie nigh priest, leads to an air fbr tibe 
"Daughter 01 Zion," ''Tbe claws of bears and lions 
savage," one of die least Interesting soni;s in the woric 
The composer, however, subsequently introduced it into 
Ikhrvh as "To joy he brightens my despair." In the 
p e rft w au mees of tiiis oratorio the movement is jodicioiisly 
anunea. 

Next follows the scene of Peter's denial and repentance. 
The author of the libretto has brought the .ipostlc forward 
actually employing what may be mildly termed ' forcible 
language" in the song, " In hell's abyss may I be liurlcii," 
and in order to give tho5c of i.iv rc.iders who understand 
German a fair idea of Herr Biockcs' poctr)', I subjoin the 
original words of this air: — 

" Ich will vcnink«n und vergch'n, 
Midi (tOn* dc* Wiiur's Bliu uod SinkI 
Wo idi auch nur cin ciniig nul 
Ht€r dteien Menftc^en %an^\ cc^r^'n." 

Such lines as these would surely be enough to check 
tiie iuipiratiO!\ of most composers ; but Handel has 
nevertheless set them to forcible and dramatic music. 

The apostle's repentance is depicted in two songs, in 
the first of which he bewails his sin, while in the second he 
prays for pardon. Both arc of great beauty ; the former, 
"Wail thou who mankind defilest," has a charming obbli- 
1^0 for the oboe, most expressively written, the solo 
instrument alternately responding to and accompanying 
the vocal phrases. The following air, " Saviour, see my 
deep repentanc^" is of a tender and pathetic feeling. 
Handel aftcrwuds introdnced it into Deborah (transposing 
it a third lower for a contralto voice), as Barak's song in 
the second nirt, "Impious mortal, cease to brave us." 
The music, however, seems much better adapted to its 
present situation thui to the warlike defiance of Sisera 
uttered by the Jewish kader. 

AtdMehMeflff ddtscene we meet for the second time 
wi& a "Choial of the Oiristian Chuvdi.'' The mdody 
here uitroduced Is tiie appropriate penitentid hymn— 

" Ach Ooti und Hen-, 
Wie gnMS und scbwer 
Sind mem' begang'ne SilndeiL"* 

In the present choral, as in the large minority of those 
to be met with in Bach's sacred music, the instnmients 
play in unison with the voices. 

The progress of the sacred narrative is then resumed, 
and another long recitative, enduig with the question of 
Caiaphas to the council^ "What think ytV leads to a 
dioit and dramatic chotw^ 01^ torn tefs in kiigth, "Be 
he to death condemned.* A MMWiihat dull aad oonmon- 
j," Ob 1 thinks ye savage viper brood," succeeds : 
a riioit redtafive introduces a toqg vdiidi must 
certainly be pronounced one of the gems of the work. 



This is the soprano air for the "Daq^ter of Zion," " My 
offences 'tis that chain him." The solo oboe, to which 
Handel in this oratorio shows himself especially partial, 
is em])loyed here with most charming cfi'ect. The com- 
poser no doubt felt that this song was too good to lie 
buried in this place, and he subsequently used it in EslAtr, 
as the air of the queen, before gomt; into the preesnce 01 
Ahasucrus, "Tears assist me, pity movmg." 

We next come to a recitative and air for Judas, who is 
just about to hang himself The ori^-inal words of this 
air are so grotesquely horrible, that I c nnnot refrain t'rom 
giving my readers one more specimen of Herr Brockea' 
muse ;— 



*9 



* O Lord my God, 
How (TOt my load 
Of WW and oScacek' 



I That niche ungerochcn' 

t ncn Fkach, lennieueht die KaodiML 

Ihr Larvcn jcner 

Straft mit Klammcn, Pcch und SchwcM* 
MciQcn Krcvcl. 

D.'is^ sich die ^ erdatnmlc Scclc 
Ewig qutle." 

The music of this song is dramatic and forcible, rather 
than pleasing ; and another recitative follows it, in which 
the traitor, in the last extremity of desperation, addresses 
himself as "verdammter Mdrder" (damned murderer). 
The coarseness of laiq;uage employed in various parts of 
this work— iMona/ music, be it remembered— throws a 
curious light on the condition of pnblie taste a oentwy 
and a half ago. 

After Judas has departed, we meet with another most 
exquisite song for soprano, "Ye lo whom God's grace 
extetuleth.*' Apart altogether from the heauctv of the ideas;, 
this song ments notice for the richness ami fulness of hs 
accompaniments. In addition to the complete string 
quartett, and a solo oboe, the score contains parts for two 
bassoons ; and these instruments are not used, as most 
frequently whh Handel, cither to double or alternate with 
the basses, but have independent parts, filling up and 
enriching the harmony. Like most of the best move- 
ments of the present work, this song was used afterwards 
by the composer, who transferred it without alteration to 
I)f/>ora/t, as " In Jehovah's .;uful sight.'' 

.\ short recitative leads us next to the chorus, " Con- 
demn this malefactor," another of the short dramatic 
movements, several of which arc to be found in this 
setting of the Passion. On the whole they arc scarcely 
equal in marked character to those of Handel's earlier 
treatment of the same subject ; and, though vigorous and 
concise, have a strong family likeness. Of the following 
song, " Speakest thou not when accused ?" the only thing 
worthy of notice is that the coinposer subsequently intro- 
duced it into ZMaraX^ as "While you boast ae wondrous 
story." 

TTie conversation between Pilate and the Jews is ilien 
given in alternate recitatives and short choruses. To the 
last of these, " Let him be crucified !" succeeds a fine 
recitative, " Bethink thyself, O Pilate!" The last part 
of the words of this piece afford another striking insuncc 
of the refined taste of the poetaster ! Literally translated 
they run thus : " I wonder, thou offspring of the dragon, 
that thy tongue does not blacken and stiffen in thy cursed 
throat !" It is abnost needless to add that the adapter of 
the English words has paraphrased somewhat freely ! 

Passing over the next two or three movements, as being 
of no special interest, we find an air for tbe"pau^iter of 
Zion," a beautlM alU SUHum, in D mmer, "A crown of 
thorns," full of tenderness and grace. Two more soprano 
songs follow, the second of which, " Jesn% thou art pour- 
ing ever," with an accompaniment for two oboes and 
basses, is of great beauty. So Ihr as my memory serves 
me, none of these abs were snbseqaently used elsewhere 
by the composer. 
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Ib tlie fcllowmg chorus of the niockin.L; jews, "To thcc 
l«k every soul be subject," we find tor the first time in this 
work a movement borrowed from an earlier t.H)aipo5ition of 
(Mir author, unless indeed any of the prcccdin- numbers 
aw to be found In his earlier Italian operas, w ith \v\uch 1 
am unacquainted. The chorus in question is taken Irom 
the BMAdity Oii> to Oneen Antie, where it is, if my 
memory serves me, the cliorus, " The day that gave };rcal 
Anna With." The subject and most of the details were 
MbMoaently employed by Handel in the superb opening 
chorus of JMani, " Immortal Lord," at the words " ( ) 
giant a leader to our host." 

After anodier somewhat uninteresting soag, vie come to 
another fine air, " Lord and Christ I thou suOnest sadly," 
the music of which seems, however, somewhat too cheer- 
ful for the feding of the words, and much better adapted 
to the text to widdi the oomposir adapted it later, 
" Choirs of angds all around thee," in Deboraii. 

The following solo and chorus, " Haste, ye souls by sin 
embarrassed," is interesting from the fact that the text is 
that of one of the few passages from Brockcs' poem which 
Bach intrncUiced into his Jo/tiifives-Passioii. The Ger- 
man words, " Eilt, ihr an','efochten Scelen," are nearly the 
same in both woil;;, W.-.ch liaving made some few but 
advantageous cluuii^cL^. Flicre is moreover considerable 
similarity in the treatmt-nt of the subject by tlic two 
masters, both movements being in ilio same key of i; 
minor. Space forbids, however, a clostr cmiip.irison. 
Those who arc interested in the matter can easily refer 
to the scores ; it is anffideot here to call attention to 
the resemblance. 

The sluirt and pathetic duet which succeeds was used 
later in E^ifur, as " Who calls my partin;.; soul from 
death.*'' After two mmc ;.;ijliJ but nut iinu.iikable songs, 
another clioral is inlrtxluced. " O h\ini.iu child by sin 
beguiled." The German words of tins choral are the 
third verse of the old hymn, "O Traurigkcit," and the 
melody itself has also been used by Graun in hisoratoriot 
Der Tod Jesii. 

A short recitative next leads to a fine chorus, " Ha i 
if thou be in truth the Son of God, come dow n from the 
cross," full of fire and dramatic force, though perhaps 
almost too lively for the situation. The following song, 
" What wonder sun and moon their light," is one of the 
most charming solos in the work. It contains a beautiful 
acco npanimcnt for two bassoons, which mostly double 
the violins in the octave below. The chief thetncs of this 
air supplied Handd with the- material for lite exquisite, 
though little known, tenor song in Esthtr^ " 0 beauteous 
queen, unclose thine eyes ;" out the later version has 
maity beautiful toudies of grace and tenderness not to be 
found in the earlier dmft or the air. 



' w'lulfl be constantly meeting old frieods vMinCW faces. 
No less than twenty movements are tO befOIUld m o ther 
works of the composer, mostly in £'*/A^r and XWww*— 
a conclusive proof of the value he set iiPWl «. TB«t 
as a whole it is bv no mer.ns unworthy of his um^ WIU 
I think, sufficiently appear from this incomplete mA 
impeifect analysis. _ 

llACHIANA.— III. 
Bach's creative and inventive power is most remarkable. 
In his compositions there is scarcely a single passage, 
a single part which has not its meaning, its oflice to per- 
form, and whose omission would not materially aftect the 
completeness and unity of the whole. In some music we 
occasionally find insignificant passages, evidently intro- 
duced tofitfupgaps .Trising from the poorness of inveut on 
in the composer. Such instances best illustrate the real 
difference between a first and a second-rate composer 
In Bach we find no passages which might be dispensed 
with without injuring the equilibrium or general beauty of 
t'.ie pier-. I.verything tends to heighten the effect and tO 
coiis.jlRi.iie tlic whole. The single parts of Bach's pieces 
seem like so many independent melmlious threads, which, 
nevertheless, are interwoven in the most natural way to 
form a perfect fabric. It is as in such an ideal republic 
as .Sir Thomas More imagined in his Utopi.a, " where all 
tin; rit:.'( ni et.jciy the same importance and independence, 
yet each submits readily to tl»c common will, and con- 
tributes towards the conmioD good f 



tanbraputy. 

Who* all an ihr tha MU." 

Logical, systematic, and ciji:\prehensiblc, Bach's music 
impresses us by its simplicity, precision, and natural flow. 

Formerly the German music u .is almost wholly eccle- 
siastical. After some lime, however, the composers felt that 
such ascetic treatment is not the only one of which the art 
is capable, and that an enlargement of such narrow 
views was urgently required. Hut the German mind, prone 
to speculate on theories and to lose itself in mere pro- 
blematical possibilities, failed in this, as in other instances, 
to find the practical and essential means of supidyii^ 
the want. No art can flouiisli esccept on a foundation 01 
science ; but it is gpiag too fhr to assert that high art can 
be evolved and bimt up from scientific knowledge alone, 
however deep and broM tihat knowledge may bei This 
bigoted doemne fhe German composers before and imme- 
diately after Badi preached, and out of their dogma re- 
sulted no end of dry, stiff music, destitute alike of charm, 
melody, animation, and feeling. 

The dreadful Thirty Years' War had mercilessly de- 
stroyed the eiily blossoms of German art. It was not 
astonishing that after the restoration of peace, when 
quieter times returned, the organ was almost the only 
exponent of musical ideas. Thus compositions for the 
organ greatly predominated. J his instnmicnt, with all 
its advantages for combinnlions, has a cimiparativcly 

, , , ,. , - .limited sphere of action, wlueh restricts and cr.-imps 

^liS^B ; .fi}*^*-"''? ^■'VJ:"^ t ic work (as in the the comjioscr's fancy, and produces a decided monotony, 
muer r^H) with a du.rus, fi^uiel concludes with a The reaction was sure to come, and-it camc. Italian 
•Mfcifcu!^"^" " somewhat music soon after reigned supreme in Germany. But it U 

2^ r^"^" " xv"^'' . j^^l iH-re that we get an Insight into the Mness of 

fJ?^" rWhon^^C,"; • vorhanden ' 15ach. Sebastian Bach, in the full consciousness of his 

1st (W hen my hour IS come , and the melody ,s one very supe.iority over aU Mntranuntal and other scientific 

rules, might well have disdained to do homage to tbe 
Italian music, a music which owed its existence to 
voice of the people, and treated the science merely as an 
accessory. But Bach did the very reverse. With endless 
trouble he procured copies of the best woila of his Italian 



very interestiiw arioso, we 
''O awful word." which 



After another short and not 

come to a "Trio of BeGevtas," . 

furnished the composer with Ihe subject for the < hoi us. 
" Mourn, all ye muses," in AHs md Galatea. 1 ndccd. the 
opoiingbars of the two pieces arc almost identical. 

On the remainder of this work there is but little to 
say. There are still some three or four songs, but none of 



frequently used by Bach m his K'irchcn CaiU.atcn. 

As will be seen from this ariiclc.so much of the Passion 
Of Lhnst WTi^ used by Handel in liis later works that a 
performance oi it, if given, would be to a hearer well 
acquainted wah the oratorios a series of surprises ; he 
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and French contemporaries, and studied Uiem carefully 
and with complete impartiality. Bach was not in these 
thinn a otere bmtator ; he did not copy the form, 
but ne penetrated into the inttUtctHal part of the com- 
position, and at last, impressed with its spirit, he presented 
the world with those imsurpassably beautiful suites, par- 
tius, preludes, fugues, concertos, sonatas, which now, a 
hundred and twenty yean after his death, exercise the 
aane cham as what the venenMe cantor put them on 
paper. Bach combines the tkermtgkiuss and saUdity of 
Oe Gennan sMe with the deamm of the Italian art and 
file tlegance of the French. He applied all the diflerent 
elements in an equal manner ; it IS this genuine artistic 
beauty which renders his works imperishable ; their 
plastic beauty is as intact to-day as is the simplicity and 
the charm of his melndiLS. There is a universality m his 
genius, the most intricate combinations of his harmonics 
sound to u-s as natural and as complete as if they were 
written only twenty years :igo ; if anythint; strikes us as 
peculiar in Bach's music, it is a tielicious (juaintncss, 
which some people have wrongly designated as " rococo." 
The name " rococo " implies souv:thing antiquated or out 
of fashion. However, as the tniisit: of .Seb.istian H.ich is 
fortunately not antiqii ited, and has never been in what is 
generally called fashion, it cannot be said to have gone 
out. 

Almost every form of music, and more particul.arly of 
instrumental music, was improved by Uach. All the old 
French, English, German, and Italian dances- the cou- 
rante, sarabande, gaillarde, passcpicd, passacaillc, 
bourr^ gavotte, chaconne, giguc, musette, rigaudon, 
hurlMCa, minuet — each and all were treated by Bach in a 
much more artistic way than by any other composer, if we 
except Handd and Ramcau. To give an idea of Bach's 
fertility as a composer, 1 may mention that he wrote two 
kmu^nd md twenty-tixzam^^xAJt cantatas for solo voices, 
dioms, and orchestra ; three complete " Passions," or 
■aoed oratorios, of which the greatest, that of St. Mat- 
thew, has at last found a recognition in England ; seven 
masses, amongst them that stupendoas, glorious work, 
"the H^gh Mass," in B minor j twenty-onc shorter church- 
services, with Latin words ; eighteen cantatas for various 
occasions ; fonr great funeral services ; thirty-nine distinct 
long worics for the organ ; twenty-nine sboitCf Ofgan 
pieces ; forty-eight preludes and fujjues for the davednj 
six French, six English suites ; si.K partitas ; fifteen inven- 
tiones and fifteen symphonies; sixty or seventy tainor 
pieces, sonatas for the clavecin and violin, for mie dave* 
cin anil tliitc, and a multitude of others. 

In fertility Sebastian liach has only been approached 
by llande!, Ilaydn. Mo/art, Rossini, and Schubert. 

To understand IJach well and to appreciate his pecu- 
liarities is not very diflicult, and on this subject I would 
offer some suggestions. Formerly a collection ol Uach's 
works could not be made except with some ditficulty, and 
at a rather heavy cost ; but in our days ot commercial en- 
terprise and activity, Bach's clavecin and other pieces have 
been published in such a thoroughly readable form and at 
such moder.ile prices, tliat it heciiiiiei almost a duty of 
every lover of music to procure tliem for his library. 
Bach's works for the claveem might be called the jjorch 
leading to the dome that enclo^-^ his most sublime crea- 
tions. I wotild advise all students to Ue^m will; the six 
small preludes, and aftcrsvards to take the inveniionf. s for 
two parts. When the mechanical difficulties of ibvsc 
delicious little ducts have been conquered, the fifteen 
symphonies for three parts may be attcmpt«rd. The six 
French suites would come next, and after these the six 
duet sonatas for clavecin and violin, or those for clavecin 
and flttte^ nay he taken. Next, I should recommend the 
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six great English suites, and fhe dwniifaig partitas^ flie 

ItaUan concerto, the different toccatas- 
Only after such preparations should the student begin 
the forty-eight preludes and fugues, called "The Well- 
tempered Clavecin." But great enjoyment can also he 
derived froih playing the oigan woifcs in the fbtm of a 
duet for two performers on one instrument. The study of 
all thesewoTKSwillleadtoaKal and thoroiwfaandersund- 
ing of his music ; moreover, the pKtyer inU acquire not 
only a sincere love for the great composer, but also gain 
experience and a valuable mastery of the instrument. 

In Sebastian Bach's works we find the glorification of 
Protestantism. Never was the praise of the Almighty 
and his mercy sung with greater fervour, purity, or sin- 
cerity. That B,ach well understood the importance of the 
Reformation, that he well knc.v the benefits the world 
owes to that gipanlic movement, is shown by his com- 
|)osing that splendid molett on Luther's hymn, /•."//;;• fesic 
JIuri; isl uiiscr Get/. He wrote this sublime work tor the 
bicentenary celebration of that event. 

As regards our tnitrumem, liach will always be con- 
sidered tiie main source from which real musical art, till 
then uncouth, roUf,di, and devoid of intellectual lil'e, de- 
rives its culture, its laws, and its chief develo))ineni. As 
is often the case with great men, Bach was liiit little 
and inr.>crfcctly understood during his lifetiinc. Once, 
when .\lc,\_'art came to Leipzig, Doles, then cantor of tlie 
.St. Tluiin.is .School, siiowed him one of Bach's nvntrtis, 
more as an ohjcft of local interest than claiming for it the 
rank of an intportant piece. The enthusiasm and deliL,'ht 
of .Mozart can hardly be described ; this work acted like a 
revelation upon him. And amongst the many great merits 
Mendelssohn possessed, one of the greatest was that of 
unearthing Bach's St. Matlhetu Passion, which had been 
slumbering for one hundred years, by performing it in 
Berlin. At the present moment this noble specimen of 
Christian art is performed r«ularly in Germany, and 
enjoys a popuLarity similar to t£rt of Handel's Mi siittk in 
England, and the enthusiastic reception it met here during 
the last weeks warrants the assertion that this glorious 
monument ofChristian musical art will soon be as popular 
in England as tt Is In the native coantiT of its immortal 
composer. E. Pauek. 



BEETHOVEN^ "EROICA" SYMPHONY. 

TaAMUATID FROM K. Waoser'S *' PROORAMllATISCm 

(RLAUTERUNGKN. " 

This extremely important tone-poem— the master^ thM 

symphony, and the work in ^^hich he lir^ completely 
asserted his individuality— in xnany respects is not so easy 
to understand as might be anticipated from its title, becanse 
it is precisely this title which unintentionally leads one 10 

look for a succession of hcroic achievements, rqifuseated 
by tone-pictures in a certain historically dramatic sense. 
He who relies upon such expectations for a proper under^ 
standing of this work will certainly feel perplexed, and 
though at last he may .irrive .it the truth, it will be with* 
out having derived lull enjoyment from it. If, therefore, 
I have undertaken the task of cv|)]aining as briefly as 
possible the views I have formed ol this musical creation 
from its poetical intent, I have done in perfect good 
ta-th, and with the view of impartm;.; to luture listeners to 
the work s'.ich a knowied^,".' ot it as otherwise they would 
not of thcinselves Ijc able to attain, except after having 
repeatedly heard it played in the most perfect manner. 

In the first place its appellation of '-heroic " is to be 
taken in its broadest sense, and by no means as rcfeirmg 
simply to a military hero. If by " hero " is generally to 
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be understood the full, perfect man, who » capable of ex- 
oericncing in their highest degree and intensity all the 
^rcly human sensations of love, of pam, and power, we 
shall tii.. n i:.c .ible correctly to t'rasp the drift of the sub- 
ject which ihc artist has sought to impart to u» through 
the powerfully impressive tones of his work. It is the 
artistic aim of this work to deal with all the mamfold and 
forcibly convincing sentiments of a strong and fully de- 
veloped individuality, to which nothing human is strange, 
bjt which comprises io itself everything that is really 
human and in this way asserts, after the sincerest mani- 
fcstation of every r.«blc passion, that it hns arrived at a 
definition of its nature which unites the most fcclmg ten- 
derness with the most energetic power. It is the heroic 
aim of this work of art to portray the advance towards 
this conclusion. 

The first movement comprises, as u were in a glowing 
focus, all the most ambitious, youthful, and active emo- 
tions of a richly endowed hum.an character. Bliss and 
woe, pleasure and pain, cheerfulness .and sadness, think- 
ine aad longing, languishing and revelhng, boldness, dc- 
and an indomitable self-reliance alternate and 
assert themselves so fully and so directly that, while we 
aiCSennUeof all these emotions, we feel that not one of 
Aen can peiceptibly be detached from the others, but 
that on intereat must be centred in the man who rcveais 
UnsdfuSttSOeptibteto them all. Nevertheless, .ill these 
finntitmu pnowd ftom 006 main faculty, and this is 
enOBde power. This power, infinitely enhanced by all 
emononal hnpresslanB, and forced to an utterance of the 
super-abundance of Us natOfC^ is tbe nwinaprii^ of this 
musical picture ; it masses itaidf-^towards the middle of 
the movement— into an aafllkilating force, and asserts 
itself so defiantly that we seem to see befofc m a wcM^ 
destroyer, a Titan fighting with gods. 

This crushing power, which at the same time fiOs tis 
with fLuLn^^ f f rapture and dread, presses on towards a 
tragit jil catastrophe, the serious importance of whidl 
manifests itself to our feelings in the second movement 
This manifcst.ition is presented by the tone-poet in the 
garb of a funeral march. The sensation imparted to us 
by its keenly exprcssivit musical speech is one of over- 
whelming grief and solemn r irr.rn-.ng ; it seems tti pnrtray 
the process of an earnest manly sadness from mournful 
complaining to tender emotion, to remembrance, to tears 
of love, to heartfelt clcv.ation, to inspired exclaiming. 
From feelings of pain there springs up a new power, 
which warms and elevates our feehngs ; to sustain this 
power we recur again to pain ; wo yield ourselves up to it 
till it dies away in sighs ; but at this ver\' moment we 
gather up again our full strength; we will not succumb, 
but endure ; we repress not mir mourning, but cherish it 
with a manly and courageous heart. Who is there that 
can paint in words the endlessly manifold, but at the 
same time inexpressible, emotions which make themselves 
so delicately felt in their progress from pain to highest 
exaltation, and from exaltation to tenderest sadness, 
until thdr last dissolution in unsatisfied musing? The 
tone-poet akne could effect this in this wondnws piece of 



which musicalheitpieis the Iv ro s gay and bUUicsome 
humour, but which at the same tune is full of tender 
feeling. In this third movemcn-. the t.n.e-poct shows us 
the nSm of sensibility, but from an opposite point of view 
to Ant In which he has presented hsm to us in the second 
movement; there the severely but bravely suffermg, here 
the glad and vigorously active man. . 

These two sides of bis nature the master now brings 
together in the fourth and last movement, in order at 
length to show iu the complete and harmoniously consti- 
tuted man hi that condition of feeling in which the mere 
thought of pain l»s inst^ated him to deeds of nobk 
activity. This final movement is therefore Ae consequmt 
clear and explanatory antitype of the first movement. _As 
i m that we have seen all the human emotions at one time 
making themselves felt by their infinitely vaxkd ntter- 
ances, at another repelling each other by their violent 
1 dissimilarity, so in this their various points of dinerence 
unite towards one conclusion, which by its hamtonious 
com])rehension of all these emotions presents itself to us 
in a goodly and plastic figure. This figure the master has 
restricted to a remarkably simple theme, which presents 
itself to us as somcthinfr fixed and definite, and is capable 
of infinite development, from the most delicate fineness to 
extreme vigour. This theme, w hich may be regarded as 
representing a firm manly individuality, is surrourided by, 
and from tllC beginning of the movement yields itself to, 
all the softer and tenderer emotions, which develop them- 
selves into a declaration of the purely feminine element, 
which at last manifests itself in the manly principal tlieine 
— as it strides energetically through the whole movement 
-—with continuaDy Increasing and varied interest as the 
overwhdming power of Love. This power breaks forth 
iriA dl its fiuness upon tbe heart towards the end of the 
movement. The rettlesi motion ceases, and in noble and 
affecting repose love declares itsd^ at first gently and 
tenderly, then by decrees growing to ravishing enthu- 
siasm, and at last taking possession of the entire manly 
heart, even to its lowest depths. Here once more this 
heart gives utterance to the thought of Bfe^i pains ; yet 
the breast, o\'erllowing with love, swells — the breast which 
in its joy comprehends also its pain, just as if joy and woe 
in their effect upon mankind v. crc one ami the same thing. 
Once more the heart palpitates, and makes the tears of 
noble manliness to flow ; yet from the charm of sadness 
breaks forth the triumphing shout of power — that power 
which has allied itself to love, and in which the full and 
perfect man now rejoicingly calls out to us for an .acknow- 
ledgment nf his godhead. 

But the unspeakable, which with the greatest embar- 
rassment I have here attempted to hint at in words, 
could only be fully revealed by the master's tone-lan- 



The third movement, by its excessive brightness, shows 
tIS man's power divested of its destructive daring by the 
severe pain by which it has been curbed. Its wild im- 
petuosity has taken the form of fresh and lively activity ; 
we have now before us Ae lovable, cheerful man, who in 
health and happiness passes through Nature's plains, 
nlBng at her flowery fields, and mahmg the forest hdj^ts 
resound wiA his merry hunting-horn ; his present fedmgs 
Ae master imparts to us in Ais bright and vigorous tone. 
pktin^ and what these are he finally teiUs us by those hons 



BACH'S " PASSION " AT ST. PAUL'S 
CATHEDRAL. 
Following the excellent example set for the first time 
two years since at Westminster Abbey, the authorities of 
St. Paul's Cathedral held a special service on the 8th ult. 
(being the Tuesday of Pasidmi week), Ae principal feature 
of which was Ac performance ttn '"'Ip fKXtion of Bach's 
PassioH aeeording to Mattkm^ wi A fml orchestral aooom- 
puiiment Though the frequent recent performances of 
Ais work have to a considerable oetent rendered it ftmiliar 
to our London dioristers, it need hardly be said Aat its 
prodnctwn was attended by far greater diffictdtles than 
were presented at a previous special service in the cathe- 
dral, when a selection from Mendelssohn's St Paul was 
brought forward. An abootutely perfect rendering 
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therefore scarcely to be expected ; but, though slight 
blemishes were occasionally apparent, the performance as 
a whole was one that reflected the greatest credit on all 
concerned, and c-spccially on Dr. Stainer, the organist of 
the Ciitlicdivil, who conducted. 

Detailed criticism of what was much more a religious 
scr\ ii;r th;in .i musical performance would be out of place ; 
wc shall therefore merely notice one or two points of 
special interest. Wisely bearing' lu mind the length of 
the " Passion music," those upon whom the arrangements 
devolved substituted for the " Order for Evening Prayer " 
a shorter special service, consisting merely of the " Mise- 
rere" and a few prayers and responses, i he effect of the 
penitential psalm, sung by the whole choir without accom- 
panimeBt to an ancient chant, was deeply impressive ; but 
to our mind the grandest portions of the whole service 
were the magnificent chorals, sung, wc arc happy tO Say, 
as Bach intended them, with full insinimental acoomnan> 
ment, and joined in (at least, in our immediate neigliMUF- 
hood) b;^ a considerable portion of tli« c oi ytq^atloB. One 
BOR point must be mentioned. The reatatives were ac- 
eoaipaaied on a /mm»— the first time, probably, that the 
Mtind of that instroment was ever heud within the walls 
of a cathedraL The bold expertnott was, however, fully 
justified by thfrrewit The effect was not by any means 
secular, as some may perhaps anticipate; on the contrary, 
the tones of the piano Aimished a charmiiu; contrast to the 
nmie sustained sounds of the oigan ana orchestra, and 
were an immense improvement on the conventional 
method of accompanying recitatives with a viohmceUo and 
double-bass. 

The dean and chapter of the cathedral deserve the 
warmest thanks of those interested in the cause of church 
music for their efforts to "acclimatise," if wc may use the 
expression, the orchestra in our churches ; and we tnist 
that the example they have set may he followed not only 
in other cathedrals, but in all churches where the resources 
are available. The service at .St. I'aul's furnished the 
most complete answer to those who object that the intro- ] 
duction of instruments tends to turn tlie chiirrli into a 
concert-room. Nothing could have been ninre decorous or 
reverent than the behaviour of the vast congregation as- 
sembled beneath the dome. At the end of the " Passion 
music ' the service concluded with a collect and the bene- 
diction. 



Jtorrisn Corre^ipoittrrncr. 

MUSIC IN NORTH GERMANY. 

(FRO.M our special CORRESt'ONDENT.) 

LEIPZIG, April, 1S73. 
The proper concert season with us has come to an end. 
The last concerts were such as to m.ikc us take leave of the 
Gewandhaus with a heavy heart. The twentieth subscrip- 
tion concert brought only two works, Mozart's C major 
symphony with thcfugue,knownastfae lupiter symphony, 
and the ninth of Beethoven. This conUROation of the two 
last symphonies of the two masteis, m one prograimne, 
we consider a very happy one. Important as the impres- 
sion of Mozarf s work is, pure and aubiinie as this tone- 
picture appears, its whole chancier is totally diffinent from 
Bcethoven!!s qfamhonic Swan's Song ; so that after the 
hearing of Moiarn worl^ we are able to turn tothe nindi 
synVbony with ftcA spirit We do not intend to speaie 
to^y about these two works, they are too well ImowD, 
Nid we likely to remain for snne time to come the most 
s^phonic masterworits. llie execution of 



Mozart's symphony at the twentieth subscription concert 
was of almost ideal perfection, the performance of the 
ninth always offers some difficulties, which, if all those who 
take part — orchestra, chorus, and soli- -are not of equal 
strength and excellence, make a faultless rendering almost 
impossible. The present performance does not rank 
among the very best we have heard, but, taken as a 
whole, it left little to be wished for, and formed at all 
events a h^hly creditable condnsion to the Gewandhaus 
concerts. 

On the 1 6th of March the eighth and last chamber- 
music soiree took j)lace at the Gewandhaus. One of the 
finest and most charming creations of Mozart in the fidd 
of chamber-musi^thequintett"clear asthe sun,"for clarinet 
and string instruments opened the evening, while Schubert's 
greatest chamber composition, wllich as rsgaids richness 
of ideas may be called grand, tibe quartett in d minor, 
formed the conclusion. There are certain works which 
always make the same impression upon us, however often 
we may have heard them, and however intimately we may 
be acquainted with them. They are as a matter of course 
always masterpieces of the first water^ hutfor all this we 
must draw a distinct line here. Douhdcss we always 
listen to an important ma ster wmh with Mvdy hterest ; even 
if we heard it ever so often, we duH alw^r* admn its 
benatieL althou^ we may know them to the smallest 
details, out we are not likdy to be enin and agun bfouR^ 
intd Oat imaginative rapture wiiia the first hearing of 
the work has created in us. We hul them always as old 
and dear friends, which become dearer to us at every 
meeting, whose excellent qualities wc always love, and 
even learn to esteem higher, but the fervour of the ecstacy 
they once called up does not appear again. Different is 
it with other works, which always place us again in the 
same delightful rapture, at whose first sound a feeling of 
inexplicable, m>'stet)iyjs rlL^ight, causes the filiics of our 
innermost soul to vibrate. To those works which electrify 
us so mysteriously, belongs .Schubert's I) minor quartett. 
Rich and blooming as the invention of this piece is, great 
and ingenious as is the construction of the different move- 
ments, their inner connection, the unitoriiiit) ul the whole, 
the chami of the sound, and all the other undeniable 
excellences of this work, we And all these qualities also 
in works by other masters, perhaps these also in a higher 
degree, and we are noways blind enough to consider 
Schubert's i> minor quartett to be the greatest masterwork 
in this genre. The reason of the magic effect of this work 
upon us must be looked for somewhere else. We believe 
we have found it, if we take it for granted that ahvays only 
those works have made upon us the same charming im- 
pression, in which the whole indi\ iduality of the creating 
artist in its originality is manifested most clearly and 
perfectly. The greater and more sublime the genius is, 
the more of such works there will be found, and it will be 
manifested in a greater variety of works of different 
descriptions. 

This may account for Mozart having created in the 
serious and comic oper.i, in chamber and orchestra music, 
in simple song and church music, works which will last 
for all time, bboming and full of life, and will give to 
coming generations Uie delights which they have given to 
our Ihthers. If Beethoven chiefly gives in the symphonjr, 
the sonata, and tlie chamber-music expression of his 
gigantic mind, we also find in his opera, in his church 
music, and his simple song the richest and most charming 
revelations of his genius. With Schubert we find this 
ei^ssion of inner mdividuality with exception of a count- 
less number of wonderful songs, only m three works. 
These we believe to be the two quartetts in A minor 
and D minor, and the C major symphony. Litdeaswe 
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undervalue the many other mostly highly interesting, 
always duncteiistic crcntions of Schubert in other 
bnmcbes of his art, we d' > r.ut tliink that any other work 
of Schubert comes up to the above-named ones. And 
these three works are those which always liave the same 
Cham for os, and always put us again in the greatest 
raptnreii 

But also with masters, whom we cannot place at the 
side of the heroes of the highest standing, we find such 
works whose effect upon us always remains the same. 
And again, thev are those works in which their innermost 
nature is manifested, in which they have given themselves 
as they are. Amongst all the numerous, tine, and perfect 
masterworks of Mendelssohn, Schumann, Spohr, and 
Weber, we can scarcely hesitate for a moment to point 
to the rTn:su: of tlic Mulsuiinih r :\'i^/t/'s Dn am, Afan/reii, 
Jessonda, and Fu-y.whut~, as forming the crowns of all 
artistic wotki •■.,{ ti.e ir.asu ti ikhivjJ, ami tlu-ii- aie just 
the works, whicli iii tlu ir iiu^hly ur.(! (iccji effect iijioii us 
revcr decrease, and in all iirobabsUiy v. ill lr:i\c lu ccjiiiiiig 
generations in future limes a lcsiiu>oniat, speaking 
deeply to the feelings, of the artistic powers of these 

masters. 

1 ho Lcip^ii; o|jeia bri)ii,;Iit only one single performance 
of importance ; it was Cluck's INiiiU'itia in Ttturis, \vith a 
very ^ood c.ist. Unfortunately a ienous illness ])revcnted 
us from atteJidiiv,; tin:, performance, which is said to have 
been faulilLi-s. Tin: remainder of the oi>era repertoire 
served exclusively for peiformances of our visitor, the 
famous tenor Waclitcl, and consisted of the wdl-kfiown 
opera s PoslUloHyDttuu JiloHtke^ &c., in which the renowned 
singer has peftomed everywhere for the last twenty 

years. 

The Floretiiine quarlett of Herren Jean Becker, Masi, 
Chiosiri, and l ldi)ert pave a concert here, and brought 
Mozart's o major quartetl, the c minor quartett (Opt i8) 
by Beethoven, and Schumann's A minor quartett in their 
known masterly style, to hearing. The but-named work 
made the best impression upon us, wUIst as regards con- 
ception and tempo of several m ov eaae n ti of the two other 
works, we cannot say that we bawe been ahmyi of the 
same miml with these gentlemen. The uniformity of 
their ensemble and the beauty of tone was, however, 
throughout of extraordinary diarm. 

Of special intciest to us was this tune aho ilic first 
public examination concert of the pupils of tlu- Conserva- 
toire. At the same we met with the first public appear- 
ance of two prominent talents. They were .Miss Georgiana 
Hams, from Aubumdale, near Boston, and Hcrr Johannes 
KrOger, from Bremen. The first-n.-mied voiing lady 
Beethoven's C minor concerto '/first 'movement, 
With cadence by Reinccke)-notwith.siandmt' a little ner- 
vonsatts which could he noticed at the be^innint', and 
which IS easily explained through a first appearance before 
?*iP"c'^T'". " "Pressive, musically and artis- 

tically finished, that we can prognosticate her further 
development most favournbly. .\s rei;ards technic wc 
Observed the advantages of thoroughly beautiful touch, 
Mid great clearness in the passages. Hcrr Kruger played 
Beethoven s g major concerto (ist movement, with 
CMence by Jadassolin) in very cxceilcr.t st\le, and proved 
nimseir, m overcoming the extraordinary diiiiculties which 
vfe? "'f'^^^''^^ Pi'-^'ist of jjreat execution. Among 
the violm performances was the one by Herr EiaU Met^ 



finished and best. 

"rche. WiAft^ ^"^i"^ ^ « Thomas- 
an end. 



nmsical wiater eiyoyaieDts come to 



MUSIC IN VIENNA. 

(PtOM ova OWN COtKESrONDENT. ) 

VlZliKA, April 12/A, 1873. 
WBare living in the height of our season, which is even 
more active than usual, as the coming Exhibition is throw- 
ing its shadow in advance. To show our best forces 
united, we shall have next month, the 4th and nth of May, 
a Sdiubert and Beethoven concert, executed by the com- 
bined Philharmonk. the Gesellschaft der Musikfrcunde 
Sing and Orchester Verein, and dieWener Mibmcrgesang- 
vcrein ; some Other great ooocerts wjU foOow, and the 
foreigners will, I am Sure, t^id Vienna ai a truly muaeal 
town. Whoever has heard the two last concerts of the 
Musikvcrcin, must confirm that judgment. The most 
import. mt miniher.-; liave been tuo cantatas by Bach, and 
the requiem in C minor, by Cherabini. The perfonnancc 
is indeed an honour to the Sing\'erein and the present 
director, Johannes Hrahms. The " Cantate am Osier- 
feste," one of the Kirclu ncantaten in the first volume of 
the Bach edition, is written to tlie words of I.uthcr. After 
an imposing introduction, follows the first chorus, *' Christ 
las in Todcsbandcn.'' Kach bar seems to be cut in mar- 
ble ; the fiiiliiumi; verses are disttibulej alternately to 
soprano, alto, tenor, and bass ; and an imposing choral, 
which forms the foundation of each verse, concludes a 
work which in its majesty will outlive centuries. The 
second cantata, " Licbstcr Gott, wann wcrd' ich sterben ? " 
in K major, is shorter, but no less difficult and valuable 
than the former. Neither oomposition has ever been 
heard in Vienna ; the requiem was perfinmed, I think,oaIy 
one year ago, at the then existing *• Concerts Spirituds.^ 
It made a deoi impression, and was repeated, together 
with the second cantata, and at popular prices, two days 
after. Likewise we heard in one of these concerts the first 
of die English symphonies by Haydn ; two charming 
VolksUederkcapella, harmonised by Brahms "in stiller 
Nacht" and "Dort in der Weiden"); Ellen's second 
song by Schubert (" Huntsman, rest I thy chase is done "), 
arranged by Brahms for solo, female chorus, and cars de 
ckasstf and a chorus I'rom the Fcstspiel " Die Wcihe des 
Hauscs," composed by Beethoven for the re-opening of 
the Josephstadt Theatre (3rd of October, 1K22). It is 
written in a popular style, and shows Beethoven in his 
dressing-gown, but it is the ndglige of a 'I ilau, and must be 
regarded therefore with veneration. The eighth and last 
Philharmonic concert was opened with the J\sso>ida over- 
ture. .Mendelssohn's serenade, which followed, was per- 
formed by I,. Breitner ; Herr Walter, from tlie Opera, sang 
Beethoven's " Lieijcr kreis ; " and then wc beard Lisit's 
" Mcphisto-Waltzcr," which caused immense applause 
and disgust at the same time, and was followed by the 
•• ei>;hth " of Iicethoven, concluding for this time the pro- 
duction of one of our best orchestral institutes. TTie 
co-opcr.-»tion of Mmc. Adelina Patti in a concert for the 
bcnctit of the " Concordia- Verein," assembled a most 
splendid audience in the great MnsikveKin-SaaL The 
great artist sang with infinite grace the IvhA air flxxn 
Faust, the Echo song by Eckert, and joined fai Ihe qnar- 
tetto from Martha. The plaudits were frantic ; of the 
other performances by Signora Barbara Marchisio, Signori 
N audio, Graziani, VwUil, and August Wilhclmj. only the 
Jailer, thegreat violinist, had a similar reception. It was 
bis first performance in Vienna, and he astonished inune- 
dlatdy by tone and execution. 

TheSwedish sin^^-quariettn, the four ladies from the 
^nSorWBtOire in Stockhoim, are quite enraptured by their 
splendid reception in Vienna. They have gi\ en in a short 
tiDie NX concerts, and earned honour atid money, and if 
evertheyvisit Laqdon, die result witt pn^biibfy be Ae 
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It is indeed an infinite pleasure to hear the simple 
Swedish melodies executed in such a pure delicate style. 
The ensemble is astonishing ; the piano and pianissimo 
and intonation cannot be surpassed. The Br611op-niarsh, 
their hobby-hoi ic, has become popular, and will be so 
wherever it mil be heard. The violin virtuoso, Wilhelmj, 
gave his own concert in the great MusicvcreinvSaal, and 
performed Raff's ooncert^ and lome smaller compositions 
arranged for the violin. He gained enthusiastic applause, 
if also the programme as a whole was not to the taste of 
the connoisseurs. The concert room was not filled, the 
public being oveibuidened with nuaic ; also the pianist, 
Mme. Mam Wfed^ who gave her first conoett in Vienna, 
snfleied vnder that influence, and Ftan An^its-KoUr, who 
had announoed three tno toirto trith very interesting 
prqgnunniML was oUkied to give ap dtethfanfiirthe same 
raaioik The Haymi-Veiem (jrow Royal Society of 
Husieians) whldi since its foundation (1772) had tlie sole 
right to perform oratorios in Passion-week and Christmas- 
time, has entered into ai^ nrrangement with the Pensions- 
fond of tl»e I lof Opera, .ircording to wliich the concerts 
arc held now in the great opera-house. The tirst per- 
formance took place on Pahu Sunday and the foUowmij 
Monday, the Director Herbcck himself being the con- 
ductor. He.igain showed his great talent in directing an 
orchestra, and rendering the eoinpositions in their best 
form. The first day, Gluck's Orfsheiis, as a concert, was 
erfornied ; the soloists being Fran Bettelheim (Orpheus), 
A'ilt (Eur>dicc),and Fruulein Diilner (Amor). The second 
concei t was miscellaneous. Three numbers from .Schu- 
bert's opera Fierabras, Pa'^anini-concerl, I) major, air by 
Bach, performed by the s.-iid I'rofessor Wilhelmj ; ana 
fronj Winter's o|x;ra Das uiilffbrochcnc OpfoU-st, sung by 
Scaria ; the Reformation Symphony and .Schubert's march 
in B minor, instrumented by Liszt. Three Ki'c^t concerts 
arc announced for next week ; x miscellaneous concert 
for the benefit of the poor, with Mme. Adchna Patti ; a 

Eeal performance, concert and operetta, in the Opcra- 
lus^ for the benefit of the widows and orphans of the offi- 
cers of the army; the prices being for that time so exorbitant 
as never before ; and lastly a festival representation, on 
the occasion of the marriage of the Archduchess Gisela, 
and natatall^ also a Uof concert. The programme is vcr>' 
niiOdlanMu^ and avoidiiv Moiait and Beethoven ! I n 
Ftesiou'week we heard in different diurches the "Pas- 
non" by Schicht, " Stahat mater" by Jos. Havdn and 
PeigoleBe,andthc>rdinaiyLamattationcs. The third con- 
ceit of the Singacademie had a very fine programme : 
Psahn xcv. by Mendelssohn : Schuberfs Op. 53 (seven 
songs from Scott's " Lady of the Lake") ; " Tene^rse facta; 
sunt" by M. Haydn ; "Miserere" by Cregorio Allcgri ; 
and as instrumental pieces, Beethoven's sonata. Op. 111, 
and a violin sonata by Haiulcl. 

To pass over to the opera, I must begin this time with 
the Theater an dcr Wicn, where .Mereili'6 company with 
Mme. Adelina I'aiti is at present the irresistible rn,ij;net. 
Mme. I'.itli is great in every role — Vio'.ctta. Lo iiora, 
Amina, Elvir.i, and Giliia. were alike most iu-.c:.. jtaig. 
Of the other singers, there is only S.gnor Grazian: wSio 
can satisfy pcrf'-ctly ; the well-known Nicolini .ind 
Naudin are much applauded ; a younger tenor, .S't -nor 
Marini, has a good voice, which, hou ever, wants tedinical 
perfection ; his execution being therefore very uiuin;.d. 
The b.isso, Signor V'idal, is toleralily good ; the vo:ee of 
Signora Barbara Marchisio is on its decline, but as an 
intelligent singer, Signora Marchisio knows how to make 
the b«t of what remains. The conduetor is, ot co'.:rse, 
Signor Arditi, and lus Usk, regarding oreliestra and chorus, 
is not an easy one. The new operetta, Cnrnn'iil in Kom, 
^ mask by Joih. Strauss, was at last performed for the 



first lime ; the libretto is bad as all the present similar 
works, and the music does not show a progress in Strauss' 
new theatrical career ; the best is the spendid $niu-M- 

The great Opera-house has lost Mdlle. .Minnie Hauck, 
who sang for the last time as Angela ; she leaves V'ienm, 
and v.'ill cumc back again, in autumn, as member of the 
ncwly-establishcd Comic Opera. Frau Wilt (for years en- 
gaged as .Signora Vilda in Covent Garden) is again engaged 
by Mr. Cye for the next four seasons. She has made 
great progress since, though the domain of passion and 
fjmee is not her forte, but nevertheless her departure is a 
great loes for our opera. FrXulein Rabatinsky, the fioritura* 
singer, has left the stage and' married. An Ophdia to 
Thomas's Nmuiet is found at last hi Mme» Sduroder from 
Stuttgart ; the opera will be represented for the fint tiaae 
in May. The new ballet, Etmter, by Taglioni, ia mh bi 
decoratkms and miie-tihstimf, the argument as bad as 
possible. The tiperas represented from istb of March 
till the 6th April (onioning of I'assion-week), have been 
as follows:— J/>>«<r«, Prophet, Faust (twice), IjutigtH 
lyeiber voh Ivindsor, FostilioH von Lonjumeau, £mt- 
fuhmngrtiis di-ni Si niif. Tell, Abu //fusan, and HaiaUdk* 
A'r/ex, i'ti:-i>! i!:r. f f. .,'::,■;/ Jcs Fij^iir O, Sclnoiirse Doini$l9t 
Doin Stviis/hi/i, .1/1 ikiiiieriii, Lucreaia liotgia, A'trma. 

THK SCHUMANN FESTIVAL AT BONN. . 

(FROM .V.N OCC.VSIO.N'At. COKRESPONt>E.NT.) 

Bonn, April, 1873. 
o.v the lytb, iSth, lothtand aoth of August this year, a 
;;rcat musicu festivaf in honour of the memory of Robert 
Schumann will take place in our town, in whose church- 
vard he found his last restuig-place. The direction of 
this festival, which, both as regards its eadent and the 
excellence of the performers, wUTbesunilar to the Beet- 
hoven festival which was held here last yean will be in 
the hands of Joseph Joachim and our resident Musik* 
director. J. von Wasielcwski. The following artitiS will 
take soli parts : Hcrr and Frau Joachim, Frau Qica 
Schumann. Herr Stockhausen, the bass professor, A. 
Schuke, from Berlin, and others of high standing whose 
names are not yet kr.ov.n. Johannes Brahms, whose 
'• Re<iuicm " will be peiluniud on the first day, will also 
be here ; also Concertmeister L. Strauss, from London ; 
Violoncellist .Miiller. from Berlm ; as well as the best 
artists of the Rhiiiel.ind, On the second day Paradise 
and the Peri will be performed ; on the third the overture 
U> MaiifreJ. the pianoforte concerto in a minor, trie C 
m.ijor s\ mphony, and the third part of the FauU music. 
On the last day a chamber-musie matinee will take place, 
in which the following works will be brought to hearing : — 
the string qnarti tt, Op. 4t, No. 3 ; andante and variations 
for two pianofortes, Op. ; and the qumtett. Op. 44. 
■l l:e voeal soli which will be introduced have not yet been 
decided upon. The object of this festival is to obtain 
funds to erect a monument worthy of the famous tone- 
poct. • ^Ro- 



HENRY HUOH PIERSON. 
n tlU £Jihr^i*tUoiima.r Musical Recobd. 

Sis — Whitsl thanking you for the general fairness of the remarks 
in your foot-nole to my article on fier^on, I y"'" P"' 

nii^inn m.ilcc .i fin.il obstTvations on »his subject^ in MC lust 
pLirr it ihoultl l"^ Wno«u that in 1868 Pietson eoiii| 
elaborate ieTl»ion of Jtrvsaltm. and also coosKkraWf 
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the work, whkh, in its original form, was SDr-.cwhiu ;u j l'-:;t;i' iy for 
public perroirnance ; thew eneiKlations have been executed with K 
usterly hvid, and ia Uw vmg pdnwof tttMe c meii M c e . Hn 
work ought nowteberabiiMtfliiMclNapfbtai. andibelicveiieeo- 
tiaMoRS are being entered into for the purchase of the oriF^ituI 
copyright for that puipose; this is a project that shouM citli^l \he 
hearty support of nil lovers of EngUA art, as the oratorio in its 
present fom.. a perfect whole, will OOttbllCM beCOBM VOX popidar, 
and Us( as long as music. 

You lajr that -time nionc can decide whether n«nm daiencs 
fhB liib of £nglantl'& greatest composer to fint aiUUament 
Pierson distinctly submits himself, in a passage quoted in tnr 
article ; meanwhile, it is an easy mailer for any one to look throtign 
Avj/ carefully (it is puhlishptl by Messrs. SchotI & Co.. Mainz and 
Regent Street) and tlvjii say if any English composer has ever pro- 
doocd a work of such magnitude, and containing such wealth of 
■idody. originaliqrf Md ciandeur. Many of the greatest composers 
ofCennany ham triad their hands on the seooad part of Goethe's 
Am/, and failed; uliOst nea(M's imfc heldt firm pooetilon of 
die lyric suge, and It lepeaiedly given on a nid vei iai ie a of the 
poet's birth. 

I thir.k that the treatment of Kngltiili comjioii-rs m this country is 
v«y reprehensible. Contrast tlie ;ire;itment of the composer of 
"Tha walch on the Rhine " (who has written aolUng ebe) with the 
Malniavt of Henry Hugh Pierson ; Pierson never nweived a penny 
tor his "Ye Mariners of England." a coaqwcitian that could, if 
n e cwiai y, rouse our country to heroic deeds ; whereas the composer 
aff "Tl>e Watch on the Rhine," beMi!c)> mimerotis presents from the 
EnMfOr of Germany <>;ln.Ti of llic nobility, received a prriiion 
of j{l5a a->'ear from tlir collective " l.icdertifel '." I ini^t th.it .ill 



Jly. and English art in particular, wii: unit 
> is his proper position, bv performing his workb on 
s occasion, and thus mahuc his music a household 
I amongct us. — I am, jronts indy, 

TaSODORB & UlLL. 
(\\e cannot .idmil Schumann's music to tlia second part of 
fanst to be a failure.— Ed. M. M. K.} 



DnXMit/m/d. ByRlcaABOWAflNm. VoulSoOR. London: 
SdiouftCo. 

y*^?*..'"" P'^f-cn of the grciit " NilifUmgcn " drama, 

in wWch Wagner has most complttely carried out his art-theories, 
and the production of which at Bayitntb next year is anticipated 
by musicians with so much Interest. Unfcctnnately the fuU score 
of the work is not yet published, though we understand that it is in 
the press; but the inaiulortc arr.iriK«ment by Cart KUndworth is 
mo st ma sterly, and cvidenllj gives us .-is far .is possible a faithful 
WPieSBUtation of the original work. 

• |*"W«*«'»'"«>'»Ka''e''i<»o'dram.is which, while each is comp1ei,> 
m itstir, slMll form one connected whole, though new (wc bcIlc^ r | 
Sll"l^„^A^M *'"«"|; P"«»«ent in i>o<-lry. CUtsslcal students 
Will at onecrccill Ihc Hfll-known -Tnlof^y ' of ^:schylus : while for 
aparalJel in J:.r,B.iih liti-mturc w,- may point to Shakf.spcare's two 

at AMM. Inlhe case ot V, i^gnei s iin;.,ical dramas however the 
eoracenoBiseven closet than in those wc have referred to s,ncc 
r„ ^1 <« hut some of them) 

appear m all the works, but Ursm (be «eiy nature of the con.noser s 
method of ,hcmat.c ireatment. we find lli same themes tt«S at 
ntcryi., w..,.„ ,uggcsie<l by the text, through all the seriw. It 
Uu..* becomes necessary for the full apprtxialion of nnv one of tl>e 

penorni tbcm on successive ocnings is at once apparent. 

SSSLS^ i,''^ "'T'."^ I» »W of Moiart s 

<iWM th.it he had niaced the pedestal on the stage and the statue 

C m.S^'^Vw f ""^^ ""''"^ ""iRhi with much rnore trnA 

»r.^!^Lf^ Wagner s Uter works for in the;., th,- mstri" ™S 
part IS requemlvof so much more import.ince il, ,„ , v.VTTlSl 
the latter can be omitted with Tcry litllc dam,ii;c to the ourrlv 
musteal cffeet ; though M the same tSie a kno^ X of the woTds 
IS re<i„,s,tc to render the mtisic fuHy iittelilslMe. pSa™ i^^il 

K^s t:^n^L^;'s cimi^ie:^™*^)- 



isr.^.'-" ' n »iii .-uii be cipccted l,>y 

Wagner s view* that there should be any detached 



in this work ; anrj, f.i;:l, •.h-TC 1^ •,C::ircf'.y <,i-r- |'.;;.'.age 

in the eoore which would bear separating from the context and using 
aiaoaneen-pieee. BMliwoaicaarand ibcsaca, someof them of 
exquitite beauty, wUeb least bom time to dme, giving an impiec* 

sion of unity to the whole which could not be obtained by any other 
method. On the other hand, there is much in the work which on 
mere reading seems altogether dry .and uninteresting, with respect 
to which we would suM|>end final judgment till wc have the Oppor- 
tunity of hearing it in its proper pUcc, and with suitable acces- 
sories. 

The full title of the HhtingoU is— " Prelictunary Evening to tlie 
FesU^-aUDiama 'The Ring of die Nttidunien.''* Ilia nn> 
sent piece is not, like the diwnas which follow it, divided Into 

acu : it comprises four sccne8,wllich follow one another uninter- 
ruptedly. The orchestral prelmle is one of the most extraordinary 

things in music. .As the first scene shows us tlie subaqueous grottos 
of the Rhine, this prelude represents the monotonous flow of the 
waters, and consists simply of the chord of e flat, varied with all 
kinds of a rp^M l a a and changes of position for out kundrtd and 
thtrly-iixlmnf And. alibough it is eN-idently impossible to realise 
anything like the eflTect of tUs remarkable passage without the full 
score b«ore us. yet so fieat is the skill of the composer that ereH 
on the piano, and without the orchestral colourinfj which \K'apner. 
perhaps belter tlian any living nlu^ici.lrl, knows ^-.i wrW hr,-,\ :ij im 
part, this introduction, though designedly monolcncus, never 
becomes tedious. The curtain rises, and wc 5< : t:f<| of the 
Rhine. Above flow its waters ; below ragged rocks show themselves 
through the mist which appears to underlie the wMert and the 
ground beneath is intersected by dark chasms. The three Rhine- 
daurhtcrs, Wogiinde, Wxllgundc. and Hos^ildc, arc sporting in 
tlie waters, spnnging from rock to rock ; and the figure of accom- 
paniment in the orrhesJra lo their song is curiou.sIy identical with 
the first suli;i-r[ of ■Mci,i:r:-'.i:Vin s .'ifflutinu overture Coincidences 
of this sort arc so rare m Wagner that wc arc inclined to wonder 
whether this one is accidental^ or whether imtlur our CMuposer did 
not intentionally suggest a remlnisoenee of the lovntj waier^^end 
of his great coniemporary. 

While Ihc Rhine-datighters aie thus ^MKlinr, a hairy ham] 
batked dwarf is wn to cmcM| from one of the darkest of tl 
chasni; l.flow. This is AlbericlT the Nibclung. Here it must ht 
explained that the "Nibelungcn" are .i race of tlwarfs, whom 
Wagner, in Im Aetth " Dcr Nilx-hingen-Mvthus," thus describes— 
"From the bosom of Night and of Death developed a race which 
dwells in NibeHMtan (AMetficini)— /.<■.. in subtemnaaa dark clefts 
Md caves ; they are caM KiMunrtn . in constant restless activity 
they burrow through (tUu worms in a dead body) the entrails of tha 
earth : tliey melt, refine, and forge the hard metals." Alberich 
watchfi the maidens at play, and begins " mnkinj; love " to them. 
Tliey one and all laugh at him, and ( hallengc hii-: i j , ;i'.L-h them if 
he wants them, which !« in \-ain tries to do. SiKldenlv from one 
of cia|a » hiUht golden gleam appears. It is' the m.igic 
"Rhme-jpiM. Altatich sees it, and asks the sisters what it is. 
They inform him of iu wonderful power, and bow he who should 
*' Rhine-gold would possess boundless might. 
Hii^hildc. more cautious th.in her sistrr'i, says, '•Silence, you 
chntcrers! F.^ther w.arncd us to i;i:;ird \\r treasure. IcM a thief 
shou ld ra ny it off ' Her sisters remind ).rr if::it the gold will 
I '^Pifi forswears love, and that .is Alb-ciich is so bum- 

ittg with love that, " hke a firebrand thrown into rite water, he is 
aciiialiy th„ MQ tattt wly In no danger fom Um, 

Albench overhears thefip conveixden. looks at the gold— "Shall I 
re.iily by this obuin power over the earth ? Thus, then. 1 forswear 
la:r '. and suddenlv seiting the gold he disappears hastily with il 
m ''"iwj: Darkness comej over the scene ; only the lamcnta- 
taaWOf IholUune-dauLThi. Is .m heard, while from below resounds 
Ai Ben ell a yell of mocking laughter. A thick mist envelops ihc 
stage. 

Gradually the atmosphere Omtt, and w« find thai the scene has 
changed. \\ e sec a mountidB hmdsci^jc. at first indistinctly, for it 
! r.sght , b jt .as day breaks the annbeanis throw their light upon a 
castlewith ghttcnng pinnacles, which surmounts a rock in the back- 
ground. Between this rock and the front nf ilir st.igc is a deep 
v«ley, through which the Rhhie is seen to iiow. At the side, on the 
gtass. are seen lying aalMp Wotaa opd Fiicha hia wits. (Woun, it 
may be tncntioneil. It Uw same divisdty ftmOiar to us under the 
name of W oden, or Odin.) The music accompanying the openh« 
or this scene is one of the most beautiful subjects to be foundTm the 
wliole work. It is one of the leadiag themes, and will \k met with 
again scvenl times, whem ver reference is mnde to the castle. It 
mtBt always be borne in mind, nevertheless, that it is not by any 
isolated fragments, however fine they may be, that we can judge of 
one of these operas. Ow Own experience, which goes to confirm 
the soundness of Wagnei^ tlNoitea,?thM the bugw |Hmion of h£ 



Digitized by Gopgle 



UvhOnl THE MONTHLY MUSICAL RECORD. 63 



■ mdMWC read or play continuously^ ih^ gr?-iter thr rffcet invar:ali]y 
We have frequently ut down lo a page or two of (his muaic 
Md wpcrienoed little or no emotion from it ,° we have imw (OM 
IhtaqgB an entire act without being deeply impressed. • 

It Ihe flnt to wain: bar me lalb on the castle : die suru with 
fright, and awakens her husband. Wolan alio sees Ihe castle, but 
instead of alarm he erinces satisfaction. Fricka reminds him thai it 
hiis to be paid for ; it had been built by two giants for Wotan, who 
haul in return promised them Freia, ilic IxMuiifiil jitter of his wife. 
Wolan replies that he never seriously intended to gi^-e her up. 
At lUt BOmeBt the goddess herself enters hastily, calling on her 
finer and tmMher-fai-law to protect her from the giants who are in 
pursuit of her. Wotan asks ber if shB bos seen Logc, a cmfiy young 
god, who had persoaded him to make the bargain with the giants, 
and promised to find him a way out of it. Freia calls for her 
brothers Donner (Thor) and Froh to hcl[' her. nnd ihr two giants, 
Fasolt and Fafncr, armed with huge dubs, appear on the scene. 
Woian endeavours lolemporiie; asks Ibem i(> nnme some other 
rawaad, but thev an oniioate. and insist on having Freia. 
Donner and Fron are for using force, but Woian interposes, and 
L<we at length appears. To him Woun appeals, reminding him 
of his promuw. I>oge rejoins that he promised to try to find a 
substilute, but (hat if none is to be found, how could he bring one^ 
He had been all over the world to procure a substitute lor Kreia. 
but in vain : fiir he had everywhere found that nothing was so much 
priied as woman. The gods overwhelm him with abiue, and accuse 
Um of tieacbery ; and he goes on to s-iy that he had only found one 
who aMured the love of woman for the salcc of gold, and relates the 
particulars of the theft of the Rhine-gold by Albrrich, with which 
Ihe Ant scene has made u^ familiar. The );iants hear the conver- 
sation, and. after consulting together, come to the conclusion that 
the magic gold will be of even more service to them than Freia. 
Tbejr therefore come forward, and say that instead of the goddess 
diqr wUl accepi the Nibelung's gold in payment. Wotan asks bow 
ht MB give them what is not in his possession. They answer that 
lie IBMt get it, and meanwhile they will take Freia as a surelv 
ThSTWiU return in the evening, and if thon the lrra^.»r<: r. not ,^;ira 
to Inem, they carry her otT for ever. OraggmR the unfortutwle 
goddess with them, I'.-.i-f vtriili- aw;;y over the mountains. 

No sooner is Frcla gone than a pale mist comei over the scene ; 
the gods appear languid and aged ; general consternation seizes 
them : when Lege explains the reason, Freia had fed them d.iily 
with Ihe golden npples, which renewed their youth and strength ; 
now she IS gone, they must grow old, grey, and feeble. Wotan 
orders Logc to accompany !:irn to Nitwlhcim to get the gold from 
Alb«rich, and they di'.appcar through a ch.ism in the ground. 

Scene the third shows the subterranean cavern of Nibelhcini, 
The sound of the anvils of the Nlbdungen is heard : and Aiiierich, 
«to by means of the gold has obtained power over all his kin, 
cnicni dxagging in by the ear his brother Mime, whom he has com- 
pcHad to wioric for him, and rating him soundly for his remissness. 
Mime protests that the work is finished, and at length, in fright, 
lets fall a helmet which he had been hiding with the intention of 
kenring it for himself. This is the famous " Tarnhelm," or helmet 
of darkness, which ga>-e its possessor the power 10 assume any shape 
at will, or e\'en to render hinii^elf invisible. Alberich puts it on, and 
dianges into a column of mist. "Dost thou see me, brother?" 
"No; where art thou?" "Then feel me, laiy rascal!" and he 
chastises the unfortunate Mime mercilessly, lie then goes into the 
inner cave-, .1 u! « l- heir the .vound of his whip, and the howls of the 
(logged Nit>eliingcn. Wolan and Logc now enter the eavcm, and 
after a conversation between them and Mime, Alberieb reappears, 
recognises bis guests, and exalts over ihera in the power which the 
possession of lite IUiin»-pild gives fainu He tells I»ge that though 
be may eoasider himself so wily, yet he fisan him not ; for that he 
has the power of changing his shape by means of the Tarnhelm, and 
vn i f rlii Jin.; puriuil, Logc replies that he will not believe him 
without seeing for himself. .\ll«rich, apparently proud of his new 
treasure, asks what shape hr -^.m assume. " Whatever thou wilt." 
says Loge; "only make mc dumb with amatenieni," Alberich 
then changes into an eaormous serpent, and Loge pretends to be 
leiTibly frightened. When Albetldi has resumed his natural shape, 
he asks If the gods are convinced now. " It is comparatively easy." 
says Logc, "to make such a change as that; it would be much 
more wonderful to make thyself small." •'How small?" says 
AfectidL "Small enough to creep into a crevice in the rock." 
The dwatf Uien changes into n load, when Wolan puts his fool 
upon Vm, and Lon snatches at the Tarnhelm. Albendi, afaia in 
his natural shape, b seen struggling beneath Wotan's feet : dw gods 
Wnd him securely with cords, and carry him off prisoner. 

Tho fuiiTih a.iii l;ist scene shows us again the mountAin Umclscape 

of the second sceoe; Wotan and Loge drag in the captive Alberich, 



and denvand as liis un-om the hoard of the Nibelungen. Touch- 
ing with his lips the magic ring which is on his finger. Alberich 
stunraons his kinsmen, who appear bringing in the treasure, whldi 
is piled up on the stage. Ihis, however, i; not sufficient, and 
Wolan Insists on the ring also. " My life," says Alberich, "butnot 
tliering I" Rensiance. however, is vain, and the ring is snatched 
by force from his finger. They then unfasten !.r. lumK and tell 
him to go. He luuivd and solemnly cursc-- th-j riii^. " .May 

its charm bring dciih lo its wearer ! may care consume its possessor, 
and envy gnaw him who has it not I Thus the Nibelung blesses 
his board. Keep it. guard it well ; my curse thou canst not escape." 
The giants now appear with Frei.a : they pilant their dnbs 3a the 
ground, and put her between them ; and ine treasure must he piled 
up till she is completely hidden by it, .Ml the treasure Is heaped in 
front of her ; but Ijetween the crevices sl'ii: is still visible. They 
demand the Tarnhelm, which, with some reluctance, Woian sur- 
renders. But the giants are insatiable, and seeing Ihe ring oa 
Wotan's finger, demand tliai also. This, how^xr, he resoluldy 
refuses to give up. and the negollalions are on the point of being 
broken off, when the stage grows dark, and from a cleft in the rock 
at the side a pale blue light is seen, in which appears the goddess 
Erda, the mother of the '.Norni i!. ' mr Fates, who through them 
knows the past, present, and future .She «.irn5 Wotan to yield ; 
for a curse is atuchcd lo Ihe ring, and his keeping it is fraught with 
the greatest danger. He gives w.iy, the ring is thrown on lo the 
heap, and the giants rekNisc Freia. But the curse ihat is upon the 
treasure begins lo work immediately ; for tl»c giants quarrel over the 
partition of the spoil, and Fafncr stnkcs Fasolt dciul with his club. 
I'hc gCKis arc hornir-stru ck ; but Fafncr brutally piles tl>e tfc.isure 
and his brother s corpse into a gnnn .sack, and goes off. The gods 
then pass over the valley by a rainbow bridge, wilich OomUT COB* 
strucU for them, into the castle, henceforth lo be known as the 
'• WaUiallB." 

Thus ends this lanarkable " Prnlngue." As a drama it will be 
seen to possess no ordlnar>' mcnt. Of tin- music wc have sjiid but 
little, simply because it is nl>si>luu-lv jii;;ioss blr m ^i'''' any adeijuate 

' idea of it in words. It is every when: wonderfully apiiropriaic to 
the sitiution. but much of it cannot be appreciated apart from the 

I stage. The study of the work throws most interesting light on 
Wagner's idea of so oonnecting ihe music with the drama as to 
make them one inseparable whole ; and, so far as wx can judge 
without hearing a jjcrformancc, we sbouM say that the MamfnU, 
though not an opera in the ordinary neeeiMatiMi of the term, la in 
the highest sense an " art -work.'" 

Seieri.ide in /-our Canoai. For Orchestra. By S. J.\daSmiiin. 
Op. 42. Full Score. Leipzig C. F. I'cters. 

Among living German miuicians, the compter of this interesting 
and remarkablv ingenious work holds an honourable pinca. Of ifan 
difficulty of the task which Herr Jadass^n has imposed onMrnseir 
in undertaking to write a long piece in four movements, which from 
the beginning lo the end shall be a continuous canon in the octave, 
few except those who have studied i-oinposition w ill have any idea. 
Of cotir*, the mere mechanical putting; i i/i -.h-jr cl .1 un u; is a 
matter of no great diiliculty to the practised student ; but when 
musical and artistic effect have also to be CMttidered, It beoooiaaa 
totally different matter. Of the skill with wWdi the composer has 
combined the strictest counterpoint with the most flowing melody, 
it is difficult to speak too highly. 

Tlw work opens with a short introduction in r. minor, and Ihe 
canon, nt the distance of onlv one crotchet, begins in the very first 
bar. A half-close brings us' to the ^il'g ""^- 
in o major, a very elegant and pleasing movcmcnl, Iha CaaM aoH 
being worketl at one crotchet's disuuioe. In the Itio In C which 
forms the middle portion, the imilalion is at the half-bar. A very 
prHty minuet and trio in n minor and major follow. Tlie opening 
subject recalls the minuet in Sehulicrfs great fantasia-sonata in r. 
The canon is now coniUictcd jslill in the oc1ave( at a li.ir s int< tv.il. 
A very graceful Ada^ielh< in o (canon at two bars' distance) 
leads into an /iitermt::^' in c m.i}or (canon again at the hall- 
bar) ; and a vigorous and spirited nnale, Muta I'lfg'^ ' «■ 
iria," in which the canon is worked throughout at a Imr 5 distance, 
brings Ihe serenade to a most effective conclusion. \N c have seldom 
met with a work in which the itl.ire arlem is iNrtter cxempUfied, 
and recommend it to musicians as one of the best specimens of 
modem German music which has for some time come under our 
noliM. 

Tiirty Sonet tt'itA /'iaHi>/i'rte Acfow^nimtnlt BjT W, A. 

MozAKT. Edited by E. Pai'KK. Augcner ft Co. 
It js a matter of some surt>rise that while the songs of Menj dW B lin 
and Schubert, and to a less extent of Beethoven, are so weU Umm 
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la Ail country, those of Moxart. one of the most melodious of all 
eonpOMn. should be almost completely overlooked. 'Vhc preset\t 
CoOMliOBt which is. wr believe, the tint complete edition published 
III Engjiuid, will be heartily appreciated by all musicians. 
Many of these charming little songs remind ttt in an vnmisinlatble 
manner of the Oja yuaa and Figan. We do not mean that there 
•re the same vocal phrases, but that the Style of the music reveals 
the author at once. Sp.icc will not permit us to go in detail 
Ihrvogh the contents of ihi.- volume ; we must, liowcicr, specify a 
few of the numbers. " 'I he Violet " (.No. .;}, :r.:ii i,f ihc bi u'i r- 
known songs, is in its way a perfect model of un-iffcclcd grace ; and 
"The Opening Spring'' (No. i6( is no less excellent. Nos. 20 
and 27 ("Peace and Content" and "The Journey of Life") 
remind us stronRly of the opcru. and are both extremely beautiful. 
Very atlmit.ible, too, :irr some of the lighter, eomio son^, *ttch OS 
"The Old I.idy" l.No. y . wliirh is indicated as "to be sung 
tkrou^k th< n -H." •■ W.i.-niiii; " . \<j and " nii; Spinning 

Girl' (No. 26), .-vre also capil.il cx.impks of Morait's hglitj-r ^.tyle, 
The work of adapting the Enj-lisli tent has bcun done, « i!li.:\cn 
more tlun bis usual felicity, by Mr. lieniy Stevens, who has been 
apedaUy MHeeMfni in thoce poems twwtainii^ « toudi of the 



F»mtahit it Conctrt imr "OStmttiMima Afantau de Canetrt 
sar la Priirc da •• Frtiicklili ;•' Romanet d* rOfira 
" CastIJa , •■ M.trcht Jt la i" SuiUdtV. Lacunck. amHg$€ 
fxiur VOrgut: O'/nert r.inaliontm fUr dit Ontt Skr tut 
TArma ("The H.irtiiy:iioiis UladumMh "I MM HAMDSL. Bv 
Fredkkic I-rx. Schott & Co. 

Good c.i.-.ccrt pieces wntion cviJu ;,Uv for I'-.c organ .-ire so rare 
that we believe all o rganists mil be glad to mil,- thir acquaintance 
of una BOW positions of M. Lux. We :i:ni:iT-i;jcr licuing the 
^S*""*,??. "OSwWlsslma" played some two years ago at the 
Albert Hull by one of the foreign organists {\C MafUy, if our 
memory serves us right), who cimc over 10 perform during' the 
Internaiiona! Kxhibilion. Thi.- favourable ;:iiprcs5ion produced on 
us by the p.-rfurmaiici; is not Hckmcd on L.vamining the woric 
lif I. ■ j» '^if" ** on')' <:l<;^''rl.v cons!rii.. ;<-(l and interesting 
in Mdh imt inom an il^mMe nc<ju.iint,i:ii.,_- -.viiU tl.o nijourccs of 
Jf* ,»he ««me may be s-aid of ilic variations on the Prayer 

» the erutckiil}. and the " Harmoniou* Btacksmith." The 
nmam Cram iIm; opera Casilda. aimposcd by the Dolte of 
Staxe-CobUTg. pleases U5 l.-ss. not Ix-ciisc it is not well arranged, 
but because the music i' self strikes us as u ..,1:. The tranvcnption 
01 tfte mardifroinLachncr'* suite is vcr>' good, and likely to be 
Tip whole of Ihece pieces, without being encessivelv 

S?f*2.2'''"i*'^ playing; but competent 
will find tnem Interesting addldons to their lepetMlnL 

HERR ANDRt'S NEW PUBLICATIONS. 

We have received a Inritc and interesting parcel for review- from ihe 
well-known house at Offenbach ; and regret that, owing to the large 
« f°'' noi***. we must beev^ 

ril "i"^ '? VV' I'orcmost in interest wc consider 

.\ o/.A« T^5 own " C adenias " to hi, pianoforte 
SlSrSJl^Jrf??!* '•""I'j^f. and belong m v, i«,-lvc 
Z?!v-!i,II7 * l^'ing sometimes given for ih<- same 

movemeni Though of no very high nMiHem «)Sae Ur tt, thcv ir.- 
jnorthy of notice as givinc the composer's IdeM of ifiTcadcntis for 

T-^T'^I'**-..^:;'''""''' ^'^^^^ since mJwtJ 

c.i). t.. ,11 tin- 5ho«.pa5s.i(;« would now appear comDanilivciv 

l«f!ii.^i ^"^.R<"^J sho«-pic-co.s for the solo instrument 

hot display no great orminahty of idea. The same may be -.aid of 

EBt mr^,wn° p'^r VloJoncello, by luco 

LBt .HAr.D Op. B,l. iHring rcm.iTkably eusv. tind withal BRItrmd 
tuneful, will \,-_ found uscfu! by amateur trio players «'^&nh 

and aT^ve ^ 1;OESCHMOSN (Op. ,06). are inter«ting. 

ana above the average of oninna ly. "Favourite OveriiirfL ' 

g^^s £ - --si £SS: 



Dr. WATTS's l*6rA ///■!«. Orf;^^ or fJarmomimm. by E. 
Edgar (London : F. Pitmanl. haj given us more amusemeot than 
anything we have seen for some time. It is almost a rcfrcshiag 
variety, in the midst of so much mediocrity, to come across some- 
thing which is positively and outrageoo^ bad. Like David, this 
piece is indeed " fearfully and wonderfuDy made." A note at ih« 
beginning says; "Tne arrangement of organ stops /(^." If it 
had also said, " The arrangement of harmonies ad lib.," it would 
have been equally true. With a courage worthy of a belter cause, 
.Mr hd^ar not only violates the. laws of roosical grammar with the 
utmost ooQcb-tlance, but treats his rhythm and accents in an equally 
unceremooious fashion. There is one fooi-nottK Ite botlMk «■ 
iiace I, the meaning of which (to us at least) is rfiwwilwl fn irapene 
UMle mystery. It is "Pedal notes done with head-gear." The 
only conehtsioa at which wt: can arrive as to the " head-gear," is 
(hat Ihe pedal-notes referred to arc intended to be played with the 
nose, as Mozart is said to have once p:ayed a note which was bevood 
the reach of cither hand I 'I"hc piece is dedicated to "Sophia." 
We hope she likes it ! 

Li/I up your ht<ids, Anthem, by C Darnton (London : Wairea 
Hall & Co.). is easy, flowinf, and Kkabte for ootMOT "cboNs and 
places where they sing." 

Liit at Christ vas niud 1^ BuMr AaOm. \S CNAItW 
Joseph Frost (Novello. Bmr. ft Co.), is, «• wak, om of Ot 
beat of Mr. FtoM's PivakWe like it much, and can honestly 
fBfOiiinnnil ita It It Mt dlflkiulla 

UagniJUal and Nunc Dimitlit, by LIZ7.1E WnKF,i.ER (Cramer 
ft Co.), show considerable taste and feeling, but also much in- 
experience (or is it inattention ?) in the accentuation of the words- 

School Harmony, by BenseTT GILBERT (Novello, Ewer, ,& Co.). 
is an elemenUiy but \ cry useful little treatise, " teaching " (to quote 
the authur s preface) "'just as much as is absolutely necessary for 
every amateur piarust or vocahst to Icnow, in order to understand 
the works they intend to inierpreit." It isvojrdaar and iinipk 
and thoroughly adapted to its puipoM; 



MT ft Co.). b • 
to be popular, 



NEW SONGS. 

<M/ Mis tmia, by Amro* S. SOUITAM (Cn 
verr ptnaiiv sad gracefid romance, which is su 
■iM, w* tuny add, deserves popularity. 

ThiHk then tfmt,^ Georges ftupks (J. McDosnU ft CO^K b 
pretty, but not panieuuily novel in siyk;. The mw ■ny be flild 
of Se lu m'amitssi (same oo m pose r nod pnbGshen). 

T./ie ^.mWs Bniit. by Almito Rauo (Cteiiier ft Cft.]b it feed 

and somcwha: original. 

rtu //,'; ( and tkt Maiden, by J. OfFBHBAGH (CMlMr ft CO.), it 
a very pji^^iiin.^ and pitjuant melody. 

Uaf from Ihe Sfr.iy. Song-Waltz, by AUGUSTE WeY (Cramer 
& Co.). U a fair specimen of a class of music which we confess to 
not gretUy edmlriM. StlH. thoee who an faad o( vocal waJtait 
will find dit ooatoaair taatt. 

nt Htmtb^ShaiH, by Tb. Uam (Ctamer ft Gow). It a good 
average baUad. 

Sir Ranald the Rntr, by DVRNHAM W. HORHBR (Cbappdl ft 
Co.), is a capital dasliing song, none the worse for being s unw o to t 
old-&shioaed in style. It is just the thing for amateur barilooca. 

Oi»J^ t» meet. Ballad, by Franz Anr (Cnmer ft Co.), isqafle 
up 10 its composer's average. Need we tajr more In its recom- 
mcndation ? 

Fcrcsett.i, by LuK.i .\kljrri (Cramer & Co.), is a vocal tarantella, 
written for Mine, .'m!! ;!!! i Patti. It requires good singing, but 
when well rendered would be liliely to " tong down the house." 

.i/'.t/.iA. by OnoAilOO Bamu (GnaMT ft Go.), it « gnwefal aad 

tender little song. 

n* LiUu, by E. Deransart (J. McDowell ft Co^t it MMdHr 
■* weal watts." and of its kind a very pretty one. 

n<5^ ^H'a/kt. PmatCmaHrACO.). At we nodoed the 
first number of this pobBcetloB Ui our last Issue, it is needless to snr 
more than that the second part is in interest fully equal to the finC 
The various arrangements of the lovely air known as "Matgucft 
Oaygbter " are aloae wocth die iriiole price of ite number. 



NEW PIANO MUSIC. 
The fifth and sixth books of Louis KOhi.kr'.s Piano Studitt, 
revised by E. Pauer (Augcner ft Co.), contain bs i welve Special 
Studies for various menhaidoil difficulties, such as octaves, btoken 
fte> nagraKlUf eqaaliaaMflttQ 
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tlic earlier books. Part I. of Muhanical and Tichnical P.xtrtittt, 
by William Pbess (same publishers), consists entirely o( exercises 
auMtoMietlMBAveaeia. iBtheieofeouiwwmkjrifiNttobe 
lookad ftir. Wb mat nmit ihc apMrnnnoe oT nMequent i«ru 
bclbR we can pass any Jndgmeat on the work. 
Stbpiiex Heller's Vaittt, Nos. 3 to 6, rcvibcti by Pai kk 

(same publishers), need no praise frotn 11;. niuuiili less known th.m 
some of (lis shnrlLT piects, tlicy ,\\v. in tin.;: w.iy mil los Ijciulifiil. 
\Vc most heartily welcome the republication of his charming; h\tntaiia 
,11 Hat i vv 1 " Ch irUs I'l," an early work, of which themes and 
treatment are alike captivating. VV'tiik: sufficiently »liowy to be 
moit dbeimwaeoiieartMb, it tonotloodillicidt lo b« used as 
% iMftilng plfiw fcr toktrtly adwtacgd pupOi. 

Piv* TrmiuerifHmtsfiwm Wagner's - Flying DlOckman,- by F. 
Snuotia. reviled tqr B. Paver, are, u-e thmk, ««m superior to 

the same writer's arrangements from TamHkd$Ult, tCCOtlJy noticed 

in our colunuiii. While v)iiH'»:.;it rootv dllBcMti the mbjacts 
selected are more popular in character. 

Bueifhate Galop, by t.oi is Dessalx (J. McDowell S. Co.), is 
so much like other galops as to render it veiy difficult to say any- 
thing fresh about iL Thonme may be said of La y«lu Utmgniu, 
Valst, par Ehilb FISCHER (same pubUshos). AnothCT «alae. 
Ciir/sijJ. by AlpmonsR Lcduc (same publishers), is IMmT and 
better altouclher- A Souvrnir lit Marit-ThMte, GovtUti fgmr 
Pi.i'io. C ii. NKU-sTliLvr (.X. Hammond &Co.). is awrfflOOd 
e.tamplt; of tin- nld (l.inrr, (l.oiit;h from intem.il evidenoewt Hmch 
doubt the correctness of the d.^tc (1663) aflixcd to il. 

The CrusizJeri' M.irch, /,>r Piano, and TaranltUe. by ALFRED 
R. G.MIL (Augener & Co.), nre two gixid tcneliiiig-pieees. 

UtLSlly. we h.ive Ix-fure us ,\ mii!;lKT of pieces of (l.\nce music, 
which, of course, demand no detailed notice ; and which we shall, 
tbcrefore. sinpiv aattlvRiBwilb tlw raiMHk iliM tbqr aic one woA 
all very good of their HtuL end to be recommended to itioM in 
search of new dances. Their names are— J. StrAI"SS*s Crueht 
Cassie, Quadrille fj. McDowell), ."ind the following pieces (all 
published by A. Hammond & Co.) : Gt'Nr.i.'s Leiptiger Lerchtn, 
Dtiktim. and Ccpenkagtn Wjllzes , Xhc /'ritdtni Piilmen H \iUzt3. 
by KiLA BiLA ; the Bnul<r LuUig Galtf. by Fkanz Uudik ; and 
tte Atrifii GaUftXxfGvKtAV Mkmaklis, 



ifVSTC RECEIVCD FOR REVIEW. 

Bath's Life, by Kay • Shuttleworth. (HvuSlltim.) — Bainti. 
Meeting and Farting. (Cramer.)— Aorri. MnnnBrfaig Streamlets. 
(Ciamer.)— ^(/traiK. Guy Fawkes Quadrilles. (Cramer.)— i?r(/j.i(^. 
Spinning Song. (Cramer.) — Djorly. By the Fire. (Bow en & 
Simt.)—Eirt^t(httr. l.ie<ler ohne Worte. (Brewer. )--//<.:/. 
" It is not always May ; ' •■.'\hidc»i(hmr- ' (\il.uns& IJ«!rcsfortl. 1— 
Htrslty, "Lord, in Youili's(^.iKcr years.' ((.ramcr ) — A'^/Ai*/, De. 
Le Jaguar. (Cramer )- /..j/ucm/^. Font.iinc : Bon Rctour, 
L'Etoile Rouge. (Cramer.)— />«wiiri/. Music in the Western 
Chtttch. (Pitman.)— iW!ui#. Hunttaf Strain. (Cramer.)— 4/'4trstf//. 
Unda. (Cramer.) — MtUatfi. "O let me dream that drram 
again." (Cramer.) — /'.i/.;i//7*c. Bianca ; Chant d^< Kcnilles, 
(Cramer.)— A'/umZ/jflf. ■' I <mcc luul. ' (Cramer | — Kcse/lfti. T^^Ie 
KxiK frr.miiT i — Siml"t^i. AqiKirmrn fj.ilop. (Cramer.(— 
.Smilh. Irnproniplu. il' r.imer. ;■ - y"j/.''f'"<.in. Waratah Waltz. 
(Cramer.) — Tvurs. " Oh come again." (Uimbom Cock.) Thoughts 
Of Hen«ca. (Onff 4t Siewnn.)— fKrtMw. Eastem Lo>«»£ong; 
LqrorihtLoMDall. (UmbomCodb) 



CRYSTAL PALACE. 

Tax winter series of Saturday concerts was brotight to a worthy 
lermination on the t9'h tilt by a performance of Beethoven s 
Choral Symphony, which m many respect* was one of the l)e5t thai 
have been given here. 'Hiough wc could n<it but feel that the pace 
of the aJ.ii^ig movement w is liardly slow ch hil;1i : though wc are of 
opinion that thure should Ik: no sl.tckcniuK of time in the instru- 
mental recitative, but that it should Xvt played .is directed by Beet, 
hoven, in lempo, which is clearly presto : and though wc could not 
but tegrn the substitution of a very inferior player K>r tb^ excdtent 
lint oboist. M. Diibrucq, th« gencr.tlly accurate and spirited play- 
ing of the band left liitl ! to be dejired. Thi vocal solo parts were 
safe in the hands of Nln ■ Otto-Alvcslcbcn, Miss Julia Elton. Mr. 
W' G. Cununings. and Mr. Lewis Thomas ; indeed, wehaveseldoni 



heard the ditlicult vocal cadenra more finely rendered ; and At 
efforts of the chorus were more than oixlinariiy successful 

At the head of tevenl Mweltlei of impoctanee taeoq^ to B bm* 
ing during the past moath, Urfy stands Mr. Omwtber AIwyaTi 

M.ass. in v. As the work of a young composer, who but very lately 
wa.s a student of the Royal .-Xcademy of Music, it docs its author 
thir hiKhrsi crixlil ; but at the sj»nu: time must ref^aidpd rather as 
one of pruiiii-.i- than (if fLiHilir.rtil. Though it latks originality — a 
quality to be iictiuirud rather than innate as the greatest composecs 
nave pww d— iir. Ahryn bas c umilm iw |y Mwiwt tbtMlii ifiit ho 
pmsesHS ideas as wdD as the power to nun than legowl aeemnt. 
That he ha.^ studied perscveringly and conscientiously in the btat 
scbixil is apparent from his skilful eight-part wTiting ; if his inslni- 
mentation at times sounds overloadeil. Ms is but the natural result 
ol [lie few <i]ip.:irliiii:',i<' , accdrdc'l to young English composers of 
hearing their worlvs .ulcquately played ; but is one easily to be 
mended in future. A single howtag of encfi own wodt It of man 
service to a young composer than any number of lessans at the desk 
from the best of masters. What pleases us most about Mr. Alwyn's 
Mass is the easy and natural flow of his melody, his sober good taste 
in abstaining from sensation.-ilism. and his ability to write pleasantly 
without yielding to iiu r< iriciou5 vulgarity for the i.ike of tickling the 
car of the simple. Tiio principal vocalists were Miss E. Wynne, Miss 
M.\r:.-.ii Si ■.em, Mr. K. l.loyd, and Mr. Lewis Thomas, wj'.h Mr. W. 
S. Uoyte at the organ. It was to be regretted that a want of Anish 
and icftacmeM on the part of hoih band and choms detraeled much 
from tbg satisfaction of the general restilt. Another novelty by a 
young composer was Mr. F. H. Cowcn's symphony, in P. No. a. "rhc 
composition of a symphony is the aim of nearly every mu5ici.in who 
Lakes up the study of composition in serious eartl(•^! : Imt few get 
beyond No. i. It is thcteforc very crcdit.able lo Mr. Cawcn that he 
should have come forward wiUt a second ; but wc cannot by any 
memw sigrdMt It iswi advance t^ bis am qrmphom «M«h 
cfonled so bopelbl an Impressiaa on Its prodiiction mm tntM 
years ago. As was the case with his ' ■ Festival " overture produced 
at the last Norwich festival, and sulivxiurnlly played here, so with 
his new symphony, ihrrf is a theatrical smack about it which but iU 
.accords with r ur ii!e:i- of what a •.yiii]ihony should b«. Taking 
mto con.sidcration Mr. Cowcn's close conrii-t lion with Her Majestys 
Opera, the atmombcfo of wMdi must be anytbioc but eondnciw 
to symphonic wriongi this was hardly perhaps to be avoided, but 
none the less to be dsploied. Though his new symphony lades 
ideas, it is cleverly eowttncled, and contains good writing, espe- 
cially in the eariicr portions ; but is often thcatricallv noisy in its 
instrumentation, and seems to hnvc been finished off in a hurry. 
A sclieno for orchestra, entitled "The Vision." by H. Stichl, a 
composer new to as, ihoerad faith its mtthor as « master of moden 
orchestration, bot widi fiitie le say On his own aecounl. A violoB- 
cello concerto in R minor (Op. 34). by A. Lindner, though not a 
work of striking interest, admirably scn e<l to <li.splay the executive 
skill of M. Cros St, .■\ns,"". a youthful plaver of undoubted talent 
and promise. As solo inslrumentalis: Nfr C ol>n';, .1 sjolinist of 
remarkable attninin«u.<, was beard to advantage (for tlie first time 
here) in the first movcncBt fitom Rode's tm. oeocefto; Sipor 
Alphonso Rendano, in Menddstolm's pianoforte concerto la O 
minor. No. a lOp. 40) : and Mr. C. HalM. in Beethoven's concerto 
in c minor, No. 3. In addition to the vocalists alre.idy n.amcd. 
Mile. Carola. Mllc. Sophie Lowe, Miss .\gnes Palmer, and 
Signor .Mongini have appeared. Among the overtures of the last 
month were Spohr's AUIumisI, whicli. being one of the finest 
and the Ica.- t qoerahmSOf his orchestral works, was aptly selected 
in celebration of hts birthday. April sih. 1754 : Mendelssohn's 
MiJiummer .VifAfs Dream, Paul, and Alhalie : Moiart's /</<v 
men. o IVrethovcn's Leenora. No. 3 ; and Schumann's Ceitm-eva. 
Sir Julius P.< ncdicl's lonp-promise'd symphony not being forth- 
coiniiii;, Sch',;;nann s sunjil ony in ti minOTf NOu 4> WdCOmO Itt 
any time, proved a wih rmic substitute. 

ROYAL ALBERT HALL. 
OwiMC to the parsimony of Her Majesty's Commissioners in adver- 
tising the London International Exhibition, it dne* not seem to he so 
cencrallv known as it should lie that music forms a special feature of 
this vear's Fxhibition. The purveying of music has been undertaken 
l.y Messrs. Novello, Kwer. and Co.. much in the Same way as tlie 
purveying of rcXrcshmcnls has been entrusted to Messrs. Spiers and 
l'on<l ' Onan ndtala are given daily at noon in the Roval Albert 
Hall by Mr. BmI or Dr. Slaincr. and orchestral and vocal concerts, 
with a band of fifty jiejfonners, ted by Mcrr Carl Dt iehmann. and 
conducted by Mr.'jos<l»h Barnhy. cicry .alterr.co ; it four o clock. 
These daily pcrfornianres commenced on E.islcr .Monday, lUld are 
to be continue 1 tvl the close of the Exhibition at the end of 
October. The scheme put forth is a very oompiebeasive one i «• « 
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rule, each proRramme will consist of a symphony or concerto, two 
ovenures, and a selection of vocal music ; thcworksof acknowiedfied 
mMn from Bach lo Schanna will ix- i-^rgcljr dnwm npoa, out 
■naitiaa being also paid to living compubcn— BrahiM. Gada 
liill, Wagner, &c With a special view to the cncoum^enient of 
nmsical composiiicm in this country, prominence will be ^ivcn to the 
worlci of English composers, who arc invited lo sulimit llwir works 
for examination, and [ ul.lic pcrfomiancc. if appro\cd. Further, it 
is intended to bring forw ard at Ihcac conccrii young English artists, 
lioili Miral ami instrumental, whose ability may cndtleUMai to the 
prU ilrgc of a public appcArancc ; and in order to make (hem instruc- 
tive in their results, eacii programme will contain historical and 
analyiic^il details of tlic worlcs lo lie performed, accompanied by 
illuslmtions in music type, ihr Mipplv whiLli has been under- 
taken by Mf. JiiM'ph Hi iinclt. 

A scheme su bold and earnest, so comprehensive in its aims, and so 
well calcula tod to advance the cause of mtiaic in England, i»one highly 
tobeoomraended, ainJ only seems to require oomperation and support 
on the part of the public to ensure itscomplele success. ^ATien this 
is secured, an cnlarRenient of the hand may lie looked for. At 
present a band of fifty performers sconis but a more h.indful in so 
spacious an arena, .\ided by a stniti i tiili fl in in rc.ir, which 
HCts as a sounding-board, the' volume of lone emitted is really sur- 
and for all purposes sufficiently loud ; but to gain a more 
balance of pwwcr between "wind" and "strings," a few 
'strings '■ simuld at once be added. Already several works 
ontof the usual run — r.f., a selection from f^tufrin. an organ con- 
certo by Handel (Mr. IJcstl. the niirch and rort'<<gc from Li Keinc 
i1< Saba (GounodI, Ac, in .-uMition to symphonies overtures, &c , 
by Haydn, Moiart, Beethoven, and Mendelssohn have l>ccn given 
AtSqwdmen programme of these daily concerts, allusion may be 
HMde lo one at which we heard the overture to D<r FlUetndt 
HallAndfr (Wagner), Auber's " Exhibition " oimtm« the OMice of 
Nymphs and Reapers from Sullivan's mtisic to the Ttmfttt, Beetho- 
ven s symphony in c minor, and a couple of sonps contributed bv 
Miss Donc-S. to wit : •• Tl ' 
finished," 
die latter 



[>nc.s. to wit : ■• I here is a Rretn hill ' ((iounod), ,ind " It is 
," from Rich s Passion (Si. John), an agieeabie feature of 
ET being M, Ivitit's masteriy handHBf Of the aiHg*t» ac- 



OMnpanimeni for viola da gamin, 

MUSICAL UNION M.\TIN£i-s 
Tat, the Miller mUlnAis of the 39th season— the fir^it of w hich look 
llhe aand ull.— Professor Klla has secured the tCfviOCS of 



exieeNcnt quarlpti party, oonsisiins of MM. Vicuatemps, 

Wiwer. \an\\ai-feli;!>.em. and T„ivscie. «iih M, Alfonso Duvemoy 
as pianist. The two (|uarlrits brou;;!.! fonv ird ,it the hrst matinee, 
both carefully and elTeetively rendered, were SchuU-rt's in D minor. 
Md Haydn s in P. N'r>, 82; the concerted pianoforte work was 
Heellioven « Mo in n. Op 70. In the last-named work it mav fairly 
iK" i^iid that the lion s share falls to the pianist. M. Duvcmdy, who 
..pp.irent y owes his cngagrmcnt to the satisfaction he gave to Pro- 
frs-sor K!la s ,«trons l.iM year, excels criMtlv in power and brillinncv 
of cicculion, but l.ii ks rehncnu nl and 'cll i.Mminl His reading of 
this fine work. Ibouch viRorous and evpresvivc. nfu n ovrrpowered 
MS COadjulOfS. Wt wmembcr, on hearing Hcrr .\. Rubinvtcin 



S^J[iI!IL*1??iSi'!I?1EJ J*^" took tivc pr"cc^ulion 

to dose weUdof Ms fastrxmunt. it wooW have been wallir M. 
Dttvemoy had done ihe like. Of his solos, consisting of a (eraiadc 

of his own-a commonpl.tce nffair-an ^lude by Chopin, and Men- 

dcl5s<.hn .s ctpnce Op. ib. «e were !n.iM f.ivourablv impressed by 

tt.»'ll!rl^S£™^'''''"n^'"^'=' " °' *n««-'playing, admit- 

mgornotbumpiiic. TMa «w fcndend m — R-^— ' ^ 



PHll.HAR.MO\IC SOCIKT\'. 
THS second coitcert v»a» rcmnrl-.-.ble 1 :r the iHTfortnaiKe. lor the 
OTK time in bngland. of an important work by Johannes brahms a 
composer who, now that bis two piuoitrM ij^etls. in r. mino, 
and A major, his twosexletls. in a Aatltndc major, his seren.ide 
tw orehcstix in d. and .several pianoforte works, including a con- 
eerto^have «,-n heard rc.pcctiv civ at Mr. Coenen's concerts of 
Modem Music, at .Mr. Uenrv ilolmes's •• Musieal livcninLM •■ 
S'fc^cSdiJ^'," ^"""—'^ Society., Cone.":"', ;,, 
'^^^'ffi!'*' <-«Jiiccrts. seems fairly to be m.ikinK his 

A^r^x 'u "'°'« importsm that Brahms has yet pro 

i r ? ^'''"^ ■' fo-- «hc Dead." or'of My 

» ^n»^ "" ' '"•''y '-^ dcscriU-.! as Z anthSJ 

Whto 1twal"!!^?.?gjV'"if^ appropriately compile<i from Ih" 
tr. m iWfv as a tribute to her roemor>-, and was heard for the 



first time in putilic on Gcn-i Fridey 0^ the following year, at s 
church in Bremen. It has since beeil given in almost every large 
tows in Gctnsny, but probably on no occasion with such perti- 
nenee and dfecl as on the close of the late war, when, under the 
direction of Hcrr Gemsheim, it was performed at Cologne in the 
GBnoridl— not In the Cathedral, as a contcmoorary has fondly 
imagined, and expatiated thereon— in memory of those who fell in 
iKitile, and for the benefit of the sufferers by the war. A Ivearing of 
the work enables us in a great measure eonscientioiisly to endorse the 
cnthusiesw iijinwuil. in ear April NiHotwrof it^i, br «v eon*- 
spondem tn Vumw. on the flnt oee nJ on of Its peitonMaee there, 
'llic full account of the woric given in the succeeding Number by our 
reviewer, with whose opinion lliat to some extent it suffers from unne- 
cessary tliffusenevs we fully agree, absolves us from any further de- 
criptiun of :t. It may be added that its chief characleristics arc 
linking onginalily, nbundaivceof ideas, deep devotional feeling, ap- 
propriateness of the music to the words, together with liannonic and 
contrapuntal treatment of amazing skill, combined with the richest 
instrumentation. One cannot, however, speak of the work without 
pointing (i) to the quiet beauty and consolatory diaracter (A the 
opening chorus, "Seliir s;nd die da Leid tragcn ' (Blessed are they 
that mourn), to which .1 5mf;ul.irlv .'^onibro lime is imparted by the 
absence of violins from the score, and dividing the siolas and 
violoncellos, and relief by its beautiful episode, "Die mit Thrtnen 
saim" ('lltey that sow in tears), in which the harp is most effectively 
employed ; (3) to the funeral march in ii^ile line; (a) to the 
extremely solemn baritone solot " Herr, Idire dodi mlelr (Lord, 
make me to know mine end), with choral accompaniment, which, 
afier linj;hten:n.i; up at the words •' Ich hoff auf dich" (My hope Is 
in thee), leads to a double fugue, built upon a pedal-point extending 
thtDuj^h thirty-six bars of four minims to the bar, of overpowering 
effect ; (4) to the very melodious chorus, " Wie tieblich sind dcine 
VN'ohrangcn" (HowMvdjrttO Ih* dwattii^ ; (d to the beautiful 
soprano stdo wHh fAnini, "Ihr haht mm Tnuriekeit" {Now 
ye has-e sorrow), rather Mendelssohnlan in feeling : (6) to the bold 
conception descriptive of the sounding of the last trump and 
the terrors of death ; and (7) to a triple fugue of masterly concep- 
tion. 

Though the performance of $atrr<! music docs not come within 
the general scope of the Philharmcm,: .'-ociety's operations, ihe pro- 
duction by them in times past of Beettiovea's Mass in U, Spohr's 
LMtym^mtmt, MfiMWuahn'i f.s4gMn y. Ibimr wi aipte fwcwkiit 
fordepentue ftom their general custom, When m new work of tm> 
questionable importance comes to hand, which has not been takn 
up by itiosc who make it their sole business to perform sacred 
muMC. In his history of the rhilharmonic Society. Nfr. George 
Hog.arth tells us that the efl'ett upon the audience of liLcthovcn's 
Mass in l>, on its first performance, w^as not commensurate with 
tlic pains and labour he Uo we d upon it : for. independently of the 
depth and norelty of its eotttlxuction and style, it is one of those 
works which cannot be heard lo advantage unless in a cathedral, or 
otlier locality where its \Tist proportions can be fullv developed. 
.■\nd again, speaking of the first performance bv ih'is society of 
.Mcndclisiilin i Uf-gtu-.n,::. in i8m, lie says it had not then been 
discovered by experience, as it has been since, that choral perfor- 
raaMSSafaaacd iiius.r are unsuiuble to the Philharmonic concerts. 
Be that as it may, to judge from the far from cordial reception 
accorded lo Brahms's Jtequitm, tUs seems stDI to be Ihe caib To 
account for this is noi altogether easy, but in |»Mt it may no doubt 
be put down to Ihe fact th-it many now abstain on prindple from 
applauiling iacrcd music, tiiat ncaiU every movement was taken at 
a slower pace— necessitated perhaps by the clumsiness of the 
- I. ^"■"'ion— than that indicated by the composer, as well 
to the difficulty of discerning merit in so profound and elaborate 
a woi-k without mevious pirepaiattoa, and fiunfflatiA with tbeoota. 
posers style. That the society should have ffme to the exlni 
expen.se of rnRaging a ehoms, which was sm.-dl but efficient, for the 
puriKue of brinj;ing this remarkable work lo a hearing, is very 
much to their credit, and testifies strongly to their attislic « 

T>r<is They cannot do better than repeat it OB the oaitteit 

tunily. 

Brahns^ JSmrAM was followed l y a pcrfurm.nnce by Mme. 
Norman-Neruda or the adagio and roiido from l icuxumti 
concerto in 1; ; the second part of the concert being devoted to 
Mendelssohn's music to Gocthcs First Walpurgis Kigkt, fai 
which the solos were sustained by Miss .Man Crawford, Mr. E. 
l.loyd, ard Mr. Santlcy. 

In Miss M. E. von Glchn's translation of Dr. Karl Mcndclssohn- 
Bartholdy's lecture upon Goethe and Mendelssohn (i8it—-ii)_an 
episode of Wcimai^s goklen days, in which we see old skc and 
fame hand m hand wiAjmMh kkMa as|iiiii« efforts, the aged poet 
fondling the curls of d» Btte MWidwi . iad calling to him in 
piajful and CDdearinf acccMs to mdw a Hide mIm bin aad 
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awalun the winded spiriu that lUwt M laacU" *tua>l**lt»t— th» 

Walfntrgit Night U thus spokn of :— 
" Felix had long chemhed the idea of composiDif Goethe's 

Walpurgimaehl : on leaving Vienna, in 1831 (hii Tear), he 
had be^n to wortc At it, and man.-iged to finiih it during his Italian 
journey, in spite of the diHicuity of the subjcet. Uoeihe e»- 
piesMd Ma approbation and pleaiure on hearing that his yoiuf 
IHiRd iMid OMdrttkcatABtZriter had atltmptad iatniK udla 
tht AillawiiqrwardaikatdMdaiit forhimthe nniilUMalil idMi of 
the poem :— 'The orlnciplea on which this poem to bueil are 
svmbolie in the higben tense of the word. For in the history of 
the world it must continually recur that an ancient, tried, esta- 
blish(!d, and tranquillizing order of things will he forced aside, 
displaced, thwarted, and, if not annthiuited, at least pent up 
withiii the narrowest possible limits by rising innovations. The in- 
termediate period, when the opposition of hatred is still possible 
and practicable, is fordUhr wp wtmtwt ia thto poem, and the flanes 
of a joyful and undisturbed eathnsiaim omoe raore Uaaa Ugh In 

brilliant light.' " 

We have so often puj/.led over .\[r. B.irli;t>lotnew's tninslation uf 
Goethe's note explanatory of the purport of his poem, prefixed to 
NimUc^ Ewer, and Co.'s English edition of the wotfc, that we are 
^ad of the opportunity of reproducing the above as the best and 
atartst rendcrinij th.it wc h.ivc met with of a by no means easy 
passage. 

It is due lo (he Philharmonie Society to add that it WSS by 
their agency that the Pint Walfurgit JVifplf waS \maA fir (he 
first time ia this country, Jtily 8ih, 1844. 

HERR CARL DEICHM ANITS CONCERT. 

OiVBN at the Hanover Square Roomsh on iIm »t idt. wHh a band 
of fffiy performers from the Crystal Palace, tmder the direction of 
Mr. Manns^ Herr C. Deichmann's concert was one of unusual 
interest. It was well attended, but talcing place luifortunatcly on 
the opciiinK niyht of the Royal Italian Opera. Covcnt Garden, h.is 
not been so widely noticed by the press m, under other circum- 
stances, it doubtless would have been. The programme, wMeh mat 
evidently drawn up with a view to display the concert .ghrarllolh as 
aa eaecutant and a composer, was for its own sake one of the 
higlwtt excellence. It commenced with Bach's stiile for orchestra, 
in O, which is seldom played but always welcome, and was judiciously 
selected on account of the iinponant obbligato solo viuUn part, which 
was skilfully rendered by ilerr Deichmann. ICspcciitI (hanks arc 
due to Herr Deichmann for bringing forward on this occasion 
a violin concerto by Motart, in R ftat (Op. 76). which. miraiUe 
dUlu, had not to our knowledge been previously heard in England. 
That a work by this favourite master, so taking, so brilliant, and so 
generally cfTective. should h:>ve hitherto been overlooked by violinists, 
whose repertoire of concertos is far frnm being unhmited. seems 
very surprising, and can only be accounted for by the fact that the 
work is not published in score. It is due to Herr Deichmann's 
indtutry and research that, by makirig a score of it from the pub- 
lished parts, he has rendered it available for performance. With 
Herr Deichmann's compositions, consisting of an overture, entitled 
"Solitude, ' a eoncrrt-stilck for violin .nnd ijrt:hr'.tra, and a couple 
of sonR'., 'At W'.:u: i:.i:-.t f-ivourably imprcs-Lvl. His overture, in 
which prom:nence is given lo the Kngh-sh horn (exquisitely played 
by M. Dubrucq). is a highly poetical work, depicting SOUUMle in its 
various aspects. Though the MS. score bears for iu notto " It 
is not good for a titan to be alone." it is not always the disagreeable 
side of MUlude that Herr Deichmann has portrayied : if his work be 
due to irksome and solitary hours, so pleasing a result is certainly not 
10 be rcpretted. It i> lung since we liave heard a new work of the same 
kind which has so much token our fancy. TIat it will not be long 
before we hear it again is much to be wished. The coneert-stOck. 
Ihan|h brilliant and effective, seemed to us to suffer from diffiiseness. 

songs (MS.) to WQsric bv R. Raiiiiclb smoothly stwg by Herr 
Benhanf Eimenhorst, wcse Mb cfaandnr. As is the case with 
most of the best German songs, a good deal of their merit lies in 
the accompaniment. This was so exquisitely rendered by Mr. 
Walter Bache, that one could not but regret that he had no solo to 
pby. Mme. Tellefsen (accompanied by her husband) sang " Dove 
sono," from Mosart's LeNotu dt t igarv, and some Swedish songs, 
one of which, " Ans Dalacarlien' — an old favourite of Jenny Und's 
—was loudly rcKienuuidcd and repealed. A spirited perfoimaDOe of 
ficathovea's ovcrttixc, Ltunra, No. 3, eondndcdlUi capital ooneart, 

HERR P.\UER'S LECTURES. 
Hesk EftNST Pal kr, the distinguished pianist and conifioser. has 
been delivering in ExLtt r Hall, under the auspices of the Sacred 
Haimoaie Socieiy, a scries of three lectures on tlie origin, progress. 



and pcrfcotiaa of omlorioi. Fear cxistiag cultivated amateurs, and 
Indeed, it nay be added. Urn existing etdtivaied musicians, are 
better provided with the materials for such lectures than Herr 
Pauer, or belter aUe to single out examples, from the earliest to 
the l.-itest limes, by which the growth of " oratorio " may Iw filly 
.and appropriately illustmtcd. Thai ih-.! liviiuf s liave cre.iled more 
than ordiiiary interest in musical circles is not surprising ; Herr 
PHHTlsaetciiiya pncHealiuiiikiaaof high mnk, but a thorough 
naiter of the nterature of his art, which some time since was abun- 
dantly shown by the aimoiatioits preparm] for his " Historical Re- 
citals" of piiiiufortemiuic. The iirst of hi-i lectures, just concluded, 
as might hiv.- Ix-en anticipated, discussed the e-.irly origin of 
oratono. as im-tituted by St. I'hilip N'l^ri. ilnwii in ilic preM-nt time, 
when, as in the instances of Mendelssohn '. St. !\iul and Elijah 
(Hnndei havinc let die emaipla in yHdr -, u dArvi. Sammm, 
Sohmom, ftcV It has nssuned die form and propanions of a sacred 
drama, constructed upon events to be found cither in the Old or 
the New Testament. In his first lecture Herr nsner -o/tanA in an 
instructive manner to the early songs of pilgrims. &c.. proceeding 
gradu.\lly 10 the sacicd cant.ita, as e.veinplifieil in iIkt works of the 
Italian niui^ioan, Carissinii — to two of the most important of which, 
Jtphtha and J9»mk. the Radish pttUic were introduced respectively 
By Mr. John Hullah and Mr. Henrv Leslie. In his second lecture 
(" transttion.il"} Herr Pauer began by fiirther teidcaces to the pio- 
gress of oratori<^ in Italy especially, dwelling upon those eminent 
composers, Slradelta and /Xlcssandro Scarlatti ; practical iUailtllh 
tiotu being i^ivcn fruni the foriiiiT, whose j.ad carceris Well knOWtt lO 
these acquainted with the hiilory of the musical art, anil whoK 
Jtlut ih* B^HH was the most noted oratorio of its day. Tbenoe 
to the Pastiam muric, which, although coming originally ftom 
Italy— as may be said, in fact, of almost all forms of music, exoSDt 
the orchestral symphony—was an csis^ step ; thence to Mum 
Luther and the people's " choral song,' a still easier step. Tunes 
by Hcinrich Iviac atul H.isler, who flourished respcetivTly in the 
earlier period of the sixteenth and seventwnth centuries, were 
given— first as originally ooncanwi than in the shape of harmonised 
"chorals," as they are known to the present generation, and, 
indeed, have long been familiar. .Mxjut Hcinrich Schutz, the 
" father of German music," as Herr I'aucr pronounces him (bom 
near the close of the sixteenth century), a good diMl w is said, but 
not :i uord too mii;h ; and the iwn-rpiv p:i>ilci'.:i'tt from his I'aiiion 
oratorios must have created n general desire to know more. Nor 
was a selection from the Pauien of Richard Keiser less welcome, 
or a m.-idrigal by Scariatti, In fi«-e vocal ptrts (for women's voices), 
'lliat nl the thinl and concluding lecture we should CometoJOHl 
Sebastian li.ich and Handel, to Carl I liilip Emmanuel Bach (why 
not also Fricdcmann, Uach's eldest and most gifted son 71. Oraun, 
Haydn, Mozart, Beethoven, Schneider, and Sjiohr, down to Men- 
delssohn, in wliose Etijixh Herr Patier says with truth that the 
technical dement in tlie musical art iiiM lieil its highest dmee 
of perfection, was, of course, to be eounied on. A chorus from 
Mendelssohn's unfinished oratorio^ Chrittut—" TTiere shall a star 
arise "--was put down in the progiamine as the final illustration. 
Into further particulars it is needless to enter. I'nough that Herr 
Paucr's ■' Lectures on the History of Oratorio ' have been a 
genuine success, and should encourage the Sacred Harmonic Society 
in affording their natrons an opportunity of hearing somelMaf 
more of the kind. Herr Pauer had competent solo sittfcn^ cheiiK 
and organist (Mr. Willing), to support mm : and heuaMfbtlac 
pianoforte accompanist, noa wisUtlle or nothbig to liaini— 7X( 
Tima, 9lh April, 1873. 



MR. E. DANNRELTHER'S LECTL"kI-:-S. 

Tub first of a course of thr(.-<" lixtnret on "The Drvi-liipmiMil of 
Modem Music in <.iHini:Lt 10:1 «ilh the nr.ini i.' x', .is di'livercil by 
Mr. Edward Dannrcuther at the Kuyal Institution of Great Urium 
on thenadalt. Tlie metier tveaisd inchtded : The creed of the 
so-odled Muticiaiis of the Fkrtina, and the solution presented by 
Richard Wagner of various ajsthetical problems— Music /*/ modtrn 
jrl, far txctllenct ; the only atlr<piati- e»|>re.s.sion of the eager im- 
pulse of modem life— The three revolutions in mu'iic since the dawn 
of Christianity — The fir^t revolution a protest ;n the naineof poetry 
against contrapunctal complexities— The second headed by Uluck 
(eighteenth century) ia tlw iwne of diamotie propriety ogaiaM the 
tyranny of operatic ooltviatienniHies— The third inaugonited by 
Wngner (about 1849) in filVOUr of noomplete union of poetr>-, mi- 
metics, and music— MuslAai of the present ilay rvmaikabic for 
their critical efforts— An outline sketchof the historical dm elopment 
of music — Its intinutte connection with the national life of ancient 
Greece— Its rebttion to Greek poetry and mimetics— Stray waifs of 
Greek music troeeeble fa the hymns and psakns of the an^r Chris- 
tian church— tlM embilUslimsnt of rilnaUslio hm m w with Ma* 
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pendent parts, i.f., counterpoint- The polypSnn v;s Llmr: li music 
of the early Ncthcrlnndcr%, and of Pali-sirina— 1 hf jicoplc s song of 
the later middle :igi s—Ti-.L- ;Ut<-niptL(i rrviv.il of Greek ptays and 
Greek music about 1600, which r«ulied in the opera— Composers 
henceforward under the Mmbo* of the dliuna- Recitative and ana 
devdoped— The demand *» iiMensUy of expretnon. brought about 
bv dlMMlie Btoationsi, widens the scope of mtisical an- lh<.- dra- 
node dement to instmmenial music- The spccL-iI des.it;ii..!iun;, and 
programmes applied by the Germans to their inNtrumunt.il nutsic— 
Tlip dramntic pnnc-iplt of paramour.! importan; <■ in ihc inilru- 
mcnlnl work of Schumann, Berlioi, and Uszt— Ihc natural and 
organic development of the unhmitad poweis of nusie 1m emo- 
tional expression— The dramatic spirit of Beelhomi'e gnot nistru- 



menial works has led the ait towanU thu cmnptaie oaton with 
dramatic pectrr and mfanetles wUeb Wagner has atiainad in his 

musical dramas. 

Tiift lecturer insnlcd tV.:i'. ;dl tlic {;rt•:^ll■^l iiis'.niiivnLd -.uirks 
composed Miice the tunc ot Beethoven rest upon a poetical basis. 
In illustration thereof he played IB « nasMlly tipon the 

pianoforte llach s oipriccio, So/ra Is LmU t u mt * id Pntrt ««/• 
tittimn JiSi5l. as ihecarUest Instance on MOOfd of a piece of "pro- 
gmmme inuMC : two morements front Sdiiunann's "Fasdung- 
schwank nus Wieo." Canwral SosMS, as cxpiessive of "regiet" 
and jealousy:" and Ch^'s pclonateiB A Bat, as epical of 
pageant music. 

The following is the syitatMSOflias tmCoUoirlDg tectiim of the 

99lh ult, and tlw 6lh inst. :— 

l.KCTL'KK II. 

The opera has fulfilled iu destiny of acting as a connecting link 
between the older contrapunctal art and the music al <lr.in\aof the 
future— The operatic forms of recitative secco, ana, and ballet tune 
have acted as inmporatatobnis totha EcattMUiOB of Ugh dnunaiic in 
tentions— The tiansitfoa dininf tiie taer Renaissance from Out 
contrapunctal to the dramatic style- Parallel between the spirit of 
the Middle Ages and conirapuncuil music on the one hand, and 
Bcethovenian music and themo<icm splnl on the oilier Tl»' ur\t;in of 
the opera at Florence towarcK the end of ihc ttiuury— It- do- 
veJopment by Italians and frenchmen— It is trjii.splanled to Kngland 
and Germany— Contrast between the spoken dnmuiiinnHiablyansing 
and flourishing among the people, and the opera, the amusement of 
hmrions ooun^Operatic dramatis persome mere typical persun- 
HSSt tSieir individnaUlJT depending on the theatrical tailor — The 
jjnrna s.-icrtficed to tunes — llie dramatic poet the humble seri'ani of 
eeery lit;ii- n.u-.;i;;il tiii-.ventionalily — Gluck's reform in favour ol 
diamatic propriety— Gluck's position a» a dramatist— His successors 
and the "dramatic mttsicalensembie"— MosM l P si th o w — Weber 
and tlw romantic school of German poets— His tndodicMis diction in 
naajr inspects the precursor of Wagner's— Tbefalse position he look 
np as r^ards the dramatic poets lie worked with— The decay of 
the opera from Rossini through Bellini, Ooniiatii, to Verdi— French 
Grar.d oprra Mt-yeiteeF— Ilia doc^T of Ftawh oomie open from 

Aubcr to Otlcnba<.h. 

Ij-LirUE III. 

ITic dramatic principle, the funduin .loZ/cwi of iVc best mri<UTn 
instrumental music— The dramatic significance of Bccthosen's sym- 
phonies—Men's imagination adds to the indcfiniic and picturclcss 
JIMeeb of music a concrete scheme, an example as it wen to some 
general idea— From out of the spirit of Uectliovenlan musle the 
drama of iV.t- future will sprinj;- The spirit of music defined— 
W.i);rrr 5 r.ii.-ical dramas cuamineil in dctad— Ihc poetical suUject- 
matlcr— .My thos— ITie absence of conventional operatic forms— The 
division of scenes— Se<)ucncc of emotional ph-ase^ and their develo]>- 
ment from one nnollter— Verse— Kcasons why Wagner prefers 
uBiteraiive to rhymed vena— The meianiaiphosis of musical themes 
advancing simultaneously with the action on the slagc— \Vagi>er's 
u?* of inrliKliou', phr.i'.es on a sort of mnemonic system— Character 
i': \S igncr s vcctI melody -Impression produced by a oonecl 
periormanoc of Wagner's dramas— Difhcultie* of attaining ooneci 
— c "^^desdivofmiilcioms^BeiisslfiD "laeAwsitf.'" 



Wb are lequstled to slate (hat the otgcct of Herr and Mme. 
Wagner's intended visit to England is stricdy of a prifalo nature, 
and ihat the rumours current concerning the master's intention of 
giving concerts in I-ondon have no foundation in fact 
. Thb tirst of Mr. W. H. Monks excellent concerts at Stoke 
Newingion (Summer Series) took place on the aaadtili. The ia- 



sinimental works pcrfoimed Beelhown s sonata to V for ptaap 
and violin, Bocchetini'a sanala in A for viotonoeUft weters 
Rondo Blilfani ia ■ flat, airi Hmnmd's pfamo trio ta e flat. Op. 
le. The tastnunental petConMnweie Mme Kate Robert. Mr. 
Henry Holmes, and Signor Elisae ; the wjcallrts tohoaeseteelion 
of music was above the aeeiage) Miss Alnlft WMBsqraM 
Mr. W. H. Hillier. 

Thk Brixton Choral Society gave its Uiin! concert 1 il.c 31st 
ulU. whcnCOl»eB*SjPoir-jt/«"f<-« (conducted by ttip composer) and 
Betlcdict'sieUaMfCarv'- «> were pi rformcd. 

g.WF. have to anBOuace the death of Mr. Augustus Hani% Cor 
twenty-seven yeais staga^oaiwger at tho Royid iMliaa Open, 

Covcnt Garden. 

The arrangements for the second of the annual National Mu'.: 
Meetings at the Crystal l*aLicc are now approaching completion. 
We understand tlia't (;ui might be anticipated! the numberof entries 
shows a considerable adN-nnce on that of last yenir. The election 
of juries is fixed for the 31st inst., and the mec!ini;s will Lake place 
in the early part of July. The principal nulway companies tavo 
• ,^ fiitending competitors to Loadoa at modi »• 



Tane lut eaoSMt fcr the present season of the Edgtaston 
Amateur Mtuteal UrIod look pbce on the 7th of April, tuder tlie 
direction of the conductor. Mr. C. J. Duchcmin, The programme 
was an excellent one, comprising fjcethovcii i symphony in t), the 
overtures to I'ra Dtai-ota, Agnm (Pter), and Figaro, besides vocal 
and instrumenMi s.dos. 'I'hekieai papers sptak of the peifonnaan 
in very favourable tt rnis. 

Thk second morning .om^i it of Mr. Septimus Parker's Subscrip- 
tion Series look place on the 17th ult. l"he proyammc included 
Schubert's stnng quailett in a minor. Drctlioveaa Mo in Bk Op. 
70. No. I. and E. Fraut's puino quinteit in a, beridfls idtoa Mr aw 
piano aodvioloacdie. The iastrameniailsu wen the same as at 
theprefiaasooBescls. Mtw Pnna was the eocaUsl. 



On BflMtr EM Piolbaor Oakeley gave his last organ recital for 
tile present : (he ptogiamme, which was choscii with special regard 

to the season, eonlainin,!; some featuTr't nf [x-eiiliar interest. Among 
these we hax'C only space ti> n^une li.e overture to Haydn's Pattione 
(or "Seven Last Words ' ), and Hicli s nrr.ui:;e.nent of the chorals 
" Christ In !■ 'Todesbamlen " .and "Jcsu, deine Pivssion." 

A VRRV smrcessfu! performance of .Si hulierl's Mass in V was 
gi.i-n on '.he Bth ull - at ( il.isgow. b) the .St. Vincent StrSCt QntlOh 
Choir, under the direction of .Mr. H. McNalib. 

Dr. Hans vonBOI-ow. who as a pianist i> re:4.\rdi d in fjrritiany 
as the IcKilimatc sucee'^snr of Ihi' .>\>ib^ l.iszt. was to make his first 
appear:'.r.i;r- in l-.rii;lat:d at liie third concert of the Philharmonic 
Socictv. but which oct;iirre<l li>fi late in the month for notice in our 
present issue. 

We arc glad to Icam that towards the end of tlic month a visit 
may be expected from Miss Anna Mchlig, whose pianoforte playing 
here four years ago, it will be remembered, was so favonralilT re- 
ceived. Wc hear that for some time past Miss Meblig has been 
"touring it " with great success in the United States, in compaaf 
with Herr Thomas's band, playing concertos and giving icdtals on 



Maithi w Arnold (of HamgateV 
', Ireland. 



Organ Appointment. — Mr. 
to the pariah cburcfa, Parsonslown, King's County, 



TO CORRESPONDENTS. 

Tkam.!..— The iheines yi>u have .»,enl us are tlin.j> of 
in for piano, vidUn, and violonc^k> (No. 4 of 



It is not paliiished for 



G. W. 
Mozart's trio 

Amity's edition. No. 5 of BnillKipfs)ii 

piano and violin only. 

P. J. W. - Thanks for your '.i-ltcr. The matter ha.s ali'.aily been 
exposed in other papers, i hc work in question is a sbamele^ con- 
oociioa fttm Moof Dwth owa'i fsnatao piaew. It iB> hmsewr. 
likely Ihat olhata «nt be as Btlk deeohwd by h as yoniaiir. and 
therefata it is needless to show it up In detail. 

An AMBaiCAN Reader.— For your first question we rou»t refer 
you to Messrs. Broadwood. The aceood you Hod answeiad in 
our Number for last December, at monlsaglillhniweeoaldspen 
here. The third wc do not know. 

F.— The paper you tnqoim aboal is poUUhed by Bcaadus, of 
Auis. Tba pfcuiipilBH psin far this aoantiy Is gtf iwr.iMi— . 



Digitized by Gopgle 



j«»Mt».] THE MONTHLY MUSICAL RECORD. 



69 



JUNE I, 1873. 



THE ORCHESTRA IN THE CHURCH. 

TBE recent attempts to establish orchestral music as an 
integral part of our church services on special occasions— 
an attempt, too (be it remarked in passing), which has not 
been confined to our cathedrals— has naturally directed 
much public attention towards the itnportant question how 
far the use of the orchestra is justifiable or desirable in 
Divine worship. We propose, in the present aitkle,to 
make a few remarks on the subject. 

One ofdw most common objections urged against the 
me of instruments in the service is, that it is turning the 
drardi into a concert-room. That this may, under ccrui n 
drcumittuioei^ be the caa& is indisputable ; but the abuse 
of a ddng not bad in itself is no valid argument against 
itsvse; and we bdieve it possible to join quite as devoutly 
in a mnsical service^ accompanied bf an otcbealta, as in 
one in trtJch tte oi|Bn is ne omhr iostiuncnt employed. 
At tfie leeent perfernunoe of Bacm'k i^sMta^ 
CaAediBl, nothing impressed us aMWettea the thoroughly 
devout and religious character of die wliole service ; and 
when the congregation around us joined heartily in the 
chorales (accompanied, it must be remembered, by the 
orchestra), wc very much doubt whether any present felt 
as if they were taking part in a concert. 

But it is said, again, that the use of a band in church is a 
step in the direction ot Rome. The simple answer to this 
objection is, that the same was said by the Puritans with 
respect to oryans ; and that, in our days, many conscien- 
tious dissenters entertain the same scruples with respect 
to the use of a Liturgy. Rowland Hill is said to have 
justified the introduction of secular mclotiies into the sing- 
ing^ of his congTegation by saying that "he did not sec 
u'liy tlie devil should have all tht; best tunes ;" and, with- 
out -'^ f'*'' -'^ reverend gentleman, wc are certainly 
un.ible to perceive why the Koniaii Catholics should have 
all the best music. \Ve believe that it is a duty to make 
tin; musical ])ari of our services as perfect as means will 
admit ; and if wc arc .iblc to obtain a good orchestra, we see 
no reason why it should not be employed, if the worship 
will thereby be improved. In the old Temple service of 
Jerusalem a gorgeous orchestra was provided, including 
no less than 120 trumpets ; and, though we have no desire 
to hear such a " brass band " within the walls of even our 
largest cathedr^ we think that the fact is conchisive as 
to the lawfulness of the use of instruments in the worship 
of God. 

It may be said, howeveri "Dancing, as well as instru- 
mental music, was in use among the J ews in Divine service ; 
if you would restore the one, why not also the other?" 
To Alswe reply, because dancing is exclusively associated 
wiA secidar pursuits, in a manner in which mtisic is not, 
and never has been. In introducing the orchestra, we are 
merdy developing to its utmost perfection a most important 
part of our already existing form of worship. If it oouk i 
be shown that the dance would in any way add to the 
religious element of our services, we should be ready to 
welcome it, provided it could be freed from worldly asso- 
ciations ; but the cases, though presenting a superficial 
analogy, arc in reality quite distinct. 

The whole Question seems to us to be one of expediency. 
No one would desire the restoration of the old orchestra 
which in many of our village churches preceded the organ, 
and which some of us arc old enough to remember. The 

30 



"qaadting" clarinet and the "grunting" bass-viol have 
passed away, let us hope for ever. Possibly they may yet 
linger in remote nooks and corners, but the race is almost 
if not quite extinct. We should not, under any circum- 
stances, advocate the use of a band in small country 
churches or chapels. A reasonably complete orchestra 
would be unattainable, and one that was inadequate would 
be worse than none. A discordant band of incompetent 

jcrformers would certainly not be conducive to devotion. 

But, on the other hand, we not only see no objection to a 
good orchestra for the festival services of our cathedrals 
and larger places of worship, but think it a positive 
benefit 

There are one or two incidental advantages which we 
think would accrue from the use of instruments in our 
churches, which we have left till the close of our article as 
bearing less immediately on the question under considera- 
tion. Thne la first the undoubted fact that, where efficient, 
it would make the services more attractive. We admit 
that this b a low motive ; but it is of no use to ignore i^ 
for it is unquestionable nat many people do atMnd our 
churches aiawn Oither chiefly by the nuiaie; and we 
thuik it certahdy better that thqr should come fixr this 
reason than that they diotdd atop away alMceClier. 
Moreover, the cause of ntusie Itsetr is Bhay to doive 
benefit from the innovation. At present these exist but 
very few pieces with orchestral accompaniment suitable 
for an ordinary church service. But let the churcfa 
orchestra itself become a recognised institution, and the 
demand will doubtless create the supply. The setting of 
the Canticles and other portions of the Liturgy would 
afford ample scope for the talents of our native composers ; 
and many would doubtless avail themselves of the 
opportunity of trying tin ir capatjilities in th:5 field nf art, 
if there were but a reasonable chance of obtaining a 
hearing. 

In conclusion wc wish every success to this new move- 
ment in church music, and hope ere long to see the time 
when at all special festivals the orchestra in church will be 
as much the rule as it is now the exception. 



THE NEW "COTT.\^' EDITION OF THE PIANO 
FORTE CLASSICS, 
ptasr AiTicu. 

T() all students of Gcnnan literature, the name of the cele- 
brated publisher J. G. Cotta, of .Stuttgart, will be familiar 
as a household word. The tirm occupies in Germany a 
somewhat analogous (though perhaps even higher) position, 
in the literary world, to that of the house of Longmans or 
John Murray in this country. Cotta w.is the publisher for 
Goethe and .Schiller, in whoisc letters frequent :elc;cn;cs 
will be found which show that the relations between 
author and publisher were of a friendly as well as of a com- 
mercial nature. So high indeed does the house stand in 
public estimation, that it is a common saying in Germany, 
of a work bearing Cotta'ii name on the title-page, that 
" es tragt den Stempel der Unsterfalidikdt "—it bears the 
stamp of immortabty. 

To the huge ooUeetion of dassical literature issued by 
this cdebrated firm, has now been added acoljection of 
the masterpieces of classical inusic: Were this simply 
an ordinary edition, differing from others merdy in the 
style of engraving, or perhaps in some slight variations of 
the text, we shouM dismiss it in a few sentences, with a 
passing word of commendation ; but it is so duBnent m 
San fram any other edition, and m muy respects so 
unique, a* to dsserve a far laore extended aetiee Aan we 
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mlm o( us anions the recollections ot our school-b^) 
5^5': .e nu-aningof whA we have vamly endcav^^^^^^^^^ 

rnagic. It is somewhat singjular that U n° ''^"^ 

■uro hive occurrL-d to some clever nMiSlCian to do f..r tin 
'^cbtics" of liavdn. Mozart. or^Bcelhwen, jvh.i so 

,Panv h.vc ciunc Un ih. ancient authors J yet, 80 far as ^^c 
w avvnr.- this h.is not been previously done-or a least 
not I more than a ve ry limited extent Dr. Hans von 
£ov: > his edition of the six sonatas of PW«P Emn"d 
Bach, pi-hlished some years since by Peters in Le«P««' 
attempted something of the same "=\'"'-!^-/'^°""^ °" =1 
coinplele scale th..n the present, and with proportionately 

'"rh^works issued in this scries up to the prcient time 
are— a selection from tlie sonatas and miseehaneous piano- 
forte pieces of Hay.ln. edited by S. Leben. assisted by 
1mm. Faisst and Ignaz Lacliner (two voUmies) ; a snnilar 
sdeciionfrom Mo.an, eiiitcd by tlie same (three volumes, 
two of solo pieces and oneof d«ets); the comp ete piano- 
torte works of Beethoven, exceptin- a few of the smaller 
variatkms, &C. (in five vohiniesi. the carher u<,rl s, as lar 
mOo, 51, edited by Lcbcn and Fa.sst and llie last two 

volumes (from Op. 53 .'-'I' ' "^-^ '''''' u'Tll 

Weber's sonatas, and a selection from his miscell.meous 
pieces, edited by Lisrl (txvo volumes) - and. lastly a selcc- 
tion from Schubert's pianoforte works, also edited by 

Before proceeding to notice in detail the different | 
volumes of this edition-which, we ought to mention, is 
aDDromlately entitled " Instnictive Edition of Classical 
Pianoforte Works "-it will be well if, to give our readers 
a thbroueh insight into the scope and aim of the publica- 
tion, we transbte a portion of the interesting preface 
to the first vohime. Herr Ubert, the responsible editor 
of the whole series, says :— 

••The 'Instnicliw FdUinn of (:l.i=-ic.il H.inoforte Wcrl.-..' \hc 
MAIioallon oi which w.- horcwilii Uriii. r- in 110 w.i> .k!:!Em-<i 
nWMlTtO 9tt<l tc 'l"" varkiu5 edilions <if such uo;l; .. -.-v -.cnicfs 
in the crnrnAl diffiivon of ir.- chi-slcs «c l.y no means <li:pt!io. yet 
another whicli ^h.^V. nval them in cheapiiLss or bMUtVOf •ngpving, 
nerhaiw also in correct ami faithful n prodoction Of ihc ortfiinats. 
Ttte praent has ratlicr. as its rnimc d.-clare». a specially ,r,:.lnu!n: 
irfm ll will prewnt the mnsirrpieces of tlw classica 
forlhewiWloiuafoTiTi which shall give to all who conccTa ihrm 
set»eswi»hl»ano-p'-'**'-^"''^ "t^si vorini;sdcgrrr'.i f ].T>.f.-i,-.icy, 
whrlhcr pupils .«/ Mchcn. the gtcatcsi possible .ff/v,.'^ ;, and 
m^iifiinee for an nrti- ur-nllv corrrct pcrformnnc«- of the text, as 
as for a rifiht inlclk-ciunl appreciation, and a siul.ibie performance. 

" For wis pwp0»e the original lexl has l>ccn carefully revised 
BBd fawd ftom ttclirstedilionJ. . . Herewith also the cloicst 
Altention hit* been cspcriixUv given lo the emboli ishnictiu ( \ erzin-. 
KHftti) Thcsp-cspfci.T'.lv Viilh ihe older cotiipofciv. in whose 
work? .IS is knov n. ihcv p .>v a vcrv important pait-arc frcqucnity 
prcjcntetl, both in WTil.iiR and in print. SO iaMCUnUCly. irmpibrty, 
and nnsyttematieally. that c\eii the s O B l w IH m mlcla its wOl ofK'n 
teiMcenain about tbcm. We, on the CCMnuT. Bh« them ev-ery- 
«lMi»iD such » manner that no doubt cm arise to the uny in 
our cpiricn, they nre to Vw pcrformwl. To nltiiiii tint 
; ihi' cml-rlU'-hmcnis partly ui ilic tcvt iuclf, m Ur^" 



:^Srffe&^S iS .t#*. « to a Itoot-notc 



It is unnecessary- to enUrge upon tWs import^^^^^^ 

ptetation nf ihe s.jzns employed. Th« ^ —rAv 

promise ol the preface is "^•^°"''"*f„*^iS!S 
,f all praise. Wr e.in bear out the editor in f«|5™»^?5u* 
J an no single .nst.iace (so i.ras ^fJ^fJ^^Sfe 
volumes has gone) ,s a p.iss.u;. to be ^''""^ • ^e 
e xecuting which is not a s clear as U is possible for notes lO 

'"'Hrrl^ Lebcrt next speaks of the new indications of 
this ])oin! he savs ; — 

unpracrtsed and te«a gifted, cannot be otberwiae man pianiiww. 

The editor then proceeds to explain the systciTi he has 
adoptcdf'lnd, with becomin, modestv, "P-"f- ^'^^ 
that he ays no claim to liavin- y.ven the ab.i^,..:t .. right 

reading J for "^•'^">' ^'^^'S ^^t V"^n 

methoasof^rformancemay po...bly In eqtial > good ; al 

he professes to gix-e is a version consistent wuit itself, and 

n keeping uith the artistic character of the music 

AflJr twching on the dynamic marks of expression, 

the t\^tn>nomic*indications,and the carefully and fuUy 

marked fin-erinj;, Herr Lebert continues :- 

■■ Throtr-h Ih.' sv.fin of editing «hicl. luts been thtis "plaiwd. 
whirlVorcM- IS thitiu serviceable for ptaclical pcrfotmancc as 
f ,r al i^o' blcin liw commonly UltdcTSloort musical siffns and cx- 
p^SJni iid ll«cfore Uoc/not merely ^■>-^-' f , 7-;!";; .7' 
•xpbn.itlon* In Mceptionnl cases, wc hope to nl.l 10 ih. ^ - ^s 01 
he c""ieal «riu rs U tin- |>i:.no a fr.,r(,f.,/ ...nwui^/.ny. «li'*-h on 

' . ne hand (<■> th.- -..It-tc^aunK. ^vl.o must di'P'n^: 
-•^/i^MnictiM.,, Kn> s inrormation la writing .is to the i^qmsilrtwd 

' <;vr the tcachor a lat^c amount of .tune and ttwiWe. which l.cwMsi 

i«e spend m wirktag. fitweriitt. ^»"«»jS J»»^^. 
lion. &c.. andwWdi lie can now itn^ubTy employ in other ways. 

Our re.tderswill now be pr> ]'ar:d to follow us in onr 
stibsequent papers throu-h this scries, and to see m what 
rim - h^U^nTVe'mn^T^^io^erofTl^c^^^^^^^^ c.m,x., r. Wvay the pmnt^-:^^ of the prefae. ave carnul mu. W c 



MfriUny the many appogiatuns {itinrtH roncJt/iige) in the old 
— tbr original method of mntaii which. In small 



imeonlisin conchulir,^ thU article, to give '•'^i'"^^^'^" 
to a recret in which nianv will doubtless syn!p.-ithsse vMth 
us It is that so valuable a scheme should have been 
adopted only in a Cfnmui edition. For the full , i rrtcia- 
tion and understanding of the instructions given a know- 
ledge of the German languayc is indtspensablc. . till, 
ihe°want of this knowledgtf should not prevent students 
from obtaining these vdumes, since even to those un- 
ncfuiaintcd with that tongue the series will be of t real 
service. The fingering will of course be intcll;..:a:.e. as 
also the directions for the performance of the embcUisft- 
menis. This is above and before all a stHdnrfs editiOD, 
and to students in the general sense of the t erm, and net 
in the limited acceptation of taumeta, we recommend it 
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A PRIZE-DAY AT 

THE PARIS CONSKRVATOIRE. 

(TRANSI-ATeD FKOM VECTOR BERLIOZ'S " AUTOBIOORAPUV.") 

[TsAWSi-ATOii'i Note — In 1 previous n'jmScr <J thi< piper, BeriUx'i 

ACC'.int wai (fivcn uf ihc i£'-ncrjl coiid it.'.'ii* LinJcr .\ ! ,i _! l iTc Awarder] at 

the Pari* C:>iivrrv.noiT?. Ta-- pfc>:nt rxrf.\i:t ini.fi '--iiiL-ri. lining memoir* 

rcfen to ihc OCi-jm 'll -:i vhi- li ht: w.i. luul^itr." [ u >,irf -h-i":.: LDmpfHlor, i 

Two months later, ll>o distribiilton of prizes and the 
performance with full on lu'stra <>l the successful cantata 
took place as usual at the Institute. This ceremony still 
goes on in the same fashion. Kvery year the same musi- 
cians perform scores which also arc always nearly the sanie, 
and the prizes, given wuh the same discernment, are dis- 
tributed with the same solemnity. Every year, the same 
dajTi at the same hour, standing on the Saowstep of the 
same platform of the Institute, the same academician 
repeats the same phrase to the laureate who has just been 
crowned. The day is the first Saturday in October ; the 
hour, four in the afternoon ; the step of the platform, the 
third ; the academician, every one knows ; the phrase, as 
follows:— 

"Well, young nan, xwidir mUms you wtt about to 
make a fine journey ... the dasslc famd of the fine 
arts . . . the country of Peisolesi, of Piocini . . . 
a sky that gives inspiration. . . You will return to us 
with some magnificent score. . . You have • fine pro- 
spect." 

For this glorious day the academicians don their fine 
robes cmljroidercd with green ; they arc radiant ; they 
are dazzling. They arc B<iin^ to crow.i in pomp a painter, 
a sculptor, an architect, an engraver, and a musician. 
Great is the joy withm the .Muses' Hai;. 

What have 1 been writing; iIutc ? rii:.i is I k-' - .i versc! 
The t'acl IS that I was aire id) iar a.vay from the .-\cadcmy, 
and was thinking (1 really don't know apropos of what) 
of this verse of Victdr Hngo v— 

** Asgle rjit'iU cicvTiicnt *'.iivTe. 3'l'V ilc nntrc arm^e, 

Dont le toniicTrc, ui> viir, ^f'lei ^iiit t)-ui> Ie« Aots, 
Tii, qualesiu co.ivsf* li.i 1 .1- m imnelle, 
I(tflM«<t «ji% conlcill -. cI :: i: tic I'aOe. 

iM' .=, t^. ^u„-l.-:i t . , -. ■• 

Let us return to our laiirL-.\;es. icveial of whom .are some- 
what like owls, lliose "iril'- j>i)iiti:i|; monsters " of whom 
La Fontaine speaks, ratlici than cajoles, but \vho equ ally 
share, nevertheless, the affections ol the Acadeiin . 

It 15, then, oti the first Saturday in October that the 
radiant mother " )la;)s her win;Ts," and that the cantata 
which has been crowned is at last performed seriuush'. 
For this occasion is assembled a compi,!.- orchestra ; 
nothing is wantin^^'. The strui^s arc there ; wo see the 
two llutes. the two oboes, ilie two clarinets. - I ou^iht, 
however, in truth to say that this precin.is part of the 
orciie'3-.ra has only recently been made complete. When 
the morning of the prizc-iiay ilawned (or me. there was only 
a clnriitft mid ,\ luxlj ; the old man entrusted from time 
immemorial with the tiriit clarinet part, having only one tooth 
left, could only bring out of his asthmatical instrument 
half the notes at most.) There were the four horns, the 
three trombones, and even comets, modem instruments ! 
This was " doing the grand I " Well, nothing is more 
true. The Academy for this day does not know herself ; 
she commits follies, real extravagancies ; " she is content, 
and cries, and flaps her wings ; her owls (her "eaglets," 
I mean) are hatched." Every one is at his post. The 
conductor, bow in hand, |nvcs the signal. 

The sun rises : violoncello solo— slight crescendo. 

The Uttle binls mwaJte : flute solo, shakes on the violins. 

The little brooks murmur : sok> for violas. 



The little lambs Ueat : oboe solo. 

And the crescendo continuing, we find, when the little 
birds, the little brooks, and the little lambs have been 
successively heard, that the sun is at die senith, and it ia 

midday at least. The recitative begins— 



•ant,' ftc. 



Then follow the first air, the secoiid redUMiw^ th^ 
second air, the third recitative and the third altj whca 
the personage generally expires. bM the singer and thie 
audience respire. The pcrpctuu secretary prunounoes ii> 
a loud and bttdligible voice the Christian name and aov* 
name of the author, holding in one hand the crown of 
artificial laurd which is to endrde the temples of 4>c 
victor, and in the other a medal of real gold, which 
serve to pay his expenses before bis departure for Rome. 
It is worth a hundred and sixty francs, 1 am certain. 
The laureate rises : 

Son frt5nt ntitiveau l^ndu, iymSolc de candcur, 

K"ii<it, ,11 I vT II,: .i,tnt. 'J .iiic .i^nLiete pudeiir." 

He embr.accs the perpetual secretary. Slight applause 
.■\ few paces from the tribune of the perpetual secretary 
is the illustrious master of the pupil xvho is crowned ; the 
pupil embraces his illustrious master ; quite right ! 
Slight applause again. On a bench in front, behind the 
academicians, the parents of the laureate are silently 
shedding tears of joy ; he, jumping over the benches of 
the amphitheatre, treading on one person's toes, stemlllg 
on another's dress, throws himseli into the arms 01 his 
father and mother, who now sob aloud — nothing more 
natural ! But th«e is no more applause ; the publie 
begins to laugh. On the right of the scene of tears, a 
young lady is making signs to the hero of the festival. 
He needs no entreaty, and, tearing on bis passage the 
gauze dress of a lady, knocking out of shape the hat of a 
dandy, he at last reaches his cousin. He embraoes his 
cousin. Sometimes be even embraces his cousin's neigh- 
bour. Great laughter. Another woman, sitting in a 
comer dark and difficult of access, gives some marks of 
sympathy that the happy mctOT talsBS caie to notioei He 
flies to embrace also his mistress, his intended, his be« 
trothed, her who is to share his glory. But in his hurry 
and his indifference for other women, he overturns one 
with a kick, catches his foot against a bench, falls heavily, 
and witlioul going .Tny further, giving up all thought of 
the least cmSraee for the poor young girl, regains his 
pl.iee, pei spaing and confused. This time tremendous 
applause, peals of laughter; it is happiness; it is deli- 
rium ; it is the best moment of the academic seance ; and 
I know a good number of merry .souls who only go there 
for this. 1 am not speaking thus from any spite against 
the laughers, licrause for my part I had, when my turn 
eanie. neidier father, nor mother, nor cousin, nor master, 
nor mistress to embrace. .My master was ill, my parents 
absent and dis]>!eased ; as for my mistress . . . And 
so 1 only embraced ttse i^erpetual secrctar)', and doubt 
whether as I approached him a blush could be remarked 
on my forehead ; for instead of l>eing " newly shorn, ' it 
was buried beneath a forest of long red hair, which, with 
other characteristic features, would contribute not a little 
to make mc rank in the class of owls. 

I was, besides, on that day not at all in an embracing 
humour; 1 even think that I was never in a more horrible 
r.-ige in all my life. This is why : the subject of the can- 
tata was " The L.ost Night of Sardanapalus." The poem 
finislted at the moment when tht? conquered .Sardaiia. 
palus calls his most beautiful slaves and mounts with 
them on the funeral pile. The idea occurred to me at 
first to write a sort of symphony descriptive of the contla 
gratioo, the cries of the lU-retigned twomen, the proud 
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of the brave voluptuary, defying death in the 
• of the progress of the flame, and the crash of the 
falKiiEoalact But when I came to think of the means 
tompWto render perceptible with the orchestra alone 
Sepnncipal features of a picture of this nat^irc, 1 stopped. 
Tbe musiwl section of the Academy ^^uW have con- 
demned, wtthoat a doubt, my whole score at the mere 
b^eOiMlof this instrumental finale ; besides, as nothing 
cedd be more unintelligible when reduced for perfor- 
mmot aa ttie piano, it became at least useless to write it. 
So I «^ted. When subsequently the pnie had been 
muded mt, sue then of not being able to lose u, and 
beaides ofHs bdng performed with fuU orchestra, 1 wrote 
uroouflMntion. This movement, at the full rehcArsal, 
mMuMdsuch an effect that several of the academicians, 
SV efl by surprise, came themselves to compliment tne 
on it. without reservation, and without bitterness for the 
trap in which 1 had just etu^A their musical religion. 

The hall of the public meetings irf the Institute was full 
of artists and amateurs, curioos to hear Ous cantata, the 
author of which had already established^ a proud reputa- 
tion for extravagance. The laiger number, as they went 
out. expressed the astonishment that the " conflagration 
had caused them, and by the acownt they gave of this 
strange piece of symphonic music, the cimosity and 
attention of the audience of the morrow, who had not 
been at the rehearsal, were naturally excited to no ordi- 
nary degree. . 

At the beginning of the meeting, having some little 
doubts of the capability of Clrassct, the cx-conductor of 
the Theatre Itahcn, who w.is airectinRthc music, 1 placed 
myself at his side, inv manuscript in my hand. Mmc. 
Malibran, av.r.LCtcd also by the reports of the previous 
day, and who liad not been able to find a place in the 
hall, was seated on a stool near me, between two double- 
basses. I saw her that day for the last time. 
My decrcscendo begins. 

(As the cantata commenced with the line " Oc-jii la 
nuit a voile la nature," 1 had to depict a sunset instead of 
the customary sunrise. I seem condemned never to do 
anything like other peo|ile— to take life and the Academy 
against the grain !) 

The cantata goes on without an accident. Satdana- 
palus learns his defeat, resolves to die, calls his wives ; 
the fire is lit, all listen ; those who have been initiated at 
the rehearsal say to their neighbours, " Now you will hear 
this crash ; it is strange, it is prodigious ! " 

Five hundred thousand CUrses on musicians who do 
not count their rests : ! ! A hem part gave in my score the 
cue to the dnims, the drums gave it to the cymbals, these 
to the big drum, and the first stroke on the big dmn 

bcotqdit on the final c\plos:on ! My d horn never 

sounds its note t the ilmms, not hearing it, take care not 
to come hi ; consequently the cymbals and big drum are 
nient also ; .nothing comes in ! nothing ! ! ! the violins 
and basses continue by themselves their impotent tre- 
molo; no explosion! A confla^ation which goes out 
without having bbned U|>,a ridiculous effect instead of 
the crash so much spoken of} ridkubts naut . . . 
It is only a composer that has undergone sudi a trial 
who can conceive the fiiry with which I was transporied. 
A cry of homr escaped fiom my heaving breast ; I 
hurled my score aofots the ordiestra ; I upset two desks ; 
Mmc. Malibran Jumped up as if a mine had suddenly ex- 
ploded under her feet ; aU was in an uproar, the orchntra, 
and the scandalised academicians, and the mystified 
audience, and the indignant friends of the composer. It 
was one more musical catastrophe, and more cruel than 
any 1 had previously experienced. . . If it had only 
been my hot! 



HANS VON BOLOW. 

Wmfm an artist of such repute as Dr. Hans von Biilow 
JImes amo^SsXe fimtime some^^^^ 
due to him, as wen as to our readers, thaii a mere record 
S what he has ptoed. and the imoression made both 
upon ourselves and his hearcmgenerauy. o.v «f 

lians von Bulow was bom at Dresden on the 8th of 
January, 1830. His father, Edouaid von Bulovv was a 
S-kno vn author, and friend of the «deh«ited Ludw« 
Ticck Up to his ninth year he e™>«<L.P»V-^ 
sliehtcst turn for music, but after a dangeroas bram fcvw 
this so rapidly developed itself, that at eleven yean of aee 
he was able to play Beethoven's tno in c mino r. W MlOMt 
any view to adopting music as a profession, he J^^^f* 
(u ^t ii.:=truction in pianoforte playing from A. Hansel, then 
'^r^\^rry\pAA anrf on this lady marrvinc lierr 



from Fraulein Schmiedel, and on this lady marrying 
C. Kberwcin, in harmony and counterpoint ft cm linn. In 
1845 he was placed under Fricdrich Wittk, the father and 
instructor of Mmi-. Schumann, and subsetiucnily, for a 
short time, under Hcrr Litolff, at this iimc^ resident in 
Dresden. At this period Mmcs. .Schnkier-Dcvricnt and 
Johanna Wagner, and MM. Tichatschck and Mdter- 
wurier, wereatthe height of their career ; directed 
the opera, bringing out the mastenvorks of Oluck, \\ eber, 
Beethoven, &c., as well as the earlier of his own works— 
RitHMu Dcr FiiegendeHclldudery and Tannhauser. This 
happy and heafihy condition of musical aflairs he was 
soon tkbt^ed to relinquish, in consequence of his fathers 
removal to Stuttgart. Here he became a pupil of the 
Gymnasium, and In due course entered the University of 
Leipzig wih a view, in accordance with his parents' w isb, 
to studying law. In Leipaig he resided with Professor 
Fregc, hu^and of the celebrated singer Lavia Gerhard, 
the friend of Menddssohit and Schumann, whose house 
was the head-quarters of the cUef mo^calcdebntics of 
the day. Here he made acquaintance with Menddssohn 
and Schumann, and received instruction in counterpoint 
from M orilz Hauptmann. Thence, however, he proceeded 
to Berlin to continue his legal studies. During a visit 10 
Weimar, in i8;o, he luid the t;ood luck to hear Zo^^«,frte, 
under l.isvi's direction. Ihis made such an impression 
upon him that he at once K-ive up all idea of the law as a 
profession, and determined to devuie himself to music. 
He betook himself at once to Wagner, tlnn residing at 
Zurich, who procured for him the poil of musical director 
of the theatre there, and initiated him in the ait of 
conducting. After awhile, at Wagner's advice, he removed 
to Weimar, and put himself under Liszt's tuition, with 
a view to perfecting himself in pianoforte playing. 
Under Liszt's i^eidaucc he m.adc extraordinary progress, and 
having qualified himself for appearance in public, started 
on an artistic tour in the spring of 1S53, and gave concerts 
with the greatest success in Vienna, Pcsth, Drcsdcn,Carls- 
ruhe, Bremen, Hamburg, and Berlin. After a short stay 
in Dresden, where he also occupied himself in literary 
work, writing articles for the Nent ZeiUckrift fur Afnsik, 
&c., and after fulfilling anengagement as pianoforte teacher 
in a private family m Poaen, he took up his abode in 
BerUn, when he at once received the appointment of 

Srincipal professor of the pianoforte in the music school 
mnded A> & Marx and Julius Stem, a post which he 
hdd fnim 185$ ^ 1864. During his residence here he 
insUtttted eoncerts both forchamberand orchestral music, 
aitd firom time to time made toum through the moat im- 
portant cities of Geimany, Ffaaoe. Bei^hm, HoUand, and 
Russia, appearing both as an cxeeutant and as a conductor. 
It was, however, during his residence in Mtmich— from 
1864 to 1 869— that his artistic activity was most apparent. 
Here be not only filled the port of piiocipal of uie Con- 
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aervatorium, but that also of conductor of tfie open, bdng- 
mg out Trititm mud IsMe (i86s), IHe MMUirtutger 
(ii69), five other new open^ and twelve nevdv^erived 
uies. In iSfo overworfc and foilinj: healdi Im him to 
eedc a rdnne from Ills duties, and since that time he has 
made Florence hia head-quarters, working hard here, and 
successfully, to foster a taste for German music, but 
talcing occasional artistic journeys, the most important of 
which in its results was that of last autumn, when he 
revisited Munich for the purpose of reviving Tristan und 
JsoUr. 

As a composer, \'on Biilow cannot be said to ha\e been 
prolific, his published works as yet not having gone l)cyonci 
Op. 23. Earnestness and originality, however, largely 
characterise them all. Among the most important are his 
so-called " SymphonischesStimmungsbild," AVrM/rt«(i(Op. 
20), " Des Siingers Fluch,'' a ballad for orchestra (Op. 16), 
an overture and music to Shakespeare's yiiliiis Casar 
(Op. 10), and four '■ CharacU-r-.Stiickc " (ov orcliestra 
(Op. liesidc; songs, both for solo voices and chorus, 

h<: h:v:. p*:Lil. jhud nine books of pianoforte music. But 
hiscntic.d and instructive editions of the works of standard 
authors, his arrangements and transcr-.ptions, far o'.it- 
number his own compositions. Here we find he has 
busied himself with Cluck, Ph. E. Bach, S. Bach, Handel, 
Scarlatti, Beethoven, Weber, &c., perhaps the most note- 
worthy among them being his critical and instrurtive 
edition of Beethoven's pianoforte works from Op. 53 to 
Op. 129. Further he is the author of the pianoforte score 
of Wagner's Trislan und Isolde^ and of Cluck's Iphigeme 
in Aiuis, as rcscorcd by Wagner, as well as of arrange- 
ments and transcriptions of a vast number of orchestral 
worfes by Wagner, Berlioz, and Liszt. 

As an executant Von Biilow is unrivalled. Every 
quality that a pianist shmdd posseas, he possesses in the 
highest degree. Most ooKqiMcuoits among his character^ 
istics ate his perfect mastery over the kcw-board, bis ud- 
fafling memoiyi his thoronp intimacy with every school 
of pianoforte music, from Bidi to the present day, the 
individuality of hii mding of ebasiail woiln^ md an 
entire absence of conventionality. The strength of mist 
and finger, which enables him to extract from his Instm- 
ment the utmost volume of sound of which it is capable, 
the most delicate pianissimo^ and every gradation of tone 
which lies between these extremes, must be prodigious. 
With apparently an unlimited amniint of reserve forceat his 
command, the nuiht intensely difficult passages seem to be 
overcome with perfert e.jsi?. The [Hire vocal tone he brings 
forth in canltibilc passages is truly astonishing. The full 
importance of every phrase, every note of each piece that 
he plays, seems to have been duly weighed beforehand, 
but without detracting from its spontaneity or its poetical 
and intellectual conception as a whole. In its finished 
artistry his playing reminds us of nothing so much as 
Jenny Lind's singing, which some who were inclined to 
be hypcrcritic.i! A'jie wontjto underrate, on account of its 
artistic ultra-perfection. In short, Von Bulow seems to 
have brought the art of pianoforte ]);aying to its cxtrLine 
limits. Of the various occasions on which he has appeared 
we have qpoken in aaodier coloma 



OVERTURE TO * TANNHAUSER." 

TMIRLATIO raOM WAONta'S ''PtOOHUmATlSCin BRL.ur- 
TBRIfNCKN.*' 

.\t the Commencement the orchestra represents the song 
of pilgrims, which, as it approaches, grows louder and 
hwder, and at lengdi recedes. It is twilight; the last 



strain of the pilgrin^ soog Is heard. As algbteames oil 

and fragnnt mist arises, wafting voluptuous shouts of joy 
to our ean ; we are made aware of the dizzy motion of a 
horribly wanton dance. These are the seductive magic 
spelh M the " Venusberg," which at the hour of night re- 
veal themselves to those whose breasts are inflamed with 
unholy desire. Attracted by these enticing phenomena, a 
tall and manly figure approaches; it is Tannhiiuser, the 
Minnesinger. Proudly exulting, he trolls forth his jubilant 
love-song, as if to challenge llie wanton magic crew to 
ttnn their attention to himself. Wild shouts respond to 
his call ; the roseate cloud surrounds him more closely; 
Its enrapturing fragrance overwhelms him and intoxicates 
his brain. Kndowed now with supernatural powers of 
vision, he perceives, in the dim seductive light spread out 
before him, an unspeakably lovely female fig^irc ; he hears 
a voice which, with its tremulous sweetness, sounds Uke 
the call of sirens, promising to the brave the fulfdment of I 
his wildest wishes. It is Venus herself whom he .sees j 
before him. Heart and soul he burns with desire ; hot 
consuming longing inflames the bleed m his veins ; by I 
an irresistible power he is drawn into the presence of the 
goddess, and with the highest rapture raises his song in , 
her praise. As if in response to his magic call, the won- j 
der of the Venusberg " is revealed to him in its fullest 
brightness; boisterous shouts of wild delight re-echo on , 
ever)' side ; Bacchantes rush hither and thither in their 
drunken revels ; and dragging Tannhiiuser into their 
giddy dance, deliver him over to the love-warm arms of 
the goddess, who, passionately embracing him, carries 
him off, drunken with joy^o the unapproachable depths 
of her invisible kingdom. The wild throng then disperses 
and their commotion ceases. A voluptuous plaintive 
w hirring alone now stirs the air, and a horrible muimw 
pervades the spot where the enrapturing profane magic 
spell haid shown itself, and whicn now again is over* 
snadowed by darkness. Day at length begins to dawn, 
and the song of the retunung pilgnms is heud in the 
distance. As then: song draws nearer, and day succeeds 
to night, that whirring and murmuring in the air, which 
but just now sounded to us like the horrible wul of the 
damned, gives way to more joyful strains, till at last, 
when the sun has risen in all its splendour, and the 
pilgrims' song with mighty inspiration proclaimt to the 
world and to all that is and lives suvaidoil wwk^ Its 
surging sound swells into a raplurons tonentof Kblime 
ecstacy. This divine song represents to as dtt shont of 
jov at his release from the curse of the nnhbliness of die 
" Vi r.i:sberg." Thus all the pulses of life palpitate and 
leap lor joy in this song of deliverance ; and the two , 
divided elements, spirit and mind, God and nature^ en- 
brace each other m the holy uniting kiss of Lov*. 



jTorrtgn Cont^poiOJeme. 

MUSIC IN NORTH GERMANY. 
(raOM OOn SnCIAL 00BB»0M»BltTj 

Leipzig, May, 1873. 
Winter, and with it the concerts, arc gone. During 
summer now and then musical entertainments, mostly ixa 
charitable purposes, take place ; but they offer so little of 
interest or importance that we do not feel called upon tO 
speak about them. In many such cases the quantity in 
the programnies must compensate the listener for the 
quality and the execution of the music contributed ; and 
Ml aadienceiwdy to he victimised is at times campeBad 
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to accept performances, which could only dare to show 
themselves in public under the cover of Lhrisiian charity, 
and which the critic is Lound to treat with pnrticiil.-ir nnv 
nderalion on account of the good p jipose. Such concerts 
aM OlOstly without orchestral ijcrfornianccs, orchestral 
players not being easily brought together wiiliout pa> nu nt. 
On the other hand, the programmes becnim- ill ilic more 
diversified in colour, since the wcU-mcanin.^' coni.x ri-givers, 
in order to attract the laiTfest possible auciLiiLU, are oUcn 
less influenced by tcsthetic considerations in selecting and 
combining the separate numbers of the proijranimc, than 
by the principle, " Wcr vieles bringt, wird jcdcm Etwas 
bringen."* 

But if such artists as Hei-r and Frau Joachim, C.irl 
Reineckc, Gun, Hcgar, and otlKis of the hi^hcot iitand- 
ing Join together tor a concert 10 be given towards a 
testimonial for the cnnpocer Robert Franz, who unfortu- 
nately has now afanost totally lost his bearing, and if they 
only bring forward compositions by Robert Fianzand Job. 
Seb. Badk, we can look ftrwaid to both the pecuniary and 
artiftic success of thb mtcert with the most finretnable 
expectations. Tbb ooocert b to take place shortly here 
at the Gewandhaixs HaU, and will doubtless be an in- 
teresting interruption of our musical summer rest. 

We almost fear that the name of this unfortunate com- 
poser is not so generally known as should be the case, 
judging from the worth of his numerous con-positions. 
Feihaps this is accounted for !•> ihc rmtre of gia-. i'y ot 
the artistic activity of Robert ii^iu Leir.g ilie Lieu tlie 
Lied, which, through the uoru^, t.t tin poet, is conlined to 
one countrv, a zone as far as the 1; 



first movement of Beethoven's G major COnecno, thfltke 
knew how to make use of the short time he has been bcVBi 

Fir iifiiii tliese yo'.ing artists we can make the most 

la\ourabk pro,;nohlicalion for the luture. 

As competitors ior the " Moschtles selujlarship," the 
two ladies, Miss boia Schirmacher, Iioia Liverpuoi, and 
Fraulein Franziska Sehlesuij^er, fiom liembuii;. .i].;jc.Lied 
at this concert. '1 he l.ulies pl.iycd tlie concertu 111 u n-inor 
| .Mobi.he'.ei, Fraulein .Schumacher the lust and Fiaulein 
.Vciilesiiigt r tlie secur.d and third nio\ emenis, with good 
leciinique, but not si) that we could declarc^thcm 10 have 
quite linishcd their artistic education. 



MUSIC IN VIENNA4 

(FROM OUR SFKCIAI. coUkLSPoSUEKT.) 

X'ltN.NA, May 12/A, 1073. 
The Great Exhibition is opened! 'liiere is another 
concert now, performed l>y all the people on earth. In 
comparison lu the opening of the London Exhibition, 
music had Utile siiare in our festival Save the national 
hymn, it was only the chorus, ** See the conquering heto 
comes," uith specially adapted words* which preceded 
the usual speeches ithe " HaUdujah* from the Meaiah 



which can only pass into other coiiiniies il fitting uoius 
in foreign languages have been found lor the melodies ot 
the composer. \V e do not know whether the songs by 
Robert Kranz are known in England and sung to English 
words, but wc do know that of the 250 German poems 
which Robeit Franz has .set to music, by far the gicatest 
nuniber deserve to be sunp; in cvciy countty. This, how- 
ever, is not likely to be the ease .soon; even in its own 
mother couutr,, ilie niu.s:c by Robert Franz is at present 
only appreciated to its full extent in a rather small, limited 
circle, at.d we can scarcely think that tlie songs by Robert 
Fr.inz, these fowers of a pure and innermost feeling, are 
ever bkcly to enjoy a large and gcneial popularity. 
Their cxpreSiion does not; speak to the puLHt in general, 
and lor this reason they are not favourite pieces 01 
touring tenors or starring prima-donnas. It is true these 
sones arc mostly not appropriate lor perloimance at 
public concerts. It is the true "household music." liut 
wherever proper interpreters of Franz's songs arc to be 
found, this true German lyric cannot fail to be appre- 
ciated. 

From the programme of the second public examination 
concert of the Conservatoire, \vc can point out two young 
Englishmen as having enjoyed a highly creditable success. 
They wcreMessrs. John Jeflcry,from I'l) mouth, and George 
Frederick Hatton, irom London. Mr. Jefiery has been lor 
some time in Leipiig, and proved, bv the performance 01 
the two last movements of Beethoven's E Hat major con- 
certo, that he has become a very excellent pianist. Mr. 
Gcoigc Frederick Hatton has only come lo our in^t.u t^ 
some seven months ago, and this school has only ., nail 
ihar^in proportion, in bis exceDent musical ee.iic nu.n 
Tfte gifted young man is the son of the famous 1 i.ah 
composer J. L. Hatton, who is also most favturablv Known 
m Germany. Prodded, through his father s profound in 
Mniolooswitilaii exeeHest knowledge, the highly-j^nied 
yoota eUBe to OS, and rilOwed, in his perfoimance 01 the 



the usual spcccnes itne nauetujaa" irom ine metam 
was ptopoeed* but laid aside). The series of concerts, 
which in other years closed at Easter'timc, prolonged its 
farewell this year, and could not yet find the exit of the 
season. Alter a concert for the benefit of the poor of 
VieiiiJii. c,;\en with the co-eperaiion of Mme. I'atti, wc 
;igc reaches, am. i had a n.iscellancous pcrfoiiiiancc in the Opera liouse, for 



tiie bciielit itl lliewiooui and i.'ipiuu.i ol the olliceis of 
the a:rny .the price of the stalls being at the lieii,iit of 
a bundled liorins each;; and the other eveniiii,s ueie 
followed by a state concert, and a festival representation 
of Shakespeare's Midmniiner i\if^U's Dicatit \wih the 
music of Meiicielsbolin, given in the Opera House on the 
occasion of the mauiage of the Archduchess Gisela. '1 lie 
last days in Apiil, some artists on the piano, organ, vioim, 
and clarinet had the couiage to risk each a conceit of 
doubtful success. A private concert, for the benetit of tl.e 
surviving relatives of a deserving musician, was interest- 
ing from the co-operation of some members of the aristo- 
cracy, particularly the Countess VVickenburg-Almiby, a 
singer of line taste and good method. The receipt of 
about three thousand florins was therefore remarkable, as 
the concert-room was but a small one, and the lovers of 
music in general were already tiled of the prolonged 
season, ihe third and last production of the pupils of 
the Conservatoire oflered only theatrical representations 
of opera scenes. It must be confessed that the capacities 
of the pupils, on the sugc and in the orchestra, were like 
wise an honour to Mme. Warchesi, the professor of the 
.Mijging-class, and to Herr Hcllmcsbeiger. the Director of 
the Institute and conductor of the perfoiniaiicc. Such 
singers as FrL Elise Wiedcimann, Clementine Frohaska 
(Proska), Louise Ptoch, 1 U rr S;..uck,I, wib leeomc in a 
short time a valuable i.biisiai.ee to ihe opcia ^nd the 
concert. 1 he four ladies of ihc Consetvatoiie- in .'5tock- 



Mfi nndi «■ briny tMuetfai 
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Swedish sing-c|i;aiieit<i. have (iniihcd their 
;Le until CI licert. Ten appcaiarai.s in so 
lid every one £o well Mailed, speaks for 
itself 1 Ik u;,li the cMeni ol their progr.aviine was vtiy 
small, the .n;t;ieiu e never became tued. .\l intervals the 
ladies visiud .lUo Festh, G:az, nriinn. Going nc.U to 
-Munich, the quaitett intends, a'.ter a visit to Sweden, to 
make a loui through .America, now the Floiy Land for SO 
many artists. 'Iwo so-cailed festival concerts, on the 
occasion of the opening of the F.xhibition, wereaitanged 
by the Gesellsclialt der Musikfreunde. Both were given 
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by the united forces of the Singverein, the Philharmonic, 
and the Wiener-Mitnner-Oesangverein. Regarding the 
Schubert concert, it was again evident that it is a fdiiure 
to fill the programme with wofRs of (he same composer. 
The audicQce seemed, indeed, a little tired, though tlie 
ordiestcal and ehoial productions and solo songs were so 
well performed. Wito fieethoveh it was another thing ; 
the vigour and variety of the compositions are safficient 
in themselves even to raise the attention numli-jr by 
number. The Leonore overture. No. 3, in the beginning, 
and the " Ninth " at the end ot the programme, held the 
rest between them like iron cramps. 

Mme. Adelina Patti and the Italian opera have van- 
ished from the Theater an der Wieii on the 2nd of Nf.iy. 
There were seventeen performances, "ilie Li>,t .1 misLcl- 
lir.eoiis one. Eight operas showed the vcr.-i.it:liiy of the 
celclir.itcd iJiv.i, and as many more operas could not be 
represented for want of a basso-buffo. We he.ird L<.i Tra- 
vialajl Trovatorc,La Sonnainbula, I Ptiritaiii, Ri^oUtto, 
Lucia, Martha, .ind Dinorah, and the last opera created 
the same enthusiasm as the first, regarding Mn»e. I'atti. 
Compared to such an eminent singer, the other nienii)ers 
of the company, such as bij^uura Marchisio, Signore 
Graziani. Nicolmi, Naudin, Mariai. .md \'idal, can only 
claim a secondary interest. The operett.is given in the 
same theatre, in the Leopoldstadt, and in the Strampfer 
theatre, arc for the must part those of Offenbach, 
Lecocq, Suppd, and Strauss. The composer, Emile 
Jonas, whose Cattard d trois bees and Javotte have 
attained a certain popularity, is again here, to produce a 
new operetta in the Strampfer theatre ; the saine Mr. 
Strampfer has got the licence to bm'ld a new theatre in 
the suburb .Mnriahilf (on the way to .Schoiibrunn). 

The Imperial Opera House has been upon the point of 
losing itsatrector, the highly esteemed Herrjohann (now 
" Rittcr von "} Heriiecic, who was seized for the second 
time by a dangerooa inflammation of the lungs. The per- 
formances represent now, too, a sort of exhibition of 
guesu ; one or two every second evening replace the 
rqpdar members, save one guest, who is indeed a help 
in need, natnely a ficritura singer, a part lately repre- 
sented by Frl. v. Rabatinslnr. It is Frau Schrocdcr- 
Hanfstangl, from the Moftheater in Stuttgart, whose 
Ga&t spiel is particuhirly arranged with the view of tier 
singi:>g Ophelia in Uainlet ; meanwhile she per- 
formed Philine, Isabella, and Gilda. She has much skill 
in concert passages, and an excellent shake ; but the 
voice is too iliin for oar ' )per.i House. Till now, perhaps 
on account of .i lempur.iry indisposition, she was not 
very fortunate. None of her roles could satisfy. Krl. 
L6we, from Pr.igiie, lias performed Elsa, I.eonnre 
{Fiii(-lio\. and .Sciit.\. Hrr voice li.is simie sxnipuhi.nic 
chords, but is n<il leclmically schouled en<ni;;h, aii l ;he 
higher notes .uc a little harsh. Frl. Lowe is, mt, a 
conscientious singer and acts well, and licr api'cu ii'.ce 
is very favourable for the stage. lierr IX:;i.rle, Inim 
Dresden, who performed Wolfram, 1 elrauiuiKl, .md 
Valentin, is an intelligent siagcr, uha certainly will r.ot 
spoil his role. The basso, Herr .Scaria, iill ntjw announced 
as a guest, though he is .iclually eng.i;,'nl, deserves much 
praise. It is a pity ;hat his vocalisation is so \ery un- 
equal, .and the declamation soinctinies too broad. I he 
operas arc now much visited by the Im[K-riaI court and its 
interesting guests, among whom arc llie I'nnce of Wales, 
Prince Arthur, the German Crown I'rince, the Princes nf 
Denmark and Sa.\e, the Dukes of Brunswick and Nassau, 
and many other members of first rank, who all seem to 
be enraptured wr.h the beauty of the decorations of the 

SHHMity) tiu tbe istb 01 nqr, tne opens repvesenMa 



have been as UiSkni%'.^FrtisdUUM, Dm yiMU, Jiidin, 
Luensia, TamkHtistr. Dom S^ktHtut^ Xunefi Mna Julie, 
Fausif AfrikaneriH. ivaffirHsc/mlid, L^keneriH, Afii:noti, 
FidtUa, itabfrt, Piv/et, Flicgeudt HtlUbHer, Ritiolello, 
HmsHtiliHg. * 



INAUGURATION OK THi: GRAND OKUAM AT THE 
TOWN liALL. BOMBAY. 

\Jimu tf Mkt, April 30/A. 1873.) 

Tms grand Town Hall orgaa-ihe noUe gift lo Bonbajr of Sir 
Albeit SassooB. In eommemontlon of tiw DhIm of BdlnlMiigh's 

villi to this citf in 1870— was inauguntcd on Tuesday. April agtb, 
with a brilli.uit concert, of which, as .1 matter of OODrt*. the iiutrU' 
menul portion v/as the I'.Mlin:; feature. The large h.ill was not 
more ih.in (Mi-d -. \>\\\ consiilurin:; ilie .idvanccd condilion of 
tt>e season, and tbc (act ttml evcryljoOy wlio can get aw^y has left 
the uninring taKf lor tin moI bwim and hsaldHKHoring gUdas of 
Mahablcshwiir and Matbemn, a larger audlenoe could hardly have 
been expected Thoie, however, who had the (food fortune to b« 
present enjoyed a dehcious intcllixltui treat, which would preserve 
tliftn, .n all events for the moment, from envying Ihow peHtaps 
>tlll more lorhin.vte iiiie^ who about the s.amc tunc might lie sup- 
posed to be listening lo (he song of the bulLni) on ttie dittaat 
breenr hiita. Additional inlenst was lent to the conceit by the fact 
ihitt Mr. Chtrtet Flye. the onanist of Si, Paul's Caihedral, Qd> 
cutia— an accomplished performer on the org.^n — had been specialljr 
invited to assist on the occasiim ; wrhilc .Mr. Bishop, the son of the 
liuililcf of the orcan, and Mr. Cnpc. the honorary orK-mist of 
.St. 1 :;i;m.i-. '. C'.itiieilri!. ni.i'ic up a irio wljich, for i ilent and 
.ibiUty, could not easily besurp-isscd. The vocalists-Mr. Constable, 
.Mr. PuDOaUi aad Mr. Semaioputo— are popular favourites among 
(be nnislo.loviBr pnUle hen ; in iltorl, ii may safely be said that 
the organ was inaugurated with ths beat vocal and insuumeatat 
talent available. The ptogramack (h* sckcltai Of wlilch displafed 
a culti\-ate(l tiuie, was as follows :— 



Mr. 

Mr. rirya. 
Mr.- 



Mr. C 



Onan Solo. "Oflcrtov*" la G. 

Do. "AadaiU** 

BauSuIo.. " Pro peccaiu" .... 
OrfMiSoto. EDir'acie. "Rota- _ . , 

munde" Srktitfrl . 

Do. " If wiih all yoiur 

hcMU' JUtmK4lti»kn Mr. Frye. 

Teno* Solo "Comrort y«" aad „ ^ „ 

'* E««ry valltT".. HamM Mr. CMuUMe. 

OtfinSolo. "Andantv" nam 

ihe Violin Con- ... .... 

ccrto MtnMmkm Hr. Buhop. 

Do. "MarelwaiuinaM- ^. . 

beaaa"... StoUutCUrk Mr. Cope 

Solo SIraJtlU .... Mr. .Scv.>«i>pulo. 

OrR.m Solo. Wedding M.irch .. MrHii'Ui>'hH Mr. Krje. 

Mr. B;i!iop plaved the opuning piece with nan li .ibilily. I!.iti4te'» 
Attiiiinit, which followcil. .ibund.intly fulfillcJ all c\peclat:ons that 
had ticcn formed of .Mr. I rve'» |Kiwcr over the iostruincnt. His 
rendering was masterly, and the peculiar merit of the selection en- 
abled him to <lispUy l<> perfection tl>e solo MOM. Mr. Punaett 
then sang the " Pro pcccatis ' of Ros-ini, in Ihe slgorou* style with 
which we arc all so well ac<|--:.iin!cd, .md which won for him well- 
mcrile<l applauic The m.inncr 111 which .Mr. Cope played the 
entr'ji/t (lom " Ros.^rrainilo. ' one ..f liie niosi li,:IitNuiue of Schu- 
bert s conipositiotis. was much admire.l. and innlcil to show lhal 
tbc Calhednl organ is at pmeni in niobt capable hand;. .Mr. Krye 
then played Ihe axquUlie solo, " If with all your hearts.' from Men- 
delssohn's "Elijah." Mr. Constable, who followed with " Conifort 
ye" and '• Every valley, " needs no i'r,u,c fr ,m 11*. He iXJ.^- ..■.•« 
a spienilul tenor voice. iUid >inS5 wuh llic pretiiion and confi ler.ce 
of a tiaincd musician ; Imt ihe forest of flags with which the roof 
of the li.ill was Uecoraled prevented lus notes from rincing so 
cle.irly through tbe bnOdlnc as ihcy WOuU otlicrwise h.iic done. 
At iheconcIi^loBof hissolohewa»ehe«redtoih.- ed,o. he An- 
dantt from Mendelssohn's Viohn ( oacerto was .:dfully rendrrr.l by 
Mr Bishop ; and then Mr. Cope thoroughly rorjsed the audience 
with his si.lcndid playing of the -Marclicaux Flambeaux. " He 
showed the immense vuluine of tone whk* the Olgaa can send 
forth and on behalf of ibe IiaII let it be uld that not the faintest 
echo was experienced. Mr. Sevasiopijlo s solo was veir good, but 
would have iounded mueJi better bad ihe afote-meniwiMd Bags ben 

out of ijw wv- jM.J''"1^'?*_^*****L'!2 ^.^^ 
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fellow-ciiiicns. How many hundreds of persons will be constantly 
broughi together 10 hear this superb orvan I— erf how much com- 
munity of scniinent uid good-rcllow8hipTt tnajbeeoine tte puvMl 
—for what can moie completely knit soul to soul thaa tMinoeutca 
enioymcnt of the sublimest music? 

The Indian Slattiman says : " Sir Albert lays OS under deep obli- 
gation by this munificent Sift Tbe pnMnutlon ww KWMted, if 
we remember righi^, I17 OUT Ue«f>4Mraiawn. Mb H. MSB, gflhe 
Timti y l*4ia." 



Di* WalHn. Rickakd Wagnkk. CLnrieiauatig (The 

VaUgpr. Bgr RtciiAKO Wagmei. llaiiofane soon). Imi- 
don : SdMtl ft Co. 



Ill our last number wc gave some account of the tiktitiglidt the 
iatNduction to Wagner's great " Nibetungcn " trilogy. It is iww 
onr duty to notice the first portion of the w-ork lt$«lf. Before, 
however, wc give an account of the plot and music it may be well 
to explain the mcanini; of the titli-. as it is probable that a bryf 
number of our rf;>cliT-, !:;;vf not f.iini ■_■■■( i<lf:i of what a ■•Walklirc' 
is. The name is derived from two old German words — wn/, iIhim: 
slain in battle, and tHrta. to select— and the " Walktircn " arc nine 
HStan, the daughters of Wolan, whose duty it is 10 bring the war- 
liois slain In haltle into the ■'Walhalla." tbe castle which. It will 
be leaiei uhe iiw l . the giants had built for Wotan ; and upon the 
transactions connt-ctiil with which the nction of itie Rhnngeld 
mostly turns. The diicf of the nine W'alkiircn is lirunnhi)i!c ; she 
is "The Valkyr " pur excelltnct, who ^ivos lu r name tti ilic present 
piCM, and isalso the principal heroine of the two following <lr i:ii is, 
Sugfritd and GillertHmmemng. This explanation being given. 
«s can tarn praoeed to notice the plot of tbe woriu At first sight 
H win appear hut slightly oonnecteil with that of the RkeingolJ, but 
when we come to the Sitgfritd the relation between the jirc^ ious 
pieces will be much more apparent. 

So far as at present developed, the " NiSi-hini;rn" tlnima b;!*. 
dealt entitwly with the mythicixl and m:|i< :: itur.il. In the hrst .icl 
of DU Wiukikre human interest is mlroduccd for the first lime. 
We a« dealing, it is true, with people of the «M hSNie afe, not 
with nineteenth-century ladies and gentlenini, and, as we afaall see, 
the romantic ,^nd supcrniituml is not ahogcthcr left in the Isick- 
grouml. bull, .ifii r .ill. wr- h.ive here men nn<l women of like 
passions with ourselves, and the interest of the drnma is thereby 
considerably enhanced. It is a stniiin.; llj:nf; too. tin; Iv in 

those parts of the drama in which Wagner treats the ordinary 
human passioas of love^ hate^ &c, is he th* most pownrfhl and 
nnpccssive. 

The instrumental prelude to Dif WnlHlrf. likp that of the if4Wif 
goU, is oni; of thoio jiirtf, of which ii i.s irnfxjssible to form an 
adequate idea from tht; piimoforic .-!tr;iii;;rmi.':u. It is mainly con- 
structed tipon a sinpte s-jhjcc! uf iwii llirs re|:.LMt!-<! iiiid vnned in 
eifery conceivable way, and dejiiciing in a masterly manner the 
rising of a storm and its gradual subsidenn; Tha leninoft In Iht 
orchestra dies away, and with its last notes ihecoitata ttwi. W« 
see the interior of a singularly conMrticted house. In the middle of 
the room 5t.inrS the trxiiik of a mighty a.ih : we sec its enormous 
y; wj^S thcmselve* m the ground ; to the trunk a rough roof is 
OWt Ibrongh openings in which we Mre the spreading branches of 
the tKC abore; the walls are of roughly-hewn wood; on one 
sMe or the sUge is the hearth, on wMdi a fin ia bctmlnE ! at the 
back the enuance-door, and on the leA are steps leadii« to an inner 
room. The time is evening ; night is fast dosing in. The door 
ojicns .-ind a man. evitienily in a slate of extreme exhjvuslion. enters 
and Jhrows himtcif down m front of the fire, wiih the wortJs. 
'WboBSfcr house this is, here I must rest !" ami f.tmi', .iw.iy. The 
t ^^filifide, comes from the inner room, ihinkini; 

lib tier husband, and is sunmsed to find a stranger in th<- honsc 
«tcr ^hc has given him some drink, she tells him. in reply to his 
inquiries, that she is the wife of Hunding, the owner of the house, 
heeling refreshed, he nscs to go. •• Why go ulrc.Kly— who pursues 
itii-ef she asks. " Misfortune pursues me wherever I go," he 
replies ; " Iwmldlcee|l it far from thee, lady.- •• Stay here, then." 
fr^i'*''* 'a "^^M.**??* '»°' "^"B ""happiness into the house where 
)t always dwells. Hunding enters, and bis wife teltohnnwhathas 

^"^'^''k ""J* P'°« °f "'^ •'"""a becomes e»cccd. 

ngly difficult to condcnw. In many plates nearly every speech has 
• direct U-anng on what f<,llows. We must conVine ourselves to a 
Ijere ouUine. and for fuller detaiU refer our readers to the work 
2-t^!f?-"?f..H'f «««ng=f who he is. and rweivcs for 

feat ho it n WMfinf," the son of WWfc, and that be came 



into the woridwitha wlmin e r . His father was at feud with the race 
of the Nddings ; these had hnrnt down his house, killed his wife, 
and carried off his daughter. He, with his son (the speak< r), fl.-d 
into the forest ; in a battle with the Neidings the latter wai i p ir .Ui d 
from his father, and had never seen him since. Misforiune pursuit 
him everyw here, therefore be is called Wchwnlt -the ' • woc-strickcn. 
In reply to Hunding's inquiry how he had lost his weajions, he re- 
latcs how it was in aiding a maiden who appealed to him for 
help against her relations, who were going to marry her by force to 
a man whom she did not love. In the light the maiden was killed, 
and he, ovcrpowcnil by oumben, lost his aims, was wounded, and 
put to flight. Hunding announces that he is one of the kindred of 
(hose with whom li;s Kucst had been fightmg, and challenges liim to 
^ngle coinbat on the morrow. He :ind his wife then retire for the 
night to the inner chamber, leaving the stning. r alone. 

It is now night ; the room is dark but for the dull glow of the 
expiring fire on the hearth. LcAtohinuaK ihn ftmngeriBBoifacn 
how his father had promised him a sword in Ut deepest need, and 
reflects also on the evident unhappiness of his fair hoatese. A 
sudden gleam of firelight falls on a spot of the ash trunk, in which 
the hisnrile of a sworU is clearly visible ; then the fire goes OUt 
.^llcKethiT, and there is total diirkiiess. The door of the innerroom 
c pcns gentlv, .ind Siegltnde comes out. Slic has drugged her httS- 
h.md s drm'k. to have tbe opportunity of saving hef guest. She 
points to the sword in the truiik, and tells him how, at her weddinx 
feast, when she was married by force to Hunding, an old roan clothed 
in grey, a large hat covering one eye, came into the hall, holding a 
sword in his hanil. This sword he thrust up to the hilt into thetlte^ 
declaring that it w.i5 intended for h.ini .-dor.c who coiijd draw it OUL 
All the guests trird. hut no one could move it. "Then I knew." 
.sav s Siejdinde. •• who it w.is that had placed the SWOrd tbcte^ and 
for whotn It was designed. Oh. could I but find him now 1 I ahOttU 
be sweeify icNi^ed fw all my post suflUng md shame ! Woidd 
my hero but oome to me, my arm should embrace him !" The 
stranger announces himself as her deliverer ; mutual explanations 
follow, and he declares himself her twin brother .'Megtmind. the 
"WiiUung" (the son of W.ilsc|,and, wilh a iiiij;hty wrench, draws 
the sword out of the Ntei-i. He ::.\nics it " .N'ljtliung the " com- 
peUcr "'— .^nd offers it as a brutal ail to Sieglinde. who, at his words, 
'- Bride ;ti!d ststcT ait thou lo Wf bnnhcr i so flourish the ncnof 
the \\ hibungcn I ' linlti CO Ml MMt. «ad Uw cnrtain lidli. 

From this incestuous wriaa It be leadlijr Ima^aed llntt only 
misery could result ; and flie second act shows us the tonsecjoences 
that follow. 'Hie scene represents .a wild mountain country, anri 
we see Wotan, a-s the god of hatl'^-s, in full arniour. .iriil Btunn- 
hildc the Wnlkiirc. his iliiughtrr. also ir. full nriinjur, in attendance 
upon him. Wotan, whose notions of mor.ilily |!tk<- those of the 
Roman Jupiter) would appear to have been of the l.«cst description, 
onlan BifliwhiMe to mmid tha viciny lo Siepiund in the fonh- 
comtaf combat between him nivd Himdmf . Fncka approaches in a 
chariot drawn by two rams. As the protectress of the marriage tie, 
she has been appealed to by Hunding, and she comes lo invoke 
summary vengeance on Siegmund and Sieglinde. Wotan takes 
their part, declaring th;u '. e t . n iih r-, ;i '.ow kis marriage an un- 
holy one. Friclia rates him soundly for his many conjugal infidelities. 
HeiipUMlbMftomlhevefynidon of vAdcli ibe compbiins deihwp' 
ancc win cone to the gods; far "a hefoit needed wba unproMded 
ireefr 



by the gods, shall be free fiom theiravthority ; he only can do wfaal. 
ihotwh the gods need it, they themsdves ate unable to accomphsh." 
Kricka's unency, however, at fast piwnilsi and she obtains from her 
spouseaiwiciantoaibto wHlMbawhisprotectleBiiioasaieafltedinS 

pair. 

Friclia departs, and Britnnhilde anmaches. To her Wotan tettt 
his trouble. Arvd here the connection of die present with the pre> 
▼ious drama becomes apparent. Albcrich, the Nibclung. dcsigiis to 
overthrow the gods. Wotan has learnt from Erda, the mother of 
the Fates, that if .Mhtrieh shmild ol)iain possession of the mighty 
ring. Walhalla is lest. <_Hjr n :irlr:5 will itnirmber that the ring had 
not been restored lo the Rhine-daughters, but given, with the rest 
of the treasure, to the giants. Fafner, h.iving killed his brother, is 
now guarding the hoard. But against the race uf giants Wotan 
himself is powerless, for he is allied with them by treaties. Only 
a hero, acting entirely without influence from the gods, can oblam 
the ring. Where is he to be found ? 

Horror-struc'.:, Hmr.nliildr rennc, from Wota.-. •.hcordcr to award 
the victory to Hunding. Vain are her efforts to revers<- the tiecision. 
Siegmund and Sieglinde now approach- tla- latter ovenv helmed with 
despair and remorse. Brflnnhildc appears and announces to Sieg- 
mund his approaching end. A most timeliaBc and beautiful leene 
rniurs. which, did our space permit, we would gladly quole entire. 
-Siegirr.ind inquires wIh i'ht hi- will meet Sieglinde in W.athalla. 
BiUmilnhii.: 1-1 1.'.^ il".it :.-he nv,;Lt itill breathe ilje lur of earth. 

I "Then 1 follow tbce not to Walhalla 1" says Stegmund. " Thoti 
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hast seen the W.ilkur*! ; l!:r>ii mut/ fnllow her I" "I trust to my 
?,wr>r;l ! ' " whij f;nvi- it tlicc r^ow takes its virtue from it." 
"Shame on him who gave it me in rnn^i ry !" nrilnnhildc asks him 
to cotUidc SiegUnde to her pru'-i ',11111, lu; i 'Icclares thathcwill till 
her rather than leave her bchmd, and draws hisswonL BtOtinhilde, 
deeply moved, mmnisM him victory. Httadim«ppwdieii eiiil in ihe 
tmmag fight Brfflnahnde coven Stcgmund wnh net MM. Woun 
appears from a cloud above, holding his spoir towards Siegmund, 
whtjse sword breaks in half, and Hunding pierces him to the heart. 
Brilnnhilde seizes the fainting Sirglinde and carrii-s hrr ciff on her 
horse. Wolan makes a scornful gesture to liunding. who fills 
dead on the ground at his words, ' ' Go, slave ! kneel before Fricka ; 
tell her that Woun's ipear hatMeand ker wvoagi. Ool" His 
wralh is then turned againit tlie diioMiHent WaBclire. 

The third act shows us the summit of a mountain. A storm is 
raging, .and by the Hashes of lightning we sec the eight WalkUrcn. 
onhorv;b;u:k .inrl in full armour, resting on their way to Wa!h.-»I!n. 
with slain wamors h."inj;ing over their smlilU-'.. To tlicm UrUnn- 
iuldc enters hastily, bearing SiegUnde on her horse. Woun is pur- 
Mimber,iUidah»eifp«(l(lo ImttmaimUmtqKm! 



_ , to save 

the poor w omaa. Ii!nin;iMwdmiodiiobey Wbuii. Sieglinde 
implores BrOnnhllde to kill her ; but the latter tclk her to live for the 
sake of Ihe child that she is to bear. The m,tlern.il instinct awakes, 
and she cries. " Save me, and savt! my child " Tliere is but one 
plice of .safety, a place which Wotan always .^voiJs -tbi- forest 
where Kafncr guards the Rhlne^fold and the ring. Thither thcr 
diieetlur, and BiflaahildecaiiiliimlMr with the aamneeUmt she 
beanlnlterwombihenobterilieroof (beiraild. She gives her iIk 
broken pieces of the sword Nothung : "He who repairs the cword 
and wields it shall receive his name from me— Siegfried. "• 

Sieglinde tleparts: in a terrific thunderstorm Wolan draws near. 
He ciLiii off his disobedient (l iujjliii r ; no longer shall she be his 
" Wunschmadchen," to fulAl his will ; no longer a WalkQre ; she 
aknU hiaoat • mere woman— "I banish thee Ikm dw noMlain. 
1 OMl thee hlo a defenceleu sleeps and the man that flads and 
wakes thee rhall have thee I " The other WalkOren fly in horror. 
BithmUUe begs one favour of her tTther — to surround her with fire, 
that none but a brave hero may dare to w.\kc her. Wotan relents 
w {^r : with a kiss on her eyes he brini^v ^leel) on her, lays heron 
a moss bttink, closes her behiict, and covers her with her shield ; then, 
turning the point of his si)car towards a large rock, be calls the fire- 
god, Loge, to come forth : flames surround Bcannhilde, and vnth 
the wotOJL " Let him who dreads the point of my Spear never pass 
through this fire ! " he departs. 

Of the music which W.agner has fittetl to this m.ignificent drama 
we are almost afraid to speak as we feel, lest we should Ix; suspected 
of exaggeration. Our own impression is that, as a whole, it far 
SDinaaws anythiiw else the composer has yet written. Like most 
of Ms aulhon works, it is in places very unequal ; for example, 
die WllOteaeme between Wotan and Fricka, in the second act, though 
uadoa b tdBy truthful in expression, is, when merely read or played 
on the piano, unmistak.ibly dry. .As we h.ivc tiefore hail occasion 
to remark, however, it is not f.-nr li>_HiiU,'e of such nvj^ic :\; tlii^.ipiirt 
from its actual effect on the stage. On the other h.\nd, there are 
portion* of the work which we think fully ctjual 10 anything in the 
range of dramatic music. We luiow nothing more deeply impres- 
sive than the whole of ihe first act On first makini; ic in iim •• 1 
with it. it Imunted us for days, though it was mer» I> r.-.'. ,' .' r/ 
t^tet 'w had produced, and we could not recall a single plirasc<if Ihe 
melody. But ihi', is in strict accordance with Wagner's theory of 
composition. The duet between Sicgmund and Sieglinde, which 
occupies the latter half of this act. may. for dnunatic power and 
beauty, compare with the celebrated scene in the fourth act of the 
MugHtMots, though Wasnar wiU. perhaps, not fed much flattered 
by the comparison. Scaredy. if at aU, iafinior, is the exquisite scene 
near the close of Ihe s.econd act, between Brtlnnhilde and Sicgmund, 
The-iC ponioiu of the work have^ moreover, the advantage of 
" coming out ' tolerably well on the piano ; it is at least possible to 
get a fair idea of their effects. It is otherwise with the great 
scene of the " WalkUren-Ritt," at theti|iening of the third act, and 
with tlic final scene of the opera. Here even the masterly pianoforte 
nrrangemenl of Hcrr Klindworth can give but a most ln:idrquaie 
idea of the original, and .u the full score of the opera is as yet 
unpu'ijIi'Jit o, ni- vrm to get but a j;Iitri|isc of the effect. We can 
ncvcrihele« sec enough to pronounce Vic WaiiUft not merely one 
of the finest and most original of Wagner's works, but one M the 
greatest dramatic compoMtions as yet produoed. 

tttLi/ti/]. ScBASTtAK Bach. An nbii4Bad ThsadttiM from 
the German of C H. BmCil. BjrjAinT E. Kav-Shdttle- 

7VUI» 



WORTH. With, 

Houlston & Sons, 
Mmt midnis «f 



hg Sir JVUrn BnmoiCT. London : 
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Bitter's life of Bach is one of the standard works on the subjecl* 
The original, however, in two tolerably large \ olunies, cont.ainsa large 
rju.-intity of matter ofliilje use or intircsl to the general reailer. .-\nd no 
iiiLun.siderable amuMtit ol ' p.idilirii; ' Miss K.iy-Shuttlewurth has 
therefore, we think, done wisely in furnishing an abridged instead of 
a complete tnnslatioa of the woik . The present volume comprisar, 
within the limlu of some bundled and flAy pages, all the important 
facts in the biography of the great cantor, and a general acoount of 
his principal works. A complete catalogue of the whole of luaknown 
compo.sitions is appende<l to the volume. Iliis is translated from 
Hitter s work, but should tiave under^'one reviMnn .it ihe hands of 
some one familiar with the originals, as the very mistakes are 
eopied-tosay aoibingof such etrers of translation as "chirineis" 
Instead of ■■ trompeu, for "cbtrini " (p. tsyV Htiei's book, morr- 
over, was issued in 1865, since which time the new volumes of the 
Bach Society's edition have added conside;ably to the nutnlxT < f 
publishwl works. Should this litt'e book reacli a second edition, as 
;t tieserve- \.o do, it would be worth while, for convenience of r<- 
fcrcncc. to revise the catalogue. The preface, by Sir Julius Bcnoiici, 
contaiassomewefyjimicnii^on the ehanttteraadaueerof tie 
great rausldaa. 



Music in Ikt VV'eslem Chunk. A I.<cturc on the Hi>tory of 
I>talmody, with lllustmtiOBi. By WllXlAH A. LSUMABO. 

London : F. Illman. 

Tins little treatise contains much interesting and instructive matter 
relative to the subject on which it treati. K.sjK'cially valuable for 
comparison and examination of the \-arious styles of^ church music 
wUdl obtained in dUTerent ages, arc the musical illustrations. By 
thdr aid a fair idea cin bo oTit iined of the gr.idiial dev elopment of 
church music from the r.ir;;rs; linies to ouruuii il.iv. Of course an 
cnh.iustlve lre.-itiie on tin- subject is not to Ix- luokiul for in the re- 
print of a men- l.M tun- . lint the book is so good as to make us 
regret that it is not better. We must object to the chronologicJil 
list of "composers for the church, Ac," showing "whose influence 
was at work at any particular time;" as singularly incomplete. Why 
on earth such n.imes .is DitKlin. AiiIm-t. and .Sir II. Hishop sh<iuld be 
inserted in the hsl, when such composers us I.et>n.irdo Ia*o ,tnd 
Clan, among ib.e oliirr uriiers, and Michael ll.iydii and Sthubeit 
nniong the more mr>leni. are omitted, p.isws our comprehension. 
We must also decidedly take exception to the following astounding 
statement on psige 6. rdaiive to the music of the ancient Greek 
tragolies " The siyle of music to which these Odes, &c,, wfas set, 
is well shown in Mi-nttelsMihn's eight-part chorus '?) Qiiifias in 
Coloitf!. whicli. ilioi;j;h ,1 5'iMUliful toni|>osilion. woulil .still he un- 
brarably monotonous if he.ird for one lu ui ; .U any rate, no con- 
ductor api>earv willing to m.ikc the cxpi.-i imem. ' Now, in the first 
place, we very much doubt whether such a thmi; as an *" eight-part 
cfaoms" was ever known lo the Greeks at all ; the weight of 
evktenee, at all events, seems against their using harmonised music. 
But, besides this, the music to CKdifus i-^ piii^ lv McmU-Usolinian in 
chart»ctcr, in spite of its .inlique colourin;: , Hhilo, .1. !• ■ tli'- Matemcnt 
that no conductor isuillirig to m.ike the eii|K-niiioiit of producing it, 
the fact is that the .v. irk li.is Ix'oa repcuedly )»>rfor!iied in L«IMM» 
both at the Crystal I'alacc aivd, if we mistake not. by Mr. H. 
LesHe'schoii'. SuchaninoMreclsialctnenioiigbtnottogowiihont 



SHKET Ml'SlC. I'l.VNO Ml'SIC. 

CranJ MHil.iiv Mirrh, liv DEhTIIOVr.N. innscrili.-d for the 
Piano by K. Paukr (Augencr kQo.), is a very cfteclivc adapUtion 
of the brilliant and spirited march Which Beelhovea composed lor 
one of the Austrian military bands. It Is very filithful to the 
original, and makes a capital piano piece. 

•' l-'ival HiUchHs." Rondo for the Pi,ino. on an air by .Mo/AKT, 
composed by \i. VwfM |.\ugener& Co.). Is -m excellently worketl 
piece, the subject of which is taken from the Drinking Song in 
Moiart's Srra^li.\ We can heartily recommend it to tcacliers. 

Quite as gooti in a different style is the transcr^itian of M»Uft 
Ramanct in • Emyanllu.- E. Pai?EM (Aogcnerft Co.). whfc* 
we can also honestly recommend. 

Ten Ethgufs /orlht Piano, by W. J. T<>mas<:iif.K, edii.-d by I , 
P.M KR (.Vugener & Co.), are very interesting s|iocinier.s of the style 
of ;■. :nucli neglixtiil, if not altogether forgotten, composer. 
Tomaschek was. in the early part of ihc present century, a cele- 
brated pianist, and nambcnd amang his pupils Uiryschock. 
Schulhoft and Kuhe. Those eelegues are distinguished not only 
for their musical beauty, but for their freshness .md cth^iabty, Ud 
pianisu in want of something new will do well to tumUielratlsanoa 
lolhem. -They are of only moderate diificully. - _ 

5fo Aw«rMci dk SOm, iWk /er Maubkb Ub 
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f Auaener & Co )- We have before h^rf occasion to ,^Pe^k favourably 
'of^r Lee s dri« in;:-room piece, -^'^-^ r^'l^^s^^^vW 

arjd th:i: ih:- subjects of ihcsc »ix fan.iisias are "l^.**^f'*' , 
H, nr.un : ' Ah, iruel parting." VolksUed ; Nidi h Orcna^le, 

nato Ibew jrdtow sandt." 

WeaK really at n loss what to say with rcsix^ i t > " 
batches of pliino pieces which lie bcfoit; us. ilioy -u' i i ' 
of those pix.iific vvrilers Me^-.rs. SCOTSON Ci.akK anU 
1X.RN. Bv the foiTOur « L- h , five pieces--' Af' S- c ^/ v " .ml 

"FMUt" (Sp<Al'»>. M>a "P^ Dicf^lo I Augoncr & Co.). \\e 
tiavcso frequently had occasion to noUix oi!.. r w orks b\ the same 
writers, from which ihc-.e diiiVr, so far a* «c c ,n ;..c ... > "J^*'"^ 
Kipect, lliat ac can oiil> s.iy that teachers in se.iicli o) ii.)\cll} wm 
' find them useful as li;,'lit'di.i'"ins-:oi.m im te.-. 

'•Bia»tj.- ll,roir.!U. and " Lf rhaitt .!(-' /.niJ/f.'' JdylU, fc«r 
Piano, par K. I'ALAnil.HK iCramcr & <. o.V nne two lillk pMCes 01 
only modcriilcilimciiUy, but of more tlvm average men!. 

TrisU Exitl" Trunseriptien, ^^T MeNBI ROSEIAOI (Ctamtr 
& Ca), is pretty, but somewhat comroonplaea. 

•'7t»x d'Stf/anf. " ^I** pftrtePiMU. par C. WJ- 
BeCKRit (Augenar ft Co.)i comtroeted on a not verjr ongtiMi 
Aene. Wl Ibe vaiiatioos are iDtefcsiing and clc\-er. 

" n* Natmting strain." Melody, arranged for the Mano by I ii^ 
MaaS |Cranicr& Co.). though uc cannot s^iy that it lia's h.i-.intcd 
us. is prtltv notwithslanding, But wc arc turioui to know wliat 
language ii Irtt conki ■' («, ), nhich uccurb Iw.cu m Ihc course ol 
the pioce. 

lir.tr. :npit,. fur -.l.-.; TLmo. by ALicr. Makv Smiiii (Cramer & 
Co. I.' is w \<'iy |j|< M%..i.{ -iivl uc'll-«Tittcn '..alo piece. 

\Vc have tliicc pieces for the piano, by LafvkSTK (Cramer & 
Co.|. ThtfiM. "U Bm ttttm»;' Qnricc. is pretty but not vcr>- 
ori^al : theseeond. •• La FmOMHt." diDCS not riic ab..^; the aver- 
age; the third, •• A'^/wV^iPwg*," PoUa, is a good dancing I'lec.-. 

Tht spinning .Sung from " Dtr Flttgtni* HcU-ittJci , ir.-.i.- 
acribcd by Jl LES nuis-.AC (Cr.imcr & Co.), is a capital arnmgcmunl 
of this popular melody, and not toe. difl'itult for average players. 

•• /-f y.!s;!l.!r," WiUc /,'ur /'Uhf. /vr C)\r.\.M.\l-H .>t KoNT-^KI 
(Cramer >\ Cs,|, is a good sht,.'. v | i..jc. i'.il- ]iriixi-,al •.utjjttt of 
which is to bu found note fornutu in ll.e tr.^i ...(.vtincnt tif U vbcr'^ 
aonata in A Hat. 

''Liedw ehitt M'jrte," for I'lano or Harmonium, by C. A 
BmBHPBcHTSK IBicwierftCa). Tfai* piece, which is miier poor, 
it called "Licder ontlw cover, and Lied "huidc. Why i 



by CMAU.CS E. HOMicT (Ciaaur ft Co.). «»« J^^* 
pnM^d miMui, tat i» oo« Mhetwtoe, to ow (UaUng. wnr 

striking'. 

CALFE (Comers Co.), .s .omewh.U e.r.^.nal. b-.>. net f.u..cuLir.y 
picawng. CLEVIXASD Wiga.n; (Uimborn Cock 

& C-x); i/a vu.'s pi. . ^Ii.s and aiinplemtle aeitins o( a poem from 
Kini;sii.v'i " W.iicr-Kibn'-s." 

Ciin./.i>lv enough. « c. have also another .citing of the 
by AWKLU I'LVMi ro.s- iCiainer & Co ). I or ourseWcs. we rather 
wcfer Mr. Wigan'* vetsioo ; bm hoib arc good, and opimons wiU 
probably differ on the wljei:!. 

• by C1.SVELASD WiC4J» (Lamboni Cock 

& Co.). is « d»mSiK litite piece, which we lUnk » awe to ho 
popular. 

••yW>l/"'/ ^""^ Buaiioi-i) loui^Duff 

Stcwarf). J\ • tM. Awr .^gJin, r.MCt JoM, tH May, lJuet. *»/. 
the same (i.^n.i^'T-i (.»«;k). are wriiicn With their compoeefitBual 

.skill. The I'orn.i r is OUT f.>\ouri;c. 

•MAw/;/«^ /Juu'. t • ( ' I.e iv>eil ' dc Victor Hugp). Sone, by B. 
Lr rt;EN (Augener & Co.(. isavcry good sproimen <rf* P»«W« 
There 14;. piquancy bofliinrHyihm awl melody. wWAwBl be likely 

to nuike it popular- 



Con»rti$« ^t* 



Lastly, wc have a H Uw Iiei of pifces of dance music, which wc 
mtisi dismiss as btielly as possible. I hry arc nil »xt)- fair of ihcir 
kind, thou^;h none are particularly ilrikin^. All ,itc publishcti by 
Cramer & < o . . iiti !'..<■ .lam. s .uo " The .li/uarmni Galff," b) 
James F. 1>I.MI--50N. " if;,- ll'ar^/ak li'-.i//;," bv jF.A.SNETTi: 
TALLERMANN, TKiLaiJr. M '.u'lz.'' by C H. R. MAitKion (which, 
bv the wav. is the licst of tiie lot), and " Tht Littlt Ouy Fiiivia 
(Hip^>f^i.i;iiui) Qa.u1,il!(,:' by J. BMTRAM. This lost win be a 
iipecial favourite with duUtrca, MCWMe of iu illoitiMed title, and 
iJiould be purchased by all who are anaiana 10 aee what ilie H^ipo- 
potamns does mf look lik& 

SONCS. 

" MarmuriuxStrtamltts." Lullaby, by Odoakoo Baxki (Ciamer 
ft Co.), isavcry graceful and pieaeisg little ballad. wUch dwws 

ejnsKlcrable musical fechnj. 

•[MecHnC'itJ P^nlnr.- Can/^.nct.byHBIfBXKTBAlKes(Cramer 
k fn- 1. ifi in ni> n.spvct rcm.irk.ible. 

•• fly tf:^ File." Son-. In .M 1". I !( jORLV (LUi h.idoti : Buwcn & 
Sons), is one of ibu most charming hlllc songs wc liave met with for 
" Theicntlmemorthcwonlsisadioinib^echaodby the 



CRYSTAL PALACE. 
Mr. Manns"* benefit concert, which may be repirded as the bridge 



and the 

the 
Tlie 



M ''**S!' ^''•r>"»n'l "AiiJe vnlh mt."\yeo Songs bv 
Di. C. S. Heap (Birminghiim : Adams & Bemford.) are both good 
in very difTervnt styles ; the former is a spirited setting of l^mg- 
fcUow s ver-sts, and the latter treait Lyte's well.known hymn. The 

only point to which v.r. arc inclined ii^ t il;'- t-rrr pt.nn is the treat- 
ment of the last vcisc of this i.yii.v., :n v "i'o Julaiions are so 
litedy introduced that we lose altogether the Ic. lir.):; of the origin.!' 
kqr- 

'• Uri, tHyauMi tagtrytan, ' Recitative and Prayer from Gidto*, 



between the classKal .symphonic concerts of winter 
lighter operatic entcrtainmi nts of Eumincr. partook largely ol the 
diameter of both, and atlracle.l .in unusually lai.KC .uili. i.cc. llie 
directors ol !..:.){ scries of euacerls moi., to have Isiund by cxperientx 
that 11 1 . '.Lcr best i.oliev to li..iki: them a . even as posSlMo. IIMS 
•X iouivl tliMl an unuMialiv sciis.itiaiial and altractivcconceitof a 
I ^ i.-Li il V Oi.iiiv.ibhi ■ lite' attendance of the succeeding Mncett. 
Hence the lisu-Uly kiel iiu.thtv of U>c Crystal PaUce and Monday 
FtoPHiar ConcerlS, the pfogramnics of which generally seem to be 
drawn up under tlie idea that the introduction ..f some exeeptionally 
.ittrattivc or unfamiliar work must W eountcrbala.u.'il by vc rks of 
iin (.|.|x.silL- chai..Ht-i. For in^tame, a w.irU l;y .s..Iiu.i.....m, Lisa, 
or Wagner i^ pietiv sure to .ippcar in company v,.ih uorlss of tne 
biiniikst and most I'icmentary character, which those wlio carefor the 
former least wish to liciir. Whether thU be a safe policy it is dimciitt 
to dctermiJie^ If loo Eticnuously adhered too, ilietc U certainly 
the risk of faihng to fully satisfy any one. To satisfy the tastes of 
all at v^ single concert att.-ndcd by sueh large audiences as con- 
gregate at tbeCrssia! r.d:n<- . ■•••en. s .almost liojic'.L-.S--. 'In [lUX up 
lal'luls and I'lxiat.c Mjn:.;s with the .-.) niphonies ami ovcrluai of 
llie Kie.ite'.'. ii... rs, though common eniiUj^h. is so inCOngtlMNIfc 
and it i» so certain tlat those who tare for the one donot carCfor 
the other, that it seems worth the consideration of the directors of 
these conccrU whether It would not servo ibiaw better to divide 
them into two pans, giving the vocal tnusic to one part and the 
insiTumeMal in another, or to give nhctnaie conccru of voeu and 
orchestral music. 

n.e prc-M^nt was an i-wi ption.d occasion, ami e.vtremc pains wCfO 
taken to conciliate the individual taste of every class of hearers. 
Thus, for the dsttlcisM there were Schubert's unfinishod symphony 
in B minor, the overture and opening chorus from McndcKsohii^s 
Walfiiiriis .\'iffil. and Beethoven's clioitil fantasia ; with Mr. C. 
H.ilMailhe pianoforte, .iiul ihc vocal parts in the hands of Mir.c. 
OtIo-AKeslcben. Miss liesiie (;o.>ile, Miss Annie Buttcrworth. 
Messrs. Henry Guv, Wadmorc. II. .\. I'uiie. and the I rystal 
f'alace Choir. For those wl:o deliuhl in tlw: virtuosily of t violinist, 
a fantasia hy Ernst was phiycd bir Mme. NormaaOMnida. For 
those who find their highest chaim tn the buBKin voiee, there was a 
varied selection of vocal rrtuslc by Mmes. OttOnAIveslelicn. Ostava 
Toiriani, Sig. Aijuks. ami Mr. Sims Reeves. For tho-se who have 
a leaning to the ' fi.iun-." there was the overture to 'J'aiirih.iustr, 
which, viliL.r.cvcr ivmv it-, I. It- in the future, has icru.ii.ly c;t.iblijhcd 
itbcK as a piime fa\ourite of tbc present. The loud appUuM: with 
which Mr. Manns was greeted on his appearance ia ine orcboUa. 
;ii w ell as on the dose of his cntcrlainment, fully showed the esttma* 
tion in which he is held here. 

A look back at the past series of winter concerts seems to show 
\\v\: tli-te h.i; t^2n no falling off either from the interest or the 
exc-ii'-TiCr 'i.osr- .:.{ 1 u-,- J f.u- In some u"-i:<;cl.s .in advance lias 
been made. In no former season has so much attention been 
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npoa ttw pndiietiaii of works bv English composers. 
Andag the most importani or the worics heard here for the fini time 
HMf b<r enumerated Mr. Crowther Alwyn's Mass in r ; J. Bnihms's 
serenade, in D ; Mr. Cuwen's Festival ovcriurc and synipliony. 
No. 2, in k; Mr. C.uUby's ovpriuri', AnUi jauJa : Dr Hilu-r"< 
Dmniitjc f;<nl.>ii.i ; HrnSL-(t i pi.in iforto ronvtrlo, plivi ii hy Mr 
Oscar Bcringcr; Mr. Frout's organ concerto (Dr. biaincj) ; Juliu> 
fUcu's " Lioupiel " o vena re ; Riibinstdii's pianoforte concerto. 
No. 4, in o tninor (Mr. Fritx Hartviaon) ; Xfr. Shakespeare's 
conci^rt overture in n : Schubert's symphony. No. 5. in n flat. 
Schumniiti's mti .)<liicti:jn an 1 :illi,;ro for pUtnufDrk', (<|>. \.yi I.Miiu-. 
Schiiiuiinnl ; Mr. U in^;'! im's l-'cit.\I overture in r ; nn<t U'.i^ntr's 
overture lu Ruri.i. IiitL-rrstin^j .mil tuiiiprL-liunsivo in their seope 
0$ tlie»e cunc-crlii hate becu, we ciinnot Litlt think that ro<]m lai^ht 
have ton fiwMl for a mom tukquaie pniMilalimi of woriu of iho 
modem actiool, as represented to Lisit. Berilox, Wagner, fte.. both 
wjih.idv.ini.<^e tu (he Crystal PaUlie Coinp.iny nnd to the sati$f.ii.iiun 
of the i'llKcnbers to tli .'ir ooocBfts. 

The i!: ;t of the Summer series of cc/nccru was given in l!ie concert- 
roov.i, in.'.e.ui ijf, :is lieri'lvf i:i ih'J ci'nlr.il tr.mvpt. I he (,'rr.u 
bulk of the audience was doubtless attracted by the anuls from 
Her Majesty'* Open. MdUe. Titicns» Mme. TrebeUi>Bettjm, Sig. 
MoKgini, and Sis. .\gnesl. For musidatu the Inlerest of the eoneen 
centred in Dr. Hans von FMllow's p1ayin/{ of Bcetliovcn's concerto. 
No. 4, in C ntajor. Speaking of its revival by Mendel.'.sohn -it 
1.1 ip;:\;, in 1836, 111st eighteen years after it had I'iril been pl.iye<l by 
B'je.ho'.en hiiubelf. Sehuniaiiii writes: " Ihis day .Mendelssohn 
played the a nt-iiur concetto of Beethoven, with a power and imijh 
Umi tiamportediaali. 1 netivad ftptammlitoiB ilsttch asl have 
aever enjoyed, and I sat in my plaee wtboat moving a mtocle or 
even bte.tihine— afraid of making the Icui noise.'' Schumann s 
account of Xfcndelssohn's rendering of the work may fairly be 
applie-l tj Von BCilow's, with the .iddition that the tno cadenrjs 
intro Jucel Ijv him. ami whieh were of his own composing, were 
admirably iuueU to display the goniui of the modern " Broadwood," 
And at the same time in thorough kcepingwlth tbeaemnl character 
of the work. No Icm a treat, but one of n difwrent kind, was 
W\^ pining of Chopin's nottuma in D fUt, Op. ay, and Liszt's 
' (.iinnt Polonaise v.iri^ et Mazurka brillantc." 

•.* When s|>c'iUiiig of the perforin.! nee uf the choral symphony 
in our last issue, we felt cunstr.iined to evptes^ mir ili .>..iiisf,ietioii 
with the tone of Mr. Manns's new oboist, llurr Ustlunaiiii. Though 
the justice of our reiiMrka has been fully admitted, it has been met 
with an enpl motion to the eifcct that Herr Uschtnann, a new- 
comer, VVA4 1 .!• .jr.ng under great disadvantages, owing to the 
pitch of ih' c.r> I --.(r.A hpin? so different to that of his instrument, 
that he was obli];''d to pare d^u; n his reeil .md thus spoil its tone 
Herr Uschmanii luiiios to us ■.■.ali ti.'- be t crrdtiit:.il-., h e, ing lui 
three years filkxl the pDst of fir- i olxiist at the far-f.amed concerts of 
the Gewnndhaus. I>eipng. It is but due to him to state that subse- 
quent hearings have removed the unfavourabk; impression he at liiM 



DR. HANS VON bOLOWS RECITALS. 

The success which has attended Dr. von BOIow's three ■■ Recit.i1s " 
has been one quite unpreoedenied within our reooUeciiun. W'c ean 
recall no instance of a p:anist so rapidly gaining the car of the 
many. On no former occasion of an iiftemoiMi p- ifnini. ii.e h iv 
we seen St. jameii'a iiall m> densely packed as it wm at his ihinl 
and last iccitaL The amooUttd inwMqr«f mnsie tasausbt fnswaid. 
and ntoally recited by him from memory, b liuly astonishing. 

Bach has been rcpi it' I by his throe pietudes and fugues for 

organ, in n minor, a wwn >r. .c-A v. minor, transcribed for jilanofone 
by IMtX ; Beethoven, l^y his sun.it.i'!, Op. 27. No. 2. ".Moonlight," 
Op- 3J. No 3. Ill 1. fi It. Uji 6:, •Lrs .Xiiiru.v, l.'.\li> :nee, cl !e 
Kelour," Op. no, tn A fiat, ami Op. tii, :n c minor ; bcirbtti, by 
Us "Fuga del Gatto;" Mwatti by a "Miniiel et Giguei" and 
SdittDiaan, by has '* Camaval a Vienne," Op. s6. The iflustrations 
of Owpbt, auinbering at K a%i a dozen, and therefort* (uo iiumerous 
to mcapltldMe, were amon^' the most welcome. .15 likely to tend to 
rescue this composer frcni tl.c unilierite<l t.i i;le.. 1 which of I ue ye.irs 
lie has ni--". '.v.;h ill 1 mjand. Among the v. nrk-. Imii;; n.iu; .11 .ei ■, 
there have been s venl by l.iszl, a set of twcnt)-(ivc vatiaUons 

andfagoe on .ir <a ManMei. hyj. Ftrilinis, Op.'a4, anaadanie 
and toccata, Oj) 12. by Rhcinbcrg'er, .1 gawjtte, by Ootthart, and 
a suite. Op. 27. by J. Raff, all of which proved more or less re- 
markable .as compijsitiotH. and in Dr. von Billow's liands were 
conducive of extreme pleiMin* and s.-iiisf.»ction. That l>r von 
Bttlovv'i playing has ijivcn mv-iualitjcl r-atjsfaction to .ill u.;r.:.i.t U- 
sakL Since there are those still to be found among musicians, who 



Bfoitsaadly do not, adait* Sdmbot. Schwatana. or Mdniio. Schu- 

•Mortf invi^ mntmtn4. mui* «bKb mpM* n. u u 



easily accounted for : here in England for ntany ytars pastweliavo 

been taught to regard the school of J. B. Cmmer. as K has been 

handed dow-n to us by Cipriani Potter, Stemdalie Bennett, and 
others, as Iht sehool f tr rxffUcice of pianoforte playing. In 
(jer;ii.i!iy a « 'in<i1 uf a warmer an:i more poetical temperament has 
Hi 111- vamr t.nie l_ee:i LTU'liiui' i^r- ■ 1.':-; up. It h.is ixca-ii jn.illy 
t>ccii biuughl before us Iwih by c<ecul.ints and composers : tliat «e 
should readttr accept it uma not to fa« cxpecied. Il has been 
reserved far Dr. win BOlow to bring it before us in its most eon- 
V iiicing liglu. 

flenoerarth a revolution in th- -tyle o'. .. j iiii f.irf p'avrag 
may be looked for. .As it h.is I'ften Lccn r-i-M J t"-.!-.! .M.lmc. 
■■^ihurn .inn's wariiitli uf stjlc, !.uKe ho: acLL'pt.'.in l iiere .e- tf'x i;rc,a;est 
piania tial has regularly vjiutcd us of late yc.ir^, ha; iniluenced that 
ef several of onr repteaeniaiivc resktent pianists, so it may aafrij be 
predicted ih»t the astonishing success Dr. von fialow has met Willi 
during his hiii* vi .it 10 us v\ill tf fi^lloived by liEee Kstdta, but bi a 
more extended de„Ter-. Th.-.t lie-.i eforlh he may behxAcdfetaS 
an annual visitor is nmeh to be ivi-h" 1. 

I'lULil.VR.MO.NIC .SOCIii l V 

T Hi. aniiountcmeni of Dr. lians v,.,n lliiio.v'; t'u .ippcarancc in 
England attracted an unuiU.iUy r.umcfous a'.jlicncc 10 ilii" third 
e-j:itrrl. Though I:ldi^pose;l, and ih-jrefort- njt in h^s ' hi-^t lorm" 
of piaymg, the touch of the master was, ncverthele»». at once apparent 
in his rendering of Bsetboven'soonoerto in B flat. Tfasmidttncck at 
all times more mdy to recognise merit in an executant wbo comes 
l)cfore them for the ttrst time, than in a composer who is strange to 
them, evinced their satisfaction with the utmost warmth. After 
his playing suhsei|uently of Hach s chromatic fantasist and fugue in 
I) miat.r. (heirciitl.nf .e.n; far e\, et dcd .'.nyiliiiiij of the Icind we have 
ever witnessed at a I'hilharinonic concert. After three recalls, lie 
was compdied, vMinlhslandiog the late hour of the evening, to 
return to the i^arta and gave whh striking ellect the two 
'• i'asspierts '• from Bach's " EngBsb" Suite in e minor. I rom (his 
moment, whatever critics bound down by canons of conventionality 
mii.;lit -ay. his siietess in iingland was fii"y a^Muell. On each 
■-uli>e quent oce.ision of his apju.Kai.ec li'.is I1.13 become the more 
app.arcnt. Of liis artistic career and char.iciejislies as an executant 
» 1: liave aptkken in anotlMroolnmn : and furtber comment we rcserv e 
lor our notice below of bis "Recilab." The symphonies brought 
forward were Haydn's to O {letter Q). known ,i!-.. .is the ■■<i.viord. ' 
from its having been composed far the Os.u p1 < 1 inrnern or. I iin of 
1791, and Mendelssohn's Rifcrmtitioii. The <i\e.-iii:LS uere Sir VV. 
Stcmclale ficnneti's .S.nailes " and W 'gncr's l-'ii. ^-'n !■■ HJUntdtr. 
Itoth were welcome, but il was too bad to delegate so important, so 
pi^ I uiMone end cgmparatively unfamiliar a work as that oniV'amei's 
to the tul of Ml over^Iong programme. The voealMs #eie Mdme. 
Otto-Alvcsleben, and Mrllle. fJelmina Valdi. 

The novelty of the fourth concert was a violin-coticertn. in 
minor, composed hy Mr. O. .\. .Ma^larren expicisly for Herr 
Ludwig iSlraus, bv Whom it was )wnornic<l in iiiasteily style, 
concise in the form, lying gratcfuliy for the soloist, and generally 
agneaMe to Hsica lo^ it «s a woric which docs honour to iu com- 
poser: bat the applauie which it evoked must be put down to 
patriotism rather than to the exciting qu.ahty of the work itself, 
hiis might Imvc Uen intemieil (or the executant, but with his usual 
modeuy Herr Mi.iu.s deehticil to ,iri, |it it fur himself, ami it did 
not cca-.e till the coiniujber vi.is led up to the nrchestra to bow his 
ackiiowUsdgnients. It is not often in lhc;e days that a flute player 
anaean as a soMM at etasalcal concerts. On ilic present occasion 
kir. Ohif Sveadten oamc forward as an aUe e\|K>nent of the 
Andanl* Rondo from McdiqiKTs Flute Concerto. Op. 69. Though, 
from a mttsical point of view, such works are not generally .unong 
the most inlfif slitig. it v.ould be well for our orelw-iras were llic 
K.eniliciN of the iMn.l ili |)ar;n.. ni more frequently .aihintied to 
appear as soloists, for nothing teiiOs >o much a» an cncviiragemcnt 
to furtber improwanentaathecbance of .somv.ime^ appearing m such a 
capacity. The symphonies were Mozart's, in c . not the m..rc familiar 

"ufiltr, but that vtiriooslv l.no.\n as .No «. nnd -is Op. 34 in 
,reitkopffand mtrtcl's cdiir.in, ai.ii wliiJi l e-.Imaml Hdlcr 1ias 
..i.tiv sugfrwted rilr:ht as .appioi>ri.itely lie chiistcncd the as 
■lie uiiK-r («:tli tli;: fiK;ue( is known as the J^kr and Beet- 
hoven s in r minor. Tlie os'crtures were CheniWni i AnacreoH, 
Moeirt's/,/A'««l»*,fito>»/ thevoe:ili-iH. Mdlle, Al«ina \.illcna 
and Mdlle. tustiae MacvitA neither of «Uom. wluiever may be 
the esdnatloo tai «hleft they are hcU at„Her Majesty s Opera, 
appwBwl to make mudh impneiien upon a iliflhaniiOBlc adriicnee. 

WAGNER SOaSIY. 
THE third cmaeert, lleeB nedar the diiM^ of Mr. 6. Onui^ 
wuthar. was qMiie«t»»«««'i«f ■■*•»*•«•*»""••'• * 
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«•. flH^beeuon ll commenced with the overture to Dtr FUegtid' 

of a despairing heart ! Mom.y ^^^^ ""^'flooHirr^ m" a 
HMne emwUne thunder and imprecations I A Moou Hirrcu u| , a 
SSfrtlSa^P I T?SwSn^^^ aWcane. and the funous ^ge -f 
S«nV n mav best be r^eardcd as a musical narration of the 
KJ,^-* w<J:s anil hfs "rfal r.-dcnM-uon ; but to enler thoroughly 

with th.; dr-uiia to «h.ch it forn« the J*^"; . '! ^' *d thi 
the •' Procession Muwc." El»a'» song-" Euch .Uften. ana «"c 
taMduetionto the third act from Ulun,cr,r. I':!''^''*'^' 

had all be^ KeaJll M pre^^ous coirc^ns =m,l -f '^"^^^ 
eompUance with num.T<n:s icqu,- 1.. As on ■•I"' '"^^^r^^SSS; 
the audience insisted upon a rcpctuwn of 'i:''™'?^^^?!?^ 
from rrr.dled Mdme. OMO AlvoWwi after eSM* of hCT 

S^ a^d would lK.ve yladly heard the owrt-re 'o/;;,«;f 

lime. Mr. Uannreuthcr then reMRnwl the Mr^" to l>r 
Hamwn BOtow. *hosc method of conducting is hs rcni.arUble .is 
UsAill as a pi.inist , Trusting to his memory. «hich is prod.yiou. 
Mbe does in his p.jncl.Tir playing, he conducts even cn.iie a I 
or Wasncr w„hJui a .core to refer to. F.r»l, how-^vcr he pU>«l 

the muiic to Promdluus. and Jtibsequent y in the finale to h« 

Eiolca" symphony in a manner which elated the «"'i";""J° 
Wghest pitA o\ enthnsiasm. Then foUo«.d 
have studied \V.nun. r moit deeply must h.rvu provod he mo" 
interrsung item of the cvninR s rnlcriainmenl, vij ; «•« 
tion and the fm;ile to the third act of Tristan utid IsoUt. With 
tbi. siui>.ndcu-. work. Wagner may tmlv be wW lo have «W"8V; 
rated a new era in art. Here he is heard at his grandest. M am 
the MtuUningtr sdMlion at the l«o pre^■ious concerts, so aRain 
ttese two excenJtt from Tml.^H adni.rablv w rNcd •''"'■'"'^ 
Ihe master s later manner. The ' ' t luIdiKuni; > Marsch. a Eorgeous 
idcalis-ition i>f military miisu . •.uif.vn ;n lioiMage to llie 
Barariii on his ac cession to tlie throne, March tolh, 1B64. OMW 
the first hc.irin^; < ( which in England W «ns indeMnl 10 Mr. 
Walter IVichc, concluded tlie evening with the Mmait tatt. 



-'•^ ^•i-'-?.«^SSSSS^r^hL-'c^^^^^ ^« 

has eommenced a sette ?Sht. ttiet no 1 ^ ^ 

character of concerts than of I^h^ "JJiiiM: that at each, one 
special interest attach., to '''^^"L ^ h^KT ^--^'^'^'^ 
„Vmor« of the <^«'^'^f«f,X^G«?iar«h.K,l-fron. Schumann 
«u,l.s iHlonKing to «he '^e^^ruSiliar works, the im- 

to llrahms. ^^J- j„'^,'^^\,rHa^le m br 

have been iwaitt 10 inc oi- , ^ ,„ b major. Op. 8. 

Amons ''^^rS" S -^H"^">cil ^ ^^'^ 

a quaririi. m minnr, 0.1 • i . j,- „ other 

Mo.ait, Beeihown, Schubert, SetaanaiiB. Owpln. &c 



MUSICAL UNION MATINEES. 
••SictiOK" jAEix. astVorcssorEllB aniwuneed hmv, jwobaWy on 

aceOMOtof Us having l>ccn bom at Trieitc. but who. on tin- irround 
of W« mnsfcianship, which is thomuKhlv ticrnian. ^huM have 
been annotinced as •' Herr," svas tV.r li .n ..f the timd matmfe. , 
justly a favourite here, he li;is en ■. r M,- 1. r , ions been the means | 
of introducing new works by Schumann. Gadc, Bndims, &c. M 
his suggestion. Schubert's qutaUtU. ia A nmior, Op. 114. fot piano- 
forte, violin, vioU, violonodlo Mid contia^Mtso. was plnyi-d here 
for the first time. Though not one of the most striding of Sclubrrl s 
COOcertcd works, its generally melodious character, and the variations 
on lh<- l.ic<f "Die ForcUe," fnllv iuslificd itx i.:wv.il. As ioloist 
llcrrjaen was heard u. the fujir -t .u .M.ni.,>:f n ^.i-- impromptti in 
c sharp minor. Op. 139, by Stcptwm Heller, a nctiurne in »; flat, 
bv Chopin, and in lha sehaniao from Schumann's ■■ Faschings- 
adnrahkattsWIen," for which, on iU being redemanded, he sub- 
sihmad another movement from the same work. With M. I-asserrc 
he «Bt associated in Mendelssohn's "Variations Concerlani.s, ' in 
O, Of. 17, for vi<.'ii>necllo and piatif.fone, ntid with M. Vieuxlcmps 
taiaa aria and g.^\<r.ie. from a suisr- I v M. \ ieuxternps- a quaint 
and Ughlv effective work in happy iimiatiun of the old Italian 
adteoL Baellwvan'f qnaitiU to C Op. S9> No. 3. the last of the 
three dedicated to Prince RasoBmoffsky, was finely played by 
MM. Vieuxlcmps, 'Wiener, Van Wacfdghem and I--isserTi-. Welcome 
at any time, it proved an unusual treat to Professor lilla s patrons, 
for it had not been heard at the Miaieat Unifiu during the last 
twn^ jrem the last oecaskm beivg in IBSS* 



MR. C IIALL£s recitals. 
As«H<htcaMlut]reHi Mr.C HaMhui^dn 



ROYAl- ALBERT H •.! 1- 

" i •:'\f^il5;h.'iSih k':^- .0 thf/o„?en^^'lh^^ing 
f^^ma^nS^cS^^UiVf fact of the.. « ^^^^ 

Sntter'tJSri"^ t Scls^sLh'^w '^"he^ ftb; ^^^^ 

popular ballads and part-songs, the ""^^^^^^^^J^S^LJ^fZ 

' Iti.thday Match, by C. {i J^^"yZSS,^^SMS^ WU^ 
promised new works by English comp«crs-and Wetjers yimut 

overture, both appropriate to the occaswn. 

Mr AltTHUKl. Baktii's concert took place at Si. Gcoigc's 1 jail. 

irrl^s' t ::i:^h^^r'K~^'^?^ 

SS^S.JtroTsT^ApU.jcd by Mr. U..r.l. a pianist ofno 
^■^nSy, who'^^llso gave iVo short sok>s by i>>=l'"^»»iT£» 
vocal music was contributed by Mine, l lorcnce Lancia. MiSS U 
Br.ih.im, Miss jessic Royd, and Mr. J. W. Turner. 

.Nliss Ayi..; Zimmermann gave her weotog co"'^':".,''' »*« 
H.;novcr ^luare Rooms, on Apnl 29th. assisted Ey I^^™""* 
Nc.uda and Messrs. SiHMis and I^a"'*".'"*''" ''''"T''" L i?™I.n 
mcnt. and by Miss AUWe Whinery and Mme. Anna Rcgan-5M.h.mon 
ithe latter in plate of Mr. SaiUlcy. who was indijposedl a^ vocali>ls. 
' Miss Zimmermann ha> been so fiviucnliy l.eaid in \n:U.^ it is 
superducus to do more than allude to the cxccilci>cc ol her pi ayiug^ 
We think 11, how. ve:, to be regretted that she should nai«a C >B Wn 
for her onlv .solo so comparatively unintereslmg a piece a» nuowa 
overture to .InndamU, davCT though lier transcription WT me 
piano certainly is. The conceited music comprised h« owmnm 
cianlv "Suite ' in five movements, for i>!ano, viohn, and violoncello. 
Brahms's interesting though far t<w tlifluse juano quartcit in ni'iior. 
Mendelssohn's vanations in ti for ri.imi and viok iicello, and ScJiu- 
ben s rondo in n minor for piano and Mclin. 

Mr. Ridley Prentices evening concert took place at Manovar 
Sepiare Rooms, on the 14th uU. It commenced with a posthunjow 
ciu.\rtctt movement in c minor, by Schubert, only recently pubhshed. 
and which on its fust appear;inte was noticed m our review columiis. 
It was plivcd iwe Uhtvc for the first lime in this countt)) by 
Messrs. II.' Holmes, lolUcs, Hann, and IVltit. and. as it fully 
deserved, met v.iih a licarlv leiiption. Mr. I'rentice played IWet- 
hovcn s boiiiua in 1 ir.itinr. Op. ^7, exceedingly well. Among other 
puns pcrioriiKd v,iie Weber's sonau foT plana and daiinat 
(McsbT*. l*rcntn:c and Lazanis), M.-nddssoha'a V«ria1tol» In D Ifcr 
piano and vidonoello, and Pioui s piano quinictt to e. Op. 3. Toe 
vucalists WW* Miss Katherine l oynu. Mme. Piatey (who WM 
encored in a very plc.nsing s.-icrcd isoni; by the conccrt-givcr), and 
Mr. W. H. Cnnmiings. 

A series of five concerts, whicli. ouing to the locality in which 
ibey were ^ves. have not met with the notice tbqr desernd, baa 
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Just be«n brought to a close ai the GlogcM l a r Hall, BrixtaH Rpid. 
They were given hy Mr. J. B. Wade TldHwnll. who ihcwcd 

skill boih as a violinist and a singer. The pressure On our space 
will only ,ill(j« us to name the chief works brou;.;ht fonmrd. riio=c 
were a tr.o by Brtxl, for ])i,ino, oboe, nnti Imssoon i a trio in 
L) for pi.ino. violin, and violoncello, by Mr. Thirlwoll ; Prout's piano 
quinteti in c ; Beethoven's sonata in t) for piano and Tiolin ; 
Mayscder's duet in c for two violins ; and two movenMntS fl( a 
quintett by Reicho, for flule^ oboe, clarinet, Ixissoon, andhom. So 
nueii Boveliy is seldon 10 be met with in stibwlMn ooneerls, 
and Mr. Thiriwall deserves gmx credit for hit exceUetit (dectlon. 



TiiG Brbclon Chonil Socit iy. condiKlcdbv Mr. William Lemare, 
fara a pcrfonnancc of Mendelssohn's on the a6ib ulL The 

pfiacipal vocalisia anDounced were Mme. Florence Lnnclo, Miss 
Adehide Newtoiii Mr. WObye Cooper, and Mr. Robert Httton. ' 

Mi.i.F.. SomtA FlX>RA Heildron gave a farcwrll concert on 
ll)c 7th ult. As Ihe programme was not advertised, and the young 
UUy's ilri'is w.xi. wc conclude that this w.is considered of the greater 
import iULi-, a:iil U.im- ihcicforo much pleasure in slating tli.ii u wa? 
on view previous to the concert at a fashionable West-end milliner's ! 
The ndvertiieineni suggests a curious speculation as to whether 
peifo r men are paid lo wear particular dresses, just as ihiy arc |Mid 
10 4ng raynhjr aonip I 

TRK tMrd of Mr. Failcer's Subseription Coneerts ai Kpsom. on 
theaandutt., brought so-eral interesting works 10 a hcarin-.; The 
programme includi^d Motirt's scldom-perfonned trio in 1; ; 1'<-<'I- 
noven's v^nala in n, Op ■^o. N'n 3. fi)r piano and violin ; .Schubert's 
impromptu in C minor, L.i]}iUl,y ]ll4yl^l !iy iIk- cunccrt-tjivcr . Men- 
deU<>u)m's v.itiations in i) for pi.ino and viol. medio ; Haydn's 
maifcling pinno tiio in G; No. J ; and a new and interesting piano 
dnct (MS.), by Mr. Chaifas E. Steplnns. played by the composer 
and Mr. nout. The vocalist was .Vliss Tomseti. n student, we 
mdemand. of the London Aendemy of Music. 

.\T a recent concert (on the icth iiU 1. bv Mr. rn oii;c- Tolhurhl's 
choir, at the Lower Nonvii-nl In lv.u ■. '.v^Te inlr<ifliici-il p.irt ^nn'^-i 
by Gounod. M.icfarrcn. Bi-n«iai, .iP l Or Siowart : .iKd a selec- 
tion, indudiii;^ a (lii/.t-n "niiinberi from ih<' eumiiictor's much 
talked of oruorio. A'a.'/i, Thr uilen l.iriee, uc hear, wtis numerous, 
and ilie music an undoubted success. 

A sr.Kir.s of programmes and nc\vspaper reports h.-\ve been sent to 
us of Mr. and \ime. Fktebar's fortnightly chamber concerts at 
SonthamptOB. We have not space 10 notice them in detail ; but 
they deserve a Word of hearty commendation for the cxeellent selec- 
tion of musie. Besides the sland.ard \\i>rk-. i f H-iyln, Moiari, .ind 
Beeihoven. we find such pieces as the tjuarlclts of Onslow, l-'esca. 
K.-uminer. aail others. 

TlIK tilasggw Mu-.ic.il rej.iiv.a will t.ake place in tlve first week of 
November, and is to consist of six grand concerts. Rr*t concert, 
Mendelssohn's lilifah : second. miscelLincous wofics ; third, Sir M. 
Costa's F.li : fourth. iniscelUneous works ; fifth. NCr. H. Smart's 
yaeo6 (speciallv composed for the festival) and other works ; and 
««h, the A/tssiitA. The artists alreadv enR.ogcd are:- Mile. 
Tlliens, Mile. C.wla, Mis.s Kdith Wynne, Mme. Trebelli-Betlini. 
Mme. Patey, Mr. Venion Rigby. Mr. I£dward Lloyd, Mr. Sanltcy, 
and Mr. Lewis Thomas. 

Wc arc requested to .tnnouncc that Mr. Benhold Tours has 
resigned hit position ia Ihe orchestras of itm Royal lulian Opera 
and the Sacred Hannonic Society, for iIh; pnrpoBB of detfottng the 
wttole of his time to composition and tuition. 

Upon the recommendation of Sir Fredericlt Gore Ouseicv. Sir 
Julius Benedict. Sir (Jcorije J. LIvey. rmil Sir John Gos* theoWree 
of Doctor in Mu^ie h.\s Ix'en cuiiferrcJ ii|Kin .Mr. C G, Verrinocri 
Mus. Uac. 0\<i:i., by the .XreliVi'.shop uf I '.inlerbury . 

ClIRRtTBlNls 2nil l\cquic:;i Mis, D minor, for m.ile voices only, 
was executed for the first time in this count?)- On Monday, the jth 
uh.. at KarmStieet Church. It produoed lha daapett impfomn 
on ad who heard it, especially the Dies Ir» and the Agnus Dd. 

On the ist. and, and 3rd of this month, the ;o<h Ixiwcr Rhenish 
Musical FcntisMi lakes placx.- at .Mx l.i < . . p. ■•, under the direc- 
tion of Hof-Ka|vcl'rnci5,!er Dr Julius k rt.- .iirl Musikdin-rlor V. 
Brcunung. The fijll_j.\in.: artist, have |-,r.sini <•■;! th.jji .isiist.incc : — 
tlie ladies Clar.i .Schumann. .Maiia Wildt. (Jomperx-Bcttelbeini, and 
Mom. Max HuU-n, Adolph .Schulzc. and loh. Lauteibach MSIiBl. 
The prognuDme will be— tst day. fesUvaJ overture ; Bm bww m 's 



MmM. and day, " Credo " from n minor Mass by Bach ; "Dar 
bOlsandc Uavid," Cantata by Motart ; the 9111 symphony by Beet- 
hoven, ird day. Jubilee overture by Kicti : overture, .\fiilsummer 
.S ight's Urtam. Nlcndelssohn : piano concerto by Schumann ; 9th 
vio'.m conceno by Spohr : vocal pieces by Haydn, Gluck. Weber, 
Kran«, .Schubert, rni:! others. 

Wagner's Walkurt has )u$t been revived, with great success^ at 



Appoimtmbnt.— Mr. Charles F. Combe, choitmtiler of St. 
Olave'ib SottilMarib and 8l John's, Panctas, has been appi)faiiad 
to St JancslSk ftddlngion. 



All cemmuniciUions respecting Ccnlrihutions shmilJ le adJrtutt 
te Ihe Edtlor, and must be accompanied by the name and addreu 
ef the writer, as a guarantee of ^ood faith. 

The Editor cannot undertake to return Rejected CtmrnmuM- 
tions. 

ButUuu UUm thettU it addnsui lo tiu J'lMitkm, 
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JOHN SEBASTIAN BACH AND GEORGE 
FREDERICK HANDEL. 

A PABALIEL.* 



It is almost inpossiblc to raisi the temptation of 
placing side by side for comparison these two great 
masters, Handel and Bach ; sons of the same country 
—nay, even of tlie same division of it, the electorate of 
Saxon) born in the same year, both struck with blindness 
before their dcatli, their lives and career, their aims and 
ideas present so many analogous features that some in> 
dulgence may be ckumed for dwelling on it. It WM 
more than chance, this simultaneous appearance of two 
inigfat>' Rcniiiscs destined to effect reforms in almost every 
tanach of i.iusic. The chief aim of both was directed 
towards a realisation of the highest and most ideal prin- 
ciples of the art ; but the means they adopted ana the 
mya by which thejr reached their eoal were quite diffe* 
rent ; and very fortuiule was tiiig wfference, lor we owe 
to itadoaUe developmeot of the at^ which wouM other- 
win not hnre been attained Forwe havehen^iiiMead 
of two attifts atanding opposed to eadi other as rivals, 
two mtmcs woiUng together, though ODCOittdottsly, to- 
waidsa higher and nobler completeness of the art they 
loved. It seemed almost as if 

" Oat Kicfiee oaly wU. cnr .-_^n.iii fit. 
So wide a ait, m namiw imnun wit 

inasmuch as one mind had not the capacity to conceive 
an the elements that make up the entirety of an artistic 
work of the highest dasSii Trie gifts had been divided ; 
for here we have two composers who, although their works 
show many diverging characteristic features, nevertheless 
meet at length ; for their final and highest intentions and 
asnirations are identicaL 

we find SdMtttian Bach diviog hito the very depths 
of religious feding ; Indeed, so entirely was be penetrated 
by the most pioilS ttadeodes of his time, that nis genius 
was only called ferdi in its highest development by a 
aol^ject deeply and immediately connected with the mys- 

*' of religion. If we except a Hide tnaigniiicant 

J we do not find that he ever composed a lyrical 
, or cared to cultivate the field of secular music, 
save id bis instrumental works. The bent of his genius 
was ddefly towards lyric.il composition, and the true 
value of his artistic development is perhaps seen more 
fully and clearly in his instrumental than in his vocal 
composition;. Tlie scope of Handel's activlt>' was a wider 
and more exlunded one ; and it is the dramatic feeling 
which reifins foremost in his ideas ; the ppi-r,! was his 
principal school, and history was the field which yielded 
the fullest and most abundant harvests to this mighty 
toiler of the artist-world. His religious faith took fast 
hold of the entire Biblical history ; and his free and in- 
dependent mind, unfettered by any temporary' religious 
fosnion or sectarian hi.v-:, enabled him to recognise direct 
from revelation, and the recorded truth, the unchangeable 
and the eternal in the Divine law. He wrote few essen- 
tially sacred works for the immediate use of the Church ; 
but in his oratorios the relijjitvjs is ni vcr at vkar with 
the secular principle. His artistic fce'm^; is more reveren- 
tial and .ippreciative, more descriptive ami i,iniv<-rsal, and 
ius greatest achievements are to be found in vocal music. 

it, AinyTMl>fliiamir'iHuMfTa(Muic^ Le^iig, 

31 



An analogy with their artistic activity is to be found in 
their outward life. Bach's lot was cast in a narrower 
sphere. Little accustomed to mix with the world, and 
far more secluded than Handel, he never left Germany ; 
and during the twenty-seven years he held the appoint- 
ment as Latilur of the -St. Thomas' School of Leipzig, the 
only jnurney he undertook was on the occasion of his 
well-known, interesting, and highly satisfactory visit to 
Frederick the Great of Prussia. But this retirement was 
due more to his individual taste than to ordinary circum- 
stances. Bach did not, like Handel, strive to assimilate, 
so to speak, a K'^nc-^'ity of artistic inilucnccs with his 
own genius. Handel was influenced by three different 
countries, Germany, Italy, and England, though he adopted 
from the two latter only so much as proved the univer- 
sality of his mind without effacing his German nationality. 
It is a question whether foreign travel and foreign study 
wotild have had such an influence on Bach as they had 
on Handd. Although Bach wrote overtures in the 
French, and concertos in the Italian style, his German 
character everysvhere preponderates. Again, we would 
not say that Handel became an Italian because he appre- 
ciated the models of Scarlatti or StelEuii ; by such studies 
he obuined a breadth and fulness as well for his outward 
life as for his art ; whilst Badt, studying chiefly to bring 
all the specific German art-features to the highest perfec- 
tion, rather than to go beyond them, even in some degree 
kept ^oof from forei|rn influences. Handel proved and 
malnred his genius in every possible form ; he wrote 
diurch and cbamber music. He worked bis way through 
the "sound and fiirjr* of the opera, till he gained the 
glorious cahiUMSS and dear spiendoOT of the oratorio. 
Bach, on the other hand, sat at hit bdoted oigan, quiet 
and seten^ livfaig Us anobtnisiT& idyOi^ untvorldly life 
in the sanctuary of the church. Mter his asarvcUottS and 
incomparable works of insttuneutal mnicJM devoted hit 
time to sacred works, and the fufaiess of Badi% iltdlM- 
tualitv, and the strength of his religious devotion, revealed 
itself here with such wonderful power, that Us awnftr iHMf 
end'ui ( so !o!!i music itself shall last, 

Handel enjoyed the elastic and lively sinrit of the 
Italians, and loved the n iise and bustle of the London 
world. Bach's peaceful and quiet life roUed On like a 
placid stream in the quietude ot an old-fashioned. Steady* 
going German town. Although Bach's appointment as 
choir-master at Leipzig was a inaJest and unassuming 
one, it still offered to him manifold opportunities for the 
exercise of his great faculties ; and tliat he profited by 
these opportunities, his numerous mntcits, cant.ntas, and 
minor sacred compositions bear wit:ie5i. He had to com- 
pose much, to conduct much, to play frequently on the 
organ. Handel was best pleased when he h.id an oppor- 
tunity of employing his energetic mind, his wonderful 
pertinacity, in combating all possible obstacles. Not that 
he actually sought them ; but he certainly never attempted 
to avoid a dimcultv by which he mi^dit gather experience 
and strength. First he conquered his father's opposition, 
which would have prevented his becoming a musician ; in 
Hamburg, by his industry and indomitable will he trium- 
phantly overcame the intrigues of his rivals ; lie withstood 
the temptations offered by the prospect of a charming but 
luxurious and somewhat lary life in Italy, and worked 
hard and zealously in furtherance of his art. When 
he became a bankrupt in London (through his unfortu- 
nate speculation as lessee of the Opera) he sat down 
with greater eneigy than ever to hi» desk, to oomposo 
oratorios. . , , , , 

Throuch niod and evil report he remained true and de- 
voted to hit ait, and did not see m to q ue ^J^^ 
signs of distinction. H« eren refused to accept the 
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nftlw trtit ifl Hittlte»dttiacter,did not ofigina:c in pride 
nr .ttS It SSSSrae irttural and simple bcarmg 
a m^n who ftlSr^lfc work It* exceeding great 
SwarMndTw ~««COrflB^ the prizes that a« ait the 
McSul courtier, and (he man of the world, arc but 
S and vcxatiJn of n^.^^^S:':^^^^ 
ward life was quiet and untwobled, had an "^^^'f 
rich and fruitful as that of Haodd J^an ever-activ^ w^^^ 
dcrfnllv energetic enthusiasm for hb art forbade him to 
rest on his laurels, or to be satisfied wHh «tot he had done, 
wh le vet he c was more to achieve. High^ and higher 
h,s rem. s so.rcd to reach the fKHltt "^ene Jwtii to 

r.ster-T.ind. rt distar,! Mar*7hat 1>^»^«»J^ 
onwiird : nnd thts honourable aiTlbtlion IS the nW«t»^ 
admired, ns the circumstances of his daily """Pj^ft-™' 
manifold prosaic duties of his genera! life, might wea nave 
daunted a less ardent and single-mmdcd ma^ pj^|,Bn. 
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NtW "COTTA- EDITION OF THE 
PIANOFORTE CLASSICS. 

SECOND ARTICLE. 

Ik our last number, we gave our readers some account of 
fihetfeiieral purpose and scope of this new edition of the 
dadncs, and showed in what important respects it dilicrt-d 
from all its predecessors. It is now our intention to notice 
in some detail the volumes of which it consists, and to point 
out in what way the promises of the editor in his preface 
have been fulfilled. It is significant of the recognition 
whtdi this attempt to furnish really practical aid to 
teachers and players has met with, that although only 
weently published, most if not all the volumes have 
■lieady reached a second edition. We propose to begin 
with the pianoforte works of " Papa Haydn ;" not only 
hecanse they arc the earliest in point of date, but because 
they afford much material for commenUry, and will enable 
M eaiily to see what has actually been effected m this 



Hwdi^s eoaiplete pnUisbcd works for the piano solo 
con^it ef thii^-fbar a4Miataa, several sets of vanations, 
and »fe* miscelUneous pieces. Of these about one half 
are included in die present collection. The edit have 
undoubtedly hen wdl advised in neking merely a selec- 
tion, as many of die smaller fOMMe we weak and old- 
fashioned, and would not have been worth the labour 
expended upon them. The plan has been adopted of 
arranging the sonatas as fiur as possible in the order of 
difficulty— amethodwhidi still be advanugeous to teacbWB 
who arc not very familiar with die woriok and who wish 
to make a selection for their pupils. Thoie who have 
used Haydn's sonatas to any considerable extent In MmIi* 
ing, will bear us out when we say that it would be difficult 
to find music alike more improving and more pleasing to 
a young player than some ot the works now under notice. 

It is foreign to our purpose to pass in review the series 
of sonatas, t<tc., lying before us. We shall rather take up 
one or twn, almost at random, and point out what the 
editors have done for them. We will choose the two 
sonatas in B Itat and S flat (Mos. 10 and 14 of this 

edition.) 

In order to help the pupil in undcrst-mding the forms 
of classic.il music, the whole scries is provided with marks 
indicating "principal subject," "transition," "second 
subject," "development," ''coda," &c. By this means 
fhe stndedt can analyse for bbna^thewoMrk He is playing; 



In Breitkopf and Hiirters c'''''°"',SiriS£X^dte 
simply marked r, and so it was doubdew wnttttj^ae 
author The j;.adaiions of tone here •™J'«?^*S5i5 
almost naturally used by a good Pl^y^r; aj WiAg 
know the difficuhy of getting pupi s to put t»ie reqUUTO 
light and shade, of their own motion, into ^^ny^^'nf 
thcv are playing -. and wlnlc ^lavish adherence to printed 
i^l^of«prelsionisl,ableto result ma n.°rc or k« 
m^nical Vendcring, it is at least better thati the uniform 
iS^onr which nine out of ten school-prU wouW^gre 
to this passage, were die ewscendos and dtamoenaoe 

"iSlfingering of the first bar gives an example, familiar 
en^h d^btl»s to good teachers, and -^.ch may yet be 
newand instructive to some of our readers, ofjjhat we 
may call " phrase-fingering." (U is almost ^"f/fl"^"!.^ 
say in passing, that ft u thc/o«/V« and not the £»M/'fh 
'n -. rin'^ that we havc given.) to insure the requisite 
sfLu^of the quaver preeedi.ng ''^^/f " .^^2 
third and second fingew only « needful. A good plajCT 
could of course, phrase die passage correctly with the 
ord nan scale fi^g'^ing ; b«t By ^^J^^f^ 
more point and a clearer accent »e '^^^"^tJt^Xt 
and more extended example of same fingering WlU be 
found a little further on in the movment 

Young pupils are frequently uncertain as to the exact 
way in whicS a shake is to be pl'^yed^hw theawompj^ 
ment consists of more than one note. *™^**'5- 
from this edition need havc no difficulty m U^»^^ 
It is an instance of the minute care which the e<litoeSM»e 
taken over their work, that in every .^asc that we liW 
noticed in the two volumes the shake is written outatftUl 
IcneUi. either over the text or in a foot-note. One example 
will show how dais is dene. The following shake— 




is thas explahied in a fbot-noie— 




The pupil must either be very dull, or die teacher v«y 
incompetent, or bod^ if this does not make the padi 

perfectly plain. , , ^ 

A difficulty which frequently presents itself not onlv to 
pupils but also to teachers, in the music of the older 
masters, is caused by their uns)'Steinatic way of writing 
grace-notes and embellishments. It is impoflpbte to Uy 
down any inflexible rule .is to die cases m which a aDtiaU 
note is to be tr< aled as an appoggiaturo^fXJ^tAniSm^ 
l>c considered an aa iarcatura, or simple "beat." 
depends on the judgiiit.nl and taste of the perfonaMT} ao^ 
still more is this the case in respect of groups of **• «f 
duee small notes, which sometimes take their dme of 
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the preceding, and sometimes out of the following note. 
Esamples of both are to he found in the sonata in E flat 
[Ko. 14 of this edition, Xo. 3 of Brcitkopf and Httrtel's). 
Few musicians, we think, will be inclined to diifer from 
the indications here given. Tbtts, in the fiist movement, 
the bar marked 




alioald evidenfly be pbqred m diiccted^ 



the smaU notes taUaff their tine out of thec; wltile in 
die lint two bus of toe Ad^o— 




the editors are as clearly right in giving the reading as 




We mqEfat eolaige at much greater lengA on the 
ipeeialftatareaaf Uiesevolainet; butwetliiiik we have 
said eaowh to show they are adniraldy adapted for the 
purpose lor wliich they are desigfned— as aids to the 
student We have heard the objection urged against this 
edition that " it goes so much into detail that one can 
never get pupils to play it." Undoubtedly it requires 
close attLinion from the learner ; but in classical music, 
of all things, we may s:iy tli.it whaluver is worth doing at 
all is worth doing thoroughly ; and wc believe that any 
.one who will study one of these sonatas in this edition, 
with due care and regard to the various mdicaiions, will 
be in a position to give an artistic and finished rendering 
of it. It is, however, to teachers themselves that it will 
be found of the most service ; for even if tliey should not 
adopt it for their pupils, they can, by carefully stvidyinj; it 
previously, fit themselves to ^\vc .i much more tliorouKh 
and profitable lesson than they would probably be able 
to do without availing themselves of its aid. Wc arc not, 
of course, referring to those who have Haydn, so to 
speak, at their fingers' ends, though even these will be 
likely to gain some useful hints ; but to the much larger 
number who know little or nothing of his pianoforte musiCi 
and to whom, if they wish to teach really good music, we 
can recommend these sonatas as alike improving to the 
nechaniam and the taste of the young student. 



LISZT'S " TASSO." 



Or Liszt^ fourteen "Symphonische Dichtungen " (Sym- 
ritonic Poems) three only have been heard in London, viz., 
Lit Priludes and Festklangf, at concerts given in past years 
by Mr. Walter Bachc, and 7" . v, . La^seitto t /'non/o, at the 
Philharmonic Society's sixth concL-rt of the present season. 
An artist of s jch renown as Franz I.is^t, who comes before 
the world whh an array of fourteen orchestral works of 
no mean pretension, certainly claims more consideration 
than he has yet met with in England. Did the chance 
seem grc.itcr th;in it docs at present of other of his works 
vommg to an early hearing, it would be a pleasure to us to 



discuss them seriatim. As it is, we must confine our 
remarks to that one of them recently attempted at the 
Philharmonic. 

In his preface to this work, Lisrt tells us that it owes its 
origin to a commission he recLivcd to write an overture 
for (joethe's drama of Y'lusc, on the occasion of its bein^ 
performed at Weimar, August :S, 1849, in cdebratioa 
of the hundredth anniversary of the birth of Goethe. 
Liszt \s rites : ''The unhappy destiny of the most lu i 1: 
lunate of pnets had struck and occupied the imagination 
of the most po.veiful poetic geniuses of our time, Goethe 
and Uyron — (iocthc, whose lot it was to be surrounded 
with brilliant prosperity ; Byron, whose advantages of 
birth and fortune were counterbalanced by much suAerlng. 
We shall not attempt to deny that we were more iiniae- 
diatcly inqiited by the respectful compassion evoked by 
Byron for tiw wmnes of the great man, than b}r the work 
of the German poet. Nevertheless, while making us fed 
and hear the groans of Tasso in his prison, Barron hnnMT 
been able to join to the remembrance of the bitter sorrowi| 
SO nobly and eloquently expressed in his ' LamentatioOfT 
that of the ' Triumph,' which a tardy but brilliant Juilioe 
was reserving for the dihralrons antlior of 'JemaaMk 
Ddlvered.' We iMve wialKd to iodiatte this contiMt 
even in the title of our work, and Ime boped to saooeid 
in portraying this grand antidieris of genius ill4reiioA 
during hfc, and shining after death wiu • Ivht wfaidl 

should overwhelm its pe r se cu t o r s . Tasso wved nni 
suffered at Ferrara ; he was reve nged at Rome ; hit 

gl^ry still lives in the popular songs of Venice. Thes^ 
three periods arc inscparabi* from his innnortal memory. 
To render these in music, we felt we must first call up the 

spirit of the hero as it now appears to us, haimting th< 

laguncs of W'liiec: next, wc must see his proud and sad 
figure, as it glitiLS anions \.\i<; fi'tes of Ferrara— the birth- 
place of his masleri):ece:. ; linaKy. we must follow him to 
Rome, the Eternal Lily, whicli, m holding forth to him 
his crown, glorified him as a martyr and poet. 

Lament and triumph : these arc the two yre.it con- 
trasts in the destiny of poets, of whom it has been truly 
said that if fate curses them during life, blessing never 
fails them after death. In order to give to this idea not 
only the authority but the splendour of reality, wc have 
endeavoured to borrow even its form from fact ; and for 
this purpose have taken, as the theme of our musical 
poem, the melody to whieh, three hundred years after the 
poet's death, we have beard the goudoUers of Venice sing 
upon her waters the opening Ibies of his ' Jerasalem 

Item pkiM til OirfM . 

"This melody is in itaetf plaintive, slow, and mournfully 
monotonous ; but the gondoliers give it ouite a special 
character by dragging certain notes and holding out their 
voices, whiu, heard from n distance, produce an effect 
simihur to that of rays of light reflected from the ripple of 
the waves. This song had already so powerfully in^ 
pressed us, that when Uie sutiject of Tksso was suggested 
to us for musical illustration, WO could not but taw Ibr 
the text of our thoughts this endoring homage w ndt rt d 
by his nation to a genius of whom the COUrt of FeirAiA 
had proved itself unworthy. Tlie Ve netiaD jn elody 
breathes so gnawing a melanchohr^ SB faratteJhbie ^ 
sadness, that a mere reproduction Ot tt Seens SUftcintW 
reveal the secret of Tas!;o's sad emotioOK As the iniafl* 
nation of the poet lends itself to depict the MBhult 
illusions of the world, so this melody seems to expreW^Ad 
deceptive and fallacious coquetries of those smiles, Whose 
perfidious poison brought .ili:>i;l the horribte catastro^ 
which could never find compensation in this worid, hut 
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nevertheless, covered at the Capitol with a n 
, ci iTrf^'*g in splendour the purple of Alphonso.' 
In fittttiereilanationof the purport of his work, which 



m amtOMWteiy desigiiated a Symphonic Poem, it 
my be wS^TCcaU die iSstorical fecU that Tasso, one 
of the most icnailntk amoag the poeu of the sixteenth 
century, wa» invited to his court by Alphonso^ DtJte of 
Ferrara, and while there, offended hi» patron by fallmg m 
love with his sister. A dud which he fought was made 
the pretext for tKating him as a hmatic. and for sewn 
years he was confined in a tnadman'lB oelL Escaping at 
length, the Pope was induced to accord him a laurel 
crown ; but he died in Rome on the very day appointed 
for his investiture. , . ^ t 

Exception has been taken to this and ouier nmuar 
wnks Dy Liszt, on the ground that he has not ad- 
hered to the conventional symphonic form prescribed 
by his predecessors. To this it may be replied, that we 
have yet to learn that it is not open to every composer of 
genius to invent forms for himscif should he find it neces- 
sary so to do. To the ordinary composer, who sets to 
work to write a symphony \viihoul any definite aim heyond 
that of excrcisinj^' liis ingenuity in the production of a 
succession of more or less agreeable sounds, it must be 
an immense convenience to have ready to hand a fraroe- 
work, which he has but to fi'.l up more or less in accord- 
ance with fixed rules ; hn such a purpose, nothing' could 
be more adequate or more suggestive than the traditionary 
nmphonic form with which wc arc all more or less familiar. 
But it may happen that a composer shall receive suj;- 
gestions from poets' or painters' work, the emotional 
essence which may ultimately take a musical fonn 
in his mind ; and that, in producing a musical version of 
such emotions, he may find it totally out of the question 
to embody them in any of the traditional and prescribed 
fiMins of musical procedure. He wiU, therefore, construct 
a musical organism embodying these poetical and emo- 
tional conceptions in a musical form, such as will have its 
own nUton d^Hre. And, in order to make such a novel 
form at once tnteUi^ble, he may think it advisable to 
fiinisha detached ** profpamtne"— that is to say, a series 
of poetical images, tlie order of which shall coincide with 
die succession of his musical theneSi or with the succcs* 
dons of one and the same musical theme in its vaitoua 
modifications. Broadly stated, the form Lisit has adopted 
in Tai» is die variation form, wrought out to its utmost 
octent His vaiiatiansaK^ however, not memly scholastic 
exerciiesi but are made to express the most opposite 
fecUttga. Ihai, as we hd^ had occasion to remark, in 
lewect to his arttili|r of the fliirteenth Psalm, in which, by 
^Bnerence of treatment, a single phrase is made to express 
the most opposite emotions of the Psalmist's pniyer— com- 
plaining, hope, faith, and final conviction that liis prayers 
nave been heard, and that he will find mercy and loving' 
kindness: so here, the same theme, or parts nl" it, arc 
made to express, with the utmost poignancy, misery 
nt being unreasonably and unjustly confined in a mad- 
niarfL- cell, ungovernable ya-^c an<l strife, courtly fcsti- 
vitius, .ind final triumph. That such an innovation upon 
established fomis would be readily accepted, was not for 
a moment to be expected. With many persons, much of the 
pleastire of listening to an orchestral worlrc for the first 
time is derived from the readiness with which they can 
point to certain landmarks : " first subject," " second sub- 
ject," " the repeat " (if there is one), the " Durclifiihrung," 
and, finally, the " return ;" and if they can say with cer- 
tainty in what key the piece stands^ to follow the kevs 
through which it passes, would be too much to expect-- 
their pleasure is complete. Such a source of jilcasurc 
will tot readily be given up. It is not only in musical 



matters that force of h.ibit deprives us of many pleasures. 
To apprcci.ite Liszt's ■' .Symphonische Dichtungen _ 
their proper worth, one must put aside all preconceived 
ideas of sytnphonic. music. One must be content to accept 
them as '• poems,"' and not cotnplam because they arc not 
symphonies properly so-called. Music of this kind 
addresses itself more particularly to the poetic imagmatioti 
of the hearer. It is suggested to the composer by poetical 
pictures, and is again intended to suggest such poetical 
pictures to the hearer. It gives the poetical idea the 
emotional essence— of such pictures, and the hearer has 
the freest scope to elaborate them to as great an extent as 
his imaginative gifis may admit of. For the musician, 
however, wc can imagine no more interesting task th.in 
that (rf analysing Liszt's scores with a view to tracing the 
derivatiaa of each ^ras^ and following his method of 
procedure. Though we may be naturally unwilling to 
dispense with our preconceived ideas of form, and may 
fcefa difficulty in recognising new forms, it must be con- 
ceded, from reference to his scores which are alone worth 
studying for their masterly and original instrumenution, 
that he has fulfilled the Usk hc proposed to himself with 
! a remarkable grasp of power and genhis. The pf^^ 
' number of these works have now been before the woild 
for some considerable time. It cannot, however, be said 
that even in German) they have been readily or generally 
received ; whether they will ever be accepted as standard 
works, time abme can prove. 



BEETHOVEN'S VARIATIONS IN A FLAT, 
FROM THE SONATA, OP. 26. 

TXANStATIO AMD ABKlVOtD FKOH KOCHLm'S "tb% 
FKEUNDE nKR TONKtJNST." 

TniHst.itor'i A').'<-.— Tlie interesting, though somewlial rhapsodic, 
article on Beethoven s well-known VanalionStgiven under llie quaint 
title " Commentatiuncula in usum Delphinib' in the seeond voUime 
of Rodiliu's woik, is in its original shape far loo long for our 

columns ; but as it has never, so far as wc know, hccn rcndiTcd 
into English, we give liete an abridgMl translation. .After (•^pl.^i^l^>g^ 
how he was induced to order the work from .<.pcing a favourable 
rcvLc>v of It in a musical jKiper, and dcscilbing its arrival and Us 
sitting down to play it through, the author proceeds : - 

I BEGAN, I continued, I ended. Heavens ! with what 
enjoyment I I besan again* I finished the Variations. O 
rnmr, thou itoodest before me ; ever) thing, everything 
stood before me, complete, clear, unmistakable ! I myseU 
especially stood before myself, in the most important 
moments of my life, reflected as from a mirror in this 
theme with variations, the last with a short coda leading 
into inf.nity— •.he point at which I now stand in life, 
which like this coda will aa surely be but short, and lead 
mc into infinity. Now it is self-evident that Herr Ludwig 
van Beethoven in Vienna, w hen he wrote these Variations, 
was not thinking of me in Lower Pomcrania, and 
my little life ; but this is exactly the foundation of the 
whole matter, that every one who at the pcrfomiancc of 
expressive instnimcntal music thinks of anything at all, 
will think precisely of that whudi lies nearest lus heart, 
in so far, that is, as the emotions excited arc the same as 
that produced by the music. And so 1 take courage. 

Tlu ma.- The datum, the foundation, more serious than 
gay, ) et gentle, friendly and agreeable ; th«ewith not 
without strength, and giving promise of much in all 
modesty. See, Bernard, I said to myself, just so was thy 
beginning, thy origin from God the Lord. However sad 
it make thee, recall it once more. A lad more serious 
tlwn i^ray, yet gentle, friendly, and agreeable ; therewith 
not u L'.I:uut strength, and giving promise of much in all 
modesty ! Yes, yea, so, had thy Creator endowed thee* 
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Now ask again, Rcrnard ; what has come from this? 
Mcmorj', knowledge, and Beethoven's X'ariations answer 
clearly. 

Varialio i, — The theme, truly, is there, but resolved into 
iigiires wiiLvii continiuiHy aliL-rruito between the depth of 
despondent: L- .i.nti the height of animation. I had grown 
into a youth, and was sent to the Gymnasium. 1 was 
penned up with a number of young people collccte<l from 
the inoit various positions in life, mostly rough and vulgar, 
a few better, but many worse than myself. If 1 tried not 
to be as others, I was punished by the superintendents, 
mocked or persecuted by my schoolfellows ; so I gave it 
up, and was like the majority. The theme indeed re- 
mained, but resolved into figures which had quite a dif- 
ferent aspect. The good foundation was broken up, 
wittfTfd, rent firom above and below. The inward 
hannony and oni^ were fone ; and dierewith the inward 
peace. Yet eveiy one was wdl contented with me, as 
every one will be with this variadon ; and I too had no 
bad opinion of myself, did not tnm^press the rules, and 
plaitsnly went on my way. 

VariiHt x— Behold I the theme again ! preitid and 
pompous fai the bass ! Everything else, though in rich 
llllnf III, still only in short detached notes. I was become 
a matiued young man ; I began a new and wholly dif- 
ferent section of my life from the last ; I entered the Uni- 
versity. I collected myself ; 1 felt how I had departed 
from the " original theme," how I must again hold to this, 
but with more energy and independence. The freedom 
that ',va; new to me elevated and strengthened me ; t)ut 
a great darkness, pride and insolence overpowered mc. 
My teachers were to me but pedants, my books— hardly 
excepting a few old classics, and Shakespeare — were pre- 
judiced .and defective, 1 felt myself in secret wiser, 
stronger, nobler, higher than all that surrounded nie ; 
brooded over the depth of my innermost being ; brought 
out my " melody "' harshly in a stiff bass, while I let all 
else in its fulness and beauty play around me, just as in 
the variation ; rather spurning it from myself than uniting 
■ myself with it But from time to time the need of loving 
and being loved took mighty hold on tne ; yet that which 
was distant was not for mc, while for what was near I 
thought that 1 was not. Then I pined away to-day in 
longing after a heavenly phantom, and unawares sacrificed 
on the morrow to any earthly goddess. Stop, Bernard, 
stop ; it is enough to dlOW tnat thou wert a fool, and 
already in the way to become something far worse. Yea, 
tbou wert lost body and soul, had not a higher compas- 
sion interposed, and sent what is unmistakably depicted in 

Varialio 3. — I leavily and despondently, sadlyaod SOirow* 
. fuUy, depressed and laboriously, this variation moves on ; 
sighs between whiles in single chords of piercing harmony, 
and dies away at last gloomily beneath the burden of its 
flats.* A flat minor ! every note bears ite flaL and many 
have even twa So with me^ through the rod of oonectiaii 
of my heavenly Guide. 

\Xf*>UMt>f$ Nofl. — II il DCCtiriil hiTi- Jo Eivc a nitre alAlr.iit of 
WMt followt, as the deUul of Bemiird's suffeiinjs, represented by 
Ibe si?\m "niarks of dqitsiioa," occnpr in the oiteinal nearly 
■ixclosti) i rinieii paMs. Th* n*cn iflletieM which bil upon him 
are (1) llic ilcath of his parents, and hii consequent poverty ; (a) 
his ftUlurc at the L'n;versity examinations, and the iU-diiigiJisetl 
pleasure of his fc)iow-s(udents, 10 whom he had rcn<UTe<l him-ielf 
obnoxicMis by his insolence; (3) the unfavour.-iMf Rcr[itijn of his 
first book ; (4) the refusal of his first inigi-dy ; the rejection by a 
lich uncle of his application for assisLincc ; (o) his unsucceuful 

* There u a play upon wants hoe bi the Ocnaaa wUch ii uainunlaubU, 
Ml upon whidi tba Klhl aadmbuidiac. «( what Mms 4inrtt. Hm 
Ccmao word osed ii SmiiiMgmamlim, niddi mm» "mmM of de> 
pnuioa.- Th. Mns 6m, ia SiTSpmm oTiiiiaMriuiaa an OuidfcUr 
by the kiiilior M «aM«Maf *• NTCQ Hatw of tnaMt tkm«hwMch 
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endeavours to obtain, through a friend, a vacant tituatim ; and (7) 
his vain attempt, while still retaining his prides, to obtain consolation 
from a minister of religion. ] 

Varialio sec it is again in the major, and consists 
throughout of a short, gentle, and melancholy figure^ 
alternately above and below. My condition, full three 
weeks 1 The old " theme " appeared lost, a dark melan- 
choly encompassed roe. The hard, parched ground bad 
been divided by the ploughshare ; now it needed a ftnctl* 
fying wann laln. I went to the pastor, and came away 
from Iiim aiteran hour and a hal^-4iow? That it would 
hardly be easy to tdl the reader. Foitnnat^, it cm bt 
seen clearly aind intelligibly in 

VwrUah s«— Behold it now 1 It has no longer a dup 
racter of sadness of mdaochoty, but radier of omnfot 
and emotiea. There is fiiH auiMyaMmt for bofli bands, 
and what they have to do is mtnaatdy eomxcted ; it 
makes a condse, compressed, hot within its Umits suf- 
ficiently animated whole. After a short, attractive prelude, 
the original theme is again extended over all that has gone 
before, indeed is taken charmingly and expresrively in a 
middle part (the alto), but produces quite a different 
effect, while now the other parts are heard above and 
belo v in rich play and full tone, and through their very 
position the clear idea is brought into more prominence. 
1 describe nothing but what every one can find in the 
variation, yet there, point by point, the state of mind is 
described which began for me with that visit, which has 
ruled me for nearly half a century, and in which I still 
continue. 

The worthy old pastor had engaged me to arrange his 
extensive library, for which he gave me board and lodging. 
1 noticed well ; he would inflict no new humiliation 
{ErHieJrigungszeichtn) by supporting me without my 
working. I dwelt now at the parsonage. Here I learnt 
to know a family in which every one stood contentedly in 
his allotted place, did quietly and perseveringly his own 
work, where all proceeded from one source — -love, and 
led up to one end— God, as to him for whose will and 
ser%'ice they were accustomed to consider everything. 
The " original theme," I now see, 1 had not lost ; note 
for note it came back, and yet how differently ! It was 
now (just as with Beethoven) taken into the centre of 
the harmonic art, into the middle, brought forward with 
clear knowledge, with choice and design ; yet all formed 
one compact whole, whereby all the forces were united, 
till at last they gradually exhaust themselves ; and what 
remains in the coda partly oscillates in pure chords, 
partly entertains itself with little quiet allusions to what 
has passed ; and finally all gently fails asleep as simply as 
posable, to begin, when we turn over the leaf, a new 
movement, miidi moce powerful, and in the free style. 

To this may tiie gienft Helper of all help those wlu 
seek it eametay in tfw right way, and ne too^ Bomrd, 
law-writer of Lower PMoenmia i 



BEETHOVEN'S OVERTURE TO "CORIO- 
LAN US." 

TRAMSLATBD VBOM WACNSR's " l>ROOIAItlU.1IiClIB WM* 

TERt;N6KM." 

This comparativdy litlle-known woik of the great tone* 
poet is, nevertheless, one of his most remarkable creation^, 
and no one who Isworoughly acquainted with the rahiMt* 
matter represented can fiul to be deqdy impressed by a 
really good perfonBBDCe of it I make bold, therefore, to 
offer such an explanation of its cooteatt as I concave to 
be most in accwdancc with the tOM-poetlk dcqgi^ win B 
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view to imparting to those who think wAl ne Ae Muae 

^evating enjoyment that I mysdf have derived nan it 

How Coriolanus, a man of indomitable courage, and 
incapable of the hypocrisy of humility, was on thisMpoaitt 
banished from his native city, and leaguing hiiDsdf wim 
its f neinies, determined to besiege it until it should be 
uiicrly destroyed ; how, ut the entreaty of his mother, 
wife, and child, he consented U) forego this resolution, 
and for this treachery to his allies was condemned to 
death, 1 take for granted, is generally well known. 
Though this political picture, so ncli in its surroundings, 
lias admirably been represented by the poet, it is not one 
■which readily lends itself to treatment in its entirety by 
the musician, because it is only certain dispositions, feel- 
ings, passions,and their anlilhcses - ncv^r polilical ciicuin- 
staoces — which it is open to him lo expie5->. lleethovcn, 
therefore, took but a single scene— but il.at certainly the 
jnost affecting — in which to concentrate, as ;i were in a 
Ckus, the true and purely human feeling pervading the 
whole and widely extended material, with a view to its 
reacting in the most convincing manner possible upon 
ieeling humanity. This is die scene between Coriolanus, 
|US mother, and his wife on the battle-field before the 

Enf htf native city. If, as cannot be questioned, we 
ifptd aloiost ali the mastei^s symphonic worlcs, 
their plastic mode of exftression, as representing 
fpejBfS between man and woman, and if we find the first 
lirgie ai wfdtk scenes in the dance itself, from which the 
IWIf^"'^ ert'worit of the symphony really derives its 
origin, we have here then just such a scene, and one of 
ttm JBWt elevating and movjag cbiuracter. The whole 
yiwtc-iiiiecii might aptly aecvt is the miikal acoompani- 
jMwt ta a pantomimic wyiwetfilicm, inasmuch as in 
^ftomime the musical «ccwiq[Mmlm«tt takes the place 
^ S(>okea dialogue, the solntaace of which we are lot to 
imagiae Cor ourselves. 

The opening phrases of the piece bring before us the 
Agure of the man : prodigious povvcr, indomitable self- 
confidence, and eager defiance assert ther.is 'vi , ir. las 
i;j^e, hate, revenge, and destructive spirit. Like a otiokc 
of magic, the mere mention of the najiie Loriohu'ius is 
sufficient to enable us to realise the man, and involuntarily 
to m.^ke us sympathise with the action of his restless 
he»rt. Close at his side the womanly element is repre- 
sented by his mother, wife, and child ; grace, tenderness, 
and gentle dignity range themselves in front of the defiant 
■tan, in the hope that by childlike prayers, womanly en- 
treaties, and rnothciiy cxhottation they may wean his proud 
heart fro n its destructive spirit. Coriolanus sees the 
danger which threatens his defiance : his countrymen 
could have sent him no more dangerous intercessors. He 
feels he is able to turn his back in contempt upon all the 
Ituowing and respectable politicians at home ; their 
jacssages are addressed to his political judgment and 
prudence as a citizen ; a word of scorn for their cowardice 
would have m.ide him inaccessible to them. But now his 
fatherland .appeals to his heart, topurdy human feelings 
over which he has no control. Aninst such an assault 
be has no weapons, but to restrain ais features and close 
bis ears against SO itTC^tibie an apparitioo. At the first 
iniimation of the petitioners he strives thereibre to close 
both eye and ear ; we see the impetuous gesture with 
which he interrupts the woman's petition and shuts his 
sme— though at last he is obliged to listen to the moum- 
.lU plaint (tf her whom at first he has repulsed. At the 
lowest depths of the giaafs heart the wna of re 
pentanoe begins to gnaw. But fearibBy Ua dtfiaat spint 
-VOUsaut; goaded by the first bite of the wunLhawrithes 
anguish ; his violent sage, hts teimla eonral- 
ItoustliBiHiioaaeateateC 



and at the same time the consuming power of the anguish 
occasioned by the pangs of repentance. Deeply impressed 
by this fearful revelation, we see the woman yielding ta 
sobs of despair; tortured now by sympathy with her 
httriiand's raging anguish, she hardly dares repeat her 
petition. Fearfully and with doubtful force now rases 
this battle of the feelingc ; where the woman eqpected but 
an obstiaatB prid^ she must now recognise in tlie might 
of defiance the most Imrible suffering. But this spirit of 
defiance has now become the sole support of the maofs 
Ufe : Coriolanus, without his revenge without fait anni- 
hilating wrath, is no more CoridlaiuiSy and he mnsl cease 
to 1 i vc if he renounces his project of revenge. This it W» 
one condition which makes lile possible for him ; tfw OBt- 
lawed rebel and ally of his country's enemies can nevcr 
again be what he formerly was : to give up his project of 
revenge, is to give up his existence — to renounce the 
destruction of his native city means his own destruction. 
With the declaration of this fearful choice, the only one 
left to him, he comes now before his wife. " Rome or 1 !" 
he calls out to her— "one must fall !" Once more he 
shows himself here in the full sublimity of his crushing 
wrath. And here the woman takes courage again to urge 
her petition, imploring of him gentleness, reconciliation 
and peace. Alas ! she understands him not, she perceives 
not tnat peace with Rome means his fall I Nevertheless, 
a wife's lamentation rends his heart ; once more he turns 
away from her, and battles with his desire for revenge and 
the urgency of self-sacrifice. Tortured by doubt he 
wavers in his vigorous determination, and gazes into his 
dear wife's face, but to read in her supplicating features, 
with painful delight, his life's doom. His breast heaves 
violently at the sight of -her ; all his irresolution and 
award contCDtkm resolve themselves into a mighty detcr- 
ninatiaa j self-sacrifice wins the day, peace and reooop 
dintiont All the power which up to this time the 
warrior has directed against his fatherland, the thonsand 
swords and arrows of nis vengeful anger, with a teiribljr 
strong hand he now concentrates in a bin^dc point, and 
this he thrusts into his own bosom ; meeting his death- 
blow at his own hands, the giant falls to the ground ; at 
the feel of the wife uho had implored of him peace in 
death he draws h;s latest breath. 

Thus has Beethoven poetically portrayed Coriolanus ffi 
music. 



M|USIC IN NORTH GERMANY. 

(FROM OUa SPECIAL COR&BSrONDSNT.) 

LsipziG, yutu, 1(73. 

"lNCIDE>fTS IN MOSCtiELES' LIFE." 

A BOOK under this title, published recently by Onnker 
and Humblot, in Leipzig, lies before us, and it is ciur in- 
tention to-day to draw to it the attention of the numerous 
friends, admirers, and pupils of the departed master. The 
biography contained in this work is compiled from Mos- 
chdes* own diaries and letters written to and by kirn, Ae 
whole anaiwed in a dear and compieheorive aaaiwr to 
the wife of Mosdules. Tlw long and eveDtM aitSsHae 
of a man so distinguished and truly genial as Moedidjn 
was, ofifers an aboadanoie of matter to aitimadveit upon. 
Before all, we become convinced of his restless, never- 
ending endeavours to attain greater perfection, such as 
can tmly be produced from a pure and perfect percep- 
tion of art and that desire for improvement which is to 
be fcund in every true and great talent. CMiij^ fuid 
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,ere, receiving the homage fl« «»^^ ! 
2S;S::ScUinVthc enthusiastic ^dmiraiion of Ott potest 
SffilSfoSMoschelcs always aspmilg to Wtfl«r MOS, 
2»suu«iing aJl h« ^.^^^ Moschdes. 

'^'■?;S:^X«tt^e he, the creator 

^'f.U ^STJchS^l of piano-playing, employed h|s 

semceof tt« Mt.n<»" {"^^^ of the 

works of Beelhovtti, ^^^^^^^ . „f 

great masters, m Afi most devoiM J^J ,„„^gh. 

That all who ^^J^'^J^oSd^ on the field of 
What Moschdes has Jto««M wmpos^^ ^ 

piano literature, '''f^^^^^' ^r V^c n.osi br.lliant 

Jvhich form =^V'^9h^"^JJ^»"3^;,f^;,thc's expression, 
testimonies To htm mmappuea i . , 



sensuiveman. For ^'-"Sh'ri^e?? iurf^vS^ 
work will be a dear relic, whtch „ from 

mtefulnes-s, smcere ^'^'^l^'^'J^^^^^S 7o be the 
Khandsof a wife highly giftrf a«d^ ^j,^ 

companion of her husband. For ggj^ ^rt of » 
enjoyed the happiness of bdivwe wwn"'*' 
great man and artist. 




5 minor and K rtat the « Stud.«.up. 7°., ; 
lancolique," the ' to X^allof wh^ 

fall of fire, sp.nt. and ''''fJ'^^];;S^£^;,ncd master 
here wouid cirry us too 5 an* art for all times 

an honourable place in the f ""^Ajto"-^ 

N"hr?r^entioned,towhich^^ 

letter, is in many respect, of t ^ S^P^SSTSTmii, IWB- 

S,w€ become ^*<:q"^V" 1^ llJ! b^SSSnimierous 

taid, and father o? af|w; '» • .^'^ ' ^ed to him by Bcct- 
llOteiinh»diary,thc letters ad- ressc ^ 

iMVCn, Sdinmann, Mcndcsohn ana ornc 
hSd? important contribution to '^e '^'^^"^J'ortance 
33K hatfTcentury (from '8;°, ^"^^^4°-.^ k^m to know 
of iS&b « IB«t value a" the more as^^vc^^^^ ^ ^ ^ 



MUSIC IH VIENNA. 

{VWtt OU» IMCIAt C0«ISPONneNT ) 

Vienna, "^'Ai »873- 
THE international Exhibition has a nght^*^^ 
the present, all other news po^^Trf vfcw, bat, 

take notice of it only from a "^"^ ;^^P°'« "^^.^y ^ the 

as the i^^^^^,::^j JScSl^^^^^ 
best manufacturers not ,^^^t^y^^'\"i-''^'of the present col- 
take meanwhile only a b>rd P ^ 

hi rtion. Wc find organs, puin ■ , titbem 

vind instruments, h='""°""""';„^' [^^l^Te^t 5ie to iK 
guitars, mechamcal organs rom t' ^ sn ai 

^onstrou. <«he^r£rom Serndorf (^Siles M«er, 



mu&t value a the more us "v "•—""« _., 

tn MoiaMwa, wno »w~ , *v an sts of hw time, 

Ml oaW a companion <>^„^'; but also a man 

^««om he was In f ""ncral education. 
^ excdlent judgment and of a are 

Hia wucepubihtyforall that was '(^"'>, , j u^c, and 
Ss »traatfoS««Sj*«^'"„^^^^^^^^ and a 

honouraiae ^««JSi«^e^ trifling occurrence, fonn a 
nobility elevated above every 1,^ could, free 

Standing-place ^J^^^^^ i°^^^Tch:.r:.ci.rs and 
of all prejudice, review^ttft """'"''7^^ reflection of a 

terest and great value. ^riallv musical interest. 

But also, besides matW « m\ of beauty 

we find in this bookan ab.mdance o^pom^^ 

and attractiveness. . ^^'f ^ct V° ^ personality whose 
and are delighted with the P^^'^^j' "1 'rned owards 
aims, even olitside of his art »l^>> ^ '"^^^^^^^ 
the pure and ideal And for this wason^nc^^^ ^„ 
be likely to find •^'-■'^"owkdgmcnt ana ap^^ 
circles. Moscheles has, during lushfetjn^ 1^^^.^- 
bylus p;a>ing.uid his "^'^,P°f'"?S^-5L^^ 
remembrance m the heart, o "™f^?!SSaiScomplct 
The work before us, compiled J^^^'^j' "Stcly also i. 
u...i„.i^v;n,T wife of the irrcatocparieo, J 



ion. There arc orga "/ HVT'' 

from FeWW«'»^°SL^.'«^abmor"ro.n Reichenb«J 
from Oettingcn ^^^''"^l' i^^^^ 

(Bohemia) ; i'"^PP,<^^^"" ,^5*"^ sinall, not to compare 
ihe most part j' o ,icr and Andrews, B^v- 

,,Uh a Walker, H»U W'Ui.^ ^or^te 

ington and Son. The E'*"°'°""lchncider, from Vienna ; 
bined BosendorferM^hrbar. hchne 

Beregs^aszy, from Perth, a^JJ^^^ j^,, , , ona- : , as »t 
specimens of fanjUEhrba'^ P Bluthner, 
,^s tnuch admired in . schiedmayer, 
fromUip^ig ; Westerma«B,ft«»^ Germany. The 
from Stuttgart, and «5«n^/^5r Kon.ggral. ; Fuchs. 
brass instalments of CeiTW, f«»J^ i-,.,sUt» 
from V.enna ; Bohland and rux.awwds, ^ ^^^^ 



D led witn cieanres""™" — r 
;;^b;;;h;i;;vmg wife of^he i^-atdeoartrf,l^y^l- - 
those circles which arc "^^^ """^£r.SSt Wc, which 
k fine monument <>f a."SL:^ii2S?SoMW ttOiag aod 

^» «'Jf(wrxf lq» Hie bqt p« ■» — T 



rrom V.enna ; ^^°^'-t^';Sirn.S^^^^^^^^^ ^ho. much 
(J3ohemia;i ; Leopold "h™*""','^'" Lcmb^.ck, B.ltner, 
ichnc.s and 'nJ5enK)us .nventwns. ^^^^^^ ^uinged in- 
and Schmidt from ^'cnna^xhibU « ^^^^^ 
struments ; flutes and ^ Messani, from 

represented by ^'"^ift/fSveS^ot many but val«^ 
Prague- Other countnes have semn /^^^^^^ 

insuuments, f , ?^ ,1" HSfer and Seidler, from 

'Schroder, from ^ ^^'^J^'^.^S '^^igrtiero, from Brussels; 
Warsaw ; llorence, KoU ^^^^f^^^ Gottenburg 
Bilberg, and P^«'^"i;'^'>' .Tj^hcr Trost, from Ziinch ; 

(Sweden]; Hr\""'^ Seds«i^^^^^^ ^^^V'^' 
Martin, /rom Toulouse j KncgclsWU^^^ 

Wolf and Co., an<>,^^".°^,h«s«t^lya piano, by Steak 
de concourse.") ^n^f^^^.h" senton j^^h ^ ^ 

and Co., from ^ EmwrOT vioUn, by Gemmder, 
Hamlin, and ^ 5°-""^ ^^KaU^ hiw « = 
New York. Fo We '[/^^^d"" rtetto. The brass 
harmonium /^f J-'T^ and wood instruments 
instruments by Gautro aine etj-'^^n ^ermans^ 
by Buffet, Crampon et <- '^j; i„ my next letter, as 

Rcizardiiig England 1 ^1'^'' *P^f^ only by a few pianos, 
you^r^try tffl now rX^'s cllS. NoBroadwood, 
Ihidu moreover, f°Xmso^ ThTlndiwi department 
no Witanan « Hopll'"^^"^ instruments, for the most 
contains * eo^te«ton of or ,.nal^ trumpets, tol«,d™m^ 

^ymSkSSums. and a simple mecha«« 



mD<u>i M'"" . 
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ftiaBoaod tifO violins), Haydn (two pianos, by Schanz, 
from Vicniu), Sdiuben (piano, by Gnn; pianoforte 
by Nanette Stfeielier, daughter of Stdn, in Augsburg, 
and the irife of Andreas Stretcher, in VienBa ; pianos 
by Carl Stda, Bmbiunn, Ig. BSsendorfer, Sen , 
Martin Seufi^; a lurpsichord ^pinett), by Fcrdinnr.d 
Hofmann ; a so-called giraffe, by Michael Rosenberg er - 
all from Vienna ; one of the first physharmonicas by 
Hackcl, its inventor ; a glass harmonica, and a collection 
of antique wooden instnimcnts. So much, or rather so 
little, I give at present from our Exhibition, which, as a 
whole, is said hy all the visitors to be cxtraar^naiy, 
gigantic, and perhaps never to bo surpassed. 

The Opera is now in a continual pomp ; every other day 
is a gala-day. The visits of so many and distinguished 
persons .ire certainly a jjreat honour, but from their very 
various tastes it is not easy always to find the right way. 
One of the last visits was thai of the Emperor of Russia. 
It was intended to perform I.ohcnc^rin, but by his desire 
another opera, of alightcrstylc, was chosen. Unfortunately, 
the representation (it was Romeo ti/ui yulict) was not of 
the best kind ; but Utile attention was ixud to it, as the inside 
of the imperial box intcrc-steci far more than the songs of the 
two lovers. Another evening the Emperor paid a visit to 
the ballet Ellinor, and went even on the stage to sec its 
management. The Gastspiclc, still flourishing, counted 
ten evenings in the course of a month. FrL Ldw^ from 
Pra^e, finished with the r61e of Recha ; her acting and 
singing were particularly admirable. Fran Zinunemtann- 
ScunidL from Dresden, performed Elsa, Senta, Agatha, 
Eva, and Marguerite. Her personal appearance and the 
voice are still of the same syinpathctic charm as last year, 
tluM^ the higher notes sound a little forced. It is a 
pi^ UUit her temperament is not fit for parts wbid «lf * n i wi5l 
vivid passion, and so she has it not in her power to carry 
along the hearer. Frau Schroeder-Hanlstiingl, from Stntt- 
cut, after resting awhile, has regained her poiren^ and per- 
fonned with better effect in the loks of MargueriteofVakis, 
PbiUne,aiid laafaella. Fii Jteud^ from Beilin, bqan 
yesterday a series of Gaat^ide widi Aiucena. Tbe 
voice, not a veritable alt«^ is of a fitvourable timbre ; trill 
and passages show ajood tebool ; the intelligent singer 
was «dl received. Tie Ghdidia question is still i n sus- 
Moaeu Inttead of Fftn Wl^ Fiau Schroeder, and Frl 
Rodca. a yamg pupil «f the Conservatoire, report names 
MnMi Mnrilta as the intended performer for that role. 
TntejHjBBC tor» Heir Hei1)eck, who was dangerously ill, has 
rarawcred, and wfll be shortly able to resume his post. 

Ineopoas represented from the 121I1 of May till yes- 
terday, 11th of June, have been as follow -.—Judin, Dom 
Sikuium, RUnsi, Lustiee Wciber von Windsor, Hu^e 
I^MtllfFatuthvr'xct), HocTizeil desFisraro, 
TfVMM^nff' (twice:, Roii;(<: and Juiitt itwicc), Armida, 
Fntgtndt Holianda-, Mn^non, i-rctschulz, Don Juan 
Stummt von Portici, Robo t, MdsUrsinger. ' 

After the departure of the Itahan company and its 
glonous member, Mme. Palti, the Theater an '<:<:: \\ ica 
gave way to its/c/;.'/w«/ for operettas by Oiienbach. .and 
Joh. Strauss, and some others. OlYenbach cspeciallv is 
stiU the stock programme of that theatre. The Carl- 
Theater (Lcopoldsiadl), which for the moment has a great 
magnet m ihc famous actress. Mile. Clara Zicgler, had a 
run of smaller operettas by Suppi'. Brand, Leo Delibes 

Lecocq, and agam Offenbach. The Strampfcr-Theater 
(inner btadt) represented another new operetta by Emile 
Jonas, Goldchi^nct, which was as weU received as the 
fornit^r, > a-.'oiu, and Canard a trois bees. Goldchignon 
IS repeated every evening, with some good perfonaew. as 

iTLFinaly, Hcrren Gir.ardi and Schweighofer. 

A concert by Frau Rosa CxiUag, the wdl-kaown «paa 



singer, is worth mentioning. 1 1 was a single one in the far 
advanced season, on the 9th of June. Yet it wainet empty, 
and the result was surprising, considering the loQg interval 
since we beard the dramatic singer last— then sunrouoded 
by Ander, Tietjens, WiUaucr, and otlim. Tlie voice has 
certainly suiietied, bat is still of dramatie power, and the 
appbusecoald not fail 1 hope it was the last conceit 
it IS dodng tine indeed I 

RICHARD WAGNER'S BIRTHDAY. 

Bayreutit, Afay 2c^//:, iS/ V 
On the Jind of this month, at the inst.inc e ot Mmr. Cdsima 
Wagner, the resident amateurs and many aitlsts from 
Other parts joined to celebrate the birthday of " Papa 
Richard" (as Wagner is often called here) in a worthy 
manner. They serenaded him and played in his garden 
during dinner, but the festivities were crowned by a 
festival performance at the theatre. Wagner's pupil, 
Capellmeister Zumpe, and his cousin, Capellmeister 
Ritter, bad undertaken the direction. Everything was 
executed in eicceUent style. Only compositions of the 
maestro were performe«L mostly productions of his eai^ 
period. His Festival Overture (composed In Ut 
seventeenth year) went excellently. Concertmeister 
Kummer, from Dresden, reaped much applause by his 
rendering of Waguei^ AihniAiatt and Traumt. Also the 
perfanumoe of a camody bom the life of an artist, Der 
tieMdumi&bde KMerimd, l»d been introduced. The 
author of tfns woik is Wagner's foster-father, Gever, and 
it was intended to lecalT lanembranoes of his eaily 
youth. 

An episode from Wagner's life formed the conclusion ; 
it is entitled Kunst/trtfcilu; after a poem by Professor 
Cornelius of Munich, arranged and enlivened by cfTective 
tableaux and filling music selected from Wagner's works. 
Frau Ritter (Wagner's niece) spoke Die jirologue with great 
warmth. The performance was given for the benefit of 
needy musicians. Wagner himself was much touched by 
the whole, which had been arranged as a surprise for him. 
In expressing his thanks in the course of the evening, he 
said that he of all musicians was mostly in need — 
he needed l ie iuvc of men, to ke^ him up against his 
numerous enemies. J. F. 

. [•.* Aslheeoocluding portwooTWagBei'i " Nibdungen Trikwy" 
IS jiiU unpublished, wc think it b«st 10 defer the continuation of our 
articles on that work until it is all before 11$ ; especially as there is a 
much tx-tlcr "break" in the plot brtwecn thi- WuIkUrt and the 
Sifgfrtcd than U-lwein ihe laitcr and the GolUrditmmeruitg. As 
soon as the last-named work is issued, wc shall hope to compkle 
owootieeson)wiataB.-Gaaf.M. JL] 



LuMriO 



Sixty-tn-cn SMgt, with PiaaoCaite ....^ 

VAN BERTiiovan. BditadfarE. Patna. The 
by H. STEVBNa AucenerCCo, 

We much doubt whether any of the recent Issues of Messrs. 
Augeners excellent octavo scries of the clasiics has approached Ihc 
present vohime m its interest for muiicians. whether professional or 
anwleur. Ti p cr.nr.- collection of Beethoven's songs with piano 
'v. VI. P"'*'""^ 'or the lint time in an English dress Many of 
the best numlMn had been previously published in a L^-iiarivtc form, 
and a volume entidcd "The Songs of Beethoven • was issued some 
years aRo by Messrs. Cocks ; but this edition included only ihirtT- 
one numlnrs, or cN-cn less than half of the songs ; and a few of th* 
Uncst of the set were not to be found in it at all. The present col- 
^tion compnscs everything that is to be found in the complete 
Itlwri! BiSrtijf'Ti'lliuiJL some ten jeais since hy 
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AlUwogh as a *ong-wri(er Beethoven must on the whole take a 
lower rank than as a compocer of instrumental music there are 
many specimens of his workm inshin in this department which may 
well be classed even wit'i th-- best cfforuof Schubert and Schumann. 
To say nolhiag of such well-knowD pieces as the "Adelaide," the 
" Liederkreis.' and two or thne of the " Six Sacred Sonss," Op. 
Jt, W9 mar call attention to the two settings of Ticdgc's " An die 
HnfflMmg. numbered respeetivclv Op. 33 and Op. 94 (Not. I and 
)l4f tfaa present edition). The Utter is in our opinion one of the 
*By fatit—lf obliged to nnkc a positive clioice. we should say 
Mf Wiy flaast of the whoir ',c:i=-.- Ii i . .i iii itic- ijf surjjrise that 
It I howld not loni; a^o have be«n published with Kaglish words ; yet 
mbcUeve that it is one which our editors have hitherto unaccount- 
ably overlooked. It is in foci, though not in name, a grand utna, 
fall of the most passionate and tender expressioD ; and m llie fanadf 
of a good tenor singer it would produce an effect little If al all, vre 
believe, inferior to that a( the pt)pular "Adetaide" itself. We 
commend it to the attention of our vocalists. Among other songs 
remarkable for their depth of ft^cliiiff may tie noiiectl the " Repose" 
("Das Uedchen von tier Rulie"), No. 11 — a melDdy .is charming as 
it is unaftected — the "Separatioo." No. 44. " Resignation," No. 56, 
and iheweU-known "laqaeMi Tonba,^ No. te. Eaiiidtycood, 
in a lighter, sometime* fattnMXWts Kyle, ara the "Urbn's Reise " 
(No. 9). the droll words of which, by the wav, are most admirably 
rendere<l by Mr. Stevens, tlie "Song" from tki.-.lie's A"iu;/(No, 19), 
and the "Kiss" (No. 36). It must be admitted, however, th.^t 
ihcTB are tereral songs, mostly early works, wliiuh [Kivstis little 
iaICTCM, tare as enabling us to trace the gradual development of the 
wy oeer. A valuable aiililancc to this aod ia alibrded to the 
ttndat in the present adidoa by affixing the dateof composition, 
wherever this b Icnowiv. to each song. 

Of the English version by Mr. Stevens we can liardly speak too 
highly. We have before had frequent occasion to rem.irK on the 
exceUnirc ol' hi.s .ulaiiiations, both at regards hdelity and elegance ; 
but it seenu tu us as if with increased practice be gains even more 
floMCT and fellcay, and the present vohoM aajreompatt fMOonbly 
with tbe beat Ibion he has previously daot. 

We have been obliged in this notice to pass <ner altogether many 
most interesting pieces ; but we have piebd)|r mU enough to in- 
duce our readers to make the acqnaintaMB of m VOfaime far them- 
selves. We feel sure that those vrho do w wiiltlmk HI Ibr kkvinc 
brought it under their attention. 



TMEf MUMts ("Ant mm v^aa," "Mtamuu." "AUmb"). 
fMrRlcwwoWAOMaK. Flatit: FludtBd. 

''tMim*QrtMMn»^m»^^tWUM'9f»fmEk. London: 
SriwitftOx 

Ah/CSlilMtt {"D*r Bmga." "SUtt stUI." "Im Trtihhamt," 
"AtlaMMm." " Tritiwu \ vonRiCHAKO Wacnkk. London : 
Schott * Co. 

"/Jir Tammtmiaum, ' Batladt, von Richard Wagnek. Berlin : 
A. Farstner. 

WacmBS's genius is 10 essentially dramatic in its natisn-, that one 
fcab cottsiderable curioidty in meeting with him .is a writer of •m\\'^% 
•Hh piano itccompaniment. We therefore think it will act be with- 
wtt Mnn to tbow of our readers who have followed with atten- 
tioa the VBikws articles which have 60m time to time appeared in 
our columns on his dramatic tendencies and w^orks. to meet him on 
an entirely new portion of the musical field. Wc have with this 
view collected (he whole of his publish"! vm^g-i with piano, and 
purpose to give some account of them. 

Tb e &rst thing that may safely be predicted of Wagner's songs, 
CMftbifHe examiniag them, it thai they will be totally unlike any 
other eidtting songs ; and this prediction will be Aally justified by 
the works tbeniMlvBS. They are ia the highest degree original— 
loo original, we fear, to attain anything Uke a wide popularity. 
Some of them are in our opinion extremely beautiful, and all are 
highly interesting ; but the beauty and interest arc for iIh; most part 
such as appeal rather to the cultivated musician than to the general 



Tlw "Three Mefodie^" which stand first on our list were com- 
pceed (aecordinf 10 Iho oatatocue of W.i(;ner' s works appended to 
Mr. Dannreuthet'a feecMly published p.^nphl-.t) in the year 1839, 
and rank therefore among the author's carhcr composition*, being 
contemporary with his first published opera A'; i-r:zi 1 he firit and 
third muabers were pnxluced, as some of our readers may remember. 
aAthaaaMnd aoMert of the Wagner Society, and were thoroughly 
■■aeiMM. This is by ao means surprising, as they are oerldaty 
yw> j^ to -toihdaMiaaiiMMrof "W^gacri Uter works. ladaadk 



finest works are by no means those most likely to meet with im- 
mediate re<»gnition in the present state of public taste. Even in 
these early songs, however, written, so to speak, before Wapner 
was Wagner, wt; meet with fwints of great ori/;m.iliiy, and ixrca- 
sionnlly forcshadowings of some of his subsequent musical innova- 
tions. Such, for instance, are the alternations of f and \ time in 
the " Dors, mon eoEant ; " while the idea of putting lite mdody in 
the bass, with as accompaiilmeatof Hcialcd diosds abostb Ib tbe 
' .\ttente," seeins Uke a drti skeft* Ibr the apteodid ntr'aeleto 

hfktngrin. 

The song " Lcs deux 1 ;i 1 lirr^, wliich also elates from 1839, is 
a settting of the same poem m Iik li lus become tolerably well known 
from Scnunuinn's music ; and the comparison of the two versions 
is full of interest We consider this Utile piece of far higher 
musical \-alue than the three melodies above noticed. It is re- 
markable for the dramatic truthfulness of its expression, and in the 
hands of a fine bantone singer (such, for evanip'.f, .is Ht rr Stock- 
hausen) would produce a gre.it effect. .-V thuruui;h:v '^^■A^7ncrish " 
point is to be met with at the end of this song, wbcre the " Mar- 
seillaise" is introduced on the piano as an accompaniment to a 
totally different melody. It will be remembered that Schumann also 
introduces a snatch 01 the national air at the end of his song : and 
the coincidence is the more interesting as it is probably accidental, 
the two pieces hivi-ip been composed within a year of cm- nnother. 
ScHuin.itm '-^ " iji iJi'ii (irenudieie " w.is written in 1840, rmd wc 
should think the presumption would be in favour of hi> :iui having 
seen Wagner's version. 

"Der Tannenbaum" is a short and sombre melody, of less im- 
portaace than the n*t of its autliar'f ioi||i : and we haw messily 
included it hi our aodc* that the whtfle lerici be conpilNil <■ 
our review. 

We have left till lui the most intercslinr of the SSl, tho " Five 
Songs," written in 1S60, and in which, therefoic^ WB may reasonably 
expect to find examples of what we may call WagnOl's "advanced ' 
style. And, in truth, these last songs are so new, and w entirely 
out of the common line, as almost to defy description. Two of the 
most striking of them, the " Im Treibhaus" and "Triiume." are 
entitled "Studies to Trislan. ' Those of our readers (we fear we 
must say, " Those few of our readers ') who arc acriuainted with 
this opera, the most characteristic of all its composer s works, wiU 
be aware that it is the roost extraordinary study for chromatic 
harmonies tltat is probably to be foimd in the whole range of mtisic ; 
and ia these two songs Wagner would seem to have been " getlia( 
Idi hand in." Certainly nothing stranger and more daring than 
some of the harmonic experiments nn<! conibin^itions has ever coma 
under our notice ; and it is only after rp|K'atfd lie.iring that we 
become able to appreciate the strange, weird txauty of the SOnCS. 
The former afterwards suggested the mateiialB for the ope aB lg 
scene of the third act of the opera, while the hitter f maisiiad tha 
iilsa for one of the most exquisite passages of tike wonderful laws- 
duet In the second act. Of the other three pieces in this colleettaB, 
the first. " Der Kn(;el. ' is a charming mdody. which occasionally 
reminds us of .Scl'.tibi'rt. with an elalxu.iti- a:;^cj:ii[)atiiincnt. which 
seems like a sketch for tlie orchestra; the second, " Stche still," 
is the very embodiment of Wagner's originality ; tho fc lBfti , 
"Schmericn," is, to our mind. Tess Interesting than its con- 
panions. The whole series is so thoroughly characterisllc of tha 
composer as to deser%-e the attention of all who wisll to obtain a 
iwi idea of Wagner's styk but to whom, fi«n any caase. Ut 
laiOT opem Me liiaieaeHUile. 



"Hymn of ttott,'* a Cantata. Written by T. WooUsTON, lisq.; 

comiioscd by J ASIKS riioMsoN. Augener & Co. 
This somewltai elaborate work, in twelve moven»ents, sliows so 
much good huotloa. and in nany respects good performance also, 
that it is with great regret we 6nd om iehe s unable, after a careful 
examinatioa to speak of it wilh unqualified commendation. And 
first let us give Mr. Thomson credit for the clearness of his music. 
It is always thorouchly straightforward and intelligible. He not 
only has ideas which .irr somciirnei very pleasing, but he Wlltealih e 
a musician who has studied to some purpose. His " OlUtUK " 
is ooostracied oa a BOvel plan, being interspersed with fiagMBttOt 
vocal solo and dwius. which recur later in the eovne 01 no 
canUU. Perhaps this introduction would have been more appro- 
priately entitled "Fanwsia, " Anwng the best movements .arc the 
two choruses, Noi. 4 and 6, both of which are constructed on 
thoroughly pleasing subjects, and the bass solo. No. 7. TheWlik 
point of the work is, we think, a certain want of unity of siyl« aid 
a icndenBT ia aome of the movenenu to a restlessness of modula- 
Uon. tMi w tarn the tonally undedded. We can, nevertheless, 
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SUMtd in £ minor, for Pianoforte and VtaionecUo. B)r Walter 

MACFABREN. Novcllo, Kvipr, * Co. 
It b (O seldom il;at we luivo the pleasure of reviewing a work 
mitten in dassical form by an KngUshman, that the appearance of 
Mch a coinpoMti j:i dcs^nrci a more extended notice than merely a 

£ lines under the luariing of ' ' Sheet Music." We give tliii notice 
BOCe readil]r in tlie present insunce, as we tuve not lor some 
! met with a work by a native artist which has given tit more 
satisfaction than this. Mr. Wulttr M.icfarrrn lirlonjis to what wr 
le.-m the "Mendelssohn -i nl,' Like m.inv nC.rr ui ou: 



Beresford), if not CtliUaigljr fj^ fft 
omewbat pecollar, btbif a mon^n MMMB ft tp| 

s»mm«r motming. " Song, by Mr*. HABTWK^ng 
i. fffAji.-«>Mi or ndiar fMU nute nd tmm 
juiotHrllHU<Mpftrti(«iuV*dmfa«U. 



may 

[jrrvm Fj-.).;liili composers, and we m.ty wy German composers 
also, hr l:a'/lx->Ti vui: ■:,rr.ci:jus;v ;:.:lucnced in his Style by thu author 
of £U/aA. We do not say this wilh any idea of detracting from 
Itemeiittof Ihcauisic ; for it is simply intpoisible for a musician, 
Wdas pocKSMd of that originality of creattre genius which s given 
Ic but very few. to avoid the infi'irnce of those of his pred cessors 
with whom he h;»i most affinity. When \vr .s;h-ji); of Mr Macfarrcn 
as brlunging t" ihe Mendelssohn school, wc mrn.-ly apply Ihc terra 
in the s.ii:,L .is we should do so '.u r.:vle or S-.cmdalc Bennett. 

The ftrsi movement o( the present sonata, an ' Allegro appas- 
sloiiato" in b ainor, oommeaces whb a broad and melodious phrase 
Ibr the violoocdio, wUeh is sabsequcMly repeated by the piano, and 
din dmaioproenls of which le.id in due course to the second subject, 
a BneeAil theme in B major. The ■ free lar.t.in.i, which forms the 
nJodle portion of the movrmrjit. is well constructed, and has the 
merit— and no slight one. :n these days of over-devi-Iopmeiit— of not 
being too lot\g. After the custoroary return of the hnst and second 
mbjcctt, a ihort eoda coneUidtt ue novcoieai, which may be 
bonesily commended fiir aitialie woikmanihip, great eleames* of 
tarn, and excellent p*ssan>wrllll|Ci Tha " Scherzo " which follow* 
tin o major) Is in our opinion tiwDe*! movement of the work. It 
Is written in the free modem form, of which Bectho. rn gnvc the first 
ilficii ;n lor-.c of hij mstnimental com[>usiiiu[:5 ;, ^■ , the " K.i- 
sumouSskv ' quarletl in F], and Is not divided luto furiual sections. 
The osauac theme i» pi^tuA amlattnctiiMisaadiiwaneMd.or 
"eouiiler-ainiect," gWen at fint as a tmUaHit far die viotoae«lo, 
and subsequently repented by the piano, is In excellent contrast to 
the first. Towards the close of the movement, the two subjects are 
worked togedier with capital effect. 'I"hc followins; .Adagio. ■ fiiil 
tctio Rtcitaltw. ' requires no det.iiicd notice, being little mkiu- tli.in 
a prelude to the Uut movement. " .MIcgro giocoso " in E major. 
This is the UMH aatansivcly d. i c p. i portion of the sonata. Its 
snbjeeis an gmoefii!. though prih..]; . moredistincdy reminisecnt of 
Mendelssohn's style than some other parts of the woiic ; and the 
thematic trealmeai is excellent. The pianoforte part is very 
brilli-'int, and (though not to lie called '-•asy) still of no rvccssive 
ilitfuuUy. Pie whole work shows a mastery of class.c.-.l lonii which 
gives us real pleasure ; and as the number of dueu for piano and 
violoncello is tm^mMMtf small, w« are vary bamy to be able 
■VrdiaUy toraBHMNBdddawoikof Mr. MaaCmiai^tailie^yvn 
pa thpta insmments at worthy of their aUention. 
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"A Sailat's Sour," fot UOUUt wice, by FRED. C. ATKnOOIt 
(Weekes & Co.), is a good bold letHng of Cunningham s well-tawwB 
lines, "A wet sheet and a flowing sea." which is by no means with- 
out merit. We could wish, however, that Mr. Atkinson had been 
more particular as to the accentuation of his words. The opemng 
line, " .\ wit .s.hect ,irij a flo^iiij; sea." and further OB, *'OTtyi|fft 
soft and gentle witnl," produce an unpleasant effect. 

■■ 11 rand la." BrUlata, di V. Rl/.ZKl.l-I (Cnimer & Co |. is an 
excellent specimen of the modern Italian song. In the lu.r.ds of a 
good singer it is sure to please. 



F.iu'ijcsted Ijy the wreck of the 
Monk (Liverpool : HinwftSwA 
; but we do not admiiw wit 



Blr jonK Adcocx. 



' fU Singt^i CuiJe Pronuiu 
Notlhtgharo : H. Farmer. 

Tuts little treati>e is devoted to the pointing <i'.it of t'':e tnosl 
common errors and defects In the pronunciation of singers, with 
tfrectioasatioihabast BMOodof nmcdyingthesame. The need 
for such a book is self-evident ; and It is only necessary to say that 
the little work now before ns is disiingiilshed oy common sense, and 
is very plain and practical. Not the least useful part to many will 
be the coBchiding dMDler, in which fuU and minuie inatniciioiis are 
itotepnBMiidaiioaordw' ' ' 
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MEW VOCAL MUSIC. 

" AiyUmrUm SmmoA." waA"7*t OmM," 
(Ciamer ft Ctt.). naa mo fmrHrit liitia — 
oouider faUynorttipar dMir 
il«Iile.U - — ■ 
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"^fxMr the old Com A/f//." S^ong, by Hf.nrv SMAaT(Cnuncr 
^ Co.), it another little piece which we are glad to be alile to re- 
epmmend as desenrin(. and Itkdy to attain popuiaiily. 

■■ Lnid Omt," Semiade, by Cham.cs Salahan (LambonCMi). 

is very far superior to the aver-iHe of r.i-w songs, and we thinll equal 
to anything v\e have yet u-m Irum its composcis pen— which is say- 
ing not a httlr. l>ub;ecn and treatment are alike cliarming. 

Slttp, taty durlmg" Lullaby, by Mrs. Alfred Phillips 
Knnier & Co ). is a pleasing melody, the effect of which is occa- 
MlBUy marxett by incorrect harmony. 

' "0 do not ati mt." by F. A. ScHoniAlMDW (BinmMDiavi : 



".-f Lyric of !h( S.-.r." Sat-.i^. 
"Atlantic," coin|>05ed by J.\>U s J 
is, as rc>;ards lite mu^it, vi-ry i 
choice of the subject. 

" TA( I'tlUgc Fitc" Song, by Lol.■l6.^ Urav (Cramer & Co.J, it 
pretty, Oiough commonplace, and so varied in style as to wwffd j» 
of the patch-work counterpanes which our granOIDOllwn dcllgnlfla 
to make, 

■ ■ I h net io rj,<ijl, ye kaffy keurs, " Song, by OUtTAV KSilEB 
(Augener & Co. ), is a ««IMnitieB liltia " \StAr,^ <■ ^ awdini 
German style. 1 1 U BMlodioiti, bitt not paitindailr itnMiV- 

"Meditaiioit; S.icred Song, and "Parted. " Song, byF. Atip tW 
Daw. M. L), (Augener & Co.)i are in no respect very temaiham 

■ J/ie Lt!»j^u,!,K<- I -1 Polyglot Ballad, by H. B. Faknik 
(Cramer & Co.). is a capital humorous song, set to a good spri^tly 
■utedy. Theee wlw wiaii fat a viaoe wiiich is amusing, without 
degaaminK into rndg^ri^, will find " Tht Language Y ^< 
ffxaOf sidtad to them. Wa eooUqdly pradiet for u a wide 
popuinrity. 

Tile same remarks wiH apply to two other songs (iTso published 
by Crnmer S: ( "o ), both wfltleil l)y H. U. FARNIE— " A' ' .' mikc 
me /:.-«;'*,' hv .\. LiNDllEiM, and " H'hat art a Udy t .wintt /»- 
d.iy f from ' Nfmc.ts. by Hkhvi^:. lioth STC in IMT Wl^ SWd- 
lent, and can be cordir.T.y retommcnded. 

" 7V /)<■»;«." by KlCHAWK CkuOKK ^]A-laJo^ : ( tOjjer li ( o h 
cnuivs the proud distinction of being incorn] ■ irably the worst setting 
of'ti'ie "7'*Z)^«?«" that we ever nivi w ^h. I he harmony it in paitS 
simply excruciating, and the composer can hardly be too Ufpv 
complimented ibr die aUU lie has sliown in managing to violate 
every poaiiMe nde. 

BMiHfmn Tumtt. compoeMid brJtownnr M. MlUOMf, Bj^ 
(NoveHo. Ewer, & Co.), though here and dian • lite "AW 
in the matter of harmony, show teal BHUieil ftfHng^ «■(• MI* 
have before had occasion to remark, it is dl but iiBpoiitlllr tP do 
anything posidvcly mw in hymn tunes. 

NEW PIANO MUSIC. 

"SanvtHtr de iiotart," FantaiiU irillanlt. par W. PfSXtm, 

Op. i8 (Berlin : Theodor Earth), is less of a "brUUaat Fantasia" 
than of a potpourri of airs from Mozart's operas strung together. 
Wc have here a selecUon from Don JueiH, dw ^ 
.^cr.rj;.'!,'. :iiiil /'V>,i//v. The piece is by no mean dIAsidti MaMU 

be suitable for moderately advaitced pupils. 

"(/i/y Mel.'Jiei." arranged for the Piano by Ckaklf.S K.ROLL 
l.Aiok I K (.Aiigener Jv f 'o ), is u very Interesting collection of curious 
ii.-itKinal airs Like the llunganan melodies winch we reviewed 
some time since, they have a very strongly marked individualit)', 
and those who aio cnrious oa die subject of national nrnde will find 
these pieces worthy of their atttntion. The present coneetkMi con- 
sists of eight numbers, three of which will be familiar to tome of 
our ie.n!<:i . 'I lice arc the " Racoczy March," the Gipsy melody 
introduced by Weber into his /'/r./itij, and the march in c minor 
from tichuberfs '•Faniaisie ii I'Monijroise." The remaining five 
are new to us, and arc one and all remarkable for r^ujiinincss and 
origiii.ility. 

• CAanji<'iT,*/,V<-/," Seven .\gesofMind, Studies for the Piano- 
forte, by C. lU'lif-h r H. Parky (Augener t Co.), are seven thought- 
fully written and carefully developed neccs for the piano. W^filU 
are In reality more a senes ^ "Uviwai'' .or "Fantasias" <BW 
studies in the ordinary aswe ft 4W They display 
aUa iayajUj^. ^ an qoMiiiH||d kNitaK tO dw llyte.af T 
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ing -room piece. the Piano by 

' V'T-^^^ltriSAaD Wiu ,K K.,s (Cramer 

«^ dancing. Tbe car.c»iurcs «e ^^^^"^ u» «me firm- 
Two o0.er pieces of ^^"'^-"'f'l-r^^^ ^ZS^'^ycnJan- 

mn»k ihat ihey are both good 



concerto. No. 3. in G maior. Op. 45- 
for a diplay of hU man.llou 
composition Herr Kubii 



MUSICAL UNION MATWiES. 

cello, by Josept' Rl-finbcrger, and*^ ^VadM near Keldliirch. 
EBgtaaa. Herr Rhcmbjiger yns. bo n at V*^"* ., ^p." 

^^.iSLX^.*^ a™tc^ as Austrian or a 
tMnfore. whe*« he If to be a^cou mca j^^„s. n maiten 

WSlnvi! seen him spoken of "^'^ °^"°,^iie ! Ws 

adncation Hfc received P"n"P»"j nl^^on and the orgM at the 
filed th- post of P-'-f^H^^X^ f<S,rthlch include two 
Conservatory of ^''^f^iuen^'^a S^'A^' ^l'''''^ 
operas, a *r«^y-^'^^i^ Ifllu Shrr^. as wJl as » 
ai overwit! to Shakespeare • ^T-i*!' V ^" ,^ heard 

to« numb-r of worj^ P'"**^Cau!?rtc,'t h^Vd »„ the pn«m 
S3wen received iit 0*rJX.te I^dCS^.^?ntroduc«l 6y Voo 
occaUon, well as an '^dTiis wish to know more 

BUlow cnc uf -''^^^^'J o^1^<JI^ during his wsU 

reading of which was stritonriy «?P^""=^^,X sixth matinee Herr 
37, No. a. and valse. Op. Chopm. ^j^";^ the leading 
Ekw»(*>f Uwieeond time) ihcpian.it. t'"'^ "g;^^,.. jp^iU in 
iCmSl.^he two were hcaid together ^^^^"'^'^rf hSTmost 
Op. .a which. W ft * ut being 

satisfactory. Hie ""P^?" *f^„ In^ Professor 
Saye.1 hei by 'hc*aine t*o ^t ^ ,he 

llU to accord a m^.^ "tor^s s^os He/r Jaell chose a 
result on the preaaot OCWrion- f^^ ^ne in W.igner's 

Suwcrijrtfonof hlf«ra«)faegmumi » w.-,gncr » 

WmiMrt. ^Wtct J^j'"™^""^;,^^ by Hot J .till with a 
pSSdonate and delicious nt«lody dd^ b^^^ ^.^ ^j,„„,<l 
?^plcune*s«hid> qu.io «.?J»^,'"M^'tf^pUnofortc alone, 
have thought quite impossibl* to rtn^n^™^^^ ^ f„ „ore 
Hi. rendering <rf 85bumai.tfs "Now^ ^^^^ 
moid pace than i« designation- .f^'^fi^ ,,.;.factory. llcrr 
^.^c direcliont seemed to )°«"fyvrrcn.^kXy ftne"^^ 
AnBr,who U the fortunate P°««^^ in a*/ 9^^^ 

SS/' and has been pUying "'»I«i''S^'C5hS«»^'» iJjSwwn 



Here he found the 

^^mposiuon H^irRubinstdn . concerto, --'^-^ ^^^^'fci 
fortLextrctnedcverncssof .l* d«.gn^tw^^^ * saiisfaelocy. 

as it sometimes is. as » jj^^^n Variazione. • in F 

For lus solo he -^^^..^^lJ^° in G maj^.r, O,. r^. 

^^1?^ ^ Itsttati^h of Which is.,> . ..^^ 

kT;. he with the «''»»«.^j;^™\^''o^'^i J*^^^^^^^ Di.e 
humour that the ^uperscnpt.on of the ony ^.^^ Caprice- 

Wuth Ober den verlorcno [^''^''^'^^^^^^^^ 

(the n,«c over !°^£J?f ^ S'h^^ n C minor, 'no. 3. OP- 
^14.^0-.. 1 'y^P^g'Sl^!^. Th^ by Spohr, the least familiar 
787 and liecthovcrfs Pastorale , tnai u) pleasure 
S tto tvfo. M by far ''«l'^""J,Konc of his bc-*t. and (we 
if IteteniiW to Spohrt tymphon^ w>> ch^ ^ 
SdJeverhad oor teen heard in V"","°",f'" J ,8-- was ma/red by 
Si PwlharmonlcutwJer ^V:X;L^'',;^'rV«S"™ '^'^ 
its bein? played at the bgtamng oM^'e l^wgra ^^^^^^^^^.^^ 

disturUmcc <.f Lite pcfhaps the most 

features. ^^'^^ =^ fP^^^^^U ^b-- larghetto, where a 
„„,artahle S i'^ >11 the violins, violas, 

mdody of remaifaiWc brtsidi- ^' ' ,^ firing. Of the ma- 

^ violoncellos. P'-y'"8.'" "";^"/;Xa^.Ss^hr^ probably 
gical effect brougn'. ,a,o,r^by ^^''^P^^*^^^ rSnarki- probably 
fhc onyinator. But. a^ Mr- '^i^^, ".f" Tm^L^ A/Hcaiat- 
lrr.fcK.ce specially ^, "^'^J^SmSsk n,«ch greater 



nusiC DUl wmi nit4--i. 6'-^ — 

ind .S ff. Campnnmi. Hk ^"J- _",.„ \i...,prl>eer'» cav.itma from 

>?.^Vr.':. n,.v.h. "^^"^^^ 'loS^ Campanini, who is un- 
coUlcr ... I ^^'"^Jf^^,^^ a remarkably 

quesl.onnblv .1 t^^?-' rl^^ce^TJ^g^ition of to 

dutiful vo«x. ""*i:f,X,unate aSd iU-judgrt cho|ce 



PHILHARMONIC SOCIETY. ..^.fift^ 



ihe principal Kc.n of '"'f ^' ^ 'c'oi„,„„. Of IwAl of its 
iisctf wc Ue spoken " 

performance, though li^hh app aud g^^ ^ 

cannot 'I'-^K "\ ^^^1°' " So^^ i„strumenl.ilis>s are in a 
reached tliat penod °f r^-S^"ors-especially those who com- 
state of chronic fatigiie, ^J*^!? eix-ins-arc in no belter twy. 

Wnepfatnoforte t«^^^"« ,S?man« "'J? 

Under «och circumstances a n"'sn=" 1 „ot to tie looltedwr. 

st^lnge and difficult a ^^ork as tha^ofj^^t « ^^^^^^ 
The siune was unhappily «^e ca^J' " conct.ts, ulkI 

AUHfrcd. which vvashearf for the first been 
the effect of which WM ^J^SPTfau tv tnethod of inslrumcnwnoil, 
UnedtocreditSd«u^ which. t«te 

if we had not been able to recau ""^ J" , u jusiice has been 
Mr Mmw*. able arid P»'"»»'^'^S/^'^"='S2kddsihn', " Italian " 
done to thb beautiful work .N°L'*i2-dh better. Herr Auer had 
symphony, familiar '^'".^f'JL^^l^'r^aTcor.^^rxo, but on hu 
been announce.1 to play Bf^"T*,SrfaT^evious to the concert. 
^A.um EnyLind. l ^"''^u^l^o' substitute for it Spohr, 
^ue*ted that he might be aUow^ therefore, be had loptay 

without a rehearsal. hU r^verence for Beettwwn l» » 

and at the same t>me "'■owc'l h^ \^ «.«ement. because a note 
doinc It secrn^ I' it ;u,t i-j ,1^, ,he change had been 

app^nde«l to the programme, to the effect iwt t ^^^^k^^^^ ^.3, 
Sat Herr Auer;. 'Sn. Zuld be theO« 

not '■ up " with Q«elho»«r» siwhr s concerto gave ample 

H«r Auer. who by h.. '^"'1'=:'' 8 ^^^5. is not for a moment 
pr^f thathe ha, m,..u.d -^^^^^^tB^U al^d MUs Edith Wy"ne. 
Jo be entertainc.1. .^t?^'_.^.:' =.^'^ fae effect " La Fanaulle, 
were the vocalists ; the f°;^™* «?M'Se «pete." from Moiarl s U 

plcted tf- ' ■■■ 



Thou/ — 
ofaaUM 
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fact of the instnimcntal portion of liis programme being given in 
chronological order. One missed tbe iOMructWe and isteresti ng Utile 
books which it was foiroerly his woot to Issue for hli miuI Ustorical 
concerts of some ycsn aso. It i» si^ long now since Hot 
given such a series of listorical conct rlv. the value OIWHch was 
inclispiilablc. that we cannot but think he would do well on a 
htling opportunity to institute a similar series, e^pwcially as since 
his last he must have accumulated a vast amount of new matter 
worth presenting. HU Ute CPOCcrt was, however, one of more 
thnn ordinary inteiest. Handel was represented by his organ con- 
certo in B flat, capitally arranged for ,ind played on the pianoforte 
by the concert giver; Bach by his charming aril, "Mein gliiu- 
biRL-s Here," fwlinub' sung by Mile. Hclcnc Animr, and his 
wn;il.i :n A tiiajur. for violin and pianoforte, ably cx''cf.'.<';l by 
Mile. Fr.inhskH Fricie and Hcrr l*aucr ; and Spohr by tl«e 
ailagio from his ninth ooncerlo (Mile. Fricsc). For his solos Herr 
Pauer chose a gigue. by Hicslcr; a romania and presto, by 
CtemcoU; Beethoven's Polonaise, Op Ro : Sehulxrt's two im- 
pro m ptn s . Op. 14a : Mendelssohn ', scht r/o in n nimor, Op. 18 ; 
a fraj.-ment from Schumann's Hll::tl;p■^k<■, and the " Jagdlii-d " 
frorti his"' \Vakl-.L«'iic:i ,•' all o'. which giwc with lelling effect, 
and, in company with Mlie. Zedtler, was heard in C. Reinccke's 
capital impromptu for two pianos, on a theme from Schumann's 
Uanfrtd. The vocal music tccluded the aria " Oh die Wolke,' 
from Welier's Dtr FrtiitMts, Sdiumann's " Mondnacht," and 
Mendelssohn's '" Frtlhlingslled." .itlinirably sung by Mme. Otto 
Alvcslcben, and a couple of songs !iy M"7.Trt. which desen'C to be 
lietter l.nowi> vu- , " Kvcnin;; Thoughts " [Al't'tiJ J^tv/f.n tiling], and 
" Danstm bois soUiaIre," and Schubert's " Lcs Adieux," by Sig. 
GiutRvGvdK, fiar trim apolofiSM WttOiideoa Iheacofeof Kcm 

NEW PHILHARMONIC CONCERT& 

Ml. J. Fkancis Barkett's new omtorioi, enthled 74* Xaisimr^ 
Lmmit, performed for the first time, mder the direelion <H its 

compovT, at the fourth coiieiTt of the present series, WIS leoelved 
with every mark of approUntion by a very nun^crous and appie- 
ciativc audience, liand and chorus bcin^; on the most eitensive 
scale that St. James's ll.all can nccoisinuKl.iii', unrl ihc princip.il voca'. 
pans being m the hands of Mme. Lcmmciu-Shcrnngton, Mme. 
raiey. Mr. Wilford Morgan, and Mr. SMUtey. (he fullest jusiicc 
atiaiiuible at a lirst performance was rneonlM to the new work. 
For his text ^^r. Barnett ho*. ha<I recourse to the Gospel narrative of 
the niiiing of Laiarus and by interspersing it with p.lS3ages of a 
K-flcctivc and didactic diaiacicr. derived frcun various parts of Holy 
Writ, has provide! hlmwlf with a framew ork oi words fu'r 
treatment as ainv, duels, ctioniscs, &c., and for which lie has pro- 
vided three hours' music of a generaUy ogiecaUe Mid d h c ti w, if 
not ahmiys stritdng. character. By (he general style of Ms music 
he has proved hinistlf a staunch adherent to the Mendelss^nian 
school, and l;i\ librciiisi (not named) would have done well (we 
think) to have followed the example set forth liy Mendelssohn in his 
Utijah — (he most dramatic of all or.uurio'. -liy casting his subject 
in a more dramatic mould than he has done, the possibility of which 
has been made fully apparent by Schubert and his coadjutor nicBseyer 
in (heir Joint treatment of the s.une suhjeci. By his icndtncn on 
former occasions .Mr. Barnett has conclusively proved that music is 
l ii natural mode of expression, and that con.sequentIy the act of 
composition with him is independent of a suggestive subject. In 
ti»e present^ work, which consists of no less than thirty-one 
"nunttei^" our composer never seems nt a loss for a theme or for 
skill 10 develop it. Piece follows piece with the uuwMt SMMr. 
To lUUow each in dcteil would carry us far beyond our teope. It 
nmst s uffice to suic that tlie fugnl clement aboimds largely in the 
overture as well as in the choruses, which are generally tnoadly 
developed, scholarly, and effective ; the reciiatives arc for the most 
part well tledaimed ; and the ait . ami cunceried piece-, tuneful and 
ttUii^ and that without a laim oi vulgarity or sensationalism. 
Mme. Lenunens-Shcrriagton and Mme Patey, ia tlidr niiputli l 
part* of Martha and Niary, found ample opportunities of dtstin- 
gtiishing themvKcs ,.\s ch cf narrator Mr. Wilford Xforgan hail an 
.irduous i;iik to pcrfcimi, but c-orisidering that he undertook it at 
s hort notice, in consequence of the illness of Mr \'crnon. Kigby, 
■eqidnid idmistf nost creditably. One could nut but re^^rci the 
umnponanee Of the part assigned to I.azarus, especially as Uuanis 
was represented by Mr. Santlev. A rattling song, howaver, «tddl 
occurs so near the end of the work that it must have been missed 
\vf many who left before the conclusion of the performance, in a 
great ir,ea' .;rf atoned for his long silence. At the close of the work 
Mr. Barnet t wasjoudly caiie d to the platform, .^s a composer he 
S!?-*^^'^..*5S*. yPffM* jnd a succe.vs at leaa eciu.il ii> ihat of 
Mm MUm Jj^^ *JJ^^ J PY^^ and tht Peri, may safely be 

1 •Mb AwMp^p^^ XmUIVIpm 



MR. C HALLftS RSCtTALS, 

TllF. excellence in point of exccttdOO. «■ M^the interest ot 
these agreeable and instrttCtU-e entcrttdnmenta, tal.been fully main- 
tained to the last. Mr. Hallrf has conscicntlotwly fulfilled his promise 
of bringing forward at each recital one or more concerted works, 
selected from the modem German sdiool— from Schumann to 
Brahms. Raff, &c. In looking over the lUt of new worits one can- 
not but remark the prcfcnnce shown for Btanms. Having 
"struck- so rich a ■lude. Mr. HalM dOCS Wtil»» «A It as loilg 
as it lasu. before "prospecting ' in another direcliOB. A 
composed o^tcU. for pianoforte and strinss, by Dr. Ferdinand 
Hiller, heudforlbe first time at the seventh leeital, m the presence 
of iu composer, proved so ingenious and at the same tinic so geni^ 
a worlt, as (O pwnt to the fact that Ito pursue our simile) as nch 

bcnsMrct are sometfanes (o be exhumed from mines that have long 
M fiom thow OMR faondy r 



Gftde, and 



MHB. BinntKB OSWAIA a lady well known as a talented 
pianist, has during the past month given three interesting recitals 01 
pianoforte music. ITte more important works brought forward 
have been Hcethoven's sonata in D minor, Weber's sonata in the 
same key, Mendelssohn's fan!;iM.i in ] sharp minor, and his 
in E. and Uacb's Chromatic Fantajiiaand fugue, Araong_ 
pieces, wecimens liave been jmm of SciMa|d, Baeli,. 
Sdiatacft SdramaaB. Cbq^ Hdta^ VkmOt, M 
UsA. 

Miss Amnib Stockkn gave a concert at Si. G«m««^s HaU on tlie 

6th ult., the principal features of which were Sdiumann s tno in D 
minor ; Beethoven's sonata in A. for piano and violoncello ; and the 
"MoonliKht ■ Sonata, ^fiss .Stocken was .issisted by Mr. A. Bur- 
nett (\-ioliii'i. Riy. I'ejze Ivioloncello), and Mr. J. S. .ShcHllock. The 
vocalists were Min-s A. Uwight. Miss Mb-vs, and Mr. Monleni Smith, 
.\T Mr. Oiarles Gardner's concert, al Hanover Squ.-iii- kooms, 00 
the 7th ult., the thief pieces produced were Sir W. S. Bennetts 
"Chamber Trio ' in A, Op. 36, and Beethoven's Variations in G, for 
piano and N ioloncellu. Mr. Gardner also contributed various solo^ 
including some from his ovsn |>eii. which were well received. 

Dr. William Lf.mahk gave a concert on tlie 9th ult., at the 
.\ngell Town Institution, Blixioaii when Mumi ciia nli i i' a MM*, 
.md Dr. I.emare"s new operetta, la On* act, PHSt^Ptiky, warn 
performed— the latter, we believe; for the first time. 

The total desiniction by fire of tbe Alexandra Palace on the 9th 
ult., with the details of which our readers are doubtless familiar, 
will be a seiioos, though we trust only a (empotaiy. loss to the 
organ-loving public. Tlie m.agnificcnl instrument erected by Willis 
was one of the finest speumcns of that biiildei's work. We undcr- 
stitnd that the directors of the I'alacc Company intend to rcpbce it 
by another of nt legist equal site. Our readers will regret to bear 
that Mr. Frederick Ardier, the organist, has lost by tbe fire the 
whole of his vataaUemnaiGainnwr, iaaladinc a laige collcctioa of 
rare oigan muic^ Mid a rambiroif manHcnpt 



Ite last of Mr. Sapllmua htkai't SubieffpCiaa 
Coacerts at Epsom took place on the 19th ult.. and brought the 
teiies 10 a bnlliant conclusion. The programme included two 
stringed quartetts — Spohr in G minor, and ilaydn in f. Op. 77, 
No. 9-~Mendelssohn's sonata in u, for piano and violoncello ; Beet' 
hoven's romance in f, for violin ; and Weber's pianoforte quattett in 
n flat. I'he instrumental performers were the same as at ttiejMaviOH 
concerts ; the vocalists were Mrs. J. Hopkins and Mr. W, 'vWtm. 

We would direct the attention of our readers to an interesting 
and able article on ' ' Robert Schumann," from the pen of Dr. Frans 
HiUfer, arUdi appeared in lha Jww Hiabcr of the /Ma^Mr 

OAOUT Imi VBderUken to contribute a papar «a 

Mule at the Cbuich Coogiesa to be held this year in Bafli 
Abbey, In October next. 

The Report of the Third Annual Meeting of the Worcester 
Musical Society has been forwarded to ns by Mr. E. I . Spark, the 
honorary secretary. During the past season three works have beeo 
produced for the first time in ■VVorer<;ter - Mendelssohn's Chriitus, 
Cunimingb's F^iity King, ar.d Co'.*cn's K.^-e Maiden. The fact that 
out of tluec new woriu brottgbt forward, two sttoitld be i>y Fngt'T** 
b lOT cmMUMe to tte lodetr. iiUeh. fios «to 
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portiotu of the >B pO<<» 

Its conductor if"""^ 



B»t0b« tea most flourishing condition. 
Iir.A.J.CiUdieotu 



. : , au-^ „a, oefformed in Dundee for the first 

lime on the ayi « >«FJ~f- .^'.'I u rmriered. 



Sr-i'^h 'S^-* fc^^ work was rendered 

1,:. KMTS HA.TVtC««-S recent tou i„ Rus«a ap^-o ha>^ 
been biiIli«Uy »u«essfuV. \^ ^ "^^^^ 

vigson. pianist to " "f a. SttinikapeUe. Herr H. 

anorehStral concert J^""^} SlrZJS^^ 

played with orchestra ?i„^^^^,SSS*«MSo : an™^^ 

Wnla-sic- byl''e»»'"«'»"**^"^"'*?!VantSttS^ Schumann, 

orchestra a "ocW"'%SLS^?5?'"bV iSf hTaU th«e pi«« 1^ 

and a "GiM ~« '"ML^^ Sid a brilliant virtuojw. whWh 

showed a perfecuon of on Uie lo«f» 

not onlycreated a most '^^"^SaMB to the WrtirMtdeglW- 

butewntedthe intwest of '=/;^:""°'!SS. MfW 

an the Pi«n*^« °f .''f'"±"^iSrit^^ 

however, are the ?*^"iSc. and the thorough nuisr.^il 

production of the <^f^.,f,^„^C^ H.rr 1 i . belo-nTs u, the 

SScatkm »be i««»rlted " e^jy Pj,^^; is dacHy owing 

newest modem echool °f P'^"'f'±-X said to be iKilllancc, power, 
to Uszt.iMid whose chief fcttltire may cc»iua pianist ch.efly 

energy, and boldness. .^'".^l^^^'aSt H- ^aS an equally 
pl^ the rc,3crto.re ,P^2i«W%W beine excited bjr 

Cifiianl aitd "-^l' '''^f '"^^^SSMffld ItafTs Variations. 
theDerfoniianc.:o(ihc Hung.uMaraB*™»"-» . ,w • 
mc pciiu . ..^ww. Ihc death of M 

IT is with much rier*! '^trSSsSHannonic Socletj 



All ,on: mun..U.n. reputing (^>::*!S>^'^^J^ 
to 1h. Ed> tor, a»d must "comfMud tht name und oMtm 

mn tktuUft tidntted te tht PuMUhns. 



«ith much regret SS. ftSSH^onTc Society/ Mr 
Puttick, honorajy secretary of^ S«rrf H^ ^^^^ ^ 

INilltck waswdftaWtmta" soacty, but through 
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iciciT ... ^Jndon 
IMlltck was Wdl >SlSJSlIri!^^vc-;am..T5oacty,'butthro^^ 
from his iongconnmto^^ ^.^oo^^^^c^l^^ 



condneurofUMOpasat 



^ Us lOM will be dce|)ly rcfirclicd. 

m^^^ne. The numl,er l^^re t^^^^^a «^ , J^i^^^ 
iiccomp.inimL-n(. several s^ortgeSMO* foeaj, 

neous p^Tx r-s on vanous »"»^««|- d^igh.ed 

THusr. of .n=r r.^ders whal»M«W«l^'„™J 10 learn that 

r[^\;:ii:iffl:^^SMh2K^ hi, ... ne. 



WITH PIANOFORTE ACCOMPANIMENT. 
BdlMl by PAUBB. . 

(Engiisli Virsion if H. STEUNS.) 

I. na paper covtr. net 6s. ; botmd in cloth, net 8s. 

Londoo: AU GENER & CO. 

mv KiMTioii or 
FELIX MENDELSaOH/i'BARTHOLDY'S 
PIANO WORKS. 

EDITED BY E. PJtUER. 



^'n;..ST n"mberof««5^/^ P;"-^'-- 
amounts paid by the P»"'*«! ^ubu s^^ 
mllwA««>Ce8am sir<ce '83°,^f .f^;,'^!,, (uiuklly Scribe, one- 
SSer iwe!wTtwo.thirds, and •'•S^''^'^"^ ' ^.e„ ihc Paris firm 
tWrtL His publishers l>?t«'^." '™ i^-i* iiid ballets, including 
STroupenase. Cic. f°'^'^^J!^iTDUV^lanay,t^^^^^ 

^'^^ ^r^^U lbMSfo amount :^nV«>f^- 

t^,*^%t'^TA^s'^^^^^^ "o 

"[T^l a 'lisapoointment to 
Mmmiem ha. l«;cn withdrawn from Ite profTW- « 
m2.n"fest.v..l, to ix- held at Bonn in August ««»• 



Vol. I. 



TO CORRESPONDENTS. 

purpo« in Mr w W. P.^^Mg syadcott wa™o^ty^^ ^ 
Slovcllo, Kwcr, & Co.). in wWdl WB W« r« 

Tou require. . 
A. R. SwAiKE.-Recei»«djtistt00W««wpK*. 
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■I „o Concertoa. Op. »S «*. ^-^^ 

B,iuai>tmEflat.0p «9- SettBsdeawi 
Alks«>ClocoiakOp.43 " 

Vol. 11. cn^Hccio op. s. s«^^^^ 

Characteristic Pieces, up. 7- 

. ,, Fantasia o* 

Capriccoso, < > i ' 4 I .jy^ 

Last K<»e of Summer, Op. JS- 

r^f^CJtSliia^S: 

^^^'^''''rrLfrther^^ 

::S„r^chcr.!aC:p.ccioar^^^^ 
VcL IV. songs without W«*a«4«r«1-; 
WotM) - 



MBT. 



ColourciJ 
cloth. Kilt 
sides and 
edges. 
KBT. 
f. d. 



4 e ... 
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Vol. 
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3 o ... 5 o 



R, SCHUMANN. 

M-M, ,{dl »M» to Young Muric5«* 

ALBUM of 56 o.*-> " 

,„aPonr«t. WHea^T «dU.dbrB.PA«aa. .. 
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AdricioltomSeiwia. 0».a. No.1 
MimetaadTria Op^ft Ifa i 
Pcestissiino. Op. Nd i 
Scbmo and Trio. Op. » No. 1 ... 

Adagio. Op. 9. No. 3 

Scherzo ud Trio. Op. a. No. 3 

Largo. Op. 7 ••• 

Allfyrn Op. 7 

Adagio Mollo. Op. 10. No. i 

AUegietto. Op. 10. No. a 

Preito. Op. 10. No. a 

Largo. Op. 10. No. 3 
Minoet and Trio. Op. to. 

Adagio Canubile. Op. 13 ... 

Allegretto. Op. 14. No. x 

Andante. Op. 14. NOt s ... 

Adagio. Op. aa 

Minuet and Minora. Op. aa 

Andaola with Variatioaa. Op. a6 

nmad March. Op. a6 

AUq^andAlltgniiBOllai. Op.^. N0.1 

... ..« 

AodMB^ft. Op. ... ... ..1 

B c fccri o lud Trio. Qpii a^ ... ■.. .•■ 
Adagio. Op. 31. Ns. I ... ... 

Adagio. Op. 31. Mo. • ,„ .m 
Tempo di MeBUCUe. Op. 4^ No.* 

Andante COB Uolo. O^si ' 

Ada|b(LMAdtao4. Op.«i 
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AUGUST t, 1873. 

MUSIC AT THE ALBERT HALL. 
The disastrous failure, for it can hardly be otherwise 
described, of the various musical schemes which have 
been recently ctnried out at the Albert Hall, is per- 
haps, on the whole, more disooon^iv abeolnteiy 
surprising. 

From the Rcpoit recently issued by the Council we 
learn that there has ixen a financial loss of some jfsjoa 
Several different experiments were tried, hardly a single 
one of which appeared to have paid its expenses. Wc 
have, in our columns, made little or no reference to the 
varioas performances as they took place, simply Ixxause 
they seemed to be doing nothing for the real furtherance 
of the cause of music in this country. But, now that the 
official Report h.is been published, it may be worth while 
to glance at its contents, which, if not encouraging, may 
ponibly prove instructive. 

It appears, then, from the Report, that there were at 
first three schemes set on foot. There were, first, " the 
People's Concerts," for which tickets were to be had for 
one penny and threepence. These, we are told, resulted 
in a loss of j^/jo ; and we cannot say that we are at all 
surprised at their failure. South Kensington is not a 
part of town which is readily accessible to working men, 
for whose benefit, wc presume, the Commissioners issued 
these remarkably cheap admissions. As our artisans are 
mosdy to be found in the nonhem and eastern districts 
of the Metropolis, the distance of the Albert Hall was 
such as to render it very unlikely th.at they would 
patronise the entertainments to any considerable extent, 
while the programmes were not such as to prove very 
attiactive to real lovers of music, to say nothing of the 
prob.nbility that they would naturally suppose that what 
cost so little was hardly worth the having. There wa.s 
next a series of " Military CotBOerts," during the months 
of September and October, somewhat of the captan- 
dum order ; but they too failed to take, for we read that 
they " did not prove at all successful financially." 

M. Gounod's " Choral .Society " appears ako fo have 
been a pitiable failure ; and wc are told that " its forma- 
tion and management involved very heavy expenses, 
insomuch that at the end of the season it w.is found that, 
after paying the absolute expenses of the concerts in the 
Hall, there was a deficit of f_i,\\o,\.o be paid by Her 
Majesty's Commissioners on their guarantee." This de- 
ficit, by the way, is t<> be made good oytfie Commisaoners 
of the Exhibition of 1851. 

We fed the greatest admiration and respect for the 
composer of Fautt^ but, nevertheless, cannot help think- 
ing that his appointment as conductor was, under the 
circumstances, a great mistake. M. Gounod's talents in 
this capacity are indisputable; but his " arrangements" 
of all kinds of music with his favourite effects of botuhe 
iStrmief which some of our contemponirlet are fond of de- 
acribing as ** nose-music "—perhaps a somewhat inelegant 
but certainly not iniuppropriate designatiai— were not to 
liie taste of our auoMiicea» and the lenik mwns in the 
32 



bakuice-sheet We cannot honestly profess 10 be sorry 
for this, as we think that the interests of art would have 
been by no means benclited had such travesties of music 

obtained popular favour. 

Wc next come to the one solit.iry success on which the 
Council arc able to congratulate themselves, and, to our 
thinking, it is no le.ss signitkant than the remaining 
failures. We learn that the si.x operatic concerts, under 
the direction of .Mr. Maplcson, were "very successful 
fmancially." Of course they were, because the m.ijority 
of our concert-goers, especially the leaders of fashion at 
the West End, care little or nothing, as we have often 
had occasion to remark, about music for its own sidce, 
but will reaiiily go to hear the " stars" of the season. If 
Titicns or Christine Nilsson is announced, they will take 
care to be present ; but we doubt whether a dozen of 
them could be found who would be attracted by the 
announcement (were such a thing possible) of a new 
svTnphony by Beethoven, or a new oper.i by Weber. 

.-\ series of "Popular Concerts,' directed by Mr. 
Arthur Chappell, is to be added to the list of failures 
— we mean, of course, financial failures. This, again, 
is hardly to be wondered at, as there is a \ery pre- 
valent impression that an enormous building like tiic 
Albert Hall must be altogether unsuited for the ])Lrlor:n- 
ance of chamber music, in which delicacy is so cb^cntia; 
On this point, not having attended the concerts ourselves, 
\>'e cannot speak positively. We bave been told that in 
favour.ible positions even the softest passages can be 
heard with perfect distinctness; but we arc disposed, 
nevertheless, to take the popular view, and to believe that 
in such a large area concerted chamber music must be 
very ineffective. The idea that such would be the case 
may not improbably have induced some people to Stop 
away who would otherwise have supported these concertSi 
We come, lastly, to the excellent scries of concerts now 
liven under the direction of Messrs. NoveUo, Ewer, 



and Co., and conducted by Mr. Bambv. The report on 
these concerts, whidi hooatty deserved far more supp«iit 



than they appear tO have met widl. though not fiivouraUe, 
is less discounuiitg than that of some of the schemes 
already advertetfto. We learn that a sum of ;C6ao was 
guaranteed to Messrs. Novdki, Ewer, aOid Co. for expenses, 
to form a first charge on the receipts. After payfaMall 
oilu r expenses a balance was found to remain 0( /108, 
thus reducing the sum to be paid to Messrs. NovcBoto- 
about £480. 

It will naturally bo asked, what are the causes Of thjS 
almost total failure? The question is too large to be 
fully entered upon here ; but we think there are three 
that appear on the surface. In the first place, that some 
of the schemes of the Council were \ ery ill-advised, and not 
at all e.ilculated to further the object n hich they professed 
to have at heart -the promotion of the cause of music 
in tins countr\'. Then, secondly, and perhaps even more, 
wc think the Albert Hall a most unf,nf)urable phicc for 
attempting such experiments. 1; 1- 1. i only so large as 
to require exceptional attraeli uis to lill it, but is so far 
removed from the principal centres of London that,_for 
many people, a jotirncv til it a serious matter. Were 
it .as accessible as .St. l un-s i. Il.ill, it is, we thmk, not 
impo'isible that the present aspect of aliairs inijjht have 
been materially modified. lJut the third, and wc believe 
the chief reason, is to be found in the gener.il mdifterence 
of the public to music. The Council of the Hall did not 
put forward such programmes as would attract true lo\ crs 
of music; and the " outsiders " did not care to go at all. 
We cannot consider the Report a creditable or gratif>'ing 
one ; but hope that the experience of the last twelve- 
month may hnng about an amendment in the future 
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WEBER'S " J U BEL-CAN T Am" 

BY MCTEZWl PROOT, B.A, 

IT was almost by accident, in turning ovcr a p;""cel of old 



that 



1 nitt with a j , 
to analyse 



(3emiMn iniisiC aoine few years since 
, oi)V <if the' 5i:'>te of '.lie uorU which I \no\io. 
•in the present article, and of which i in coinuion. 1 niiaijMH-, 
withnMMtor mvrcaders'i I at that true knew nnthms,' bi:t 
the name. 1 shall not soon forget the feelin.4 ol svirin ise 
and delight with which 1 read thn.n.^h the score for the 
first time ; and subsequent inlimat.- acqiiaimance with it 
has only strengthened my first impressions < I its remark- 
able estCcUencc. It has ever since been a matter ot 
wonder to me that «ich a masterpiece should be. at least 
in this country, so entirely unknown as appears to l>e the 
fmmm. Thougn 1 have spoken of it at various times to 
many wdl-read musicians, 1 have never yet happ. neU to 
neetwith one who knew a single note of the music. I 
think, therefore, it will not be without interest to the 
readers of this journal if I give tlKin some account of a 
work which is in iu way quite as characteristic of us 
composer as even the FreischiUg itsdt 
The fiill tide of iibityuM-Caia«t» mns as follows ■— 
Jubilee-Cantata (or the ee1el>ration of the fiftieth anni- 
versary of the accession of His Majesty the King of 
Saxony, on the 2oth Sqptcmher, l8l8 ; the poem by 
Friedrich Kind, the music by Ourl Maria von Weber." In 
his official capacity .it the Cowl <rf Dresden, it was part of 
Weber's duiv to compose the nnisic fin- all special occa- 
sions ; and during the nine years of his residence in that 
city he produced no loss than thirteen different works, 
mostly of lar^e dunen.'-ions, for the court festivities. Most 
f>:h\ s'(i<: ,7r v7;\.',r,7i v labour under the disadvantages in- 
separable from the euhemeral interest of the occasion 
which calls thorn forth : anil it is btit seldom that such 
works are worthy to be reckoned amoni; the masterpieces 
of then art. liven Beethoven's [jcnius failed him under 
sui:h circmn^t Mucs ; atid his cantata Av i^/onrii hr 
Atn;-''!:''i!: v titten f ir the Coiiijress of \'ienua. thoiii^h 
containing many isolated beauties, ranks a whole 
among the weakest of his productions. That Weber was 
himself aware of the difhculties of such tasks appiars 
from a letter he wrote to his friend ( "i.insbachcr a few days 
after tmishiiig the present cant ua, in which he s\ys : 
"These compositions for special occasions, which are \)ut 
day-flia in the world of art. belon;^ to the shady siric of 
my enj^agemcnt, and .are, because of ilicir ephemeral 
character, always a sad work, howc\ cr truly devoted and 
attached one may be to him for whom one writes." The 
Jubel-Caiitatd, however, is, according to the old saying, 
"the exception which proves the rule;" for it contains 
music which deserves to live, and probably will live, as 
looK as any tIL its author's compositions. 
The present work is remarkable for having been corn- 



spent weeks over their arrangement. Tlie ent ,re sketch of 
the ciintata, which contains IJO03 bars, was completed in 
2vcn dkjs i« which ^ ^ evident /rom the 
composer's diary, some thirty pages were also fully scored. 
\ few extracts from this diary will, perhaps, be interesting, 



,s showing more exactly the rapidity of composition: - 
Hoslenvitz,7ll»AuKU5t-Jubcl-Lanlatal>egun. 8th- 
■ - • • No. 2 sketched 



posed in the short space of eleven days. The autograph 
score contains 96 pages, mostly of sixteen staves on 
the page, and is said by Jiihns to be one of the most 
dosely written of all Weber's manuscripts. The printed 
score contains 132 paries, in many parts very- fully instru- 
mented. The merely mechanical work of fiUing so much 
music-paper is by no means inconsiderable ; and it is 
evident that ideas must have flowed as (astastheoonposer 
could write them down. The work itself bws oat this 
idea; there is an unintermpted flow of melody, a con 
staot stream, so to speak, oi^ the music, whidi is quite in 
kMpblff with its he&g piodiicod at high pressure. Yet 
«^ al tUt tbete ii no marie of undue baste. Every 
detail is nerfectly liidshed, every instrument seems to fall 
wto iu pibce in the soote in the most natural manner ; and 
•n the effects are as weU contend as if Weber bad 



lub -rant. No. I fuUv sketched; No. asketched. i ith— 
No 4 Bketche.1. After dinner woirkcd agam. i^ih- 
iNo ; rcrii. and duettino sketched ; worked all day. 
;,ih_No. ;, chorus in R flat, sketched. i4lh— No- o 
sketched. 1 6th - Worked at the aria. Na 3,4f 7 sketched ; 
and thus the entire sketch of the cantlUa completed. 
i7th -Eleven pa-es instrumcmcd. 18th— Weiss smd his 
wife cirne to dinner ; 27 jvigcs inslmmcmed. In the 
evening wem to sec the Master of tV.e lior-e. igth— 
paces instrumcn'.cd. ::otb- -1 ho -n M Jubd..e-t_aniaU 
entirely completed at i o'clock in the afternoon, thus 
between the 7th and ih.- 20lh, of which 1 was away two 
days at Dresden. Remainder, eleven days. Te Ueum 

l:r.uinn-ais;"' . . , , • 

I h .- cantata was not, how ever, declined to be pcrlormect 
on the occasion for which it was written. It \\as at the 
suggestion, not of the l^in;.; himseli, bu; i l I'.is i'nme 
Minister, Count Vitzthum, tiiai Weber had linderi-iKeii tlie 
composition, and when its performance was sml^l; ■sied to 
His Majesty, the King declined, partly bccui-^e he '.xa^ 
averse to such personal hom.i-e as was paid him m ttic 
cantata, but still more, probably, because his taste ^-^s 
the direction of the lighter Italian music. W heii \\ cbcr 
received intimation that "probably there would be no 
opportuniiv ' tor producing his work, and further learned 
that the programme was to consist cniefly of a selecUOll of 
pieces from Italian operas, in order that the QC CTSW W 
might not pass without at least some appropriate reOQgm- 
tion, he wrote the celebrated overture known M the 
• J ubikx Overture." 1 1 should be dearly understood that 
this overture is an entirely distinct work from the cantata; 
though Weber's son and biogiaphcr speaks of them as 
belonging to one another. That this is an error is plainly 
shown bv Jahns in his "Weber in seinen Werkcn,'— 
lirst, bcc.-iiisc Weber himself when the two ^^orks wctc 
published affixed different opus-mnnlMTS to them, the 
cantata being numbered (Jp. 5S, and the overture Op. S9; 
and, secondly, Ixc.uise it is impossible to believe that he 
would have written an overture in the key of 1". to a 
cantata which begins in K Jla/. 

The text of the cantata w.-is written by Friedrich Kind, 
the author of the libretto of the /■'rdschiits. 1 1 is superior 
in literary merit to the average of such compositions, and, 
as will be seen presently, gives a resumi of the events of 
the fifty years* reign of the King. In order to make the 
cantata scrvicc.ible for ( (inccrt use, a second text, entitled 
"Ernte Cantate" (Han cst Cantata), by one NVendt, is 
printed in the score. This, however, though in many 
parts keeping so dose to the original as to M an actual 
parody, has Uie disadvantage of being by no means sdt^ 
able to tiie character of the music. 

So fhr as I am awaie the yt^tt-Omtattt has only once 
been perfermed in this country. This event took place 
at the last concert ever given by Weber (only ten days 
before his death), on the 26th of May, i8a6, in the Amrll 
Rooms. An Engli sh text, under the title of " The Festival 
of Peace," had been adapted by Mr. Hampden Napier; 
and the solo parts were sung byMadiime Caradori Allan, 
Miss Cawse. Mr. Hr.aham, and Mr. Phillips. Thf com- 
poser 'nimself, though so ill as hardly to be able to spc.ak 
above a whisper, conducted ; and a chanicteristic anecdote 
is related by his son respecting the rehearsal. At one 
iaaii^tie 
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Inatily, " English fashion" (says the biographer), and Weber 
stopped them at once. "Stay," said he, " not like that! 
Would you bawl in that manner in tlie presence of God ?^ 

At the performance the work created quite a -sensation, 
one number being encored, and the whole most warmly 
received. 

Before procccdinjj lo analyse the music in detail, I will 
conclude this introduLtory ().irt of the subject by fiiving 
Weber's o^v n opiniuu of his work, as expressed in a letter 
1. 1 IIc:r S >:i:ilc)lliiiLT, i>l' \'u ;in.i. He bays, " \o\\ will see 
fro;n the tL\t oi the caiit.it.i th.U the subject, here in 
Dresden at Ic.ist. assured sympathy. But I can hardly 
hope the iaine will be the case elscvhere ; and a similar 
interest should tiicrcforc be made to attach to it. The 
music, too, lias come straight from the heart, and makes 
no pretensions to deep learning, or to the development of 
musically artistic intricacies and contrii-anccs." 



THE NEW "COTTA" EDITION OF THiil'lANO 
FORTE CLASSItS. 

TIlIRn ARTICl k. 

The collection of Moiart's works -i\en in this edition, 
though not by any means includint; all his pianafurte 
compositions, contains nearly all the best, both for two 
and four hands. There is only one piece wliich we arc 
surprised not to find, and that is the charming solo 
sonata in B flat {3-4 time). Two volumes arc devoted to 
the solo works, and a third !<> the ducts. The editors 
are the same as for ]L..«.l.i — liirr Leb^rt, assisted by 
Immanuci Faisst and Ignaz Lachner ; and the same 
scrupulous care and minute attention to details a]>pcar 
in these volumes as in those we noticed last month. It 
is, therefore, unnecessary to dweU at any length upon 
diem, as, mutatis mutaitdit. all that we said of I-laydn 
applies equally to the edition of Moourt There were, 
however, one or two little matters that we omitted to 
mention, and we may as weill supplement the deficiency 
now. In the shakes, instructions are always given as to 
whether the player should begin with the principal or the 
auxili.irv noii; :i lu.r.icr sometimes of importance ; and 
for ilic' pauses, v,\- arc told whether or not to makc a 
pause it/i't r as well as i'h the note— a point which com- 
piraiivciv tew pajuls would be competent lo decide for 
thcnis;l\'es. We will only atld tli.it the collection of 
.Mozart's works here yiven ini ludos 18 sonatas, 4 fant.islas, 
2 rondos, an adajjio, and ;;ipic lor piano solo, and 4 
sonatas. 2 fantasias, and a set of variations for four 
hands; and that, as in the case of Haydn, the sonatas 
are arranged, .is nearly as may \w, in the order of 
difficulty. 

The collci tion of IJcethovcn's works, in Cne volumes, 
is to our mind the most interesting portiDn of the entire 
series. The whole of the sonatas, from Oi). i to Op. lit, 
are given, and, in addition, nearly all tlie best of the 
miscellaneous works. The fust three volumes arc edited 
by Messrs. Lebert and Faisst, and comi^risc tin: works 
from Op. 2 to Op. 51. The fourth and fifth volumes 
(containing all the works from Op. 53 onwards 1 are in 
the hands of HaikS von Bulow, and form a most pre< ious 
addition to our mtM^cal literature. We roust defer, how- 
ever, till next month our notice of these latter volumes, 
as there is ample material for the present article in the 
works so carehdly superintended by the gentlemen first 
naniedi 

AH piaidsts know how much greater is the difTiculty 
(we are not reiaring raeidy to the mechanical difficulty) 
of playing 6tediov«iii!!B musie than of peffbraung one of 



1^. 

Monrl^ or Haydnls sonatas ; and teachers cspNtciAlIy 
will be aware that in order to make a pupil gi^-e an 
efTective reading of any of Deetho%'en's greater sonatas, 

the most minute attetition must be given to the task, 
.ind many things pointed out, especially in the matter 
of what is technically called the "reading," of which no 
indication whatever is given in the ordinary printed 
copies. It is just in ihL-.e matters that the great supe- 
riority of the present edition cotisisls. The labour which 
its jjrep.iraliun im:st have cost can I'.arclly be conceived, 
.ind the more closely examine it, the more «e are 
struck by the thoroughness with which the whole work 
has been done. That our readers may appreciate it 
better, we will t.ike in detail one of the earlier sonatas — 
the one in A, dedicated to Haydn — and show exactly 
what the editors ha\c done. \Ve pass over altogether 
the mention of the exiilanations of the grace-notes 
{l'ir:it-niiii;eit, .is the C.crmans c.ill them), merely saying 
that they are all expl.iined with the utmost clearness, 
and proceed to give a translation uf tuine of the more 
important foot-notes, which are so copiously added for 
the guidance of the student. In order to save space we 
shall, where practic.ible, instead of quoting the text in 
full, refer to the p:ige aiui line of the passai,'es in I'auers 
octavo edition, which will probably be in the hands of 
many of our readers. 

The lallt ntaiidi} in the first movement of the sonata 
of which we arc s^K.aking (p. 13 of I'auer's Ed., last 
line but one) is tlius explained: — "This inHeittando 
requires a very gradual slackening of the time, and 
should, even at its close, not vary much from the original 
tempo.*' In the last bar but one of the same line, (i. 
special, and cerUiinly not superfluous, caution is given 
against holding down the n as well as the other notes 
of the chord in the left hand. On the first bar of pw 14, 
a comma Q is inserted between the d and theoiof Ae 
ri^t hand, with the note : **With such a comma we 
indicate the ctose of a rhythmical section, wlierc the task 
of the player is to make such a close perceptible without 
the eomposet's having indicated it by rests." Through* 
out the edition such commas are frequently and always 
Judiciously introduced. In the awkwiird octave passage 
a little further on, tlie correct method of surmounting tm 
difticulty is thus given 




In another passage, in the middle pait of the c/lA^, flie 

tenths in the right hand — 



we have this direcilmi : ' These stnall notes must be 
plaved as ne.ul) as ])u^ssl)Ie at the same time and of 
the'sjme strengtli as the principal note^. that they may 
appear what they really are— the continuaUon of the 
ifiiitation of the subject which bqpm m the left hand 
two quavers earlier." .... , 

Wc next find attention drawn to the imitation between 
the upper and lower part in the passage beginning on the 
Lost bar of the second line of p. 16 of P.iuer's edition, 
and directioas to keep the accompaniment (the notes 
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Dand F.; proportionately subdual. Some «cachcrs may, 
perhap5. be inclined lo consider such d.rccMons nerilcssW 
minute ; but the error, if any, is ccriainly on the safe 
side, and students who arc left to tl.e.r own resources ^^ U 
certainly be benefited by then,. The explanation of the 
somewhat uncommon ^i-n of .i slur pl.iccd over no.cs 
divided by rests (which will be found in the i.tst tour bars 
before the return to the signature of v, is thus givt u . 
" Such notes, separated by rests, but connected l>\ a s ur, 
must be held lor their full time, and even somewhat 
beyond it, and therewith sUuck very softh and the hand 

ratsed." . , , . , 

In the Ltuvp itppiusiviiiito, wc hnd but one noti. oi 
importance, lo call attention to the giving due pro- 
nioence to the melody in the left hand m F sharj) 
niiwr (p. 18, line 5, Paucr's Ed.). The whole of this 
inoveinait,aawdl the following *t//^/ -<?, contain cuipital 
examines of the "pJurasc-fingerinB " of which wc spoke 
in our last arUde, and of which it is therefore superfluous 
to give foither examples here. 

In the rondo of the same sonata, the graceful continua 
tlon of the diief subject Is thus given :— 



This second u. which is not marked by »»« com- 
poser, must be rendered more abghdy prominent than 

the previous one. ' . , 

\Vc misiht go thioi'.-h nearly every sonata in these 
volumes, and find matter of the same kind as that which 
wc haw instanced; but .as our object is not to gue an 
epitome of the contents, but simply to indicate their 
character, wc prefer merely to give the note;, on one 
sonata in full, and then to make nnc r,r two evtr.icts 
from other portions of the work, Icaviu.; to our rc,uU-=s 
the pleasure of investigating the volumes for thcmbe.vcs. 
We ought to say, in passine, that wc have not chosen 
the above sonata as being the most fully annotated, but 
simply as bring the first fair specimen that wc met with 
in looking over tbc woik— Ihe precedins sonata, in v 
minor h.tppcning to contain fewer remarks than many 
others, and therefore hardly being an avenge wnpK, 

We sh.ill now give a few more iUuitrations of we care 
a-ui lud-ment shown bv the editors tbroogbOUt the ITO «» 
and then proceed in' our next article to the pomon 
annotated bv 11. ms von ISiilow. A very USdul W>le, 
referring to a point far too likely to be overtooaMd, » 
found at the co.in of the scherzo of sonata '^^^V'h 
No 3. At the si.xth bar of this coda, where the OMtCd 
minims commence, wc read:— "The rhythmical foim 
of the eit;h.t-bar section beginning here .'or rather three 
erolchetb carl-.er , ar.d also of the following section is lo 
be so underitood tliai this bar is not itself the accented, 
but only an unaccented bar l iikc an up-beat) before the 
next strong biir ; thus, if set in 6-4 time, not 




with the following note ;— "The subject l)cginning with 
the three quavers is to be brought out prominently in 
each part with the expression indicated, and the rest 
to be Kept subordinate.'' 

^he next note contains a point very likely to be over- 
looked by the student. It refers to the first entry of the 
aeniiquavers in the left hand (three lines from the bottom 
of p. at, Patter's £d.): "Besides the actual melody, 
the mddcUc progression fomiag tiie actual bass. 




must here, and for the next t«o lines, be expressively 
worainent.'' The dots placcci .iiui.r the semiquavers 
(p. 32, Pauer, end of line 2 and tirst bar of line 3) are 
explained as showing " that the notes in question must 
be rendered somewhat prominent" The first entry of the 
M (at the leeat9 in the minor episode) gives occasion 
(or the note that it must be " a sudden piiuiistitw, widi- 
ont a pcevioos dtrnhHUMda." 
To the bar 

a note is given Take care here not to pUv the quavers 
fbltowing the if also stranger ; the whole bar must be 
tiMiintained Muusumt to the end, except Ihe tdnglc 
notes marked */, which, however, for the same reason 
mnst not be played too strong, but only about m 

The last note in the present sooau refers to the two 
Bars>- 




but 



ulIi iLU-.ii be made jicrceiHibtc in the performance, 
thouf;h naturally wilhuul any coarseness in the accen- 
tuation." k IS ))rob,djli-, we ihuik, t'uat very few pupils 
(and, perhaps, not all teachers) would notice this point, 
which yet makes a great dilTerencc in the effect of the 
passage. A somewhat analogous case occurs at the 
beginning of the scheno of the sonata quasi fantasia in 
E flat, Op. 27, No. I, where every other bar takes a slight 
accent, and it is nghtly pointed out that Ihe rhythm 
requires that the accented bars should be the second, 
fourth, sixth, &c.. and not the first, third, fifth, &c. 

The close of the adagio of the sonata in c minor. Op- 
to, No. I, is a passage requiring great care on the part 
of the player to bring out the ftiil effect, as sometimes 
three oifTerent gradations of tone must be employed at 
the same time. The passage we refer to will be found 
on p. 65 of Paucr's edition, at the rixth and seventh lines. 
At the fifth bar of the si.xth line the note is f^ven: 
" Here the iii>per part in the left hand must be made 
prominent, as well as the melody in the treble, though 
subordinate to this latter ; the lower notes of the right- 
hand part must Iv. kept weakest, except the passage E>, 
kS, I', in the nc.\i bar, vvliieh must be played with ex- 
pression;" and for the last bar in the seventh line the 
pupil is reminded that " in this bar the middle part of 
the x^t hand must MudoutMthemdody." 
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W'c must pass over many points of interest on uliirh 
we mi^jlit enlarge — such, for ex.imple, as the careful e\- 
pl.mation of the rhythm at tlic commencement uf the 
scherzo in the 'ionat.i in • .. Op. 14, Xo. 2, which pupils 
are so apt to play incorrectly, or the excellent r.ntes 
10 the adagio of tlie sonata m v sharp minor— and nuisl 
siy a few words about the third volume, which presents 
one or two special features of interest. The first and 
second volumes contain the twenty sonatas from Op. 2 
to Op. 49; tlie third comprises six sets of variations— the 
bagatelles. Op. 33. the two rondos. Op. 51, and the 
andante in F. There are one or two Sets of variations, 
the omission of which wc regret,— more especially those 
on die " Danse Kusse;" but so many i;ood things are 
given us that we are hardly disposed to gnmible because 
there are not more. The first three pieces in this \ olume 
are the easy sets of .vari.itions on " Nel cor piii non mi 
sento," on a Swiss air (in r), and the wcIMcnown ones 
on an original theme in u. For these three pieces, which 
arc in other respects suited to the capacity of young 
players, a second "ew version" is given by the side 
of the oriffinal text. This "easy version '* contains onl)- 
sach modlficntioas as are necessary to briiq; the pieces 
wfthm the reach of small hands which cannot stretch an 
octave. The Idea is an excellent one ; and k is hardly 
poidble to speak too highly of the respect for the author's 
intentions, the " piety," as the Germans call it, with which 
the work has been done. Though, as a rule, we have 
strong objections to any alterations in the works of the 
great masters, these arrangements, done for a special 
purpose, cannot be found fault with; and the three pieces 
referred to are so excellent for training both the nands 
and tl.e t is-.e, that for young pupils they may be heartily 

recoinmended. 

The annotations to the " 1 5 \'ariations and F'uguc,'" Op, 
35, and to the 32 N'ariations in t: minor, are among the 
best in the book. They are, however, so lon;^'. .ir.d \sould 
require so much music-type to render them fullv intelli- 
gible, that We must refer our readers to the volume itself 
for them. In many places thry will he found to throw a 
really surprising light upon tl'.c interpretation of difficult 
passages. To those who are inclined to consider these 
notes over-minute, wc will only repK by again reminding 
them that this is entitled an Instructive edition, and 
that many things which arc |>erfectly clear to themselves, 
may be by no means as self-evident to those who arc 
studying the works without a master. 

One conchiding word as to the fingering. It is always 
full, clear, and s^stem uic, especial attention being paid 
to what we have described as "phrase-fingering;" and if 
without those master-strokes of daring inventioh which 
we shall meet with from time to time when wc come to 
speak of Billow's portion of the work, it ts invariably safe 
and wcll-considcred. Messrs. Lcbert and Faisst deserve 
the highest credit for the manner in which they have 
executed this portion of their task. 



THE NATIONAL MUSIC MEtTING.S AT THE 

CRYSTAL PALACE. 
When, at the beginnit^ of last year, attention was first 
called m these otinimna to the scheme proposed for es- 
tddishhig periodical ntosical competitions at the Crystal 
Falace, the idea was commendea as one likdy to be 
pradnctive of great good to musical art in England, in the 
event of the mvitations 10 compete being met with a 
general acceptance by the various musical Iwdics through- 
out the country. As yet it cannot be said that th« 

idw^ hM m(N irith imi imoijiit af tymjwilijr wM<b 



might have been anticipated, nor can its general results 
be looked upon as .it all commensurate with the money 
and labour exiiended on its organisation. One can 
eayily sec that expense m.iy stand m the way of bringing 
up choirs frotn a distance, unless, as has been the c.^sc 
wah the South Wales choir .uul the Liverpool repre 
seniative choir, assistance is forthcoming from without. 
Our metropolitan choirs have not the same excuse of 
having to travel a long distance. That not one of our re- 
presentative metropolitan choirs, such as that of the Sacred 
Hannonic Society, Mr. Harnby's, Mr. Leslie's, or M. 
Counod's. has entered tin- :is;s, is certainly tO be regretted. 
Nevertheless, in spite of the indifference manifested by the 
public, and the apparent apathy of those who one would 
have thought would have been atnong the first to support 
such a scheme, it has not been without its fruits, inasmuch 
as it has alre.tdv brought to light several vocalists of great 
promise, and nas given birth to two such important 
irusical bodies as Uie South Wales Choral Union and 
the Bristol Choral Union. 

We have now to speak in detail of the second annual 
meeting, the operations of which were continued during 
seven days, extended over a fortnight, at the beginning of 
last mon A. Of thew seven da)-s, two were devoted to a pri- 
vate preliminary hearing and examination for certificates of 
merit etthe solo vocalists, four to puUie competitioM» and 
one to a conceit and dittrihulion of prises^ On the first' 
public day, nineoft««iqNMieaopranos,aodfiwrof seven- 
teen tenors, who had been previoualylMaid Inpcivate, cape 
forward upon the Handel orchestra to compete for a prize, 
in each class, of £ya. In the dass for sopranos, the prise 
w as awarded by the judges — Sir Julius Benedict, Signer 
.Arditi, and Herr Csnjt— to Miss Jessie Jones, after singing 
".A ([ual furore" (Fiitelio), and "From mighty kings" 
{yinias .V,ir,.i/'fu., i ; and Miss E. Tomsett was_ specially 
commended fuv her rendering of" From mighty kings," and 
" My he.irt e\er faithful ' 1 llich 1. In the class for tenor 
solo singers, the judges - .Sii J. lienedict, Mr. H. Leslie, 
and Mr. Hullah — awarded tin- prize to Mr. Frank Clif- 
ford, after singing " Durch die Walder" {/J^r Frfisrhuts), 
and highl) commended .Mr. C. Wilkinson, who had the 
ill luck to be '"put on" in Handel's air "The enemy said" 
- as trying an exercise as could welt have been selected 
for him. Then followed a competition for juwnile wind 
bands, consisting of boys not above sixteen years of age, 
nor less than fourteen in number For this class— which 
was formed at the instigation of -Mr. I'hascy, of the 
Crystal I'alace (Orchestra- five prizes, of the aggregate 
value of /81 6.f., consisting of a purse of ^25, a " Uesidc- 
ratum " cornet, and sundry numliers of the JUass Hiimi 
Joiiruitl, were offcreti. Four bamis only comijcicd. 
After a prolonged contest the priies were adjudicated by 
.Messrs. \). and F. Godfrey, and Signor Arditi, as follows : 
1st priic, the band of the Marylebone Schools, Southall ; 
and, St Mary's Orphanage, Hounslow; 3rd, the Hoy's 
HoOKb IU«ent's Park Road : and 4th, the English and 
ContbieotM College, Harrow. On the second day, ol 
twenty-two contraltos, and the same number of basses 
and baritones, six were selected from each class to 
compete for similar prizes of ^30. The judges were 
the same for both classes — vii., Sir J. Benedict, 
Signer Arditi, Messrs. Barnby, Hullah, and Leslie. 
In the ctoss for contraltos, the prize was awarded 
to Miss Bolingbfoke, with a special commendation 
of Mits Minnie Simpson ; in that for bass and bari- 
tone siacef& to Mr. H. E. Tborndike, with certiAcatta 
of merit to Measrs. T. Ley Greaves, C. Prince, and F. W. 
Crott y. For a first priw of ^£$0^ and a second pme con* 
sisting of a new " Eoha* eofnet, valuf ^26 ne« sflM 
tiw)|i fir fffll in4 taiM IBM^^ 
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Um Ujao thirty performers, ihtre was no entry. For 
prixes ef like value ofiiercd to bands of regiments of the 
tine, of not less than thirty perfonuci-s, unl}- one band 
entered— viz., llie brass band of the Royal Artiller)', 
Woolwich. A new rule has been passed since last year, 
that should there be but one eatry for oompetilion in any 
class, competition In that class becomes impossible. By 
die consent of the oonpetitors in the cIms for brass 
bands (not inclndsd in Uie fore^'oing) of not less than 
eighteen perfbnneK, tlie brass band of the Royal Artillery 
«rat admitted to compete with them. For their opponents, 
the Royal Artillery had the bands of the Carrow Work;;, 
Norwich, and the 3rd Gloucestershire X'oluntccr .Artillery. 
Though the Royal Artillery carried off the fir: t prize of ^50, 
adjudicated to them by Messrs. Hnrnby, F. ( Hxlfrcy. and 
H. Leslie, it was by no means app.irLi.t ih.it ilio award 
was made so much on accomu of ihcir supfriority in 
playing as for their superior numbers. A second prize 
was .iw.irdcd to the Harrow Work.s liand, and a third, 
for \' 1 \f\, iliurr v,crc not enoii;^h ei>niiiLt.l:>ri air.,:.:i^ the 
juvenile bandi, to that of tlie ( iloueestershire Wiiualecr 
Artillery. On the third day, the offer of a pri/e of /kx), 
for choral societies not e.\ceedinjj 200 voices, brought 
forward but three choirs— vi^., tlie IJalston, the .South 
London, and the Stepney Tonic .Sol-fa Association. Each 
having been lieard in the chorus, "Cherub and .Seraphin"' 
{Jebhthah), in Orlando Gibbons's anthem, " Hosanna," 
and in Wilbye s madrigal, " Sweet honey-sucking bees," 
U»e first prize was won by the Stepney Tonic Sol-fa 
Association ; a second prize, consisting of a complete set 
of the " Royal Edition of U|>eras," was awarded to the 
Souta I (indon Choral Assocu-ition ; and the judges, Sir 
J. Itcnedict, Messrs. Uamby and Ledie, f K P r ftwd their 
extreme satisfaction with the singing of the Dalston Choral 
Assocation The prize of ^25 for trumpet SOlo players 
(»lidc or valve) was carried off by Mr. W. Witanorc, first 
trumpet of the Crystal Palace and Philhannonic Sooe^s 
Sands, against a single competitor, Mr. W. Momw. a 
student of the Royal Academy of Music— but widi whose 
peat promise and meritorioiispecformaiioe the Judges- 
Sir J. Benedict, Signor Aidid, and Mr. W. G. Cusins 
— «tpressed extreme satisfaction, awarding to him the 
"yPd. pn»e, a slide trumpet, value /is 15s The 
oner of a first prize of ^'30, and a second eonsistinL' 
a ten-guinea hbnury of music, for church and 
aapel choirs, resulted m only two entries— \i^ the 
Sf".*™* Street Chapel and the St. Nicholas Churc!, 
Chour,b<>th from Liverpool. To the church clioir (con- 
of twenty-two men and boys, led b\ two ladies; 
MliCh alone ^me to ahearing,the judgcs-.s'ir John Goss; 
Sir George Elvcy, and Mr. J. L. Hatton-awarued the 
lirst pnie, after smging Gibbons's Tt Deumm v ftran^io'^cd 
to C}|Uid Croft's anthem, "God is gone up.'' in .-, v'ery 
OMitable manner. On the fourth day three choirs com- 
peted for a first pnzc of /50, and a second prize, consisting 
Off a ten-guinea library of music, offered for choral societies 
of male voice; not exceeding eighty members. The first 
prize was ar.juaie.ued by Sir 1. Benedict, Messrs. Barnby 
and Leslie, 10 the Li\crpool Representative Choir the 
second to the Bristol Choral Union, and a ccrtifir.ite of 
merit to Mr. Proudman's men's voice choir. The challenire 

.^'•"^V ' P"''^''" °f fo"- chorll 

socict.e. not exceeding 500 voices, awarded last year 

Whout a contest to the South Wales Choral Union, was 

again earned off by them, against a single competing choir 

^i., that of the Tonic Sol-fa Association. Lth choin 

Hallelujah" (A/,.««/ of O/.v^), and ComeSrflh 
^""'-^"'.^'^^^VA/). The singing of boSTdSB 
WM ewtmely good, but the T«m« SoP^ 1^ |7S 



outnumbered by the Welsh that one couldnot but fed that 
the judges— Sir J. Benedict, Sir John Goss, and Mr. 
Barnby -made their award to the Welsh choir more on 
account of thdr superior numbers and better quality of 
voice than for any decided superiority in their style of 
execution. 

After each day's competition, e.\cept on the first, when 
the contests were unusually protracted, there v, as a concert, 
in which tlie principal competitors took )>art. The meeting 
t;m ir i;,,! i.n the 12th uU. witli an oi;,'an "recital," by 
1)1. Sp.irk, t.f Leeds, a miscellaneous concert, and distri- 
bution of the prizes by Mr. T. Hughes, M.P., chairman of 
the Crystal Palace Company. 

As an attraction to the Crystal Palace it cannot be said 
that these music meetings have proved \ciy successful. 
Except on the first day, when a laige tuitnbcr of persons 
were attracted by a second visit of the Shah of Persia to 
the Palace, and on the last day, 'when the Welsh, di^aying 
an immense .imount of patriotism and enthusiasm, assem- 
bled in great numbers, the attendance of visitors was not 
above the average. At the same time that these contests 
weregoing on at the Crystal Palace, a simil.irmeetmswas 
being held at Lucerne. This was attended hy sixty choral 
societies of men's voices, each averaging seventy members ; 
the greater number of them came tram diffinent parts of 
Switzeriand, but one travelled all the distance from Paris. 
The most coveted prise was a banner worked bv the ladies 
of Lucerne. From the warm enthusiasm of the Welsh, 
from the peneverance of the Tonic Sol-fa Associ.uion, 
and from the eontentcdncss of the Swiss to contend for 
art's sake rather than for the vah:c of the in izes tO be WOll, 
it may be left to our readers to draw a moral. 



MUSIC IN NORTH GERMANY. 

(FtOM OUR sriCIAL CORRXSPONDF.KT. ) 

LEIFZIli, ytt/j', 1873. 
Our concert season may now be conddcrcd as finished s 
perfect quiet resins in the coiicert-rooms ; the best mem- 
bers of our Opcr.i. Fi au Pcschka-Leiitncr and Herr Gura, 
have taken ihcir summer holidays, the Conservatory is 
closed, and whoever visits our town now would scarcely 
be able to realise the idea that Leipiig formed the centre 
of the music life of Germany. Beyond some meagre 
operatic performances we would ha\e nothing of im- 
portance to-day to tell our rcidcrs if, fortunatdy. the 
sixth .and last of the principal examlnation-oonceits of 
the Conscn atory, which took place on the 20th of Tune 
m the Gewandhaus room, did not offer many pleasing 
points for a report. These examination-concerts hax e 
a peculiar chaim for an attentive listener, especially for 
him who has followed them for a number of years. 
Here many an artist, afterwards highlv distinguished, 
b^Llfi^ r.r", spurs-has. so to speak, been 

kiMJ^. Of the former English pupils of the institute. 
Become highly and justly estcemcfl amon-.-st artists all 
we neea only mention a few, to show in fnii iteht the 

tmpt^nce of these first ./.'V-///,.-. Mi-anwlule liu v have 
SwLSf-T??'^- ^" 'y'^ ''PPcared Messrs. Perabo. 

«wrsuea, Dannreuthcr, John Francis ISanu tt, Sullivan 
ana many others, with their first art-product;on before xhe 
^lun of the public. Here they obtained their first ac- 
imowiedgment, and from this ]^ace dates the commence* 
mwt of their arustic career. 

M a nmtir 9f com not Ml of the p«rfbniM|s ai« 



Digitized by Google 



AwM 1, 1873.] THE MONTHLY MUSICAL RBCOHD. 



seli-ctfd nncs. But we will only lell cmr rc.uiers of the 
mnst c\ci.lleiu por)"(>i'iii:iiv:i'-i. Anion^;*! thtso wo count 
the t'XL'Culloii ol .1 son.it.i fm ))i.inul'orlc ur\il violin by 
E, F. Richi. r, by Mis'S Alarv Tluiin.i-. (vuin Sutton lu-.ir 
I.OIKlon, and llcir I'.iul Kk-n;;.. I. lro:n I.i ipzi;;. Already 
ilie sclcciion of lliis liijjh-ci.iss coiupo .ition (lid yrcat 
credit to tin- pi-rformcrs, the work (Icni.duiin- ;i certain 
command of tlu^ technical ilitl'ictiltif-. .md a |Krfcct com- 
|)rohensioii of tlic- important intellectual character of its 
contents. TIic sonata was rendered by both players in a 
most perfect style. \Vc certainly believe that wc can 
rophcsy fur the yOUng lady a brilliant musical fuUire. 
liss Thomas possesses alicady a thoroug'.ily-dcvclopcd 
pianoforte technic, her touch is capable of producing the 
sliehlcst gradations, is full of feeling and expression, and 
with it she combines a perfect, certain, sure, and masterly 
command of the task she has to interpret. 

The -s:iiiic nnlimitcd praise wc can bestow on Mr. John 
Jcffcry, from Pl}-mouth. This excellent pianist rendered 
again, with his usual chance and certainty two mot'e- 
ments of a piano quartctt, by Winding, and, like Miss 
Thomas, earned brilliant acknowledgment and a stormy 
arafause. 

Also two compositions of English pupils wc can 
mention with high praise. They are tmee canons for 
two pianofortes, by Mr. Wilfred Bcndall, from London, 
and trio for pianoforte, violin, and vlokmcello, by Mr. 
Geoice LBhr, front Leicester. 

The canons of Mr. Bcndall show not only an extra- 
ordinary dexterity as regards counterpoint, but also a very 
diartnini^', lovely invoniion- Tlu-y sound free and natural, 
and were pl.iycd wonderfnlly well h\ Herr Johannes 
Kriijjer, fiioii liieiDcn, .md C.ipellriii i tiT Keuiecke. The 
Iast-name<l i^entk uien had to take the ul.u e of Mr. Hatton, 
pupil of the Institute, who had suddenly been taken ill. 

Mr. Ltihr's trio is distin^juished through good thematic 
invention, solid cnnstnirtion. and intelligent treatment of 
the instiimicnts. Mr, I.ohr played the piano part with 
artistic certainty and freedom, and was excellently sup- 
ported by .Messrs. Tauly (violin) and Hcgar (violoncello]. 



MUSIC IN VIENNA. 
(FROM OWR $PSCIAI. corre.spoxdext.) 

ViKN.VA, yu/y i2tA, 1873. 
ManV eaps in the Exhibition h.-ivc been filled up since 
I wrote hisu That monstrous emporium has now reached 
its senith. As the jury has not yet spoken, it will be best 
to keep to the " bird's-eye view," and to avoid at the same 
time tljc charms of performances which increase every 
day. Emil Streicher, B«iscndorfcr-£hrbar, Frombcr^er 
and Son, Schweigfa^et's Sons (all of Vienna), Beregszaszy 
(Pestb), Ibacb and Son (Barmen), Erard (Paris), Steek 
and Co. (New York), Sievers (Naples). C. Schroeder. T. 
Becker (St Petersbtnig), Klrkmui (London), have all their 
authorised agents or penbnners, tuch as GriinJUd, Deiflel, 
Kellncr, Griinw.ild-Gauthieiiy Soiietanski, Jaell, Willmers, 
Prombcrger, Weebcr, and Blumner. who play on fixed days 
and hours, and to make the he u i u; nmie interesting, 
there wll be a production of farty-Li^lit [Ji.mus, every one 
for four hands ! In the English department Kirkman 
has arrived with four splendid pianos, which arc much 
admired. The (luartctto-harmnnuitu in the French j^alkry 
is not by Foike, as I mentioned last, but l)y liaudc from 
Paris. The Austrian nuis;cal industry is represented by 
pianos and all other instruments. Of the Vienna pianos 
1 have already mentioned the best, and, from the long list 
which that town offers, I add only the better names, as :— 
Scbinhfl, BHIiiwIi ](«tKfae|ta,Sdi|«ibcrt Hti«m»*n43aa, 



Hromberuerand Son, Friti, Nemetschke, Stahl, Windhofer, 
/ink and W inleibn^tr. Uoheinia olfers.V. rroksch, "first 
liuhcniian ])iano f.ictory ( R^jichenberg), T. Setfert 
(Hohmisch-Leipa), Sedlazek (I'ra^ic), Lchmnnn and COb 
I'.Aiisbi.i;'. The little villajje t ltasliu alone seems to liave 
a real niiibic.il populatiDM, There arc the brass, wood, 
ami stringed instnunenis of .Stosvasser's .Son, Hohland and 
Fu\, Lcher. Son, Kiip, I.anghamnierand Sons, and besides, 
the collective exhibition of the brass instrument manuraC" 
turers. To pass over to Ccnnanv, wc find now another 
(the sixth) organ ; it is by E. F. Walcker and Co. (Uid- 
wigsburg I, whose father has built the great flfgan in the 
caihetlral at Ulm. 

For grand pianos, semi-grand, and pianinos of the 
" Reich," wc will look first at the south part ; there is 
Stuttgart, the industrious .Swabian town, with the firms 
Schonlcbcr, Keppler and Co. : W. Goebel ; T. and P. 
Schicdmayer; Schiedmayer and Son, founded 1809 (one 
piano with the newly-invented {?] Kunst pedal '' bv 
Zachariae) ; F. Doemer ; Rich. Lipp ; Carl Hardt (with 
the French gold medal) : Kaim ana Gunther(Kirchheiiii- 
Stuttgait) : L. Ebret and G. FSrtner (both from MiuUch); 
Pirisii StiUneer (Frelbuiig in Breisgaulk heautifuKy deco- 
rated ; G. L.l«uel (Heabronn); F.Kiiierle and Sons (Lud- 
wigsbun); GoMuer (AlsfUd in Hesse), aoo thlr.} J. 
l>ccsi (St. Johann, near Saarbruckcn) ; Ed. Stetogribtr 
(na)'i'cuth) ; Gebrtider Hcttenroth (Jobanaisbe^g am 
Khcin). .\o less rich Is North Germany. To begin with 
the young imix'rial llerlin, wc find Westermann and Co. 
!«;. Willmannt, beautifully mounted ; B. Schleip, tasteful 
workini; ; \V. Hartmann ; G. Schwcchtcn ; W. Spangen- 
Inrg ; F. Herzke; Ed. Westennayer, patent grand. 
Hambmn is reprc=;cnte<l by N'einr..iun ; Freudentheil and 
.Son, and L. \V. .Midler': Leipsic by JuHus Bliithner 
(conccrt-fiii^el .and Jidius Faurich, both excellent pianos ; 
i)rcsden with Mrnst Koscnkranz, with a gold medal, and 
Ernst Kaps (hors concours) ; Zeitz, near Leipzig, HoUing 
an<! Spangenbersj, boudoir-lliigel ; .Schmitt and Suppe ; 
Klcms ; Licgnitz with lid. Sailer. G. Sclinke, Gebnudcr 
Sasse ; moreover F.. F. (Iniss (Frankfort-on-thc-Oder); 
Gerhard Adam (Wescl); Theophil .Mann (Bielefeld); 
R. Ibachand Son, since 1794. some medals, beautiful me- 
chanism ; H. Kr.uiss and Sons (Koblen?) ; F. Hacncl and 
Son (Nauinbur;,'-on thc Saalc) ; C. F. (iebauhr i Konigs- 
bcrg). The b:u:noniuins are richly rcprenentud b\ I'h. T. 
Tr.ayserandCo. ; F.Krauss; J.ti.Gschwind ; J. and I'.Schicd- 
maycr, all in Stuttgart. The intended collection of old 
stringed instruments being given up, wc must content our- 
selves with violins bv Ramftler (Munich) ; H. Krupf [Ber- 
lin! ; J. I. Held (Bonn);]. A. HafT (Augsburg) ; Carl 
railcv.et 'Munich\ a copy of Jos. and Ant. Guarnerius ; 
Fricdrich Dichl (Darmstadt), violin, alto, and bass; 
Wood instruments are represented by W, I less (Munich) ; 
Georg Berthold (Speyer) ; A. Euler (Frankfort) ; brass 
instruments by L. Bertram (Rcndsburg) ; brass and 
wood instruments by E. Lorenz (Brunswick). The zither 
is to be found in abundance. G. Hefenbrunncr, A. 
Rieger (Munich); Jochem (Worms); elegic-zither by 
Job. Haeselwonter ; bass and schlag-zither by Thumhart 
(Munich) ; mandota, mandolin, bass guiur and concert 
zither by M. Ambeiier (Munich) ; even the Glockenspiel 
(chime of bells) is not fimotten, it is represented by Carl 
Zimmermann (Mehlis bei Gotha). The village Markneu- 
kirchen, in Saxe (another Gmshtz for musical industry), 
sends guitars, vioUns. bmm and wood instruments by 
Victor Em. WettenfH, and bjr Michael Schuster, jua., 
and a collection of drums by Adolf Seyfiuth. Poor jury I 
to go through the whole annv; ilie botuebold futafW* W 
St. Cecilia, to appraise the twie and to e o n dt mn t 
W« had bipt one cooMt^r* Mtf ccnMrt in At 
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I of the Empress Aujjuita. The great Redoulen- 
■ tastefully decorated and illuminatctl, and the 
V, of course, of a high character. The German 

seemed much pleased with the performance. 

Hen is the programme .^AHacreon overture ; solos for 
ceUo by Popper, and for vioUnl^ Hellmesbergcr ; scherzo 
and vaise fororcliestm by Volknmnn ; chanson ofThibaut 
de Navarre and bolero of Dcssauer ; song by Walter ; 
Kbeno by Schumann ; two part-songs for female voices 
by Hlller ; great aria from EtttfiUmmg mt dan Strait, 
sung by Frau Wilt ; ballet-music from Rouummdi. 

The opera is now another exhibition for allthetrawUera 
who attend, to repose from the fatigues of ihe day and 
the vcrv hot weather. The old programme has lis run ; 
ihc- Ciastspiclc, even in the ballet, continue, and the «o- 
rallccl new opera Hnmlrl is still in view. What trouble 
for a work which claims not to be a lirst-rate masterpiece! 
Any opera bv Sponiini would have done the same service 
as a novelty! To Ijeyin with the guests— Frau Schroeder 
performed Astrafinmm;uUL-, IMiilinc and Margarethc of 
Valois ; Mdlle. lirandt s.inj; I- ides and Selica, both with 
much (Inunatic life; Frau Zimmerr.ianu per formed Elizabeth 
and Rcclia, with llie same rcspcctaljlc l esull as her former 
rdles. They arc gone, and we ha\e now again Mdme. lor 
Mdlle. a^ slic likes to rail hcrselfi .Mursk.1. And she sang, 
of course, Lucia and Lady Harriet, and ilie critic in 
town was forced to take notire of a singer whom evcry- 
imc knows l>y heart. lUit the trump card this lime will 
be Ophelia, nOiicIi r<Mc the woiKl will be happy to sec, at 
last, for the first time on our stage ; the first new opera 
since the 24111 of April last year, on which <lay was repre- 
sented Fframnrs, by Rubinstein lonK once repeated . 
The operas pciformed since the i^tli June have been : — 
Don Si!iiisti,iH : /.lUififijiiili- : 'I'loiihiuiour : Htim Ih il- 
int; ; 'J nniihttiiur ; J'lo/i-t ; J.iisti\i:[fn W'eik-r ; AfriLiXH- 
erin i'twice, ; Jiiilin ; Mi^tpiiiu (in the presence of the 
German empress); Jiugtualten ; IjoheHerin (twice); 
Lucia : RitHsti Martha i Norma; Rnifmntng an$ d«m 
Strati. 



WOkKS ON Ml,SIC.\l. HAR.MO.NY. 

TttktStmlm *ftkt MOHTHkY MosiCAi. Racoitn. 

Gesti.vmhn-.- Almost every nnihor daims some theory or other 
as an c.vcuse to brlnf; oitt his new nrndeal nork. There are lol« 
newly puljliMiM! hy ilv cn-al mmicil tlieori\t* of tin' il.iy ; :iiul no 
doubt every one limls vonn- Ji'lioicncy in thr sxi^rkso! tliosr who pre- 
ceded tticni in lire miLslcal field. Will any oih: of the niimerau> 

of til* Mmrmi.v klusKALRBcoiin wriwaatxptaaMloM, in 
t do th«ae woiks on iinnnony dMferllrom cndi other?— vii.:~-i. 
a. Lectures on Harmony ; a. Dr. Stainet'sTlieorvof H.-ir- 
mony ; 3. Sir K A. tlore Ousriey's Tmuise on Hatmony '; 4. l>ar- 
kinson's Principles of Harmoay. WhMwr should im<ltTt.ikr, and 
write a good anicteoa themltove snbfeet. woaM do a f^K.u i.e. jiu 
to his nation. Skm i uka \ k. 

lOnr flotaimBS aie oiwn Ibr a reply.— Ea M.M.R.1 



grcuest musical ooospoicnhavordladupoaa "P«^**S*"Sr'^Sr 
inspirations. Not only has Bennett's swinui a colleethe tiUft^but 



.•acli mwement has iti title as well as an i xp!.in,nlory 1 
.Schillei's drama. /?/<• 7««£f>-"'' ^« Or/A;« =. T l.c Ijnii 

isrnllllcd "In the Fields, and ha<. for Its motto the INMS HOm ABl 

iv.. Scene 1 — 



" In iiinix^nce 1 led -.I'-y ■■hciifi 
Adown the moiiniaici v ^ilciii ^irrp 

The second mowment is rnliited " In the Field." with the motto 
from the protogue to Scene 4— 

And Ihsloul wwcTjr thuadtrt m miM ear.- 
Thathiid movement. " In Prisoni'' buadouhto motio ; that for 
IH Hnl sHbiMt boing— 

" Ht.11 nif . O CroJ. in mine e\treinity, 
111 fer^cni ^iipplitation up to Thee . 
I'p to I hy liMvam aiwrc, I (end my «o«l. 

Act. T.,Scii(ta, 



With, far Iw second siihjwt 



when an iii 
1 t'.cii ^.l^ ! 



, i,:,::vc- )iili<. I J 
h;ipji>- III Pj» 



uvc my 



The fourth ami last mo\-cment. 

Brief i* the I 



Act (v., ScI!»9. 

The Ijid," is moltoed— 

■ , S' KNE 14. 



W# MM 4r Orhani. .Sonaia for riaiiof.itt.-, P.v WlI.MAM 
jtrtaNOALE Br.NM.rr. Op, 4*1 Ijmliorn l otU. 

A «VK WOrtl by Sir W Stcrnil.ili- ii. mulu iink|Mi-stivnaMy ih.^ 
greatest of Hvlng Knglisli composers -cannot be oihcraise Uian in 
the highest degree wekomc. At a sonau/ttr jt the work Mm us 
<iuite comes up to any auiicipatloni we might have felBMd on fadDe 
told ih.ii Sir W. Sicmd.ile Bennett was iibout to iHUe a Oaw aOMUa. 
It L . mlJii , illy Mi-ekome, because in a great measovelt bonoatthe 

net, su oficu maiotainei) Is ibew ^lorans, (Iwi a(i}ce B«Nlio««a tbe 



IVnneit's sonata mav. Ihewtewi be ehised as " progmmm* 

musie, " technically so called. Whten a composer of n':)l genius, as 
Bennett has pro>-ed himself, and not a mere muiic-maWei , n.m.-^ 
forw.Tnl with an instrumental work profc5«^lly illiistralivr of a 
iltnmalic |Kjrm, it mav hi- I.\kru lor f;r.ailrd that \w drx-^ s:i from a 
d.^irt- i.j convey to his lKar«'rs the s,amc impression as tlic poem has 
made iiiwm hiiit.«elf. and, as the ncaas to this end, he calls in the 
uid of n)U».ic. because in nrnsic he llnds Ms most natural mode of 
pxpn siion. The idea thai Ms Choice of subject is Rovernc<l l»y its 
compresvibilily into some fixed form Ualtogellicr t<i I* scuuicd. .\s 
«r l.Tttdv h.ii! t'KT:i<.ion to remark, a compo<^»r who st'.s toiiniiart liis 
i-nii .'.i-.j-is to (jthrr>. through music, may find prc est.ib'ahlio- l inu-iicil 
forms unMiilwl to liis purpose, .and is often driven to iov.-nl forms 
fur himself. lV>nnelt, on the other hand, has idioaen lliC SonaM 
fonii for the embodiment of his ideas. It remains, tliercfore, for 
usIocMimine Uou far lie luis adhered to this prescribed fonn, and 
how far it lias prov. d adi-ijuate for his purpose. .\l the outset there 
i% n divrrsiun-iiMi tin- only one— from the ii:iu.al courbO, inasmuch 
as hi- comniriuc. ssali a ' slow" m<iven>fnt. This is ncl a 
m.n- inlrcKlu>:lion. but an enlito "slow" movement— an .lUiijfl/e 
fi.ii.'.tr.i/.: ill A flat, of infinite charm ; it fully U-ars out both It* title 
and motto, and may Ix- rightly regarded as [lersonifying Joatt Of 
Arc in her youthful da>-s, llsfrcriucnt rliythmical changes— phrases 
in 9^, and 6-8 time, follow each other in quick succe.ssion— 
seem to imp.irt to it a musing and contemplative iliamctfr. ke- 
calliiig to some extent Ihe style of the Rondo I'iaccvole, Op. ^5. ami 
the Inlrodu/joiie e Pastorale. Op. 2^ <N<i. t), it displays Ucnnett in 
his most g<-hi.-.l iiiuikI, and unlrammi.vlcd by scholastic seM-rity. 
The second movement —leclinicidlr .spcakinj; the first, seeing that il 
has .-di the development of a '• first movement" — is an «//(•»/•* 
m,mi,itf. Its Irumixrt tones, hs tramping 1).ass, and the genendly 
vigorous character of its first stiliject an- fully in accordance \kith 
the nmtlo |irefi\fd to il. H>a here the sonata I'lirni r<'<piiri-d to 1m; 
fdlerl up seem-' innr<r than aih-raiatr for iiiu coniposor s purpov, for 
the sfcr.nd subject, in strontyj->t <.railr:i'-l to tin- hi-.:, i;ni's rise to 
emotiijns no op|)osed to the utotto, that uc arc inclined to Ihmk that 
the omission of a ■eMMd moito in Illustration of the second sBbject 
is to lie put down loan omr of the cncmw. The fisel ihat two 
mottoes are given for tbe two leading subjects of the third move- 
ment seems to bear ont thiB supposition. This second movement i« 
in till- Ici-v of .\ n.it minor (seven flats M— a bugbear to amat'.ur^. and 
nyii- which, hi iiifi-''- !r>i-'i I'-.r- !'■»■ ins|;iii(es ue i.m call tn n.iad of 
its employnieni, but few composers seem to have thoroughly ex- 
ploied in'all ItsiamMGMionsa Hwrntmbcrof diflcrant signaMuos 
the employment of it neoesnntcs is hne raally lemarfcaMe. Siait- 
ing with seven flat*, after a few hart we come to two Shar]is, then to 
ses-en flats, and i^in 10 two shaipa; the second subject api>cars in 
(ivc sharps ; n major— tlie enharmonic equivalent of <: flat, die 

ri lai najDr of .\ ll.u minOT — then folio* in succession Ihr- signi- 

lurrs of ses m Hats, four sharps, two flats, seven flats, four sliaips, 
live fists, four sharps, five flats, and seven flats <uf Jtntm. 

What at first sight appears as excessive modulation is, in fact, fcr 
the most part a focililatcd reading adopted for the avoidance of the 
nte of too many double-flats. Rcganlvd as music ptr le, apart from 
i«ay ^i«j(t<!WPi» M 10 aimt U i» iniondcd to aspmci, U){| «/Ufr» 



Digitized by Google 



August t, 1873.] 



THE MONTHLY MUSICAL RECORD. 



iiitriUiglf oiViiilaMlorilieM^Mwarili. For mickiaas w1m> 
mk forauniw wan at effiwl, ths task of analjrsin; its eoniciits 
■ndenmillillf ittCOnstnictiofl and tipvclopnieni, cnnn.x l>'.)t provf 
dcepljf imcmiinjf and instrucliv>r. The ihirj movcmrnt— .Ji/jf/i' 
pjlttiio (kis. as \vi- ha»e alrr.nly viid. a motto for tach of its lno 
Ir.uliu ; s il<,i\ :^ I'll.' oni- iinniisl.ikaljly lin-ithf-i of |ir.i). r, ilii- 
other of mi-ihiatiun. It is a "»-mj without vvonls. ' of c\tr< nv: 
beaiUy and refinement ; it* simplicity will commend it to the t;. n r.ii 
liMencr, Imt il i« a mowmcnt wMcli any composer mi>;hi In- puml 
of having written. 'ITic finale jhVj'<// frnsijnr -is .1 rondo in 
fonn. " Brief \i the sorrow, endless is the joy," is its motto ; 
virtually it sl;inils in the major key. but il is only v.iih <lifTiculty that 
H<Mmcll Mvn>s to have li-jun al>l»! I'l rid himself of iiv tumor third. 
TUiu the sorrow, brief thoujili it be. seems to be portravctl as well 
as the endlcik joy. which is the joy of peace lather tlian of triumph. 
Tlie tuUeci of loan of Arc is an admiralile one fi>r musical 
Mftniynf. though it treat* of one «f the btoctcest rages of 
English history. One may feel some regrex. that tn^land s 
tli»gni<;e slioulil thus b,* pcrpetuatc.l by niusii:, but t'w bi-mtv 
and rucr.'~l of UiTuicti s work fully Horn- l.ir :i:iv muIi ri .;r. 1. 
It is nut for the' Ur>( tunc th.1l the subject of the .M.iid of Orleans 
hat bsen tmtud in music; Moscheles ha« made it the sub- 
Ject of an ovmnre. Cufiotisly enough Mt was pLiyed under Us 
compaser's dinsctlon at a conl-ert of the lliilhannon'ic .Sxiety. in 
iSjSi at which IVnnell, then a youth of about scventet-n. and a 
Student cf the Royal .\cndrniy of Music, canv" forward with his 
pianoforte concvno in k M u. Cm il be th^t it w.ts ili.-n ih it 
M w,ts first struck with the idea of composing a sonita on the 
aaair Mljaeb and that so naiqr ynn havaeone to m.iiurins it? 
Be that ns It nay. hh worit i* amtti any amount of thought and 
tabour eiepeaded on iu pradHClton. and It In the bigbcst degree 
weteome. 



Tht CriiutJi-rt. .\ Sacred Carnal;!. The WonU written ami 
selecicd by Marian .\1ii.i.ak ; the Music by Hrxst Hilrs. 
Mus. Doc. Oxon. Novel lo. Kwer, & Co. 

Tub BUml>er of important works l.itL-ly prodULcl liy l . l;li^'l musi- 
cians Is a gratifying sign of healthy .activitj. To say ii'ithitijf of 
works which h.ave already appeareil, such as Mr. J. I". Ikvmeii's 
tuitanii. Mr. Hilcs's Palriarfht (reviewed tome time since in tlH*se 
columnsi, or the present cantat.i, we hear of new compositions from 
the pens of Mr. G. A. Macfarrcn, Mr. Stillivan, Mr. Henry Smart, 
anil Sir F. Ouseley. lo t)e priKlui-tvl at the apprtKieliinij provincial 
fi-stiv,ils. Til!' ri-i ii.;;utio:i of n.uive art implu-d in the coniiiii>sions 
for such music is none the less welcome because somewhat tardy, 
and we hope that the compositions thenuelves may pime woithy of 
the disiinciion conferred upon them. 

To turn aow to the cantata which has suggested the aliove 
lliouj^hts. letussayonoeforall. in coramencing. that il is with sincere 
plf,i-.iir<- that wc congratulate Dr. Hiles on having produced a work 
ul. cli, III uur opinion, surplises in merit an.vthing we have yet swn 
from his pen. It is, we presume, a later work than the 
—at leant we judge so from the fact that it shows a great ad«.ince in 
style on that work. There is mote otigioalily of thought and more 
freedom of treatment in the newer production. Dr. Hiles, moreover, 
Ins shaken himself loose from the Mendelssohn intluence, which was 
in place] so clearly pcfceptible la the omtorio. His subjects, too, 
are more plc.v>ing ; indeedi then Is hanlly a "dry" movement in 
live entire cantat.-!. 

To come now from general remarks to details. The work is 
divided into ten raoTemcnts, and is written far ehortu, with solo pirts 
for soprano and tenor voices. Wc are not qolle ccri.ilu uhethvrr or 
not the nccompanimcttt was originally eompoced for orchesir;!. but 
from thi? wav in which somi- r.f the passapc; ar>.' "I.iiil oui,' are 
in'. li:iril t.j think tli.it it Th'.' 0|>i'ni;u.' cli^jrus, " W'itli «c.^r\ 

Steps, with weary hearts," descnbing the loilsomr iii:uc!i of tlip 
Crusaders through the desert, is not only appropriate In ks r\pr<'«- 
sion. but contains some excellent writing ; as. for instance, the 
enharmonic modulation in the first line of page 4, and the sudden 
transition from 1: H.it lo v. natunil in the following page, a bold 
efuc!, an<l thoroughly su'tiblL- lo the changed sentiment of the 
wurijs .\ well-written icc't.niiL fu: lenor (Gixlfn-y) leads to \o. 
the chonil march of the I'emplars. "O Zion. blest tit.v," a most 
tuneful and pleasing piece, full of vigour and spirit, wliich we like 
greatly. The episodes are well contrasted, iMith in rhythm aii<l 
melody, with the principal .subject. No. 4 is another tem .r recitative, 
with snort phrases of chorus inlersiJerscd ; it is gof l, but less strik- 
ing th.in some of the other numbers. It l••.ld^ !o ,i t'launiii^ little 
cvc.^lnK li>iTin, " EM-nini; shailows f;c:ii!y hUl- ;L: we con- 

sider oiir of thi.- j;oms of the work. I he iinisun "\ tlu' ilii.mss with 
harmonisc-i .iLtunipanimenls i.s here turned lo goixl .iccouni, and 
life moUitlations at the wonts, " '.UiU (he ().vko{i» o'er us sUiiiliJig," 



me very effective. Wc next come to a good ittita for the tenor* 
containing Godfrey's ili^ilieartened meilitalloiis, which are intrmipted 
by a distant "Ciwrus of Niin^." for two trebles and ' .■ - i ; s 
•' When the world is steeped in slitmher." The solo and i Imh. ne 
hi-inl first jlteriwliOv. and afterwards in combination ; .imI ai svlut 
\Wiiilil olhtTW.s*' Ik- Oh* l.ist note of iIp' iiio\4*inent. the tenors and 
baSM-s enter in unison and /»rU, with the old Church melody, 
" Condittir abne i" at the sceond trcnr the full chorus Ls introduced 
in harmonv. The eflisel Is very goad, thongh for our own p.an we 
cannot help thhiUnff It would have been etm flner had Dr. Hilec 
chosen the other fbnn of the raelod.v, ending with the pkigal cadence. 
This is, of course, merely a matter of taste. N05. 7 and 8 arc a 
recitative and air, •' Who is .iition; m>u th.ii ff.irelh the \jnn\ ?" for 
soprano solo (Agnes, the chief Nun), of a liroiid declamatory clia- 
raeicri tnl possessing no special points on which it is needful to 
dwell. The Pilgrim Mardi (No. 9), "Onward with weary foot," 
Iv to oxpreM our cmdid opinion, ilie least inleresiing portion of tlie 
work. It is well written, but, with the exee]>tion of the change into 
the m.ajor at the words. " Hope, «eary heart \" fails to attract us 
niucli l lif liiMle, a brilliant sjjpr^ino .^<Jlo .ind chorus, "■ [eiusalcm, 
joy of the whole earth,'' is again a cipual movement, 'ihf clioral, 
*' C'cmdilor tilmei" is very emctively worked into trie music ; and it 
concludes with the only specimen of a fugue (and a very good 
specimen too) lo Iw met wiih in the cantata. 

Of the workmanship of the Criis,tiirrs it is needless for us to speak, 
because all who know anythinf; of Ur. iljics's compositions will l)«r 
aware of his skill in pan «t:tm ;. \\ h-ivc ■>|>ij'.,i n of tlif work in 
some consideraUe detail, liccause its ex.unin.itiuii tuts j^iten us great 
pleasure. It is a thoroughly musician^ and (ItB we have alieady 
intimated^ very pleasing work : and we most heartily cungratHlMe 
the composer upon its |>rodiiclion. We Ought lo add that it if by 
no means difficult of execution, and will be found very suitable fisr 
prcfomiance by small choral socidies. 



Twivt jSMVA by FHANX Sciti'HF.KT. Arranged for PhdM nnd 
Flute by A. TRRSCKAK. Dnn/jg ; 1 1. Kuhlke. 

Is s])i|e of ( lit-ntbini s uften-quoierl remark, that " the only dlinf 
worse th.in one tluie was ' (a dictum which, with certain reser- 
vations, most musicians will endorsci, the tlule hax long been, and 
will prohaMy long continue to be, a favourite wind instrjiment edth 
amateurs, Inlo ihi' riM'.^'iijs for ll^i^ preference it is not our ptirpow 
now to ini|iiire, tii-niKh " "I 'y I"' said in p is>i;ii,' ih.it the ease with 
which tolerable proficiency m.i) lje aeijuire*! on it has probably 
much to do with its popularity. Among modem writers for llie 
injirunteni Herr 'IVrschak holds a prominent place : and, to judge 
from the transcriptions now l»cfoin; us his success is not undeserved. 
Though we cannot plead guilty lo playing the flute ourselves, we 
know ciiou>:li of its inech^ini^ni lo \>- able to see th it ihi-si- picees 
are admimlilv Mutc:! to iln t;riiii;-- of tlie instrument ; .in;1, hc uVs 
this. Mcrr "I cr<ch,ik has in ulc tin- nmsi of such slight onportunilies 
u% presciited tlK-ins«lvcs to s'.ic-w hii skill in composition. These 
opiKjrtunittes were naturallt r..->irict< d chiefly to the " Intioduclion " 
prefixed to each number, niHl the ciliior h.is in most cases founded 
his preludes upon fiagmenlsof the thi-mcs he subsequently treats. 
W<- cTuiiot viv tlini we consider all the pi<-ccs of by any means 
cqu il nu-iit. Ill .1 (c. ca--«'v sony^ li.nc fH-cii chosen svhich wethblk 
it impossible lo ii iukr ailctjuatcl) with the combination of instru- 
ments .adopted l iius, there are two number s out of the twelve, 
the •' l^ri.KtJiiig "' and the ' ' Wanderer," which wc consider failures 
and do not see how they could have been otherwise. In the 
"Wamleier' especially, the melody is so es^denlly designed for a 
low voice, that when lrjns|Mi-.eil. to briii,' 'I wilhin the ranjje of the 
time, th" whole cllcct ,1 dc-troyed. On tlic olhcr li.md. ihi- l,nrj;i'r 
I>.irt ol' ir.csc .irr.uiL;< iiicnts come out evtreinely well ; ar.d in general 
the Miiijili I ilic nuli-ilv the more effective we Bnd the pteoe. We 
may espevi.dlv iiuiition the " Haidenriislein." the "ForeHe."* and 
the "Lob dcr Ihritnen," as cxcellenay done. The flute pans, 
without being of insu|)emble diflicully, require a fairly advanced 
plavcr 10 do diem justice ; llie pi.mo accompaniments, on the other 
liatid. arc in general tolcrahlv im~v Wc cm on the uholc recom- 
mend the series to our flutC'playing rsidct-s, as likely to lie inleresi- 
ing and servioaiUe to ihein. 

Sa-fN s,-Hf,. Set 10 Music by PKANZ HOPPRK. Umdon : Stanley 

Lucas. NS'rdi-r. & Co. 
Tin: name ci Ik H.j: i I -c famiii-ir to ni.iny of our reader* 
from his a!ilc ,iiiivlo- in l!.c i\'itui.;hlly H'-ir-.,; and from his 
connc>ctiun with ihc W.i^ner .Society. .\s a comi)Os<-r wc have not 
unul now 111! 1 uiih hint and it is iltercfurc wiih some curiosiiy^at 
«c liaNc c\,uiipni-d tlicprescQi collection of Mn(i> iBftSlWltpinfMe 

pr. HufTer cxpWM that bU object hM ben 19 MlimiiMvwiir eopiF 
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po!.crs by lii? i.-\ample W do for our KnglUh writeij of lyrics what 
i>chubcn, .ScluimiMin. Robert Fntn/. or I.ixi, Iwve Uonc for Heine 
and LcniiM. 

Il b with Miiie fiKling of (iKiino nt our own olHttseness ihiit we 

nre rompi-llc'il lu cnnfes* iImI, liavinr; Ixvii < .iirf>ill\ nn«l r>'jRHl«><lly 
through lliCM' >ongs. we really cniinul .i;ij>r<ii;uu ilicm. I licy iirc 
muloublPtll) ihiiroiiglily orifiinnl. nt su far .is uiir t-vpci irncc 

•Ji.M v, lilit lie liixl il \t.-:\ ilifticull to );ri>|> ili.' i- i-.- W'l- ;hnil, 
this arises in a great measurv fruin llic continuiil use of stmn;^'- 
modulalions, whidi seem 10 n* to dccirajr llie imit/ of tlw iimstc. 
Or. KIMer, moreotvr. Im« « liaUt. 10 wMdh «v fina ft wy dilHcuU 
to raconcile ourtclves, of mnkin^ the mclixly Ic.nve off in a Ulffierent 
key from that In «liich he bc- ia. l->ul of ilie un songs there are 
only two in uhicli iliu '.nici- \iAn <.n.'.* in ihi- ? uiu' in which II 

Cutlil7lrri[>-t!, In N<». I. "' \S ! • II 1 ::v.'. llt;l(^ (kMro*-t. ' lilt* 

mcloUy bcKini in u minor, ami ends 011 a nio.-.! uiicomforuible dis- 
coid, the note A, the MVMilhof the scale of 11 itinjor. being 
accompnnlecl hy the common chord ot thM krv, the |)re\ious 
dionl, liy llie way, I wins the common chord of A major. The 
TMum t» t>ie original key of i: minor is citcn in tlie conchiding 
symphonv. Tlie second song {x'^ins in 1: ll.ii majiir. unci in llu- 
cinirseol'37 liar* of 2-4 lime nn*'" lhri.iij;li tl i- l;fys o\ I . A major, 
II flat, A flat minor, H flat niinur, nnil 11 tiat major. 'I'bc scconil 
veiM ends m h minor, with no nHuni la tlie uriginal key at all. 
fVrhiip, however, the fajtcn plnn in to let tlic composer ^penk for 
himself, ami, therefore, as a sample of llir nnwlulition'i «hich «c 
really cannnl uiider^itiinil, ue qnoli- tho cioit of the third sunji. 
' Like, oik, lake those lips a»ay.'' Tl»e 9tiin|r, it khoukl lie re- 
in .;ked, hcgim lit n niiiior. 




by ilice. 




In No. 4 the mclndy bfi;iii'i in G minor, nnd end*, in r, flat, .ind 
the modulation* arr fr«|uent ;ind as *iii!i]< :i .is in the pi 1'. i'.i-.:-^ 
songi. No. 6, '• Wind Howers,'' is by far She most loour liking ol 
nnjr. beaiufe the tonality is mudi kas undecided than in most of the 
others, and it lias ihe advantage of ending In the origfnal key. We 
ha.** made the nlxnc remarks with no Intention of dispamijing 
these very odgin.-il .md miiou;; sonyv ; but as we had expressed our 
iniMUty to ap|)feci.iic them, wc have thought it alike due to Dr. 
HlMeraiid tooivmidentogh-esonwKaMHisliMrtmr sutlment. 



// Tr<r.„i,uf, J„t Tiji ialj, Gravtlt Marcht MilUain, Gale* di 
Hr.ifina. /'.^U-.is ,/,■ S.,lon. SfhoMueMt. Bif H. A. WOUJtK- 

IT. .^iij;cniT ,V ( o. 

'IllK l.itc Hcrr W'ulli iihanpl w r.ito n Kir;;'j nunilji^r of pu-t,-, in \\k 
modern slmury stylo for thi- piano. ni;iny of which cnjov coiisnlrr- 
ttMe p apiJu rity. A reprint of some of tfie best of these lies Ufnrc 
US for review ; nnd though from their ch.iracter they are not such .-ls 
to require any Icnfjlhened criticism, the*- are rocmI enough todcWne 
a few pa«lnK woicU. We shall, perh^ips, give to iHom: who do not 
know them the \wM conrral iib-a of these picce<, bv s.iyinv; th.it in 
*lylc thev remind us more of SchuIholT than <if ;uiy other writ.'.'. 
Herr Wollenlianpt seemed to have a pianialily for dancc-rhytlims. 
!I[«3L- i'^' ■J*"'' "nency '""'d Brace. His ■■Galop," 
"Pelliaa.' and "Sdwltlsches." If not particularly original, either 
n themes or ireaiment, are always pleasing, and liewell for the hand 
ora moderatelv-advanced player. The two iantasias on the Trova- 
Ivnraad {hp 7Wpm/« aie Mmri)«t mon difKadt, aad, «r ^y^ At 



kind. Ro-d, -A.: AW cl .Lv, Inc^-iooni yi i.-cc'.. The present c<lltion con- 
tains o<;c;iiion;il m<lK.ilion> of l"i!i);cuns (» liclher by the editor, H«rr 
Panrr. or the nuihor WnmcK don not np|iear), which t»iU be found 
icrviccafale to pupils, 'lite wholr scries can be safely reconnnendea 
for teadiinc putiioAcH 

SHEKT .ML SK 

Wiir N wo s.Tv (h;il wc have this month ifi i-ivi-il rx.icily liftv pieces 
of slieit mUiic for nolicc. our re.t(lLi> w'. '. not l<r ^urpriiCfl if we 
ha\e to make our temaikK even briefer lUaii usual. Owing, we 
prccumQ to the increasinecircukuion of mir paper, the quantity of 
music SUM us for review n becoming larger month by month, and 
UT .sliall, we feaTi shortly be obliged to ni-if;<- merely a selection from 
the pities subnittad to us. We will. ! uncicr, .is long ns we can, 
continue to notice all that is sent ; and v, ill, therefore^ take first 

Nkw I'lANO Mrsic. 
/'..vi //!'. ,ii:<!,l,t il. C,-ii.',-it. f~u Si!. Mil. \ ill. [I. IK. Op. 133 
(.•\slidottU \ Tarry), will lie lie.irlily wilvonu' to .ill .idniin'r-. of thi.s 
compoaei's chnrmiitg imicie. We should miuh like lo s|><>ak of 
ihem in detiiil, but milM content ourselvo.<i with saying that they are 
both In Heller's l>e%t stylf. ,nn<l, tlumsh hanlly e:isy. still not im- 
niuilrr.iic'ly dinicult. Messrs. ••Vugenor & Co. .t|sii piibliOi a new 
/mil I'xccllcnt c^lilittn of the .s.inii' writer's wcll-knonn I'.tcgc 
1/. V l.iiriMi I. 

J-.iii Ai/'ump'.itl, : , // Rir iiAUli Wa(;.si.ii (Ix-ipzi^: i;. W. 
Fril/.sch). thoujjh a iiM-rv Irille of fo>ir liii;Iily iiiliui-IiL.t;, 

as it dateit from 1B61. and n writlcn, therefore, m Wi'agncr's later 
style. TiMse who wish lo see what the Uennans mean when they 
speak of Wagnct's "tmtHilkkt MtMU^ can find It here to pcf^ 
rcctir>n, thou<r|i. of course, on asiwHI scale. 

i'xns'll,-. by |. r*. C;oTTHA«n, wlft«f| by Haxs VON Bt:lX>W 
(.st.inlo\ l.uia-..' WflxT. X- Co.), is a thoroughly tclhnii and effective 
piivf, > linh j> likely to lie a ^;onf!al favourite. Ilie hngeril^ 
liiKli'.l l y ttic (-tlitor is by no na-ans tin- li'a<.l v.duablf feature of this 
edition. 

Art.i jiul All,i;i i-t:,>, In I>. .Sr.AMl.AT 1 1, edited by J. I.. RoucKEL 
(Aucener \; Co.), an- two (iu.-iint and not uninleicstinK cpMunma 
of the old Italian macs fro. 

GtHtUMU. Atmstttf, Iter. Sitrle. par G. ILvciimans (J, Mc- 
Domdl & Cow), poansies a curious charm, from the old-fashioned yet 
very pleashtK cfaarscter of it- ilu'iues. 

We must ditmtes live piLLi's in GutTAV LANRK, FUim fiaua. 
Blumenlieti, KeU'iir ilu frmUmfs, An Dhfoaae, and Utdfr- 
r.-.;'i-u i.V. Ilanitnund \- Co.), with lite remark thu they we aU 
suital)!-.: for in. hing pieces, and ore not dilTicult. 

/ .■ J/,n/<( Enc>i,!a/ef, fjr V. V. KiiK\.\l/Ki (W. MMtey),,IS 
well i';'.oui;h. but just like most ollit-r " harp" ]iioi.i-s, 

Thifc I'.inioii,!' by 11ai«'1.i> Tiiiimas, on M^rliu. fMr 
/■'rriichUtz, and Lf! //upunult ^loscph Williiims(, arc very 
brilliant nnd efltetively-wrnten dmulng-room pieces. The same 
composei's fantasia on tj^heii/^ria isamc publishers) we do not 
at all like. Wagner's music does not readily Umd itself to the 
modorn brilliant style of omamentnlinn ; and \vc think besides tha 
Mr. Thomas has been jjiiihy "f a trrribU- piece of •'vandalism " in 
inierting a pan of llic inln:duclhm lo ;liiril net into the middle 
of the " Praccssion music/' and thus changing the time from m»Ui> 
vivace to tmitmtt. The whole character cT the piece is uticriy 
mined. 

A Ftmhaim m Adam's "Si filait Roi," by llrMti Rosf.i.i.i:s 
(J. McI>lwallACo.). is a CStpiUl piece, showy but not very ditfi- 
culi, on themes nAieh u« not mly tuncfii]. Imm nnhackneyed. 

We can class together four oiha- pfans fbr commendation, as 
being in various styles very good. These are Wotit/jiid \Vki.^tn 
Hl/'uMe<r.,.;,,/ii->i). by f". nKAt NcvunT (Joseph Williamsf, n 
charminR liltic trifle* ; SertKJilf TyrotienH^; by Fk.Wvois BeNDEL 
I \. llamaioiul t u.!. vers pretty and characteristic ; With vtrdurt 
cl-xJ, trauKTilx-d by likisi.i.v kicilABDS (Joseph Williams), an 
e-a»y teachfalC piece, and Mar, he Briulieant (Piano Duel), Iw 
RrsaU!> DB Viluac (J. McDowell & Co,), pleasing and briUiant. 

We m vi come to pteoei about nrhleb ve have reaay nothing to 
sav, Mmply because they are neither very good nor absolutely bad. 
We shall ihenlorv: merely record their names before oooiicuing 
them to the waste-paper laskeL These ate Tht RHrn, by D. 
MmiM.KTON (Ashdown & I'arry) ; Larkspur, by D, MlDDLKlON 
(R. Cocks & Co.); /» the Gloaming, bv FuF.nFRii k K. RooRBt 
INovelk>, Ewer, & Co.); JlaMelle' Tat. bv \. Dklaskurik II. 

1 nay are simply, one and all. IndUlerenl. 
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by Morton C. At.i.rsoN iLonden: E. C Boowjr), «iMch is tpMted 
and, like all this composer's music, wdl writlm; Knd the Rtjiot 
Pfriian Jiiarrk, by MtCHABL WATM9t 41. VmUamsK pi«*ly. 
though somewhat eommonplaioei mul embelliHied whit a handiMNnc 

frontispicciv 

Lastly, tte cotne to <l;tnce music. Two puTi-,. I.ilun. \'ake 
brilbmo, by Al.rRili R. f ;Afi. ( Augencr \- Co.), .ind I'alse Stnli- 
/.. v. 7 by i KCi'Mjii k K. HoGEHS (Criimer & C"o-S. are fihowy .intl 
lolGr.ibly (iisy i>j;iinj picCL'S. 'I hc others arc danci'i merely, anil w e 
can only gtw Uieir n.-imcs as among the novelties of llie season, for 
theypntnt no sjicci.il rtMliin-s for notice. 'Iltey nre The I'.tirv 
PtmmUi* Valse, liv \V. II. Kn iiMnsu. antl iW AVrM.iw 
br ARTIIU'R B\\ri;i! (both iiotjlishv.l l>y iMcthvcn. Simpson. &Co., 
Diin<I"<'K and l';c //•>/ //,•/ C ilup. In i". Flst llKK. /.. i UtireuiA 
<l( 1,1 S. 'ne, UoM.i, liv LdI'Is I»i.-'.ai \. :ind /.ti Cii/;v .-/.// (C, I'<illi;i. 
by Maximilikn UrAzi.xm (.ill published by J. McDowell & Co.). 



VOCAL MUSIC. 

Two TV /J.'.vmi luve l«-rn si-nt it< for no'icc, nn._-hyl)t( W'ii.mam 
Si'AKK 'Mi-t/l'T I'd.'!. 5oinewh.il pr,.-tly. an 1 [H/pul,ir -I'.a-. I.irt 
in pisls rather v.cak, from tlu-grenl prevalence uf piisvi};c.t in ihird.'i ; 
tho other. ' ■ in the form of dmnt tecnee," by Frrdriiick K. Rorkrs 
(Xovello, Ewer, ft Co.). wry much likn most other '*chmit w 
vie«" that wo have seen. 

Harhf tkt HighlittgitU is tiagim;, .Serenade for Fonr Vofoes (.\. 
T. T. B.i. by .Sri.i'liKS S. Sthattdn (Birmin.i;h;im : .Ailams S. 
UcrrsfiirJi, is an c\irtiiu!y uu!I->\rilUn .inil pliM^inj; put-son^, (or 
.1 cotnlilii.iluJit of voitiv. iiici<.'i li-v ux-il n-iw Ih.in fcirmi.'rly 

Wilt llii'ii miilf: .tn\i; iiir L<:-f. ll\ii,\/ .inJS/'int.^:/>i.-:.:iiji^' 
i/t tAe .SAihit'ij, I 'our Songs, by t»lH'llKS S. SlK.vrroN iHirniiri^'- 
ham: Ait.ims & KiTcifonll, tin'' tiidcnce of sound iiHi>.ivi.\nlv 
(raining, and arc by no means ilt-vtitute of merit. 1'lic lir>l .in>l Li\'| 
BMBod of the four :>iings we particularly like. 

n* kn»k is furlin:; ou its t.ttr, Snvn.idc, by D. MlUDLmw 
(.Augencr & Co.). is melodious bnl not parlicutafly strikiiqi. 

n>/se Mfmorits wilt rtlnnt, by Flir.nnuiCK MvF.«s (Jowph 
William*;), is n very fair sample of the modcni Uill.id. 

Istuohim ra Ihe mMii/.tin, by JoHM BARJtK.Tr (Josoph Williams). 
It n veiy pleuing little song, and by no mains dimculi cither to sing 
arphy. 

/t Jru'fl i: mr l.r. f. ami , f.//. ii, Ji.tr ti tnts 0/ eartr itiir.', by II. 
KssrR I (o--i'pli \V'illi,imv*, .m- (« > vrry j;f^"-"ef"l lil'le vjn'^s. both 
of wlntli \vc tan ri~coniint'nil .is goo<l sporiiucns of their coiiinKsrr'i* 
•tyh-. 

l-'air fa the gloamiit', by I. B. (Dundee: Mcthvcn. Simpson, 
ft Co.), is comnmnpiaoe. 

Tk* Prtytr frtm tkt Orat»ri» "Monk," by A. Cr.LLiNi 
(Radall. Owie^ k Co.), molca* us hop* that, if this u a fair sample 
of the omlorio, the whole work win not be KBt iu for R*iew. 



Conctrttf, $cu 

MR. FREDERIC ARCHER'S CONCERT. 

In li-stiniony of iV,.-ir .yiii|Mtliy wuliMr. V. Artlifr .nt tli'' I . ■ 1' 
his musical library (iiicSuUmg valu.iblc manuscripts which unnol 
be nphwed). by ibc faue diaaMmn Im nt the AkitMidm 
Mace; ae many artists of ambunea came fbnwd, that his concert 
proved one of unusu.il artislic enndlinofl and variety, and. we are 
p'ie.vic'il to ailcl, u:tN financial^ MWcessfuL Mr. Archer, »li..isc 
powers .IS an orij-inist rire well known and deRrrvi-dly ,>p]Tr< i;.>li.-'l. 
contributt-iJ f.;"! -h irc to the prof^ranmic. As .in i.ii;.ini-t lu' «. i 
beard alunc in Baii.stc'> Gfiind QITertoin; in t>, and ;u a pi.in-.st in a 
"valiedeeooeen"of Meown. With Mr. Laauitt he tne aiao- 
clated In Schtnnann's DnI ftrntatitOMi, fat darfnet and piano, 
forte. With Sir Julius Benedict, Mr. Lindsay Sloper. and Mr. K. 
H. Cowen, hew;>^ liennl m Sir J. Iknedict's Alltgro Martialf, and 
1 hv Mr. I,i ndsay Sloper as a double duct 
li I iVnr iMTfutiii' r.^ im Ivs d pi.ir.i .Inrtos : anil. «ilh urciu'itr.i. in the 
andante and linale of Sir Julius Benedict's pianoforte concerto in B 
flat, eendnctwl br its compniar. Sonn were contrifaolad by Mdlle. 
NaiaBeQiroIa, Mff.'W<Ulon, SlKnorCanvosUa, Slfnor <3araoni, M. 
Jules I^efort, Mr. Vcmon Rigby. and Herr Werrenrath ; a "musical 
sketch. " by Mr. Corney Grain and a harp solo, by Mr. John Thomas. 
Mdmc. Patey h.'td promised her p.s'.lsi.mce. but illness prc entrrl her 
appearing. Theband lately ori^anisr!!. untkr thi- ilirccin ii t I .Mr. U. 
Wdat Hill, at tbe Alexaqdn f^o«^ lagetber with a portion o( the 



choir. w«« in attendance. The band, which in time Wdt fair to 
attain to eminence, wai. heard in the overture to Dtr FreittktUM, is 
M. («<unod's qu:iintly taksnj; " t-'imer.il of a M.irionctte," from hit 
" Swnphonie (irotesque, " .in:l, u iili the chuir. in the finale to Men* 
delssobn's unfinislied opcia Ijrnltf, ilie solo part of which wtti tua* 
lainedbjr Miss Sugden. 



inilLliAkMONIC SOCIETV. 

Tin. c!ii<.f Hem of inleresl for muviciiins brouj;!.! for.v.ird at tho 
s*'venth concert wiis a pianoforte concvto in D mmor (Op. 15), by 
J. liiahms, which had only been heard in Enj;land on onepiCfleai 
occasion, viz., ut the Crrstal Palace, March vih, iBya. whaitimn 
p'.a\ im1 by MiM BitgleboU of tlie Roy.O .\r.xleniy of Music. Of all 
the living and producing musicians of (jcnn.iny who, rcgaidin); Ihe 
p.isf as the bc.icon of the fuliuc— ;vn Mr. M.icf.irrcn tersely expresses 
it— ailhei* to tr.idilion:d f..rriix. Juli.nnne.s n.":ilim5. born .it llam- 
burjj in 1833, has of late been frequently spoken of ns one of those 
most worthy of considcraiion. Of his instrument.-tl concerted tfOlla 
which have come to a Iteartni; in England, including a serenade III 
I) for orcheN^m. Ino pianoforte quartctts, two trios, a quintett, and 
i«o seMcli f -r strings, the concerto under notice i* certainly iho 
most profiiiind .mil the most anibiiitius. riiou!;h cii-np:ir.nlvfiy an 
early work, it l>clr.us n . Ink of m :Iiii!.!i->li:i) or inim.iuiriiy i t L-lyli: ; 
but nt llu; Mnur iiiiK- it inay be .ivcrrcd, with equal tratli, that 
nnibmt has shown by sntwequent works that hit muiical scholaisMp 
has not ston^l Mill, and ifuit Ms style— the result, perhaps, of hu 
residence amiil tin- yai.iieiiof the Austrian capital— has l.ttter[y become 
more wiiriii. ni<-r>' ;;t'n: il, and more emotional. One cannot but 
ivm.irk, especially in ti.e firM movemrnl of tl., . toriccilo. the influence 
of Hull .111-1 Iketliuveri. \.l:icli i-i :ipi).irent fr.i:ii buMilll: and 
grandeur uf form, eoiiiiluil uiili a seventy almost amounting to 
grimnsas. There is real beauty about the «k>w movwient, and iha 
iin.tte is animated and laUng. One mliua, however, nnieh of the 
chanu of siilMequeul worics liy the same composer. Tlinuch the 
piiinuforte Iki-« ine princlfnl part, It does not prodomfnate over the 
occli^ str.i to tlie viiiie rMetit tti u it ihw* ill many similar works. 
at tliL- -ini.- lini It w en. inniii.-ly ilifliL'V.U ; nor (In. -. the coneral 
rrsuil seem to lie proiiortiuiuiiu lu the diiiimltics to be overcome. 
■\ pianist WllO sets Mnnelf die task of o^ercoming its dithcullict 
must mihcr, therefoic, be content with having gained a victory over 
Ills own fingers than look for satisfaction from the j;eneml result. 
Hcrr Jaell, who on this occasion v,as the exponent of tins most 
• lifhcult wirk. m.ty be Htirly t<ia[;r.ilul.ili rl o;i ilic sl.il! he iranifcilcd. 
It is not, lioweier, a wurk to be r^ i nn'.tni t:i!i-il 1.1, cxv pi to pi.inists 
who arc, .u he is. endowed w ith exceptional power* of jwrscvcrance 
■indciidHnnee. newinphgiiiesweni Moaart's hi c t"Jt>PitW)> 
and Beethoven's No. • ia p. The o««itnrcs were Wagners 7«Mt> 
iMuur, which has been tMBid mow fieqiBcnilv ih.in any oihcr during 
the past s«uion, and Weber's Pntimm. I lie voc.^lfttsweie MIsi 
Whiiiery, and SIgnor GanlonI : the lady s.in!; •' L>ovc sono." from 
Moi-.irl's l.r W<i:t Ji /vjfa/v.' the gentlein in, the roniaiw.i. ' S.:i 
dair ctJl pill tcncra," from Uluck's IJgtnij in TauriJt, and (.iccom- 
panied on tiiepkmofiBCte fagr Mr. W. a Cosins) an Italian version of 
Mendelisohn's LteJ. " Atif FMgdn dca Oesangcii'' whidi loundcd 
strangely enough in its new dress. 

The programme of the eighth and bist concert of the sixiy-fii^i 
season was remarkable for tln' introiUurtion. for tlic first lime in 
linKl.mJ. of a symphony in \< by ' f'h. I'rn.nnuLl Il.ich, the second 
M;n 111 ihi- j;reit'Selja»tian llicli. born at WcLnririn 1714. Rc;:arded 
I i l l I ; :i rj^ I point of view. .a» an e\.Tniplc of instrumental 
muiic as it exiiie<J l)eforc .Motiri did lui iiiiidi towanis modernising 
the nnllCllia. it it highly interesting. I'hotigh concise in form, 
leored whh the utmoiU delicacy, and not without musical charm, it 
lack.1 much of the grandeur of lu.s i;nMt progenitor s works, »« well 
as lluit of m,iny which have succeuitc d it. 'I he lhri~c movements of 
which it consists, and of which the leading «ubj«x:l5 are of the 
«lii:btcht possible texture, arc linked together, 'nte first, in D (a//*- 
jiiv di mMi)\, instead of coming to a full close, modulaln into a 
dnl| the dma il lM H trf the second movement {ljrg.'\. in E ftat; aad 
this again modulates into .\, the dominant of the hnalc {fnst^ la 
o. An earlier instance of a symphonic work linvin'- all its move- 
ments knit togethiT has thus licen I t.jUKlii id 1i..;1i1 than the gene- 
r.\lity of proi;raphisi-. -Mr. Maclarrcn among the niunl)er — seem to 
liave h.i ) .in v m:-;i lun of. Hu- :irst and last movements are scored 
for tbe usual coinuleinent of iinngs, with two flutes, two hautboy*, 
a Numw, two Mrns; and. stmngcly enough, two tnunpcu, and 
drums «#AtAM/ the middle movement for strings and two flutes 
only. Though there is only one part » ritlen for b,i«oon. the ap- 
pearance of the terms jWe .ml ' in llie SLOie M-ems to indicate 
thiU more thsn one Imssoon \»as intrmU-d to be used, and that a 
doubling of Ihe wind liand generally was contemplated. Played OS 
it wnik with the score before one. one could not bvl aetko tlM|t 
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many pointcil [vissogcs for Ihv wim) imml failtd to como out. 
Either the wind should hAve l)cpn ilouMi-d, fir ilu- tuinilK-r of !itrin(;> 
cmploynt diminishcil. Ihr a|:|y.iiriii'jt- 'jf Mtl^n.-, ( urri'tiii-Saurct 
as the cx|>onent uf Mcn4ldsMjhn'> rondo brilUintc in u minor 
imiiMM us or a story in MaHdides' Omry. After ipcikiBC of the 
vtolintsi Lafont, he add* : " Hfo wife also sniiE roimiKft. !ihe wu 
as prpily ai sj>c wa» voiceless anil thi< c.-iUc5 forth the following 
poiiiletl remark. ' Mdmc. I^font achanto ; c!le a (les licaux \cux." ' 
We ht-ard Mnic. C.'arrcno-Saurel for ihc fiist lime, nml can vouch 
for her good looks ; Iml whatever hiT ac(|iiituti!cius as a jniani'it ny.\\ 
be — and ihcv are said to be of a high order - slie wa* wrtainly ill 
advised to attempt Meiulel^hn's rondo, which iiaidHr bCMS nor 
reqtiircs playing of a scnsalion.il or demonMratiw onler. By hit 
finished CKCCutiun of the first movement of ko<Ie'» eighth concerto 
(Op. 11), M. Colyns proved himself a worthy disciple of the Belgian 
sehool of violiiiisn. 'I lii' cncrnin- tu Mr (1. A. Mncfarrcn's oratorio, 
Si. yolin Ihr /'.////:.'-- of which «c spoi-c on ihi- i.K-c;ision uf its being 
pUu'Cd in January last at a concert of the liritish Orchestral .Society, 
MM of winch we shrill proliaUly Itavc to speak again on its being 
hemd in connection with the omtotlo 10 whtch it fonni the prdude. 
and whkh Is to be produced at the Bitetol Muskal Fesliral In 
October next — was heard at iIicm; concerts for the first time. The 
appla^^!<^ which follovved did not itrike us .ns e.vcesiUe. but it was 
«lermed iufhtit-iit ;\s an excuse for leading liim up to the phitform ; 
and it is but true to add, that the appearance of a real living com- 
racr in (he orchestra was greeted with far more en(hus.la&m th.-in 
that evoked his miiitic. There was only one \-ocaliM. but that 
flneWM MdOe. Titicns. Her magnificent voice, her perfect enun- 
detknK her grand delivery of the No-n.i " W'ie nahte mir der 
Schlutnmer."Trom Welx-r's' Av i'rtii<kui- , Hit c hiimiini; remlorini^ 
of the aria " PorgI amor," from Moiaif ' / ,■ .\ J: and 
of Schubert's UtJ "Cirelclifn am .Spmnrade ' (accompanied on the 
tfMiofaine by Mr. W. O. Cuiins). »tis a rare treat to listen ta 
BemoTCn's Sympliony, No. 7, in A. and Weber's "Jubilee" 
overture, compleied the selection. 

The sixty<IIrst season of (he flitlhannonir Societv. owing to the 
number and importance of the new and seldom heard v^orUs'brought 
fonv.ird. !;:i5 Ix-in cnc <jf jiiorc than ordinary inlt-re'-I, Of the list. 



put forth at the Ijeginnins of the sciison. eighteen works of im- 
poMMUft Of wfaidi (he iw^ 

I and of which several were quite new to ICngUiiHl, nil but 



tv had not lx^en heard at these 



- . «>'ne to a hearing : and as such hnnonant works as 

Bmnma and Ruliinstein's coiu ertos. played (far the first time here) 

respectively Uv llcrr Ja,-ll and Dr. von VAWuw. were given in ihcir 
pmcr. iirie cl,u1iI runiplain. The I'.iri. ttors, tlicrcforr, f;iirly 
deserve commendation for the conscientious nianni r in wined iliey 
haWMgt th^ promises ; and though it i-aminv 1..- ^:>:.; :hal full 
JlMiee MS on every ooCAsion liecn dom- 10 the woiks brought for- 
ward, thanks are e(]ually due to Mr. W. C. Cusins— who for the 
last seven years has conducted these concerts, and during the past 
season has h,ld uniisu.nl <lifticullies to conti'iid with, owinj to the 
accession of twenty si-v i n new mcnllH•r^ 1.) the lv.in<l. w hich alino-.t 
a raoanteit to a teoiKanisation of it. to the nundxr of new works 
•22I?'2r •«0"*'"""«'«f«'> of the coiicrrls and the unusu.al 

elsewhere— for mnidi uf tlie success which ha^ 

•(tended them. 

MUSICAL UNION MATINfit:s 

*" "S^" ** Pt*"'»» ^ s«enth mat,Hl(, when. 
With ,\IM. .Auer and r..vssrrTe, he playetl with fin* dhet n Mm- 
df K^u^n s «mnd trio it, ■ n,::v,r (the work in wWdl he made hit 
V •'"tho^"*'* son.nta in a minor. 

r*0. I, Op. 147. iH-itiTkniJwn, from its dalication, as tlie "Krculzcr " 
and alone. C-hopin s prelude in o flat. Op. a8. No. ic and doIo- 
^i^o. ■ 0^ ^ Sn. KaSS 

Accordmg to a lime-honoured custom. Beethoven's and Hum- 
mel 5cjiieti, were inclmled in the programme of the eighth matintt. 
Anannual hcmng <,f these fav.nmte and effective workj, isdo«btlc« 
MMpttbkt.iih, ■„l>=uKKr., lo ih.: Music.ll Union: but if the in- 
JfJ^-SSr^ll ""^^^ f'"-^«i'ral duiracter tlum string 

qiurtetts bedenrafaie. we cannot but think that Professor Ella nili;ht 
'r^J^^«^'»^o^y aeeorrl a hearing of Mendelssohn's or 
SchlllK^Tt .s octetl. or of one of Urahms' sextetts-«|| »orle* whi^ 
have prDv,;d aitractive eUewhere. M. Duvemoy was the pianist. 
2^ „^1!15J""?"^ 10 advanLtge in Hummel'/septeii. he pU>^ 
IJK^„ f J^r^ ""^ ••('''-•«"• l'.v Scarlatti, and 'the 

scherro from Weber s sonau .No. a. /l/>fvfics of Weber. Professor 
tlla. m a short speech debmed by him during a ,«u J i f c 

he complajiieil that Welwr's pianoforte music U too awiAnw^ »^ 

trWilo mma to haw > y |^ toImu |uim 



next «. i,on, 1 [rnselt shall have no occ.ision to toniplam of U ^l*"!* 
soiiai.is Ih hi;; ii.7:;ceted. Wc frt-ely sympathiic with Henscll in Ws 
fxpri ssK,.! (ii rrprwf that Weber's' pianoforte UlUSiC stmUU be SO 
neglected by us. We ha\^ often asked why i( it thai his conecftoa 
have aoMldenfOriiMn years, been bronght to a hcarinjj, but have 
never teeeivcd a n^hctory answer. Herr Aner plaved forhissolos 
Ihc adagio from Sjiolir's ninlh conci-rto, and one of Urahms Hiin- 
garian dances, oii;;inallv written bv him f.ir ),ianoforic. but subse- 
(lucnth- .arranged bv j'o.ichim for violin ami pi.inoforlc ; and. on 
bciui; i>s. rnMllv .applauded, gave another of those charming and 
charattcnstic dances. A couple of songs were contributed by Mrt. 
Biwlihawe-Madiay than. mem. of La !^iei4 Lirica): in the oiie. 
a ramaan flfom Hummel's MatkiUt Ht Cuist. she was assisted by 
M. Laascrre on the violoncello, and in the other, the .iria " Non piu 
defiori" from Mozan's CUmcnza di liU'. liy Mr. I-uams vvhu 
rendered the originallv wrill. n for como di bciselio upon a 
clarinet. Tlic -.ongs ns well a', Hrrr Ancv'a lOkH, WOTC OCCOm- 
punicd on the pianoforte by HciT Ganz. 

Professor Ella may fairiy be eongnHntoled on having brought the 
t«xnty-ninth season of the Mudcal Union to a lueeessful issue. 
Hi»programiiie>, which have contained a fair amount of novelty, 
have been judiciously drown up; he has been fortunate in his 
soloists; and. tli.inks to care in rehearsing, the concerted music h.is 
been rvccuted wiiii a hni^h and unit; of style .seliloni att.iined, 
except by quartctt parties long habituated to each other's playing. 

At a mating m us kale given bv M. Kriu HaitvicKMi. on the 14th 
uli.. at the residence of Mr. and Mrs. L. M. RothsehlW. umJerthe 
immediate patronage of her Royal Highness the Princess of ^^ ales 
and his l.xe^lU ncy Oncral J. de BOlow ihe Danish minister, some 
new.ind inti-reMin<; pi.inofoitc music was heard (vvc behi-ve) for tlic 
fll^t '.iiiK in ]:n;,-l.!i!i!. 'I'liis cU-ver IJ.mlsh pianist, formerly a pu];,! 
of Herr (.ade and Dr. Hans von Hu'.i>w. and l.itely appointed 
pianist to H.k.H. the Princess of W.iles. w.iv lieaid (with Mr. 
Walter BacheJ in a tliaconne for two pi.inofortes.. Op. 150. by 
Joachim Raff, and (with Herr Uaubcrt) in Beethoven s sonata for 
pianoforte and xiolonoello. Op. 69, in A : for his solos he played 
a '• niya con VariaJione," hyj. Kaff ; a " Sambande et liinirrtfe," by 
I'ach ; n •• Marurka-Iniproiiiptu, ■ by Hans von Htiluw ; • Ueux 
(."h.\nl5 IVilonais." bv < 'lii>|:in ; anil T.is?'.'s ".Vvi bord d'nnc SourO",' 
and No. j uf his ■ Rj apsuda.- I lurig-i..|i.c," r.Hmducing in the latter 
a clever and elaborate cadeui;^ comi»osed by 1 Icrr Carl Klindworth. 
Herr Daubertoootribttted violoncello Mlo»to FiemleseandiUuneaUj 
and Signer OwtawGntBteaongs by Gotmod aadROHinl. 



Mdi.lk. TiiiRKSC LiEBEgave iicr annual mating musicale at 
lav istock House on the eist ult. The fair violinist was assisted by 

.Mrs. Wcldon. Miss Banks. Miss Sophie Fcrmri, Miss .-Mice Fair- 
ni.in, Herr Wcrrenrath. Mr. A. KawHngs. .Signor Carav i>i;lia. .M 
I'lonnod. and Ht ir W. (lat-.?. As we were |>n'v< iitc<l from attending 
the concert, ^ in r in-ly btr>lL- that a remarkably .itttracllve pro- 
' gramme, containing a Lirgc proporiiun of novi liu'S, was provided. 

1 HK Wi lsh singers vtho. for the second time, carried off the eliid- 
' lengc priic at the National Music Meetings at the Crystal Halace. 
I ModvadllialMlMttr of an invitation to singfaefofeH.R.H. the Prince 
I of Wales, al Martborough Hoii.w, on the Monday following the 

' competition. 

Dr. W. Spark, the wcli-know n organist of I>e«ds Town Hall, 
gavean otgan recital at the Crystal Maoa on die tatli tdt. Hi* 



p««gmmme was spodally disdiiguUied bgr the no«(Mes 
hvc out of tite seven pieces perforated taeliie from the OkgemAf/ 
Qu n tfriy Jmnat. of which, as moal of our readers wiO be atmc; 

the Doctor is the editor. 

1 iiK inhabiunls of Waimincter hav e shovin their appreciation Of 

Ihe ser\'icc renih'red to music by Mr. Kmnk Spinney, F.C'.O.. on 
the occa-.u)ti r.( his 1 einuv ,ng to Leamington, by prescnimg him with 
a handsome timepiece and purse of gold. 'l"hc timepiece bears the 
following in.scriniion;-' Prcsenii'dto Mr. Frank Spinney, F.C.O., 
late organist of llie parisji church of St. Deny*, Warminster, to- 
gether w ith the sum of /30, by hU friends of all denominations in 
appreciation of his readiness to help on all occasions.— June 34II1, 
1873 - Mf. Sj»inney hiis just been appointed organist of thepniilb 
chutcli of .Ml Saints, Kmscolc, Warwick. 

O.s; 'rue>day. June i4th. the evrreiso for tin- )iif,'hcr degree of 
Mus Doc. was i>etfumied in \hv L<.!;rg.- L hape: l.v M r. -] |,ai kcrav 

nriini MMl wSmIM consists ol ponions of the 6Bth 
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ihewduU., ai tlicn>:cof57 '"^V„ ub last Opera. Gt/miit. 

Uie Jast week of the prcicnl tVorU. Signer 



L. VAN BEETHOVEN'S 
e7 



WITH PIANOFORTE ACCOMPANIMENT. 
(English Union by H. SUUItS.) 

I« nd paper ««r, net 61 j bowd in cJotb, net U. 
IxMidoa: AUGENER&CO. 



•IX) CORRESPONDENTS. 

BACH.-We4o not know. ^.....ii„„ \Vc can »lso 

Marl s " Gcnrr.l M--' l"'^™***" ^^"^ ^ 
ScfcJT S|«no«'»bookwedonoikno«^^ 

Editor canmct umiirtA * iB8W«» 

~ .'THE MONTHLY MUSICAL RECORD." 
a-h.S«J.ofCh«fi»«prM»«i«-«»«»«»***"~ 

PmPaob •■ „ •!« o 

Halt PAom " ' 1 m e 

QuAiiT«» Pao" ' .. e i« o 

OuARTEK Column o lo o 

L VAN BEETHOVEN'S 
79 PIANO WORKS. 

Co,npl«c. KdaM by E. P.fEK. . ^y,^ 

■ .. D,-«it Hlo-ninhv. Mcironamt, and HnWncM 



NEW EDITION OF 

FELIX MENDELSSOHN-BARTHOLOra 
PIANO WORKS. 

EDITBD BY E. PAUER. ^ 

BttUlMlb cl«Ah.^t 

red piip«r kulCi ana 

t overs. cdgck* 

Vol. I. T«o Concato., Op. as Up 40. «t. 

C,p^ccioBrill««^i^B.O^M. Ko.do rf. 
B,nUntinEflai,Op.29. Seftwd* and ^ ^ ^ ^ 

Allegro Giocoso, Op. 43 ' 

Vol. II. Capriccio, Op. S. S«-t«. ^'^^^ 
Characteristic Pieces. Op. f. Bjndo 

Ust Rose of Summer." Op. 15. Th** . o « • 
Caprices. Op. .6. Fanl«u, Op. ... ♦ O 

VoLIII. Three Caprices. Op. 33- StePj«. 
hides. Op. 35. Variations b«neuses, Op. 
Si A«S.itea.„ubileandPr«toAgi. 
Sifc T*0 Musical Sketches. Prelude 



iniDiH. ■ — • 

Vol W. Song> 'Aho-t Wnrf. (liate ohr.« 



3 0 ... S ^ 



I/jMDON : AUGENER & CO. 



«• I, hu .he further «~"""^VmrivS!l?d'^ 

g^gUlia-"-'''w**f5''^<'r,w^ and mo>i con«nieot volume 

ifpiSK BdStUm U without '^«^^^^„b"y primed th»l it U much 
of Beethoven-. So«..«rMJ«^^^ iid"oou. ar,.,npmrn. of 

10 be preferred to the o"'^^;?'?." SSd apd by tbt *d<T«.un of ihe Urjc 



. khvftr— 

Umoii I AUCEHBK ft Ctt 



/: MENDELSSOHH'BARTHOLDY'S 

YOGAL ALBUM, 

53 SONGS, 

No , -Original Edition. 

NO. a-TRAKSPO«BI, EDIT.OH A D«P VOU». 

SIXTEEN TWO-PART SOMGS. 

English ,nd German Word- 

EDITED BV E. PAUER. 
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SCOTSON CLARK'S PQPUUR MUSIC. 



1CABCEB8 ASD OVWMBTOnBBl 



Marche aux Kli . 

„ Easier E^iioi . 

n* Vkana Exhibition Marah . . 
fcNil March 



O fl c iMl i w cn forme d'line Matcbc, in D 



OBbniM Ml Ibm* d'oiM Haidie, W A 

OBIOINAIi 

KOk t. VkiMi««. MaJUtkadc Salon o 

•.SturMM. PiBtebrilMiu o 

> Water LUy. Vain MItamc o 

4. TWraJiltlla for Small Handt • 

%, Tert^iui. Ilolero o 

i. Die WakieniiJien. Xaix el^j^aiile o 

7, ITie Cascade o 

Amc'reltcii Miuurka* o 

Lei CIolIicmIii Soir. Mctwly .. o 

Clorildc M.i/MTka •« .« O 

I hc Menu's Dyka. Galop .. o 

Douce Peoa^e 



£ 


/. 




0 


} 


0 


0 


i 


0 


e 


3 


o 


0 


3 


0 


0 


3 


« 


0 


3 


0 


0 


3 


0 


0 


3 


6 


0 


3 


0 


0 


3 


0 



H«y^Da)r. Moccoiu de Saloa o 

Huming Sfnij (Jagdlicd) o 

Ma Barque l-ccere. liacarolk .. .. .. .. O 

Mazcppa. Galup britlaiit . . *. .* o 

Lc Papillbii. Morceau brillaot ,, .. « 

P»5 dcs Nymphc* e 

PA^rinagc dc< Uimut. Elude • 

La Peric, Polka btilUnie , .. ,. ., • 

La Recoonaiiauicc. Nociome o 

La Rcligicute. Morccau de Salon o 

Lc Ri!po( du Soir. PeaiCe ndodique o 

Salurclb. m A minor o 

The Skaler^ (Lc> P;l<itl<:ur^). GIbUMlo .. .. o 

Une Soir<« m Villnec- Morcmi CMMlAbVle o 

I.a ZiafMa. Hanirk.i de Salon o 

TBAKBOBIPnOORB. 



The Bba Bdb of Sccilan J 
HolMi Swt tt Home 
My Ledim » n the CoU Unnind 
Cttfin Amnan. Am Kwiai'i 

Last Idea deWalwr 

Lttndon Slrccu(Lr> R»c»i dc I^nJfCJ^y 
Sierrd Ksenicipv— 

I. Hallelujah, frum }i:iri[iel\ " >!c 

s. Gl-uria 111 Kx'.eKi-i I >cu, from 
Anajificd , , 

3. Cioha in KxceUi» Deo, from daydo'^ t int Mau .. 

% Tim Mandioua Wwi^ fnmM^* 'x-b^L-* 



Fani.<>ia on Papular Ain 

iiLih^ ' Arranged., 
Mornn'i Twelfth 



Danres. 



WALTZSS. 

El>a\Valn. SjIo. 4>. ; lJu«( 

Ema Walu. SMo. 41. : Dact, 4*. : OrchMtia Paib 
SMaiaWallik Sol«,4«.i Pwt, <i». t Onlimn 
TIm MnOiM Waltt. Sola 



OAI.OFB. 



TIm Gmd Ducheu Maria Galops iMo 
Do. do. da. Dilii 
Huaiar't Galop. Solo, jt. ; Dutt 
ShwMniffSiin. Sokk 
I>c«3i>Dykc ~ 



FOIiKA& 



Alice Polica .. 

ArabrMa PoIV., 
Kathirr,, F'.ilka 
Winter Ni(bt 



040 

036 
036 
036 



e S o 

040 

• 3 • 
040 



e a 6 



4 

■ o 



/ /. -J- 



Commcniurati'jii March . . <• • 
Marthc Miliijirc «• 

The Vicoiu Exhibition MorvU .« 

OAvftobttf In P> Op* }i a ■ 



lith I'udal OMigalo :— 

/. 

1. Otiairiii Vuluuury .. » o 
1. Paslorale i o 

3. DoiKe Pciw<e .. i o 

4- Andante in P .. .. i <: 

5. Melody la D .. * o 

6. Melody in A .. * o 

J. PoMliide . . _ " ..161 
, Conuntininnt in D 

and K major 
ij. C-V.mnninitin'; in C 
aii'.l A nunor 
10. Coramunion^ in Kj 

and E major 
It, Marche .'<u« Klainhcainc 
IS PrrfCe^^i'.'!^ March 
1 1. C' ^rni^niuiativin Mardi. 



a o 



• o 

3 • 

3 « 



J. S. BACH'S Orjian Workt. edited l>>- 



i. Firdada and Fugue in C 
f. „ „ D min. 

3. ,, .. E mIn. 

i .. .. K .. 

5- .. « , 



14. Uli'ci'.oirc in K .. 
IJ. Offcitiiiic cn f.imie d'tme 

Man li< . in U 
i& OfTciiKjrc en fanna d'UJM 
Alarchc, in A 

17. Marche Mdilaire.. 

18. Fcitil March 
■9. Mediiiiti'in in B flat 
to. Fantasia in F >. 
21. 'I'hrcc ImproviHition* 
?7. Ave Mari.a 

33. Chorus of Ansel*. F.-ui- 

taiia 

94. Meditation in B flat 
aj. The Vienna Mar\'li .. 
26. Meludy in F 
ScorsoN Clark 

7. Prelude & Fugue in A min. 

e. ,. ..I! fl.it 

A inin, 
,, (". 
„ A min. 
,, (r min. 
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j. I„i ReconnaiiNancc. NoctUfnc 
J. Melody .. 

3. Morcbe au\ Flambeaux 

4. .Marche Mititairc , 
Procc'.sion Mardi . 

6. CtMnoicBioiuion Mudi 

i. FaitBl March 



Jnmundam ^oios. 

I. Ave Muria o 

7. T)ni)i"<" IVii«.iJe .. .. ., ,, o 

3. ( '\:cr. 1: t! Li: f irni- d un Murtlic in !> . . . . tJ 

4. Murclie aiix l- lumbtau.x .. ..o 

5. Comauate^in U m r .^nd V m;\')ur .. »^ .. o 

6. tt tiiiniir .^itd A miti'ir ,. o 
y. ,^ O maji r .-imj K in;i}or <• • 

CoHadion «f Vvhinttrics tn tAr /'r. jsx 

BACRSD. 

Agne.^ Dei (O Ijmb of Oixl). Sacred Son^ .. .. c 

Never, my Child, forigcl to Pray. Sacred ^<i'i^ o 
He shall convert my SimiI Sacred Song, from the a^rd Psaliu . . o 
Ouiiclt Music — 

1. Kyiic Klri'.uii .. ,1.1 ^..tu.u<^, in B, fkon 'CannHaaion 

.Service, No. I, Vocal Score u 

3. Kyrie Kleivnn and Sancln*. in A. From CommuniOO 

.Service, No. 3. Vocal Scxttc .. o 

3. Jeruialea the GoUcn, and Fur Thee, O dear, dear 

Couauy. CMftCNtd Score o 

4. &Usnl&calu4MMneI)initt!l, Chant Service in F .. o 
CnriitMt ^MIV 8on|tlhr a Law Vni<;e, by Adaib AiiniMad 

wkh Cham ad OignnAceDmpanimcni by ScottM Cmr.' 

BBCXTIiAB. 
HowdMf tallMnaiaaM. Baltad 

TMS4aliaAttiPearis. Barcarolle 

For Queen and FailicrLind fiyr, "Lord Ekho'a IiCM(r'0> » >|| | fh'^ - 

Sonj;— 

1 For b><>pr.iiio cr Tenor, in U Hal ^, 

J. For Cnntr' Also or Ba«, in O ,.' 

3. Four Part Song, S. A. 1'. and B., ia B flat ' „ 

^..4- j a rrhin g Oiorus. T. T. and B.. in B Oat 

Cffia. SMtec, for Stmraao. Alto. Tcaer. and tan. ScoR 
IM nuu, IS. 6d. : eadi Part lepaiatety . 
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SEPTEAiBER i, 1873, 



SCHUMANN MEMORIAL FESTIVAL IN BONN. 

(KKOM OUK OWN CO»BBSrONr»l NT. ) 

The erection of a tiionumcnt to the memory of Robert 
Sch\imar.n 1<.ts lonj; been tliv ui^h and talk of many of 
his friends and numerous admirers. The institution of ;i 
musical festival as a means of raising funds for the objei t 
in view seemed the most natural, and certainly the 
plcasantest, course to pursue, and app arently is not to be 
put down to the suggestion of any particular individual. 
That it should take place in Bonn was natural enough, for 
it was in the immediate neighbourhood of Bonn that 
Si iu rn.inn ended his earthly career, and it is here that he 
lies buried. Than the music hall erected here for the 
Beethoven Centenary Festival of 1871 no more suitable 
locale could have been made choice of. Sunday,the 17th of 
August, and two following days, were the dates fixed upon. 
To all intents and purposes the festival commenced with 
the full rehearsals of the two previous days, to wMdl the 

eblic were admitted, at a small charge. Those wlio have 
en accustomed to attend German musical festivals re- 
gard the rehearsals as the most instructive, if not also the 
pleasantcst part of the gathering. liy attending all, one 
aas the opportunity of hearing, at least, three performances 
of the most important of the works presented, and of thus 
becoming perfectly familiar with them all. On the present 
occasion there were four full public rehearsals for two 
concerts of orchestral and choral music, th.it for chamber 
music being held in private. In the rehearsal of Friday 
afternoiin dn rc uas already a good s|ii)iikl;ru: of stran):(.Ts. 
On Satiird.iy aflcrnuoti and on Monday iiiominy llu' Ileet- 
ho\en Hall was nior<' than rompletely filled. As every 
available seat for the concerts «as disposed of, it may be 
taken for -granted tli.it the financial success of the festival 
was all that could have been desired. It may at once be 
stated that fr om an artistic po:nl of view it was also in the 
hifihest dej^ret' satisfactory. .All the arrantjemcnts made 
SCI r.icd to tend to this end. A picki d b.ind of iii instru- 
mentalists, Il-cI by Herr L. .Straus and Herr von K<ini^sl6w, 
an excellent chorus of 394 voices, and the followic,!; soloists 
wcreengaged; Frau Marie Wilt and Fraulein .Mane .Sar- 
torius (soprano), Frau Joachim (alio), Herr Franz FJicner 
(ttnor), Herr J. Stockhausen (baritone), Herr A. Schuize 
(bass), Frau Clara Schumann and Herr Ernst RudorflT 
pianists). With the single exception of the Paradits und 
{/tie Peri, for which Herr J. von Wasielewski, the resident 
musicaldi rector, was responsible, everything was conducted 
by Herr Joachim. Herr Joachim's mode of conducting is 
masterly in the highest degree ; in a wmd, it may best be 
described as orcciscly resembling his violin playing. His 
scores he evidently knows by heart, even to the " turns- 
over }* for though he conducted with the score before 
him, he scarody ever leeined to reftr to it except to turn 
over the leaves. To his skill in this direction, his care in 
rehearsing, bis dear and precise method of imparting his 
wishes to the forces that so ably and willingly co-operated 
with him, the grand result invariably attained is mainly 
to be attributed. By reference to the dates of the com- 
positions brought forward, it will be seen that they were 
all produced between 1S41 and 1S49, during the ripest 
period of .Schum. inn's artistic career. Further, it will be 
noticed that the list includes his most matured works, 
and those upon which he seems to h.ive spent the most 
time and thought, several of them having been put by, < 
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and rc-conside>«d afker a lensdi of tine, and paitially 

re-writteru 

•Schumann has himself recorded his unwillingness to 
speak of a composer's works u;tl:out some knowledge of 
his antecedents, his schoolinj:, h.is youthful strivings, and 
his life's surroundings. In fact, he felt that his whole 
character as a man and an aitisi should be- laid bare to 
the critic. With such a precejjt l)eiore us, it would seem 
that an account of a three dsys' lesiival consisting; exclu- 
sively of his «oiks, and those ;imor g the mo?! in pcttant 
of Ins Lre.ilior.s, would not be comiilele without s<;mc 
bu^gr.iphical notice, however brief, oi his artistic career : 
■\vA this seems the mure needful, for the Story of bis liCe 
has not been too often told. 

Robert Schumann, the youngest of five children, was 
born on the 8th of June, 1810. at Zwickau, where his father, 
August Schumann, was io business as a bookseller and 
publisher. At the age of six he was put to school, where 
he at once became the favourite of bis playfellows, and by 
always uking the lead in their games, even at this early 
age seems to have prefiguied the ambitious strtvings m 
his later years ; but with book-learning he does not appear 
to have made more than ordinary progress. It was now 
that he received his first lessons in pianoforte playing^ 
from one Kunsch, Bachdor of Aits, and teacher or music 
in the Lyceum of Zwickau ; but whether this was on 
account of any special talent be evinced, or as a matter 
of course, has not been aacenained. It is recorded, how- 
ever, that Herr Kantcli^ lessons exercised such a power 
upon his youthful and excited mind, that of bfat own 
accord, and without any knowledge of iheor>', he at once 
began to put bis thoughts upon paper. The earliest o. 
these juvenile compositions, consisting of small dance 
tunes, dates from his seventh or eighth year. The gift ot 
extemporisint,'. too, was simultaneously manifested in pro- 
portion to il c ni.inii.il proficiency he h.ui attained ; and 
his skill in purlr.ivir.g scenes .ind feela)i.;s in tones was 
so great that he is said to have In cn able to sketch so 
precisely and comically the characteristic traits of his 
schoolfellows, who stood .irc uiid hiiii at the piano, that 
they would burst out lauj;hinf; at the accuracy of their 
purti.iits. About the same time a turn for liter.iry 
composition, which as a musical critic he subse()uently 
brought to such perfection, manifested itself in his 
writing plays, which h;s elder brother Julius and his 
schoolfellows helped him to act, while his father 
looked on approvingly. Any attempt to follow Schumann 
during his boyhood would lead us far bcNond our 
scope. Those who are interested in the matter may 
be referred to the account given by his biogra|)her J. von 
Wasielewski, a translation of which, by A. L. Alger, has 
recently appeaVed in the columns of the Choir (Mttilerand 
Co.). That his lather was not averse to his following 
music as a profession, appears from the fact of his con- 
sulting Weber as to his talents,* and requesting him to 
undertake bis mttsical education. This plan, howcvei, 
was not carried oat At the age of sixteen he had the . 
misfortune to lote Us father. At eighteen, m deference 
to Ae wishes of his mother, who was strmgly opposed 
to Ms making music bis profession, he entered the Univei- 
sity of Ldpnft March. 1838, with a view to studying law. 
Here be toA some lessons from Friedrich Wieek. wLo 
has aptly been termed " a born pianoforte' teacher ; " but 
they could not have been many, for the follou ing year he 
migrated tothe University of Heidelbei<g, again enterinfias 
a law-student It was now that he became fully COBSOOus 
that art and not law was his real vocation. On SBfaking 
to his mother, Wicck was appealed to, to decide the matter. 
He pronounced in favour of music, and his mother with- 
drew her objections. Accordingly, at Michadmas, 1830, 
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he returned to Leipzig, and again put himself under 
Wieck's tuition. His impatience to become a virtuoso led 
to the invention of mechanical ooDtrivanoes for imparting 

strcngtli and a-itity to the fingers. Hiso^riments un- 
happily li^d tne opposite result of almost depriviiig bun 
of the use of hi:- hands for pianoforte playing. Disap- 
pointed now in h:s hope of ever qualifyint; iiimsdf as a 
public performer, he determined to devote himself to com- 
position. With this end he put himself under Heinrich 
Dorn, from whom he now received his first systematic 
theoretical instruction. Leipzig Ixcame his home, and it 
was here that the most important of his musical creations 
first saw the light. Of the year 1834 Schumann himself 
spoke as " the most remarkable of his life." It was then 
that he founded the Av.vc Zn/sihri/t fur Miisik,^ P''P''f, 
which, as he s.iys in the preface to his - Collected WrilinKS," 
aimed at the elevation of German an, whether by a refer- 
ence to the jjreat old models, or by fostering rising talent. 
For ten years he fultillcd the duties of editor with the 
utmost zeal and enthusiasm. On resigning the post, it 
must have been with feelings of satisfaction at havin;.; 
done much towards assuring the reputation of S. hubLit. 
Mendelssohn, Hillcr, &c., and of having assisted in intro- 
ducing to the musical world such men as Bennett, Uerlioz, 
Brahms, Chopin, Fran/, Gadc, Heller, Henselt, Vcrhulst, 
&c. In September, 1H4J, Schumann was married to 
Friedrich Wieck's daughter Clara. To his love for her 
many of his best works doubtless owe their inspiration. 
He nimselir says, in a letter to Dorn, that Clara Wleck 
"iras nearly the sole cause" of a number of works he 
mmpnird for the piaaofoite between the age of thirty-five 
tad forty; and Wanekwaki adds: "It was she ngam 
who gave the decisive impulse which induced him to take 
up the lyrical style. In Decemiber, 1844, on their return 
from a tour to RiMSia, which hiited several months, 
Schumann and his wife took up their abode in Dresden; 
here they remained till 1850^ when Schumann was called 
to Diisseldorf to fill the post of municipal musical director, 
formerly held by Mendelssohn, Rictz, and Killer. Here 
that dreadful mental malady, with which he had already 
been threatened, overtook him, and ended in attempted 
suicide. On Shrove Monday, February 27th, 1854, during 
a visit from his phystci.in, Dr. Hascnclever, and a musieal 
friend, .'Albert Dietrich, he suddenly left the room ; in dress- 
ing-gown and with bare head he hurried olf to the Rhme 
bridge and threw himself into the stream. Soim: s.iilurs 
saved his life, but for what an end ! He spent the remain- 
ing two years of it, with his mind hopelessly deranged, in a 
private asylum at Gudernich, near Honn, till, on the 29th 
of July, 1S56, the anjje! of death called his weary spirit 
home. 

In appearanet- Schumann w;,s of middling stature, and 
slightly corpulent, his bcirinj; caltu and dignitievi. 1 l: ji;:^h 
simple in manner and f;cncrally reserved, wiili intimate 
friends he could be muii ;.,'enial. In his profession he 
was severely conscientious, hardly ever allowing himself 
to speak hastily or angrily under the most irritating cir- 
cumstances, but against vulgarity or malevolence he was 
inexorably severe. He recognised with cordial warmth 
all that was great, wise, and tadcnted in others, and though 
not approving of the new dramatic music of Italy and 
nance, he slwwcd an enthusiastic interest in foreign art. 
By his death the modern world of music lost one of 
its most richly and highly gifted creative spirits— one of 
its must elevated high-priests. 
The programme of the first day*^ performance consisted 
. of the symphcmy Now 4, in 9 minor, and Das PurmSes 
mnddUrm, 

Of Sebunann^i four symphonies, that in D minor. Op. 
iB^ known as *• No. 4»* is tea)^ the Koond in iMcr of 



production; for, though fully sketched in 1S41, it was 
not completely instrumented till 1851, when, however, the 
iterations made were confined to the w ind parts, and to 
expunging from the romanze a part originally written for 
a guitar. It is remaricaUe for its originality of form, us 
power, purity, and conciseness of conception. Its full 
tide it-lmtmlliciifin, Allegro, Romam, Scherzo, und 
Finah, iit timm Satu—i^e^ "in one movement." _ Though 
from C. Ph. Emannel Bach downward we have instances 
of symphonies whose separate movements are ^milariy 
knit together, probably no composer has done this so 
much with the motive of imparUng unity to his work as 
Schumann has done in themresent instance, by traatfaig 
phrases in one or more of its movements which have 
already Ix-en heard in a previous movement. Thus, the 
leading theme of tlic introduction is heard again in the 
romanze ; tlie ohb'.i^ato solo violin part accompanying 
the second siil.ject of the romanze occurs again, with an 
altered rhythn* .snd in a difl'erent key, in the scherzo ; and 
two of the most important themes for the allegro reappear 
in the tinale. Played as it was under Herr Joachim's 
"beat,' with romar'kalile vigour, with all regard to light 
and shade, and with not a point missed, its many beauties 
stood out with a clearness probably never attained on 
any previous occasion. \Ve have reason to think that 
many who have hitherto been inclined to underrate it as 
a symphonic work, must have been broiij^ht to a sense of 
its proper worth by this performance. 

Das Parodies utid die Peri, Op. 50, an adaptation from 
Moore's " Lalla Rookh," was composed under the impres- 
sion that all the materials for an oratorio were already 
exhausted, and that a t: . uf a romantic nature is better 
adapted for a great choral work, as allowing more scope 
for musical display. The subject was first suggested to 
Schumann, in 1841, by his friend Emil FIcchsigj who put 
into his hands a. translation he had made « Thomas 
Moored poem. In this he had adhered throughout to the 
metre oi the onteinaL lite changes of mette, the cur- 
taihMnts, the addbioii^ andflie general anangements of 
the «-ork for musical treatment were made by Schumann 
himself. On its completion {t waS first produced at 
Leipzig, in December, 1843, where it seems to have been 
at once accepted as a masterpiece. Unless we except the 
scenes from luiiist, it is certainly Schumann's greatest 
vocal work. All the principal vocalists whom we have 
named took pa.-t i;i its performance, which, though one of 
more tl'..in av(.-r.i;;e merit, was certainly not the best that 
we can iccall in (Germany. This was probably due to 
a want of confidence apparently felt by both band and 
choiais in their conductor, Hcrr von Wasielewski. 

The programme of the second day's performance in- 
cluded the overture to Manfred ; the pianoforte concerto 
m .v minor. Op. 54 ; the " Nachtlied," Op. 108, for chorus 
and orchestra ; the symphony. No. 2, in C ; and the music 
to ihe third part of Goethe's Faust. The overture to 
Man/red, composed in 1848, perhaps surpasses in poetical 
and intellectual grandeur anything oc the kind that 
Schumann has written. It nas been familiarised in 
England by many a fine performance at the Crystal 
Palace, but never sounded so grand as on the present 
occasion. One could not but regret that it was not fol- 
lowed by the whole of the Manfred music, which consists 
of some fifteen " numbers," vocal and instrumentaL As 
an English edition of the complete work is in course of 

g reparation, by Messrs. Brridmpf and Hiiitd, we look to 
Ir. Manos liiir an caily piesentatiQftof it in its entirety. 
The appearance of Frau Clara Schumann on the plat- 
form, when she came forward to play her husband's 
concerto, was the signal for a general ovation. Her ren- 
dnioE «( this fine w«d^ wlain nwit lie fimiliv temoct 
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of our readers, was as fine as , Md evoked un- 
bounded enthusiasm. H cbbel s " Nachtl.ed," composed 
in 1840— as remarkable for its choral ctTccts as for its 
deep OfChestml colouring, and a work on which Schumann 
Kteneeial =tnn was sung with an amount of finish 
and^piression rarely atuined by so large a choir. 

The^phony in C, known as " No. 2," Op. but m 
leditT the Udid of the series, was composed m 1 846, when 
fH w^««ti «M in a condition of great physical suffering, 
aad. as be bimself haa recorded, owes its origin to the 
lenrtaaeeof the wWt.which influenced him, and through 
Tihidi lie am^t to contend with his bodily sutc. Here, as 
in the « D mSor » symphony, the recurrence of more than 
one of its leading themes in several moveinents is notice- 
able ; not, however, to the same extent, but with equal per- 
tinence. Of Schumamj's VfifilL . 
minor is certainly the boWeit and most original m fimn ; 
in that in c his individuality Is mort apparent. 
perhaps, on this account that th«c were made choice of 
on this occasion in preference to those in B flat and E flat, 
though that in B flat is generally regarded as the most 
popular of the four, and notwithstanding the local interest 
which would have attended a hcarmg of the Rhine sym- 
phony in the immediate neighbourhood of »«« "enes 
which inspired it. Notwithstanding the profundltyof rtS 
first movement, the sj-mphony in c »f^'"f'^. "JJ*^^ 
extreme pleasure. The audience would S^f ^^^y 
the scherzo a second time, and seemed no ptoWWjWy 
impressed with the inspired beauty °f ''^^f^o* "JJ^^'' 
and the brightness and vigorous vivacity of the finale. 
The composition of the third part of Fausf occupied 
Schumann's thoughts from .844^0 .848. Thesccnes frorn 
the first and second parts were added subsequently, ana 
t was not till .853 that the work was hually completed 
by the addition of an overture. With the small space a 
command it would be futile to attempt any description or 
dSsion of the work. It must sult.cc to state that the 
tbildpart includes some seven scenes, consisting of so os 
eoQcened pieces, and chor^ises all of wh»;h arc ..l a 
SSSnSLChmctei.and mostly of extreme bc-'t^ F^^^^ 
filUeat jnstke was done to the work iy all concerned. 
Abwe Xhot Stockhauscn had a hne part to sustain, 

hti his own ideas of the meaning of Goethe s ob.cu.c, 
Jymbo l eal poem, and sought to «Pf^*«»'" 
and this so pointedly that some have averred that his 
nnrsi has enabled th^m for the fttj* dme to fathom the 
poet s ntent.ons. as nmsic ^r**hiS WO* U tho^^ 
L.joyable apart from its connection ^^^^^^1 
the text. It is the more, therefore, to be regretted thai no 
English version of the work has yet ^PP«=*'™;. 

The aut:amental works brought jrtthe MMOt 

for chamber music included the ^'""8 ^^^^^felt iSkfner 
A Oo 41 (1842), played in the most J"?*"''^'^ 
fmaiCiab le by the Herren Joachim, -^on ICtaigslow, 
kS?, and Lindner , the andante -"d /"Jj^^^ 
B St (184^). for two pianofortes (Frau Schumann and 
Rudoiin • and the popular, but evcr-welcome, 

InuTSchumann, thclK.rrcn Joachim, ^ ; 
Straus, and MiiUer. The soup, ^«?"^P^r'?.\ "^J, 
Rudorff, included "StiUe Thranen „ 'V^!',f-'t^^j 

(Frau 'Marie WUt); "M.t ^^^.^/J^" ""1 .^^?.'so^ 
''Wanderlied" (Hcrr Dicncr) ; Wehmuth, ^o""^^f ^ 
aa Rh^* aad "Du meine Seele" (Frau Joachun) , 



and ** Die LSwenbraut* and "PrilhlliigBoaeht" (Heir 
Stodchausen). From end to endAU concert was a per- 
petual ovation for the principal peffonoers. 

An excursion u> Rolandseck, for whkh a special Mfl, 
and a steamer for those who preferred the iiver« 
provided, formed a pleasant termination to tBi^ 
succeaafid ftitivaL 



THE NEW "COTTA" EDITION OF THE 
PIANOFORTE CLASSICS. 

iotniTH aancu* 

We have now to enter upon the most aidttOOS part of 
the task we have set ourselves— the notice of the fourth 
and fifth volumes of the works of Beethoven, which, as we 
mentioned in our last article, are edited by Dr. Hans von 
Bulow. Our difficuhies here are twofold. There is, in 
the first place, an enormous number of annotatiMIS, which 
deserve to be noticed, in order to make our article at aU 
complete. In the fourth volume alone we have found, 
in going thKMigh the work for the purpose of prcp.irmg 
this notice, no less than sevenlyKme editorial notes which 
desen, c mention ; while in thcf^fth volume there » tordly 
a remark which, did space permit, we should not wfsh to 
present to our readers. But a second, and even greater 
difnculty, arises from the hmguage in which the notes are 
written. German students will not need to be told that 
for all matters connected with art or aesthetics, the German 
tongue is incomparably richer than the English ; and as 
Dr. von BiUow is not merely a distinguished musician, 
but an accompliahed and eloquent writer, it « diithc"^ 
without much cireumloculion, andaomethnes animt im- 
possible, adequately to render in English the exact mean- 
ing of the original. It is obvious, therefore, that we cannot 
hope, within the limits of one article, to do more than 
• enerallv indicate the character of the present work ; and 
we shall contine ourselves to a few selections from tbe 
mass of IntcrestinB material before us, leaving our readers 
to expioie Uie rich mine more fully, a«.d unearth its many 
trcastnres forthemsdvea. 
The first of these two volumes conums the compositions 

from Op. 53 to Op. 90. and the second the woita of Uic 
so-called "third style," from Op. loi to Op. "9. jne 
editor's notes may be divided into «hrc« classes-cnUcaJ, 
mechanical, and assthetfc j and we shaU give a few 
examples from each class. «^«,-h 
The critical notes, which arc few in number compare* 
with the others, consist, for the most part, ^f ^'^^ll^'- 
rections of obvious errors which have escaped the notice 
of previous editors, or of coiqectural 
of which seem to us exceedingly happy. One of these « 
to be found in the finale of the son.^ta, Op. 57 5«S « 
Panares edition, last bar of 7th and Brst bar of 8th hnes). 
Billow altets tbe hasa as ftdlows 




and gives the foUowing ^V^^^^^^^'J^''^^ 
the toss note to each new har, inste*! befc«. «V 
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in the first of each m{r of hues, ansa decidedly from a 
mifund>nt .nding or the abbreviation which the author 
has uSkd in hi* manuscript. Not because of technical 
difficaltv, but from the ssthetic want of beauty which 
ariwa from the disturbance, by the repetition, of the 
rqpilar undulations, the editor rejects this misprint, which 
has become 'classical'" Another correction, which 
seems to iib quite jiixtiliabk', is to be found on the last 
page of the sonaia. Op. 109. at the last bar of the long 
shake o'l 1:. b.-fuii.- tlic Im.tl rucura of the thcOtCi The 
edttur gives the njjhi-liand part tlius : — 



and says — " The editor has followed the version of Franz 
Liizi. which tills up tlie ^.ip left in some editions (the 
bri akini; otf of the iin linly upon A;, by adding the notes 
F sliarp and l> sli.irp on the fourth and si.\th quavers, in 
aii,di'„'y wiih the xhwu (ireccilini; b.irs." Of more striclly 
cuiijt'c'.ural L-inL-nii.ilio-i^, wc c.in only give one as an 
example. 'rhc..e latter arc not eml)i)died in the text, but 
merely tjivcn as fooi-notc?. The |) issajjc we shall take 
for our liiusiration is in tiie last movement of the sonata, 
Op. loi ipaucr's edition, p 329, line 2, bar 2), winch is 
given in the text just as our ro.idi.rs will find it in the 
t-nglish edition, but with this nuic " The editor leaves 
it undecided whether there is not here an error, and a 
different reading, more in accordance with the other 
devekipineBts of the subject, was intended, nandy :— 



For our own part the cofrectlan seems at least highly 

probable. 

Of what Bulow has done forthcmcchanical. Or technical, 
mastery of these works it is difficult to speak too hit;hly. 
Not merely is the hn;;erin;; most admirable, and ^nnu times 
brilliantly orij;inal, hvit wc (ind the most excellent sug- 
gestKjns as to the f.tci!it.i;:n;; of difticuli passaj^es by 
a different dispcjMtMn of llieiii between the two hands, 
alrt'.iys witliout .dti.;i.'-r^ tho teAt of the compcu-er, ssliich 
will enable the student to stirjnour.t uwny a cr.ihbed bit 
wi'.li cuniparativc ease, .-X few example- to illustrate this 
point will interest our readers. In the tirst movement of 
the sonata. Op. 53 i l'aiuT, [). CiS, line 3, bar 2), wc have 
the follawin;: sii'^' esiion:—" He who cannot overcome the 
di.ticulty of the spring in the left hand — ever SO slight a 
pause is unpermi&sible— should play the after-notes of the 
shake with the right hand, thus 



by which means the left hand is released earlier." 

The explanation of the shakes in the rondo of the same 
sonata, and especially of the douUe-shakes in the coda, 
is particularly clear ; but these we must merely refer to. 
The first movement of the great sonata, Op. 57, affords 
a capital example of the efTect which can be prwhiced by 
the diviuoD of a difficult passage betwmi the two hands. 
The passage we refer to is the arpeggio at the a ttmbo, 
just after the first rnlteHtandc (Pauer, p. 269). Biilow 
P'oros«s -lefotlowirg readirg:-"To him who cannot 



perform this 
' virtuosity,' we 
handle tbui 



with the recpiisitc force and 

its diviiian between the two 




A somewhat similar case occurs near the close of the 
same movement (Pauer, pi 277, lines 3 to 5), where the 
long dhains of arpeggios are rendered considerably easier 
by aUottiiv the lowest groups of notes to the left hand. 
But the moat remarkaMc example of the simplification of 
a dilBcHlty by a mere alteration in the 'manner of writing 
it is to be fedod in the first movement of the sonata in 
B Adt, Op. lofi. Those of our reedeiB whoknow die work 
will remember the close imitations in the middle portion 
of the movement, just before the return of the first Sttl^ 
jcct (Pauer, p. 336, line 4, commencing at signalnre of 
B natural;. The following eight bars appear ia Bftlow^ 
edition in this form: — 



^^^^^^^^^ 








to which this note is appended - '' With this newpresenta* 
tion of the entirely unclianjjed original, the editor believes 
that he lias hotli given clearness to tiic scqueni-e of iinita- 
tions, anri an indication for a lar more convenient method 
of perforni.inte." Of the greater clearness of the new 
notation of this passage there can be no doubt at all, and 
we believe that those who try it at the piano will, as wc 
have done, find it far easier to play with clearness, and 
especially with the requisite accent, than when performed 
as originally written. It is in points of detail such as these 
that the hand of a master is to be traced. We can only 
compare these and similar strokes of genius with the 
brilliant ideas as to the treatment of the piano wbicb are 
to be found in Liszt's transcription!; of Beethoven^i sym^ 
phonies. We mi^t, did space permit, give several 
other examples of the great clearness obtainol simply by 
altering the notation, especially in the fugued movements 
so frequently to be found in Beethoven's later works, but 
must content ourselves with one, which we will take from 
the finale of the sonata in A flat. Op. 1 10. Let our readers 
compare the ordinary form of the passage, as they will 
find it in Pauer's edition, p. 385, beginning at the second 
bar of the seventh line, with Bulow's metliod of writing 
it, as follows 
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and ihcy cannot fail to sec how innch easier the passage 
is to read in the new notation than in the old. And this 
is only one example of many. 

Highly interesting and instructive is the editor's finger- 
ing. Billow has ideas— we were goin;; to siv ''inspira- 
tions"— on this subject which we think would scarcely 
have occurred to any one else, unless it were to his master, 
Liszt. Indeed, so strange and unusual are some of the 
fingerings given, that the editor feels it necessary, not 
indeed to apologise for them, but to caution the player 
against rejecting them without trial because of their 
apparent strangeness. Thus, at the beginning of the 
" 33 Variations," Op. laoi, the Oaeeato h«ss-ootes, C and 
G, of the first two bars are marked to be played, not with 
the first and thlid fingers (we are using, let us remind our 
readers, the Jbre^ system of fingemgX but wUi the 
second and fifth, and the .editor says in a note—*' Let not 
the pUiyer reject our fingering without a trial ; there results 
quite a different j/smitoif we play this fourth with the 
second and fifth fingers than if we use the thumb and 
middle finger." A more curious example occurs in the 
finale of the sonata. Op. 57, the principal theme of which 
is fingered thus : — 




■M 



and the same with all similar passages. Billow says in 
his note — ** For this, at first sight, strange-looking finger- 
ing, which, however, in several years' practice, 1 have found 
unsurpassable, I am indebted to my honoured friend Herr 
Franz KrolL in Berlin. It so completely suits the musical 
phrasing, that its consequent employment would allow 
the whole movement to oe tnuu^sed exteaipore into 
nay other key we choose. Without absolutdy rarbidding 
the employment of the thumb on the C of the second 
crotchet, we must acknowledge that the passage of the 
third finger, with a ceruin spirin|L makes the req-iircd 
accent less sharp, and— a point of wbidi only the practised 
player, not the reader, can convince himself— breaks up 
the whole phrase less." Wc confess t'lat we fell some 
li'-Jr in rcdulity on the subject, but on tr>'ing the finger- 
in,,' ciai:.cjve5 at the piano, found ;hat, aS SOOn as the first 
awkwardness of il w.ls nvcromic, it pOSSeSSCd all the 
advantages the editor cl.iiin.i tor it. 

We must give a few more examples of the ficnui-; — we 
can call it nn less — displayed by Bulow in his rennrkable 
system of fingering. Let us first take two more from tins 
same sonata. Op. 57. On the first paj;c (P.iuer s edition, 
page 269, line 3, bar i), the editor m.-irks thr f.iur notes 
D, D, D, C to be rt// played with the thud finger, remarking 
—-"For rendering all sliirriiii; af the last triplet '[iMver 
with the following crotchet impossible, as it is repugnant 



to th" spirit of the theme, the employment of the same 
hpger is the surest means." Again, in the finale of this 

sonata (Pauer, p. 2S4, last line but one), Just before the 

ft 

return of the first subject, the chords are fingered * with 

the note — "This chord must bt played with an infi- 
nitely gentle velvet touch, which will be obtained by 
the non-employment of the thumb." We cannot agree 
with those who would decry such minute attention to 
details as pedantic ; with some composers it might perhaps 
be so, but of Beethoven it may truly be said that there is 
nothing unimportant. 

In the fourth of the " Variations," Op. yd, we find the 
scale of l> with the following unusuai fingering — 




Tne e.xplanation is given in the note in the following 
words— "With the ordinary fingering of the scale of 
D major, one wmild have much trouble to remain faithfiil 
to the exact division of the run, and the least variation 
from the text implies in such cases a mistake of the 
intention of the m.istcr. whose fis,iirntion'i never allow 
arbitrariness in the division of the b.ir. " Wry ingenious, 
too, we think the fingering in the I'olonaise, Op. 89 (bar 
3 of the Tempo \mo, after the prtstac^ the introduction^ 
where the following passai^c occurs :- 




thus egqpbiaed— "The sudden piano after the €rtsa$tdf 
will be most ^mply managed by slipping the second finger 
from the F sharp to the a* 

The later and more difficult sonatas are, if possible, 
even richer in ingenious and charming fingerings than 
the earlier ones. We can only quote a very few as 
examples. The opening bars of the scheno of the colossal 
sonata. Op. 106, are thus fingered : — 




1= 



■ I 
t > 



with the note— "The prcsrril>ed change of fingers is 
necessary from rhythmical giounds ; the first difficulty is 
richly rewarded by the infallible certainty which the player 
acquainted with it will f -revcr after attain. ' 

'I he first variation in the finale of the sonata, Op. too. 
affords a beautiful exampk of what we have ahvudy called 
'* phrase-fiiigering 

|VLU4=- ^ 



Our readers will at once sec tli i: th - [ 'n ri^r effect obtained 
by this fingering could not \fi ^<:':\i\\:A by any other 
means. 

We must only sp.irc room for one more note on the 
subject of hngerirg. nrid lhat shall lie an important one. 
At the 9tb bar of No. 10 of the " Variations," Up. I30, 
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a passage in Airds for die kft hand, thus 



-I- 



Willi the ftOowiog vahiaUe nole— " Onr fingering for 
double-notes, especially thirds, is perhaps somewhat 
tmoUeaome to Icam, but when once learnt secures 
infallible certainty, cspcciaUy as regards freedom from 
the hindrances which the natural law of siuggisJiiitss is 
accustomed to oppose even to the best strivm^s after a 
correct pcrfonsance. If» far instance, we play w the left 
hand — 



1 — r 



(bar 41 of this variation) with the fineer* wehtve marked 
—a so-called natural (we would rattier say dilettantish) 
fingering— wc risk, out of three times, k^ng be heard 
twice some such incomideteness as the following :— 



Wc advise the player to bring our readily intelligible 
principle to bear for once on the passages in thirds in the 
finale of the C sharp minor SOnata, Op. 27, No. 3, or on 
the allegretto of the sonata in £ flat, Op. 31 , No. 3, where 
opportiinity is afforded of seeing deu^ the insaffidency 
of any Mhrr tingermg." 

We have not noted half the intcrcstiiv.: points which 
have presented themselves to ns in the irK-rcly mechanical 
part of these notes ; but wc i- LnvolimtdnSy already 80 
far exceeded (he limits we li;ul j>roposed to ourselves, that 
wc must leave our notice of Bulow's most interesting 
•Tsthclic annotations till our next number. 



ALESSANDRO STRADELLA.: 

(transi atki) krom the leipziu "signalf..") 

\Tr,ini!ah'rs .Vp/,-. - The liislory of Slradclla is sn friqiicii;lv 
referred to, nnd at Ihc same l:mc 50 little trally krunci. t"; l vsc 
think no apolopy nlc<■^',i^^v t<ir trar.s'.aiing the foliowint; intcrtbiiiii; 
ant! lucid skciLli from our valui il ri>ntcmporar>'. 1 

Thk name of this NeaiKilit.in singer and composer has 
become very familiar through Flotow's opera bearing the 
same title. \vx\ yet we know nothing at all of his studies, 
an<i onl;, a vcr> few of his compositions, which have been 
handed liown in manuscript. Over the history of his 
life a thick veil would assuredly rest, had not a physician, 
by name Hoiirdclot, a contemporary of Slradella's, dc- 
jjirtcd the history of his love and sufferings, which his 
nephew Honnet then published in a musical work. This 
same work is very scarce, and from it we translate what 
relates to our singer : — 

" A certain Stradella, a renowned mnsk:ian,was invited 
by the Republic of Venice to compose the operas which 
It was the custom to perform there during the carnivaL 
There lie charmed not less by his voice than by his com- 
positions. A distinguished Venetiao named Pig. . . . 
Iwd a mistress who sang very beaittiMy. He wished 
that the Neapolitan should instruct her in singing, and 
this too in her dwelUng, which is not usually the custom 
among the Vcnetums, as they sulier escessix-ely from 
jealousy. After some months' lesson^ pupil and master 



discovered that they had a strong affection for one 
another, and resdved to fly together to Rom^ ai lOon as 
they could find an q>portiinity. Only too toon* to their 
misfortune^ they found it. 

**In a beratmd night they took ship together for Rome. 
The fl^ht «f the lovers drove the noble Venetian to dea> 
Deration. He resolved to avenge himself at any price by 
na\-ing both put to death. Immediately he sent to the 
two most famous assassins who then dwelt in Venice, and 
concluded a b.--r,;:iin with tlu-ns that they were to reccivc 
300 pi-siales for the murder of Stradella and his ladylove ; 
in addition to the •.ravcllin;^ e.\]n-nftes, he paid half (he 
sum agreed upon in advance, and sent the murderers 
after the fugitives with nuiuitc instructions. They pro- 
ceeded to Naples, where they learned that .Strailella and 
his mistress, who passed as his wife, were in Roinc, 
This they coniinunicatcd to the Venetian, and mentioned 
to him that they couUl not inisi their victims, if they 
found them still in Rome, but asked for a letter of recom- 
mendation to the X'enetian ambassador in Rome, that 
they might be sure of an asylum. On their arrival in 
Koine, tliey found that Stradella was about on the fol- 
lowing day to produce a piece of sacred music which the 
Italians call an oratorio, l liey failed not to take their 
[ilaces in the church, in t!ie hope of accomplishing their 
work when Stradella, in the evening, was returning home 
with his love. But the applause which the whole people 
rendered to the concert of the great musician, and the 
impression which the beauty of the music made upon the 
murderers, changed their wrath into compassion. They 
agreed that it would be a pity to kill a man whose great 
ttueitt was admired by the whole of Italy. They now 
resolved rather to preserve hb lUe tiiaa to take it. 

"On hts departure from the church thev waited for 
him, congratulated him on the success of his oratorio, 
and informed him that they had had the intention of stab- 
bing him with his mistri^s-, to avenge iliercliy the robbery 
which he had practised upon tlie \'enelian. They advised 
him to depart the very next morning, and seek some more 
secure place, so that they might say at Venice that their 
victim Iwd already departed before their arrival. 

"Stradella had no need to be told twice, and travelled 
with his mistress to Turin. The nuirdercrs, however, be- 
took themselves home, and said that Stradella had antici- 
pated thcin, and escaped to Turin, where it is much more 
difticiilt to accomplish a murder of importance than in 
the other Italian towns. Here the garrison is watchful, 
and Justice severe, for she turns not from the asylums 
which elsewhere grant protection to criminals ; OOly mitst 
she respect those of the ambassadors. 

"Stmddb, however, was not yet free from danger. 
The revenge of the V'cnctian contrived even to win over 
to his side the father of his mistress, who, with two other 
assassins, departed from Venice to stab his daughter and 
Stradella in Turin. He possessed letters of intradoction 
from the Abb6 d'Estrade, at that time French ambassador 
in Venice, which were addressed to die Marquis deViDars, 
the ambassador of France at Tuiin. In these letters the 
abbe begged for protection for three merchants, who 
intended to stay some time in Turin. These, how- 
ever, were the three murderers, who paid their respects to 
the ambassador in due form, and awaited an opportunity 
to carry out their plan with safety. Hut the duchess, 
who had kanu the cause of Stradella's Hight, had his 
mistress brought into a cloister, as she well knew that a 
Venetian does not jwrdon such an injury; but to Ac 
musician she appointed a place at court. 

" One day Stradella was walking on the walls of the 
town. There, at about six in the evening, he was fallen 
upon by the three men. Each gave him a blow witb a 
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atfletto in the breast, and then betook themselves for 
refuge to the French anibassador's, as to a safe asylum. 
Many persons had seen the deed, and so great a tumult 
arose that it was found necessary to close the gates. 
When the duchess heard of it she ordered the pursuit of 
the murderers. It was found that they had taken refuge 
at the French .-unhassador'.s, and to hitn sIil- sent, and 
requested that they should be given up. But the am- 
bassador excused himself on the plea tnat he could not 
rive tbemup without llie order of his court, as ambassadors 
bad dw pnvilege of asylum. This circumstance made 
a great sensation in Italy. Mons. dc Villars wished to 
learn the cause of the assassination, and the murderers 
informed him of it. He wrote on the subject to the Abbe 
d'Estradc, who replied diat he had himself been deceived 
by SiBDor Pig • • • one of the most distinguished 
Ve 



^' Now as Straddiadid not die of his wounds. Mons. 
de VUlan allowed the mwdercrs to escape, the leader of 
whom was the fitther of the mistKH of the Venetian, and 
who woidd ha«e wiUiag!^ atablxd bet also, had he only 
been able to find an mpcMuniqr. 

** But as the Venetians arc unappeasable wbm love is 
betrayed, Stradclla did not even yet escape the revenge 
of his enemy. The latter kept spies continually at Turin, 
who followed him at every step. A year after his recovery 
he wished to visit Genoa, in company with Ortensia, his 
former mistress, wliom he, at the instigation of the 
duchess, had now married. They both arrived in safety, 
but the following morning; they were murdererl in their 
room. The murderers took reluj^e on a bark whicli was 

waiting for them in the harbour, and no one has since 

spoken any more of the matter. 

"So perished the most illustrious mtisictaa oT all Italy, 

and this liappened in the year 1670." 

Thus relates IJourdelot, whu is invariably trustworthy, 
and seems only to have made a mistake as to the date of 
the death, wl)ich, ii\ consequence of Other faivestigations, 
must be placed some ten years later. 



MUSIC IN NORTH GERMANY. 

CntOK ODK SnCIAt. correspondent.) 

Leipzig, August, 1873. 

FEKOINANO DAVID. 

DiATH ba* saddealy, on the lytb of last montik taken 
from US onreouQent violinist the cuucoluieiiter (leader) 
of our orchestra. This loss does not only ooncem 
our town and our musical drde^ but bet over the world 

the demise of this excellent artist will cause the deepest 
regret. The musical world loses in David an intelligent, 

industrious, and conscientious worker. His diversified 
activity as solo and quartctt player, leader at the theatre 
and concerts, .is composer for his instrument, as well as 
teacher at the ("onscrv.itory, w.is during a very lung period 
crowned with the highest success. \Vc ourselves had the 
good fortune to be peisunaily cuiiiiccted and on terms of 
intimate friendship with the dep.med master during' above 
twenty-five years, and have jusi as bitterly to lament the 
loss of the artist as of the man. 

David's artistic accomplishments arc doubtless known 
to all our leaders, ,)nil wc cm s.L\e oursuhi-s the trouble 
of A panegyric by pLacmg a csjjress wreath on his tomb. 
VVe abstain for this reason to-day from givmg a detailed 
accoimt of his artistic activity, and confine ourselves to 



relating' what we know of his last days, adding a dmt 

Lui ruiiium vita of the master. 

Up to tlie 15th of June of this year, David lived lit-rc in 
Leipzig in the full enjoyment of his energy. Durmg his 
regular yearly holidays Ik: went to .Switzerland, iherej 
at Klostcrs, to find recreation. Still, there the eld man, 
fresh as a youth, delighted the visitors every evening by 
his performances on the violin, which his son Paul 
accompanied on the pianoforte. There, on the 19th of 
July, he had an asthmatic attack, to which he had at 
times been subject during the last eiglucen months. He 
recovered, however, so completely, that when asked a 
few minutes before his death how he found himself, 
he answered, ' I feel as light as a bird." Shortly after 
this a renewed attack brought his life to a sudden end. 
His body was hraught to Leipzig, sod the interment took 
place on the xun ei July, amidst universal sympathy. 

Ferdinand David w.is bom on the 19th or Jannaiy, 
iStOy at Hamburg, of parents of the Jewish persuasion. 
Already when a boy of ten years he created the greatest 
sensation by his playing at public oonoeits. When thir- 
teen years of age he became a papU of Spohr, and left' 
Cassel three years later to make a concert tour with his 
sister Louise (aftenvards Mme. Dulcken), an excellent 
pianist. For some time he was member of the orchestra 
at the Kfinigstiidter Theatre at Berlin. After three years 
he left there to found, as first violin player, a quartett 
company at Dorpat. From that time dale his first com- 
positions for his instrument. Up to November, 1835, 
David stayed at L^or]):!'., but found during his residence 
tlicre sufticient time to undertake long journeys, for the 
purpose of playing at concerts, to St. Petersburg, Moscow, 
Riga, and other large towns in Russia, In December, 
1835, and January and February, 1836, we find David in 
tiermany, where his playing, particularly at Berlin, created 
much sensation. Mendelssohn, perceiving at once the 
artistic importance of David, called him to Leipzig to 
take the place of concertmcistcr, become vacant by the 
death of Matth.ici. This post David held from the 
Iht of March, 1S36, to the 15th nf Junu vA tins yr tr, .iiid 
filled it in such a manner th.Tt he obtaineii the titU: of 
honour " Muster Conccrtincister."' He understood in the 
bighcst degree how to catch the slightest mtentions of the 
director, and contributed, by his sure and energetic lead- 
ing of the stringed band, materially to the success of 
musical performances. As soib player he was not less 
distinguished; a soft, fine, sonoraos, sympathetic tone, 
great facility and elegance in bowing, tasteiul and intelli- 
gent rendering^ were the characteristic peculiarities of 
his play, whidh be made use of in his solo performances, 
as well as quartett and ensemble playing, in a ni^l^ 
intelligent, and truly artistic manner. His compositiaia 
count amongst the best of their kind. Five concertos, 
numerous variations, caprices, itudes, studies, modem 
com])bsitions for the violin, concertos for trombone,^ 
clarinet, tenor, symphonies, quartetts, songs, a septett' 
for string instnimcnts, and many other compositions are, 
very pleasing, through their chaming inrentran, excellent 
construction, and very effective and masteriy treatment of 
the mstrurnents. 

Of particular merit arc his editions of a great many 
excellent violin compositions by old masters, which have 
appeared recenth'. Daviii scirchcd for them among.st 
the dust of the libraries, and by adding piano accompani- 
ment, .-ind marking the bowing and tingcring, made them • 
accessible tn the violin-playing public. To this restless 
di:it;cnce of David the literature of the violin owes a Very 

considerable enrichment. 

Of David's activity as teacher of his instrument we 
need not say many words. The most famous of the 
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younger artists on the violin count mostly among his 
pupils, whom he purily instnictcd at the Conservatory, 
and partlv in private iisADtis. Wc will only name here 
the foremost amon-st the living vioUntStS— Josqih 

J6acliim and An^'ust vV iihelmi, 

In perhiinal i ittrcmirsf, Uavid was an amiable, well- 
educated coinpaiuoii, and a true friend. For art .ind its 
followers he always had a warm and open heart. His 
life w IS richlv blessed with successes of every kmd. Wc 
shall always 'keqi him in gntefttl mnembraiice ; at illi 
terra tevis ! 



THE NEW THEATRE AT BAYREUTH. 

(PROK AM OOCASIONAI. irORUKSPOSDENT.) 

I5.\VKi.urH, Aut;Hs(, 1873. 

C»a the 2nd of this month the " Hebcfeier" of Wagner's 
new thoiire, in . hi, h the pocKOin poser intends to hold 
the icstival jit i.i :ni.iace of his tiilogy, Der Ring des 
NiMitni^eii, ttjok place. 

Favoured by a beautiful day, a great many people had 
assembled round the building, whilst Herr Wagner, ac- 
companied by his family, the numerous members of 
the Bayreuth Wagner Society, and AbM Fram Lisit— 
at preaent here on a visit— mounted the top of the acaf- 
foMini^, where the master builder and his men^ nritb a band 
of music, were stationed. 

According to Old usRg<^ one of the journeymen builders 
stepped forward to propose his three toasts— the owner of 
the building, the master builder,and the journeymen. lUit 
as regards the owner there was, i > this case, some doubt, 
and the poor fellow did not know rightly wlio really would 
be the proprietor of the noble buildmg: 

" Ob Wagner odcT P.irjnr, 
Oder g« der im L^ud ua^t die Krone," * 



However, be soon decided : 



"Derikh »'« hntm Bmiherm en»ei«tt 
E*leiK. >u rvif icli, drr (Jc jiiLt'e C«:iii 



1 I"t 



These toasts were followed by the chorale, " Nundanket 
alle Gott," joined in heartily by all present 

After this Herr Wagner responded in a somewhat length v 
poem. Whoever should find fault with the sty le of the 
poet Wagner, as being bombastic and long-drawn, would 
recognise in the simple pithy words, every one of which 
would be understood by the commonest man, that the 
master knows perfectly well how to adopt the tone of the 
peophs. " And on' what have we undertaken to erect such 
a buildtng?" he asked, in the come of bis speech. " tt 
j»s on our tnist and confidence In trae (ierman sp ru 
That I have not been disappointed in this trust is provctl 
by this half-finished building, for whose achievement king 
and dtuen have lent a hand." 

Heaiingthe little man— who already cmmt^ a ;^oo(l tjiany 
yean— recite the simple verses with a fiiH, well sounding 
voice, JfOU would bcmi-n.? convinced tliat he w,-\s still in 
possession (tf his full he.uih, and that he \=, not w.ur.ing in 
manly enei]gy to carry out his grand idcis. 

The festivities concluded with a drinking-bout for the 
workmen, whilst Wagner joined his aumeraus friends at 
a social reunion. 

Standing on the smmiit of the scaffolding, it is well 
worth looking around on the charming country. Moun- 
ums and vales, hills and forests, meatfows and conifidds 



• To employ 4 rjlher free miuUtion :— 

" J*.'""''-',^' :" ' - * ^^'^'V f''-^''* *t>»ll cUim the h'lch r«oo«ni 



form pleasing contrasts, whilst iMte and there a lonely 
farm gives life to the scenery. The buikiing itself stands 
on a gently-rising hill ; behmd it are mountains covered 
with resinous firs. At the foot of the hill, the town offers 
a picturesque view, lying at the side of the small river 
Maine, which tlows right through its midst. The back- 
ground is formed by a chain of blue mount. lins. Every- 
where is clear, tr.iivsparent. .md rcfreshinL; nnj.int.iiu an. 
A summer residence iii iS.Lyreutii.uhn_ii lie-^ 1,100 Icet aljuve 
the sea, will be 10 every inhabitant of a large town wlio 
comes to witness the Warner peifoitnances, at the same 
time, a summer refreshment. 

The reason why 1 have given you the details of this in 
itself unimportant event, is that the success of Wa.L^ners 
undertaking is by no means so i:ertain as it may appear to 
be. No doubt Herr Wa;;ner has irood reasons if he aijain 
points out ih.it Ins i)hii'.s are fnuiuled on the iriis' he has 
in the German n.iti in. Althoe.^h one tries to conceal it 
as much as pos^ibie, 1 know I'roni a tellable source that a 
considerable .miouiit is still w.intinj; before the success of 
the undertaking can be made sure of. It is true the King 
of Bavaria— the great protector of Wagner and his plans 
— has up till now neither taken " patronatsscheinc," nor 
assisted by granting a fixed sum ; and, for this reason, it 
is to be expected that the royal treasury will be opened at 
the proper moment, if fears should be entertained of the 
failure of these plans. However much consolation them 
may be in this for all true Wagnerians,'it is nevertheless 
much to be regretted that many Wagner Societies have, up 
to the present time, not contributed anything towards the 
furtherance of these objects. They want to be first certain 
that the undertaking will succeed before granting any 
assistance, or takin;; " patronatsscheinc,'' not mnsidcring 
that by these over -careful proceedings they create a 
natural drawback to the sttccess, which is inuch to be 
regretted. 

The journ'-y to London, which llcrr Wagner had pro- 
jected last spring, could not be carried nut. lie has since 
often tH'en encouraged to this and other journeys, but in 
vain. Such journeys, he is said to have ans .s ered, were too 
fatiguing for him, less on account of the musical per- 
fonnances than the festivities, which ihcy arranged every- 
where in honour of him. Those who wanted to hear him 
might come to Germany ; he docs not wish to go any more 
abroad. 

The performances of Der Ki/ij; ths Nibelungcn are now 
contemplated to be held in the summer of 187$ ; but milSt 
we not fear another delay so long as the pecuniary ob- 
stacles have not disappeared ? 

Now let me tell you also about the pamphlet Iw Wagner 
on his theatre which hu lately appeared. In ft we find 
ih« interesting speecb Wagner delivered when la \ ing the 
foundation-stone of his theatre. Very clearly he expresses 
himself abont what people have to expect from his theatre. 
It would be built of plain material, without ornaments, and 
in parts only roughly put tri„'ether : hm, nn the other hand, 
in the arrangement of the ^t.i^e .utd pl.ic^s tor the specta- 
tors, an idea has been c.^milU out. vhose conception would 
|)lace us in another relation to the st.i-e lu rtonnance than 
that to which we li.id been conluu d in mir present theatres. 
' If thceiiect is to be complete," he continues ''only the mys- 
tical entry nt the music can prepare you for the iiiteihgible 
appearance of scenic re])n sentatinn=, which, it they arc to 
appear to you as coming from an ideal world of vision, arc 
on the other hand to manifest the whole reality of the fine 
illusion of a noble art. Here nothing is to reveal itself to 
you in mere hints ; for. as far as the power of art of the 
present time leichcs, the most perfect performance, as 
'^^^ds^scenic and mimic ^pecucle, is to be produced.' 



^1 



asypu see,fQr his tbeatw anew 
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era, and it is interesting to team from his pamphlet how his 
ideas deviate from the previous anangieineitts of the stage. 

Wagner's leading idea of the oomtrnction of the theatre 
is to isolate the stage as mnch as posaitde frooi the placee 
of the speetatora, to do away wtih every ical conuisctiou 
betweea the two, and remove ever/thine which micht 
diitarb the ideal impression of the suge, and then to ohtaini 
thrMgh ottait^ acting, and scenery, the most perfect 
idurion. This idea necessitated the disappearance of the 
orchestra. Wagner says on this point, *' The orchestra for 
this reason will be placed so low, without being covered, 
that the spectator will In ik dvt ic directly on to the static. 
This decidL'd at onci- ;h u t'v; pl.ico^ of the spectators 
could only h - of .in aniii iiiliuatri. il (U-si.:ri:)ti;)n. Boxes 
were nnt possibx, -.iucc. ironi the hcii;ht at the sides, the 
orchestra '.vo'ild have been visible.'' In another place, he 
says, " My desire to liave the orchc'itrii invisible gave to 
ihcgenuis of the lamiuis architect at i>nce the destination 
of the cinpty space between the pi oinmn and the fust 
ro* of se r.s of the ptibUc ; '-w c Lili .l li t:i • ' mystic chasm," 
as it had to sep ir.itc iiic real lV;!;n the ideal. The ma-iter 
also closed it with .1 second ptoscenitim ; .ir.l the eff^er in 
looking throi!i;h it and tlio -.mailer pr().>eeniutn before the 
sta^e promised soon to create a wonderfid diusion, as if the 
sta^'e were intjved further baek. The spectator fmcicsthat 
the seetic and action .ire at a gre.uer distance, and seeing 
at the same tiiiie everythio;.; quite close^ a further illusion 
is created : the persons acting on the Stage appear tO him to 
be lar^jcr th.m h iinan beings." 

Thus Richard Wagner about his theatre at Bayreuth. 
As is to be seen from everything, he deviates mnch from the 
a. r.i.i;. incnts hitherto in use in our thcitres. Whether 
his ideas wiU |>c adopted depends on tlic success of his 
festival perfennaooes at Bayreuth, for which he builds a 
new tltngt, gets other perfonners, and demands a different 
aoditodttm to what we have been accustomed t& J. F. 



MUSIC IN VIENNA. 

(rioif ova spictAL ooaaaspoNDENT.) 

VmntAfAHg. lUhf 1873. 

Or an the theatres the Opera is now the most firequented, 
even during the last four weeks, when the heat was in- 
supportable. Director Herbeck, having recovered from 
his severe illness, has returned to his post. During his 
absence wc had, after many troubles, the long-promised 
opera //.//«/.•/. The Ophelia w.is represented by Mmc. 
Marsk.,1 whose execution of the trills and florid passages 
was faultless, whereas i^he w.is wanting in all the necessary 
dramatic p jwcr. Only in the mad scene she found hearty 
applause—. I scene wiiicii in itself cannoi f ul to interest, 
and which, save the too long ballet, is the best part of the 
I opera. Hamlet himself was, here in Vienna, of greater 

' importance, throu>;h the excellent perfarmance of Herr 

Beck. It is one of the best roles of that artist, th(iu.:;h a 
Hamlet executin;,' a drinl<i.ig song f!; is quite insupport- 
able. Tne ni -[.iinorphosis of tluat ilraina, highly esteemed 
(like Faust) by the (".ermans, is quite a sacrilege. It was 
evident that the audience would aot pardon that act of 
violence. The minor roles of King, Queen, and Laertes, 
were represented as well as possible by Rotitansky, Frau 
Matern.i, and .\ilams. The end of the last act was changed 
and shortened, and the mise-en-schtc was of a superior 
land. £xccpt the Danish ballad,thebest piece in the opera, 
the wlwie music, though showing much cleverness and 
taste, wants invention and energy, anl wilt never make a 
deep impression. Trau Schroeder-Hanfstaengl, who was 
•riguaiiir epgaged for three nwatha to perform Ophelia, 



has quitted Vienna. Meanwhile Herr Beets, from Berlin, 
began a series of Castspiele with Hane Sachs {JiSiiaer- 
siH^tr)jWsA the ballet auo shows a Cast ia die d-dtvant 
miiclumvoured Mile. Qmqui. But time has changed, 
and MUe. Couqui toa The bdlets, nevertheless, exerdse 
a great attnwbon on the ntaoy strangers who nave the 
courage to visit Vienna in s|Hte of the excessive heat, and 
of the cholera. Also the wonder of this year, the king of 
the kmgs, the mighty rich Shah, honoured a bailet with his 
presence, and is said to have taken a great interest in the 
performance, and the house itself. The operas performed 
since the 12th July have been as follow; -Tannhauser, 
HMiilft (eight times), Faust (twice), Rob:rl, Prophet, 
JuJin, Mif^noH, Lucia. Hiii^fitotten, TrotAadeitr, iitisttr- 
upii^ir, I.ucrtziti H«rgia, /.o/toii^ri/t. 

\Ve had also some concerts, or rather productions of a 
priv.tte character. There was first a young pianist, I'heresc 
llennes. or, more properly s.ieakin:;, her father, the editor 
of'" Clavicrunterrichts Ikiefc,'" who prod iced h ^ rH.isrhter 
to showtheadvantage of his method. Though the punted 
rep arts, which were distributed gratis, sonke so I'.ivourably 
.'f the young {jirl's clevernosi, yet she ma le no impression 
•vhatever, and disappeared as soon as |nsstble. .Mr. H. 
Clarence Kddy, from Ainerici, ^.ive a perforin ince on the 
^reat organ in the Musikvcreins-Saal, and shn.vcd him- 
self an artist of good qu ility. .\ concert liy Frau von 
Lcoiiowa. of St. Petersburg, eng.iged at the Imperial 
Russian Oper.a, I mention only .is a curiosity, as it was 
given on the 27th July, a time when the annals of Vienna 
hardly speak of a second c.ise. A few days before, the 
lovers of music were invited to hear a musical production 
of another kind. The strm:;ed instruments, which, after 
the design of a nobleman, Prince GrKor Stourdza, were 
made by Herr Z.-ich, from Vienna, after a new system, 
were produced in performing some quartctts and solos, 
rhe inventor had the intention to give the instruments more 
fulness, richness in tone, and to approximate them to the 
human voice. For that purpose hcselectedanclliptic form. 
The new form looks very bad ; the tone of the violin loses its 
energy and dournest ; that oif ^ viola was of a snuiBing 
character ; only the violonoello altered but little. Nothiiq; 
is gained by the innovation ; the intention to transform 
the tone Into a human voice was in itself a blunder. 
The performers, Hellmesbcrgcr, Popper, and Krai, did 
their best to show as well as possible the invention, but 
the result is not favourable. On that occasion the concert- 
room was full in the extreme, in spite of the hot weather, 
and the productions were much applauded. 

The Conservatoire has finished its examinations, which 
did honour to the great institute. Amon^ the pupils of 
singing, Herr Staudigl, and the la lie-. Proch, .Schrciber, 
Prohaska, and Wiedermanu i^howed weil-trained talents. 
In the past school-year there were em iloyed ^8 professors; 
the number of pupils reached 493, of whom y/ enjoyed 
the benet'ii of gratuitous teaching. 

There remains no room this time to speak of the Exhi- 
bition. Meanwhile the jury will have spoken, and h.ivc 
cleared the situation. There were every day many per- 
formances on pianos and organs. A new organ with 
electro-magnetic mechanism, by G. V. Weigle from 
Stuttgart, is much spoken of. The united piano in laufac- 
turers, Bosendort'er and Kh'bar(Actiengesellschaft), have 
already separated, an l if a new ,ad»ptation (Violin- 
Rcson.mrboden) the piano makers Ehrbar, from Vienn.i, 
and Bercgsi iszy, from Pesth, claim the honour of inven- 
tion. The list of piano exhibitors is as follows : — Austria, 
14.6: Hungar)-, 3; Germany. 133; Russia, 10; Belgium, 
3; Holland, i ; Denmark. 5 ; Sweden, 6; England. 13; 
North America, s ; Switzerland, 8} France, Hi Spain, 
6;^ Italy, a— Tqtal 307, of which 99 ate gmnd pianos, 
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57 semi-grands, s squares, and 146 piuibios (cottages). 
There were in London, in the year 1862,389 piaooi; 
and in Paris, in tixf ye^r 1867, 338' 



Sir, 



To tht Editor flTTiu; MoMnur UnsiCAi. Rkcom. 

, WiU you. or DM Of wour eORapoadcnu, Wndly >n|[t>nn m«. 

throuKh ihecollOTiil<)ftte»fMaU.RB0OKlX where Mr. Chamber 
••^rSm Vaim" •» lie tad? Al«>, whctlKr Mr. Hoistor pub- 
Ushedany wAonflieltaPijrorinusic? rw«*. 
[OwGohnaiisanoiiMfaravqiljr.— Eo. M. M. %\ 



SYSTICMS OF ».\R>;ONY. 

TtlkcEdiUr^Tiw. Monthi-v Mi sical RecOSD. 

St*,— The wriur ef Il<e letter, in rotir bM Number, sif;n»I 
"Semibrevei'* asks in whnt poinl'i thi- \;irii.U'i sviK-ms of Mac- 
farren, Oiueley. -Sciinrr, and I'.irkiii^on ditTir. A s.iti5f.ictory 
amwcT to this question Nvdv.lil ilmibllci-'i be cigrrly read liy many 
]K-iji)lc who)a«« not the limc ai-.il jK rliaps not the musical aliiliiy. 
to read and compare lh<»c diflfcrcnt works. They wonder whctiicr 
they m all caatmHemy. or wlwiher they nre merely dUTermt w.tys 
of Haltaf the Muae fitela, ififfering only in minor particulars. Were 
the lalter the case. It would not be difiiciiU i" condense and then 
compare these works. But llicy all diifcr « idfty, atitl on nlmosl 
every subject. Macfarren. Ouseky. and I'a.-Xinsoii slart with a 
jianidigm of harmonii v. bnt from this the eottiiiiun Ki:irtinj; ])oint 
they at once branch off in different directions, building up their 
tiMorkfl Iran difiemM mala. Siainerdllieis coawlefalily&amthe 
dme writtn afaove4iMatioiMd. Me puts his whole trast in a third, 
and the combinations of a third. Conftision rrifins supreme if we 
compare iheJr ttatement-s about chords hiyhiT than thr 7ih. As 
a specimen let us sec wisit they iay abcuit \h<: mimir i jili 

M.icf.incn thinlis it lidonKS to tli<' root , of ihr il<jniia:\nl, to:>ic, 
and .supertonic. He will not allow it to \k a Mispcn->i<in. Iifc-.iui.e it 
needs no preparation. He tOWildtfl the last inversion of the chord 
identical with the saOeutitm of the atignientcd sih. and, through 
incorrect notation, thinks the chord of tht- muior 1 ith ofu n presents 
the appearance of an tistnlial augmented 5lh. 

Ouscley Ls very loth (havinc refused the \ \\\\\ to acccjit the minor 
i.^ih a*, u' fundarnental chord («.«., only of the douiiiianll. " \ ■ i v 
often, " says he. "it has more the appearance of an auxdiary noto 
At other time* it may (when lesulany prcpaicd) be looked upon as 
a suspension. Under some circumstances it may be mort cvrrttlly 
I as an avpMiied 5th." 

Mr has very Httkr to say, but, like .Macfarrcn, speaks of tlie in- 
eonecl notation qcneralSy u«<fl. Mnt farrirn ;>.nil Ou4<;lcy. therefore, 
dUfer as t' l lUc rouis 01; vshiuh llic chord exists. 'I'ticii atj.un Mac. 
fanan ijieaks of a ^uspcn^ion uf the aufjntented 5th, and an essential 
dbeonl of the augmented 5th ; Ouselev only meationt one. On the 
question of stispcnsion they also dift'er. Macfanen's olijeciiun 10 
its being a suspension seems to us scarcelv satisfactory . A r.otc 
may need no pre[Kiration, aitd yet be prepared. 

.■\nd now let us sec how Parkinson tails foul of Macfarrcn. 'I hc 
latter gives a p.issagc of Mendelssohn, in wtiicli he ch.inj;i5 a ( ; 
into Dp, and Parkinson can scarcely find languagf .siroiiK enough 
to express his dissatisfaction at Macfarrcn's reasoning. The scene 
becomes truly embarrassing when Macfarrcn corrects Mcndel»!»ohn 
by a passage from Sir W. S. Bennett, and Parkinson pronounces 
ficnnett incorrect. We arc sorry that Mr. Ittrldnsoa did not com- 
plete his attack on Mac&irea by a few voids of commeat on the 
other illusinuloB from BeeihoYcn. given by Maeluteii as coafinninR 
his theory. 

One more and very short illustration nf ililTi renc r-.. 

Macfarren and l^nrkinson each give us " the true chromatic scale." 
It is rather puuling to find them totally diffiiraM, Althaagh 
chromatics fonn one of the most lmpon.ini branches dt harmony. 
Ous<.li?y };ni._s but liiile information on the ^uljicct. and Slainer 
iiicrrK ii'li rnis us that the tliromatiu sc.^le is ci .ni|>j-^ 'i of semitones. 

Macfarren franklv adiiiits th.il tin: jirarticr o: ili..- j.ircat mailers 
is sometimes c<j:Un IP," in li.-. ilifKri'', I 'UI not .m cnllmsiast 

with the bump of vcnerauon highly developed, he declares them in 
those eases to be wrong. 

Fuhinson's bump of veneralion appears small, If not eatiiely 
lacking. He finds Bectho\-en irregular, incorrect, writing ma)or 
scalej> where hi- ought to have written minor ; Rcineckc, Hiller, 
t^unod, and Meyerbeer, can-li-ss, iingmmmatical, iiicorreel, con- 
fnsed, &C. &C. \Vc hope one i.i.iy !o ici- .1 •.u.iti-.i- on h.irniony in 
which chords arc called by their natur.d names, and derived from 
their natural roots : one in which there wiH be no confttsion between 
suapeoslons und diworoK and in whkfa the tows of Ghfomaiies and 
moduUtkm will be shown with nore Iqiical pnddon and krfcal 
U»ality(baiitaamUdMn»bos«diS|>ta3^ ^A^lOWLtnT 



Tht KdiiiMgo) Uxarus. An Oratorio. By Jons FHANCTS B*«- 
NETT. I>ondon : Novello, Ewer, & Co. 



It wasonlv last month that we had occasion to call attention to a 
most imn-onotis work by a native composer, and it is again our 
plc.isinc duty to speak of another important coroposiiMjo froman 
Knghsh pen. Many of our leadefs wfll wnwnbeMh^the ooitorio 
before us w as produced for the first time at one Of the leoeni eon- 
certs of the New Philharmonic Society: and the performance was 
duly noticed in our Number for July. A careful examination of the 
pianoforte score, which has since been sent lis for review, cnabk-iv us 
fully to iiulorsc the 01 imon expressed on that occasioii by our 
reporter : and wc propose now to enter somcwh.it more fully into 
details than the limitt oT « coacotHioiige allowed him to do on the 
previous occasion. , . ,» 

W« iranr. in the fiist plaee, cMwatiJate Mr. 
decided advaaoe wWch. In our opinion, this work show^ as a whola 
on either the Aitcitni Mariner or PuraJiH »nJ the Fen. true, 
the general style of the music is thi- same. .Tn'l the con,| o er c.in 
still, .is hitherto, be styled tin I'a: words of our reporter) ' ' a slaumj^i 
arlbi reiit of the Mendelssohn school ;" but we think that 7*« 
h'„ising 0/ Utarus shows more freedom of style and niore origin- 
ality of thoughfr-wa iB%hi also add nan naslmr of technical and 
contrapuntajTrMOOfces-thaa Mr. Bsniett's ptevions compostttons. 
It is not to he etpectcd that in along oratorio, containing thirty on« 
numbers, the interest should be uniformly si;staincd at the sjme 



lli.nt 



there .ire certain pieces 
hut these are tha 



heiglit ; and we will frankly confess 
vihich fail to make much impression 

rvception. and there arc many numU^rs which are not me 
admirably written, but most attractive in themselves. 

.As wc desire to Ik- perfectly candid, we will say at once that wa 
think the weak point of the oratorio U the treatment of the libretto. 
In this we are not refcning so mtieh to the selection of the words as 
to the manner in \vhirh, in some few instances, they have Ixren set. 
There are iwn e^.Liiiji'.es ol ihis which strike lis p;iiUculaTly. In t^:e 
Chorus of Diseipk-5 (No. 14), "Master, the Jews of late sought to 
stone tli<e, and gocst thou thither again?" we cannot help feeUnc 
that the .-unply-developed movement of ill bars hiienvptslae araoi 
the progress of the narrative : and that far more effect would ha>-e 
l>cen produced by a short dramatic chorus, such as those wc lind in 
ftxch's Passion music, or in the scene between Jcicbel and the people 
in the second part of Etij^ih, Tlio s.imc remark applies, wc think, 
though in a h ss desiree. to some oiher of what we may term the 
" conversatior ,1 1 h ruses in the course of the work. Another ii»- 
stanoe occurs in the chorus " Vca, Lord. 1 have belie\-ed" (No. 10). 
From a nusiGal point of view, the piece is one of the best in the 
work : but it aeens to us out of place, and at variance with the 
spirit of the narrative, that Martha's words should be here repealed 
bv the whole people. Perhaps it hardly comes within the limits of 
iriusical criticism, but we may say that we bare the impression that 
the general beUef inowLoia MlMr fesuHcd ftoiH thaiipreeedad Ui 
great miracle. . . 

These, of course, are nsnir mallBisornUeB ; and having aaU 
thus much as to the pofaits on niMch we cnffer from Mr. Bsmelt^ 
treatment of his subject wc have got to the end of our fatdt-finding, 
if such it can be called. We will now proceed to the plcasanter 
task of pointing out some of the chief features of the work. Of the 
overture it is diflicult to speak decidedly without having heard it, 
and from a mere cxamitiation of the two-hande d a rrangement. 
Mitch depends in an instrumental movement on the tn^basMOf Ite 
orchestra ; and we regret that Mr. Bamett has not Mtomd wa ca- 
amplc of some of tha best German editors, and indlcaMd ll tMfB* 
companiment the dllcf points of orchestration. We can, hoWBtar. 
even from this arrangement, testify to the excellent counterpoint of 
tlic ovciturc. It is by no means an easy matter to write a good 
fugue which shall not be dry, and in various portions of the present 
work the composer has shown his ability to solve the problem suc- 
cessfully. The chorus, "Great is the Lord," which foUows the 
OTMtt»a,^L| > ^aftioulatfy good ouipla of Mb^,^ Banau^_^ «UI ia 
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of which arc worked simultaneously in the slre/tii in a manner which 
Is not only iiiRhly ingenious but thoroughly effective. Another most 
capital churui i.v. " l.r! your hearts be strcnRtlieni-d " (\o. i I'l, sthicli 
contains a very spirited futsue at tbc woriU, " For the word of the 
Lordititehl.'' W» cannot notio wy M W—M at ihe amaao 
indotaa. out imiM merely give the i wiw of aonw mam diomn 
nidi which we arc greatly pteased. Tbese •!« the finale of the first 
put, " Blessed is be who cometh. *' the opening chcmis of the second 
part, "O magnify the I-ord," "Give Rlory to the Lord" (No. 25), 
Mid the final chorus, " Come, let us praise the LonI," all of which are 
distinguished tqr a constant flow of melody (which, with Mr. iiameti, 
never seems to lua diy). M «tll M by wcdIcBt pwt^iiiK and 
counterpoint. 

The mIo parts are four in number : Martha (soprano), Mary (con- 
tndlo). the narrator (tenor)— by whom the words of our Lord are 
givco— and I.Turus (bass|. It is unfortunntc from n mu^iul point 
of view dial tht* p iri i.'f ihi- hif.L-r sliou'.d ly- 5,0 siii.ill ; though, as he 
is in his grave dunng a great part of the oratorio, wc bardiv seehow 
i( could he well avoided. Among the best of the aoio pieeca may 
be named a very charming contralto song, " Wait oa God %Hth 
patience - I No. 61, which is likely, we think, to he a gencr.il favowile ; 
the soprani) sons I -N'o. 12I, " ITicy that sow in tears ; ' Mnrt!k.i'sMnf, 
" Yea. Lord, I h.u i- bt-licveit ; " the tenor air (So. 33), ' ' itlesscd are 
they that mourn -one of the Ih-m m the book— the sopruno song. 
" I will blfss Thy n.imcforevcr "(No.a*) ! at"! Liuani$» songiNo. 
401, " I'raiMT ye the I^ird." Wc may remark that hi general the 
influence of Mendelssohn is to be more dearly tnoad in the solos 
than in the choral mu^ic, though never to Midi • degree as to 
amount to a pUj;i.iri.sm. 

In taking U:i\e of TA/- k/' f.,i:,iriis wc again offer our 

hearty conijratulations to Mr, Rirn '".l ilu' .■.ulcos In; has .achieved. 
He has produced a work which will ocrtamly add to hi» reputiUion. 
and we shall hope ere long to see tnm hii pen WHiethiBig wlikh will 
surpass even his present venture. 



Ctmttrtlia. A Selection of Overtuies and Dances arranged as 
Trios for Violfai. Finis Jar Second Violin}, and Ptano. bv 
J F. HoKsctUTXlcr* Seven Nanbas. London: J, 

JBoischiuky. 

TiiK idea of armnghig muiie for the alxwe oomliinatien of instni- 

mcnls is likeiy to find much favour «ith amateurs, among whom 
good flauli&ts an* much mori' rrei|ii<'iiily to U- iiu'i with than gou«I 
violoncellists. I he present amnyemcnt^. lr>ii, ari' wi ll done, the 
instrumental cfft.'u'.s bciriL; ufii a happily com.'.L-tuo. I lie only ob- 
jection we have (o make 15 Unit llie violin ]i.-irt seems lu us to lie in 
plan e s ioauwihat didknlt for the cdaia of piajreis for whom we pre- 
sume the pieces are designed. Harmonic sounds — sometimes tliose 
which Hrrliiif calls "nrtilici.-ti harmonics," produced by slopping one 
note an I t i .iul 1 ing an<nhcr on the same string— arc rather freely em- 
ployed ; iuii! in one of the numlxTs -the " .Adayio and Rondo," 
No. 2 — occuis a scries of chord'* o( three and four iu%taiit(d notes, 
which, with our (we confess) somewhat limited knowledge of the 
Ttotin, appears to US iinply impnctiflMe for mi avenge ptoyer. 
On tliis point, bowerer, wa an open 10 eometioa : and If the 
passage can be comiiwubly playcdi. tbeeitat of the duet— strictly 
speaking, we ought nuhcr to lay the fmarttN—toT the llute and 
violin is very good. There is only one overture in the seven 
numbers Ijcl'ore us which a[)[>(Mrrv In he ihr coininr'nceniciil of the 
series, and that is the overture to Don Ju:in ; but it is one of the 
bestead most cJfectivc pieces of the scries. Tlie remaining pieces 
consist of a march, the " Adagio and Rondo " above rcfcrreil to, a 
wallz. and it " Uindlcr," all by l-Ierr Uorschiuky himself, and 
written in a pleasing and mclodioiis style : a march by Beyer, and a 
set of waliaes by Lanner. We comineod ihe "ConoonlM" to the 
ailention of amateur iBslfimeMaliets. 



h'i/ty-two Siinjs, with English and Gennan words, by FEt-t.x Mkn- 
DEL&soKN-BAXTHOU>y. Edited by E. l>ALEn. Edition for a 
DecpVoiee. AugeacrACok 

Wb spoke of this collection of Mendelssohn's songs on llie appeei^ 
anoeof the "Orit^m.il I dition," somewhat more than a year snee; 
and need, therefore, me.-ely refer our re:»dcrs to the number of 
our paper fur July of Uit year for some account of the work it- 
self. All ih^it It is necessary for us to do now, is to call attention 
to lUs tnusposed edition, which brings these ChilinlM aoafl urilhu 
ifae teach of oontralto and baritone singeia. in nBieipeelft c»* 
oeptihglbe^tthfeof liey, ibetwo vohnweawMcaliail. 



Enter Unlcrrifk^guiig im fCUvierspitl. Eint mtthodisek geerd' 
neU FoleevoH Uebmtgtitfi^ktH ntkit thtaretischen Solitrn. Voti 
Louts KbHI-CH. Op, 3»7. (Firbt Invtniction Etook for I'iano 
Playing. A mclhodicaUy arranged succession of I'icocs for 
Itactiw wMi Tlmietiad Notes. By Lovis KOMLn. Op. 
ssy.) Offenbaeb : J. Andif. 

YF.Tanollver elementary work from the indef;itigablc Hcit Kiihler .' 
This gentleman seems to fill up the place left vacant by the death 
of QmXKmcwi, wiiom he hid.s fair 10 rival in pndiMthcncas. The 
present mile, as Is implu^l by its title, is a book for facginaers, 
and commences with the very siinplcst five-finger studies, no pre- 
liminary knowledge, cvccpi that of the notes, being required from 
the learner. By \cry gniilu.a] and well-nrmnged steps, it c.irries 
the student on, till It Icaies hini sufficiently ad\aiicc<l for Heller's 
Studies, Op. 45, and Mozart's Duct-.sonaca.'i in D and B (bit. Both 
thr plan and tf»e cxecutioa of the work areexcclhmt : but wecanBOl. 
in its present form, predict any large sale for it in this OOUMiy, as 
Uie whole of the notes am in Geimani and me not is the oue 
with several of Herr KiUilei's danentafywofk^aoeonqHaiiid by 
an English tranafauioB. 

SIIKET MUSIC. 

iNSTRUMENT.M.. 

JlUtt Divtrlisumrnls. taken from the Works of FraNZ Pciltr- 
PKRT, arranged for the I'lute, with I'i.iiio .•\cco^l|^a^iln<.■nt, by G. 
I^^l■l' (Offcnb.ich ; I. .Andrei, are pieces vvliich ui: l 1:1 lu .uiilv le- 
commcnd to uiir flute- pinving readers^ us Iwing rflVctive and not 
immoderately difficult. Herr Popp could hardly ha^-c selected 
more diarming subjects than those which wc find here. They are 
all l.-iken from the Ri'tumundi niu'.ic. and include the leoond 
entr'acte, the captix-ating biillet-air in o, .and the lovely aadaUina 
in the same Itey which closes the great ballet-air in a minor. 

"CttHa^t." Uluipudio Amiritaint, fomr Ptutt, par A. 
TeKSCHAK (Offenbach : J. Andr(?), is a showy and brilliant concert- 
piece on "'Home, sweet Home," "Yankee Oixidle," and "Oh, 
Susanna," By those who arc fond of these .airs the piece will be 
liked. 

Of a set of l\iuut f,tVi>riUs for Piano and Viol.n. by (jKomii, 
Wit ini. (Offenlxich : J, .\ndr<), we are un.ible to ^(XMk. boeauM- 
ihcy an" not printed in .score, and it t.ike-, more tunc than we can 
spare to read a pitxe of music off two sheets at oner. 

/m/irem/ilu for t)ir I'iano, by \Vi:sll.LV kl< H.VKUs, Op, 5 
(I-inil.-<jrn ' otki, 1- a very well-developed and ple.ismg piece, by a 
cumpoNt r of u hum wc liavc before had occasion to speak favourably, 
its only fault seeois to US aiHmt of epiaode, the ifaythm of tiie 
oiieiiin); subject being somewhat too peiiisleBtiy maintained till dm 
close, 

Tht HMtUf. Brilliant raniasia for the Piano, by CMAtt.«s 

Josfcfii Frost IWeekes ft Co.). fa a very pretty little piece, which 
we decidedly She. Buttefay on earth it should be called "The 
Uolidav," passes our comproiensioniUtoaetbcr! Korallweeansee^ 
the composer might just as iicll bavo caltad it " The Booi^iaEk.'' or 

'■ nie Frying-pan." 

Tnumph-tl Ar,ir.k. for Four l!. n . ! ' 1 l.vF.I.A.sn WiGAN 
(N'ovello. Fw-er. .V ("o l. is bold and -.pmied, and the two trios are 
well eonlr.isleil vsith the pruu -.pal subject. We can COngOtUlMO 
Mr. Wi^j.ui oil .1 ■■letc that <locs him ciwUt. 

y/.i^v/cW.. l>v 1'.. I, THovKN, arranged for Yout Hands, by JiTLIVS 
.•\M>UK (OffenUach ; J, Andr^J. arc well done, but vie certainly dO 
not sec Ihe necessity of nMumi«iar Betthotenlt dunninc lilde 
trincs. which are by no means tflBouli in Iheir origbwl farm. 

The Sir Willi.tm Walhet QuaJriUti, onSeottish Aiis. by J. T. 
HANni.Kv (Stirling : J. Graham), is a more than mdinorily good 
danemj; set, founded on well-chosen and well-arranged melodies. 

Tkt Swimming M'allM. by T. RiCARDBt. MASOM (Loodon: 
T, R. Mason), bene somewhat heavy, seem to as mora likely to 
sink than to swim. 

FiJUtH SJkeii and Easy Putt*, for Harmonium or Organ, by 
Georc GOLTUaMANN. Op. 7» (Offenbach : J. Andte), are correctly 
^CTfrtfrfd as short and easy. Beyond this we have really nothing to 
say about them. 

\oc.vt-. 

Eight Hymn TuHti. by FkAVK SfiNNr.v (I/Dndon : Onffuh & 
FaiTdUlL aie iioth iu<docliou» and well h.irniomscd, ud. on the 
whde^ decidedly superior to many of the tunes sent us for leviear. 

Tkt Ruftnttt, GkrU, and SMCtM, from the Comaunian Service. 
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set to Muiic by WiLLrAH H. NI^XFni-i) (London: C. Jefferys), 
arc simple and siraighitorward, i vjA i irUi i.'.iirly striking. 

Tht Saihr Bay] Heturn. SuiuT. by l^ctrs I'i.KKiKA (London: 
W. Motley), is ni-illicr rcniarkaMe •i'. r. g.xTds tnuMr or u.jrtl>. 

Good-byt, Itillad, by Al.FRF.n HoWAHD (Luiulon \V. W'llli.Atns 
& Co.), i's a very f.ur .iatiiplc of it& class. 

The sami- m iv l>c .said of Finti4< Mtmorits, by Fkancis QUIN 
(Dublin : CranK-r. \v<io<i, ft Co.), whicb. bowtvar, bna tomewbat 
more disiiiici character llian the preceding. 

Prttly Ltlv. Song, by Dr. Wii l.iAM .si akk (l.omlon ; \Vcip)>crt 
& Co ), ii a pretty little song, list optninR of wliich reminds us 
curiously of Ihc pwlni tunc callnl " KocUingham." 

O fimdtst Lcve, Ballad, by T. Rk akpkl Mason (London : 
T. R. Masoni. is one of the pieces (with a large number of which 
we are afflicted) about which il i> almost imposvibk- to s.«y anything 
definite, bccaux; llury ptescnl io tVsv (iKiincii'.c cliar-icteriblits, 

A- ( Maria, Soprano or 'lencir Solo, with Fiano or Organ Ac- 
comp.iniincni. by J, fLwiiN W'AUD (Londoo: W. W. Wuid & 
Co. ', IS mclodki'us. but not vcrv novel ; and the "Amett" OO the 
kttt pue i* dccMedly weak. The Meompmiment i» much better 
niMdfor the piano inan for dw oigu. 



ntcs were 



given 



Concerts, 9tu 

ROYAL ACADLMY OK M U S It: . 

Thk annual pub ic concert of Tn.- nf thii institution, 

at the Hanover S<iu.ire Kooini on Saturday. July zMli. iind which 
press of mnttcr provenird our nolicinx in oar last IM^ attniGlcd 
a very nunicruu.s audi"nce, consi>tinjB; not only of fffods of tlw 
pupil's anil iliuhv immediately connected vhh ibe^bWltMioah bUt 
also of amateiir« and profeisors interested in Wttldlklg (he piapas 
of musical .iri in the m' tr-ipoli- Tlii- programme, which was a 
long one, strim il ic) l).i\<' Ialu drawn up with :i vir« lo exhibitini; 
the .icquiR-mi nl-- uf ilie pupiii generally rather th in tin- exceptional 
t.iN iUiif a fcNi. I'articul.irly, it icrvetl lo displa-, t'.u? (lupilsas com 
posers, msirumcnial executants, and vocalists : and, generally, 
poiMad la tho iiici of the cxIaiBiioe of Kbandaat talent Mnoiif tbein. 
u well as nnquestionably to the soundneM of Ike ionruction 
impart nl. 

Tlie original compositions brouglil fi>r.var<l, and which wirt 
gitirnilly aitibiiicius in aim and nch in promise for the future, in 
eluded the lirvt raovctncnt of a symphony, in c, by Mr. T. H 
Roberts ; Ihc first movement of a symphony, in li minor, by Mrs 
Flomtee ManhaU ; two movements (andante and schcno)— each of 
wWdl «ras precMied by a recitative, .sun]; by Mr. Dudley Thonus 
— from a choral symphony, in r. minor, by Mr Wmghiim (Silver 
Medallist 1870); the andante ,ind MjierTO Irom a symphony, in c 
minor, by NIr. l-'.aton FaniiiK (Mcnilclbsolm Scholar ami SiKe; 
Mi.tlalli-.l, 1K7JI . an<l a p-irl-song, "Thr Crier,' liy Mi---. 
PrcscolL Ut late years the practice of urcheslrul playing, as well 
a* ofelwral«iMiiw»«eem lol»«e been made nacb moreapoii 
of at the Royal Aieadcmy than was fonnetly the case : ana with 
good results, as was to be seen from the generally satisfactory 
manner in which the symphonic works were nniii-red by ili 
orchestra. whKh was compisscd of pup•.l^ of ihe invimition. p.nsi 
and prcicn:, led by M..Siinlon and .Mr. II. \Vei:,t Hill, ami c;in 
ducted by Mr. Walter Maciarren, except in the cise of tliwie work 
which weic c cad M t i ed bjr ihcir VDsneciive compoicrt. 

Among the inniimiemalliti, pamst^ as usual, piedonrinatcd 
Miys Pamphilun was hetnl in Sir W. Stcrrtdale Bennett's caprice, 
m K m.ijor. for pianoforte and orchestnv ; .Mi's Conolly. in Ihc first 
inovemeni of Schumann's concerto, in A minor : Miss ("urtis. in ih 
last two nii>vca>i:nis of Metidels.'.ohn's eonteibj. inniMinur, Mr 
Waller I itlun (Silver .Medallist, 1873), in Ihe first movement of 
Beethoven's ooaoeno in s flat ; and Mis* fia(l«ho)a (Potter 
ExhtUtioner. Stiver Medallist 1871. and Stemdale BenneU Prixe 
holder 1872). in three movemenu from Spohr's quintelt, in 
niiiuii, 0]i. 52. for pianoforte, flute, clarinet, horn, and bassoon 
in which •'»■ \\.v\ the v.iluible co-operation of ih.i^e ennnnii pri 
fessors Messrs. (i. SvL-ii'.iv.:n. l.aia.:\ C ll;ir|i<.T, ;uiil W'actiii; 
As violinists, Messrs. J. H. Rccd and Ladislos Siczcponowski were 
hiatd la the latt two oioiMaeata of Spohi's duo coDeammoi to d 
tniiMr: and. « an otpmist, Mr. Dotie, mb oT Ifaa waaUaown 
organist of Worcester CathiHlraL in Bachs giaad iiigue. in 
minor. 



A. HowelU (Bronw MedaRlst, l«7a). hi the air. ■ His salvatwo 1» 

nigh them that fear Him," from Sir W. Stemdale Eennelt s M-wm* 
of Samartr. Ml^s Jessie Jones, who gaineil the hrst voprano priie 
at the late .National Music Meeting at the Crystal Palace, sang the 
.iir, •■Hear )e, Israel (luiii EUj^ih; Mr. Henry Guy (Stiver 
Medal ist. 1873), the aria. '•Dalla 4ua pace " OtotMmmt)i 
ar.d Mr. I. L. Wadmorc. "Del aHMCciar dd *aW« flO« 
Handel s OiUiu. The conct-rted vocal music inditded the BnaiB 
first act of Mr. l!. A. Macfanen s K>fi>in Hood, sung by 
Mta Nessk- CJoodc (Bronw Medallist. 1H71). Miss L. L bensley 
Westmorland Scholar), and Messrs. Dudley Thomas. \Vadmorc. 
ope. ami W. A. Howclls: the chorus, " Be not afraid (£///«*). 
the iriu. ■■ N'irht's lingering Shades," from ^pohrs Ai^r and 
■/.emir : u. L' bv .Miss Bcaslev. Miss Jessie Jcoea. and Miss 
Mayheld (Silver .Medallist, 18711; the duet. "CotBft be gay 
{Per FreijdUUt), aung by Miss LIcwrllvn Bagnall and Miss Nessie 
i^oode; and Ihe trio (with choros), - Hearts fed that love thee, 
from Mendds-iohn's AthalU: in which the solo jians were »u»t!t.aed 
by Miss Bagnall. Miss Edouard, and Miss Bolton. 

' During a iwuse which (ollowed bpobr s quiaiett. the 
disinbuted by Mn. GMUoiw, whom Sir W. 8««mdale - 

follows 

M.iil.'. . iir ncifwl of this institution, allow im aga h tO 
oturn voii nr. sincere thanlcs for the honour yott have Oom 
directors and the committee in consenting to alteivd here tiM 
morning. 1 feel jireat pleasure, in which 1 am sure you will parti- 
cip:uc, in telling you that the numlx-r i f students has considerably 
increased, more than 40 liavin.;; entered this year, anil il.c total at 
present being <nir 2txi. Inan .iitisiic ^^tnse the standard of ex- 
cellence has been r.us. d :uir! 1 li wc no lu siial.on m slating that we 
have found talent so remarkable, and so greatly in excess of former 
years, that it is a pkaSHtO M> na to hwfoase those rewards which yott 
have so kindly undertaken to distribute. I cannot let this oppor- 
tunity pass without referring to the kln<l interest taken in the wclfarti 
of ihe Royal Academy of Music, and the :idvanccmcnt of the art of 
musie in this coiintrv. In his Kov.il Highness the Duke of Edinborj,h 
and the autliMriii.-. ol On- R<j\ al'.Mix-rt H;iil. 'Hie propositions made 
o us fjom time to time have been seriously considered ; but it was 
found that we should not be juMifiad in iacuniag the expcaditure 
attendant on the removal of ihc insdlution» and, as the itew aceom- 
modation offered prcscnicd but slight advantages over the premise.* 
we now occtipy. we felt compelled lo decline. In conclusion, 1 beg 
10 tender my sincere thanks lo the committee, profcs-som, sub- 
professor?, and the olTicers of the institution, for their untiring real 
itid activitv in each of ihnr departments. The sucocss whidt has 
loiiowisii liicir efforts you. Mn. OladBonw, win now haw tbe 
opportunity of cslimaling." . 
The Mlowioc is a list Of ilw priaea and their redpieittib to each Of 

whoa Mi«. GbMlsloiK Mtdraaed a few Mndly words of aaeotiaio- 

ment or congratulation :— 

Female Department. -Silver Medals. —Misses Emily A. Troup 
(pianoforte), I.litilwth Conolly (pianoforte^ Amy E. Turner Burnett 
pianoforte). Mary Taylor (gent r.il piogrcs;), Jevsie Jones (singing), 
and Sirili A. Oixjde isinging) IVciirt- Medals. — Misses Emnoa 
Cornish, Uihella W. M'Cariy, Eliza J. Hopkins, Kmma L. Beaslqr. 
Llewellyn li:ignall, Alice Miiry Curtis, Lavinia Sheehaii, JohanM 
Ludovici, and Beats Francis. Bo<*s.— Misses Helen PamphUoo. 
EBinj Edridge, Maita Combi, Ettiel Harradcn, Catherine Beaumont, 
Mary Roffe, Clara Buley, Ellen Hancock, Elinor Bl ilir. Edith 
Brand. Alice Chapman. Janie Biirrough. Hannah K leu 1:1'., Mary 
E. Butlerworth, and Mrs. Florence Mnrshali. Ixtlers Comincn- 
ilaiicni M-.-ses Louis.i .\. Turner, J.ine Whii.iker, Constance 
Harper. Annie Uradley. Elizabeth U. Roihwell, Marion Green, and 
Fanny BcmlL Sterodale Bennett Prize (l\irse rontaini«n len 
guineas).— !H1ss Annie Jane Martin. Highly commended.— Miss 

Agnes .■\. Channi-ll (Silver Medallist, 1873). 

.Male Depnrtmi'nt Silver Medals. — Maslcr Harrv Walker (piaiBO- 
fort. '!, .nnd Mr. \V. A Howells (singing). Bnin.-c Nled.ils -Messn. 
Krcdeiick W erl,es. l-"rr<lei ii k K'one, I'.crn.ird li. I liiii nlioist, J. L. 
Wadmore, and Henry- A. A Pri»e Violin Bow, given to the 

institution by Mr. James Tubbs. of Wardouf iSitftab— lar. John K. 
Reed Boolis. -Messrs. T Matthay. Henry W. Ltttle. Xnhur J. 
Jackson, Edwin HtnchdMb, Henry R. Rose. Dudley Thooaaa, 
jobopii .\. Breeden, Aksnader G. Jopp, Robert George, Louis N. 
r.irker. Ladislas Siciepanowski, Cliatlcs J. Regan, Alfred Rhodes, 
indjohn H Roberts. Stemdale Be; nrli Sclioli rship (two years* 
free education in the instituliont. — Master Tobras .-Xugustus Matthay 
ircH-lec!cd in .-Xpril lam. 
Westmorland Scholarship (;^lo towards the cost of a year s iit- 



iB the vocal department. Mr. H. A. Pope was heaid in tjie aria. I ssohn Scholanhip \£pi per 
Ah,diatio|ltolrio«teab"ftoaillaaan'8/f&ri«tta;Mr.W.^Fi^ r u» 



struction).-MiiaEaHiiaI. Baailcy. VMMrE«UMtioB4/i3 towards 
the cost of a year's iasmetNi^.— alias FIORneaBsflelioie. Mendel* 
" ' * - MO yeai^— Mr. Eaton 
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The Festival of the Thiee Choirs, which is this year to be held at 
Hereford, conimencci on thp 8th of the pn^sunt tmniih. Th-. chief 
v,uiks to 1h- pioducod Will bf F.!i/.ih. Jfphth'!, Kussini"* St.iiiit 
Mattr, St. I'aul, Sir Frederick Uuseicy's new oratorio. Hagar, 
aialii'a CMttkm'$ Prtutr^ Handel's CmndM Anlbeni. " O ntmiM 
Sw Laid wiA one eonianl." and the Atasiah, There wiU afio be 
eeoew n vt aecnlar music in the ahfate H»ll. 

Thb pcospactiu of the new National Traiaing School for Mtt»ic 
lias been lamed by the Sodeljr of Arts. The school is intended to 
pvowMegiaintiotnliittnwtloaforjooptipilt. Of the success likely to 
attend the expcriinent il is ["ip^wMft until farther deuilt are pub- 
lished, to form an opioloii. 

The first report of the Committee of the Council of Education, 
by Mr, John HuUiUi, the musiciil inspector, \v.i>, juit been published. 
It is rull of interest, and we hope to speak oi il in detail next 
month. 

Mr. Frank Mori, the weH-known teacher of sinpng, has just 
died, in the fifty-third year of his a^. 

Mr. Caki. Ros.\. the hu%b,in<I of the diMingulNhPi! >inger formerly 
i,nuAi> IS .Mile. I'ari-pa, b.^s org.inised a coriipvny Un the perfor- 
m.incc ol b^nglish opcr.i. and svill make a provini'i.il tour for about 
three months. Tlie company compriics vL-vcral names of eminence 
in their respective (li.-|Kirtincnl:>, anil the R-|>ertoire includes no lesi 
than seventeen work:,. 

An amateur performance of Flotow's Aturtln, which appeiirs to 
lw«e beeo very succaMfnk waa given at Coik on the M tiu., under 
tbedircetloaof Dr. Maika, tlw orgaoiit of the oailwdnL 

A Nivw "School for the HiglMr Dwatopinent of Piaaelbrtc 

Playing " will be opened m London (in the tst of October. Tt will 
be on the model of the school founded with a similar obji-rt by the 
late Carl T.iu»ig. at Berlin, of which Mr Beiingcr was one nf the 
IVjfrs«.ors. Mr Oscir lierinsiT w,ll bu the director, .itnl will be 
.■usistcil by .Mca.rs. rr.iiii;lin Taylor, Walter Rlclit-, I'nis Han- 
vigson. C. Guenthcr, and I'roul. 'Ilie scheme of instntction. as 
given in the {inM|Nenni seems eacceilent, and the enterprise desenret 
success. 

From the oificial li^i i>f .m-udj ,it ihe Vienn.i International 
Exhibition, it appears that only two English musical Arms received 
r& Co., and Messrs. Klilinian ft Soti. 



A l l iji iMENT. — Mr John NutUM (faass), of Vwfc Minsttr. to 

M.iSd.i'.en College, Oxford. 

All commanUiUijHs rttpettin; ContrihutioHi th»u!4 ht oddreueJ 
to Ike Editor, and must he atcomp^nud hy Al mmmtamdatUrm 
^ tkt wriUr, as a pMrattUt of goad faith, 

Tki Bi^Xvr toHtut tmdtiUJte U n/Hm Jttfktti Ctmnmniea- 

Stabuu ttutn sHmiI4 te tuUntstd It tie PMitktrs. 



"THE MONTHLY MUSICAL RECORD." 
Ike Scale of Chaifis fuft A d v wtln awat s b as fcllavs^ 

Pbk Pagc jCs o o 

HALr {•f.uK * 16 O 

QUAHTKK Ptitit I 10 e 

Qtiaaraa Colvmk e 16 • 

UHB-EtOHTH OOLWKH o lo o 

F bar B a ti er lew, ja. Miacpmce a line (often werdsiaAcrwards. 

VIENNA EXHIBITIOm MAROH. 

I, I^ano Solo ... M* .M ao M« **• M y- 

3, Piano Oust ... ... .« » *» 4*. 

3. Organ , 3'. 

4. Ifarmonium and Piano + 

QBAHD DUCHESS MARIA GALOP, 

Solo, 3s. ; Duet, 4s. 
li AUGENER & Ca, 86^ Netrgale Street 



VienM 




Exhibition 
1873. " 



STANDARD EDITIONS 



VOCAL MUSIC. 



L. VAN BEETHOVKK. 



ttound Coloand 
in ciMli.gilt 
Mdpiptf (Idcand 



67 Songs, Miih English and German Woids, 

EdUed hf E. PAun ... ». ...60 80 

JOHN HULLAH. 

58 English Songs, by Composers chiefly of the 
.Seventeenth and Eighteenth Qnttuio. 
ArraiK;cilby JoH.v HillaII 50 7 O 

MENDELSSOHN-BARTHOLDY. 

Vocil Album, J2 Songs, Englisli and German- 
Words, Ediifiil bjr £. Pavbiu Original 
Edition 60 So 

Ditto, ditto. Transposed ... 60 80 

16 Two- Part .Songs, with Knijlish and German 

Words. Edited by E. PAt ER a O 4 O 

W. A. MOZART. 

Vwil AlbaL 30 Songs, with English ud 

Germm Wonfab Edited by E. Pauer ... 6 e to 

FRANZ SCHUBERT. 

Songs, with Engli'^h and Gcrm.in WortR 
Editc'l by K. I'At Kic:— 

I. MaiHoflhc Mi]l(h!cSclirim.-MiiIlerin) 3 o 

II Wiiiii r J',iuncy (Die Wintcrreise) ... 3 o 

III. Dvin;; Strain-. (Schwancngic>."»ng) ... 3 o 

IV'. 24 Favourite Songs .,, .,, .., j o 
The .-ibovc 1$2 Soiiijs boniKl as an Album, with 

Poitrait. ftc. Edited bjr E. Pavw ...60 C o 

Tlie same Albam. for a Deqi Voiee „. ... 6 0 80 

Or in Four Books, for a Dcq> Veieat. Endi 3 o 

Maises in V'ncal Scores 

ArrangcKl by I .tieNBCBB FntUT {.> 

No. I. In F ...30 

No. 2. Ill G. ... ... M. 3 o 

No. 3. In B n.it , ... 3 o 

No. 4. In C ,,. 3 o 

Na 5. In E flat 3 o 

ROBERT SCHUMANN. 

Album of Sonp. 30 Sent;*;, with English and 

(Icrmnn WciriK. E<liicd by K. PaCkk ,50 7 0 
Myrtle Wreath {Myrthen;!. 26 Songv. with 

luiglisll and German Words. Edited by 



AUGENER & CO.. BEETHOVEN HOUSE. 
86, NEWGATE STREET, LONDON. 

Wflit End Branch:— Foubert's Place, lUfHlt SitMt 
Also Palace Place^ Brighlcn. 
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£. P^ UER'S COMPLETE EDITIONS OF the OLA SSICS, 

LARGE OCTAVO, 

[V* Xliii Edition obtained the Medal for Merit at the Vienna Exhibition, 1873.] 



ffonofortt 

J. B. BASSE, 

4S Pidodes ud Vkignes (Das wohltcmperirte 
KMet), with PMHait, Biography, Melro> 
nome, Sbc Edited bgr £. Paubk ». 

"Tht «dkS«n bcAm w. «<ilk mm of Ibe cln|>cit b ahv on* 

«f Ihv br«t. It Is Waullfullv ciH^atetl. and |)f uilL-d ffom the «t«ne 
no cicrllrnt ixt]K-r, H<fT P^urr. in miUU:itA tit liic tbuti C(>flictcB- 
Iwus {MffurmAiKu tif <[ulic'< At «-sLtu», hx« cj>iiuiL>ulc«l a ttvxy 

Fopohr Ficon from Ms Puthu and Suites, 
with HetnmoBM^ tee. Edited and Fingered 
by E. Pauer ... 

<)akliu stace, bcmtr, imI paira iMiflMtfl. mm ki Ihcae 
iliOi, mobiiUlr IMT pk«SmiiI> iiMCilMlRMd 1^ 



Met ouaco. adl |iteb*li1)r nwof pt^imM 
Mr aMlhor M • mtn kwnitodci vsrki.'^ 




BEETHOVEN. 

79 Piano Works. Complete. Edited by E, 
Pauer .— 

Vol. T. 38 SoDKtM, with Fomait, Biognphy, 
Metronome aid HIiIoiIcbI Motes to each 
Sonata ... ,.i <» ... ... ... 

The People's Cetitenaiy Editig*, without Por- 
tnit, Biography, &c ... 
VoL II. 31 Variatknu and i6 iMller Piscca 
for Piano Solo, and all die Piano Dneta; 
also Complete List of all Beetfaoren'a Woiln 
and Arrangements 

It >M \hv fwthcr recomoMTiilation Ihnt H combines clieap»ns 
Willi rir>'.^nrc ani) cnrT«tn<«i in a itn;rT« unnvaUcd, we liellcTe, by 
ocy i.'I^, M',jn cl tlie kiaar—lllHTlmltJ LcnJtH Srmi. 

••Pati<ri l.^liriun it M-.tbout doubt the l<4t and moM cnflxrenfirnt 
*05ume of BctiliiiTr!- \ Mifuitai vet Lviiri;, li M> adniwat'ly 
ptinted Ulal ll « mcri n pjrtf,r,.l r, . nliin.iry -n d >- . is-. 
?f_''.r a._J»<lki.ra, nmrmnicii: o( >;i.u c ilic -jt- »■ tt-? n-cs .i i« t 
• awl by tJic adOfHion «» t2»c lAige octavo HkUt iiio«c than 
-■Miijraf itno ai* jgniued oa cadi pure, to Utat iIm 
\ S!L<l!'^*>** Jf.V" *■<* iairrc<|Mmly~M 

CHOPIN. 

10 Waltica, WX& Portnit ... 
tSMocturaea ... ^ 
43 Mamritaa... 

« PoIonalKS 

r..:.icv l..r uic l«/ci'u1 .-,nd u 

M. CLEMENTI. 
M Son a rtim . SdhcdandFiiigercd by£.pAttn 

HELD. 

iSNoctaao. B«id«BdFii|indbrE.PAUtR 
HAin>EL. 

Pofdu Pieces, with MetniKm^ dec Fuvend 
ligrE.PAO>E ... «...,„, 

SUHIiAIT. 

8 Sonatinas. Fingered by E. PAniK ... ^ 



iv 

HBT. 

6 o 



|t1 

HBT. 
r. 



8 o 



3 0 



6 o 



8 o 



6080 



3050 
4 00 o 
5070 



S o 



2 O 



2 O 



3 O 



s o 



7 o 



V. 



Tnaaeriiition of Sooga hy F. Schubbkt, 
KviiedbyE. Pavsr 

MBR]lEL8S0mr.BABTH0LDT. 

Piano WorJts. Edited by E. Pauer ^- 
Vol. I. Two Concertos, Op. 25 and Op. 40. Ca- 
pilcdo BriUajit in B, Op. 22. Rondo Brillant 
in E flat, Op. 39. Serenade and Allegro 
Giocoso, Op. 43 ^ 

VoL IL CapricdOk Op. 5. Sonata, Op^ 6. 
Characteristic Pieces, Opw 7. Roodo Ga- 

priccioso. Op. 14. Fantasia on "The Last 
Kosc of Summer," Op. 15. Three Cnfika, 
Op. 16. Fantasia, Op. 28 

Vol IIL Three Caprices, Op. 33. Six Preludes, 
Op. 35. VaifatfioBS SMunca, Op. 54. An- 
dante CaatahOe and Piolo Amtto, Two 
Moucal Skelcbea. Pldnde aadT n«iw in E 

minor. Scherzo in B miner. Sdkeixo I Ca- 
priccioand Study 

Vol. IV. Songs without Words (Lieder ohne 

•M ••■ 

MOZABT. 

63 Piano Works. Complete. Edited by E. 
Paver :— 

Vol. I. — 22 Sonatas, vriih Portraiti Biograpbji 
Metronome, Historical Notes, and complete 
List ofaUMoiart'a Works 

Vol IL— n BboIb of Variations, I2 smaller 
Fleoes for Piano Solo, and his 8 Piano Duels 

. "'OSjaiW'tol aifciilmWjf tint, iht paper gootl, lad tk* 
t*a* fioaMBflsaiaiy accurate, — TA€ Queen. 

SCHUBEBT. 

Vol L— Piano Solo Sonatas, with Portrait Bio- 
graphy, Historical Notes, &c. 

VoL II.— All the rest of the Piano Solo Works 
(Fantasias, Impromptus, Momens mubicaux, 
Dances, and Variations) 



An ;»ine eilitton are urcfiilly npervUed. asd aiiuOM*4 allll 
r-ntur^.a. MijOijr Hen Pauer. one of our nott caiiwu alwittt. 



"TH. Tofcime te pnidiiad In 
tllow already rrfened ta. ItU 

tJle linirertr . . — 



«•»«»•'"— aii/y ,\ewi. 



SCHUMANN. 

Album of 56 Original Pieces with Advice to 
Youig Mnaidan^ and POitniL Edited by 

•AWBR .M M. ... ... 



*,"i°'t "fV"!^ *V H«" tWf. and ii prcf«:ed by a trans- 
UBOB of SchttoiaBlll MMuid and .ahiable •Advice to Yolilic Miui- 



For^ Scenes. Nine Original Pieces. Edited by 

C. M. VON WEBEB. 

Complete 33 Piano Solo Works, with Poitmit, 

Biography, rri».-j_i w-a — 



" II ii brMtifuDf 
JKirtable octavo IoTh 
library of wuic la • 



Historical NolM^ i 
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most of the toMog coD«ett l» «ot ftywirablc to the study 
and practice rf OOlit mnaic.* Th» arises inevitably 



MR. HULLAH'S REPORT ON MUSIC IN OUR 
TRAINING SCHOOLS. 

We mentioned in cor last number the pabUcKtion of the 

first annual report on the state of music in our training 
schools, from the pen of Mr. Hulluh, the Government 
Inspector. The document in question is so full of inti-rest, 
and the subject of which it treats is one of such importance, 
that we propose in the present artide to give an abstiact 
of it, addins remarks of our own as may occur 
to us. 

BwmtmitionT on tlw tlieory of music have lieen held, 
we believe, for several years, at the various institutions 
which exist in this country for the training of teachers of 
both sexes ; but we gather from the report that a new 
feature lias this year been added under Mr. HuUah's 
pecaonal direction, in practical examinations, both on 
vocal and instrumental music. With that spirit of fairness 
which was to have been anticipated, and which we may say 
here so markwlly pcrv.ulcs the whole report, Mr. HuUah, 
considering that the test was a new one, and thi- notice but 
short, made his atandaid somewhat lower and h.s exami- 
nation less seven than may reasonably be expected in 
future years. 

The coune pursued by the examiner we ghre in his own 

words : — 



from the fact of these cottegesheiw COnq>osed exclusively 
of students of one MX. Henoe alT the best choral works, 
being written for a mhced choir, are ImimMti caW e . Mr. 
Hullah mentions and deprecates the qrMem existing in 
some places of transposing the aopmno parts On 
collc^'c-s) an octave too low, or me tenoT (m iemalg 
colleges) an octave too high, as being * iiyunOMSaawell 
to the voices as to the c.irs of those who are COnoeniefliD 
them." He suggests .1 , a remedy that, where amaJCMjO 
female college are witlun reach of one another, the St UOWta 
should meet periodically to practise together ; or^ ^"^^ 
this is impracticable, a few voices to complete each UUir 
(soprano and alto for the male, tenor .■\nd bass for the 
female) should be provided periodically. It is only in the 
few mixed colleyes •• that general effects at all commen- 
surate with the iiains brouj^ht to bear u[K)n the instruction 
of those who produce them can he realised," At the be*, 
however, Mr. Hullah considers chonil sight-singing but an 
imperfect test, and pithily adds, "The best of choirs 
contain many members only harmless because they do 
nothing." , , 

On the second head, we will let the Inspector speak for 

Hesqra:— 



"(i.) 1 hcird ihe students -sometime.' those of the lint and 
second years logeihcr, sometimes ttiosc of each year separately— 
•in(, under the direction of their own musical instructor, aoim two 
or three pieces of clior.il music previously stiidicd. 

"(3.) I then put into the li.iiuls o( ihe m-ioiuI year students 
(onK I. .1 pii-ci! of music, a copy of which (.\])pcn(lix III.) follows 
ihiv 'icport. with wliict. lit having been prepared expressly for thi- 
cxamitiaiion) it is certain they were nevioofly unacqnamtad. Of 
this they sol-(iied and sung (acsia UDOcr llw dmelion of thar o«-n 
undief) such paru m suited duir voieei, wmetimet sepantlcly. 
sometimes simultaneously. 

"{x) After this 1 licgan the indlvidu.il examination wliidi was the 
princtpM ob-L-ct uf rny usit. For this 1 had si-IccumI a numljer of 
Ijicj, r;ir.(;[ii;: fruiii it'.L- bimpli-si iind easiest attainable to others of 
coasidtrablc uifficuiiy. Of one of llic former 1 put into the h.inds 
c( tte sUKkm More me the part suited to his voice, pbiyinf; 
(nqrscif) on the pianoforte or hamtonium the other parts necessary 
loeomplete the harmony, but never that which he was to sing. If 
beaol-foed (on any method) or sung this fairly, I applied a some- 
VrtMtl severer test ; never disml^situ; him till I had fully satisfied 
layself .vs to the extent of his capa'uititics. 

" (4.) After hearing every secoiid-ycsu' student »ine, I heard those 
who cohU do ao, ph^. on wlialc««r musical insirumcnt. 

($,) When time albwad it 1 hid Ihe sccond-yenr students re- 
MKrobled, and by way of revisinf; my judgment of ihfir powers I 
WKMe on a board various pass.-i£», genrrully «i voh i jirn- rii!-..iii u n 
modulation or rbythmicalsuooession. These wen: sung bv volunteers 
aiinr^si always, It prawed. dwae la whom I hKl alicady glvsa the 
bol marks." 

It will be seen that this plan was calculated to test 
thoroughly the abilities of each student ; and the results 
obtained may be regarded as fairly shouin.; the real 
musical proficiency obtained. On each of the rive heads 
wc h.ave quoted, .Mr. Hullah gives us the results of his 
cvpcnence. With respect to the first, he considers (and 



"The piccp cf nrasx (Appt-nriix III.), a copy of wWch tolfce 
Tonic Sol-fa noution is also subjoined, was att.ael<ed by the saooiM- 
ymt imdmtl, wdcr Ibe diiacuoa of their own lenchcr, m every 
concet*aUe bshion. Il was wng; soMned-hcre on the -fixed,' 
thrre on the •movable' prindple— to syllaliiL-s. figure*, letters, 
and inarticulate vwaUles, Thefesult was generally unsatisfactory- 
Tlie students in the training colleges have eviden tly not 
sufficiently halntuatcd to dcalinj:. well or ill wil h ftm "'SSSH 
Their reading is. for the most part, mariccd by the hamatian wnnn 
results fram «b uwbUiiy 10 talce in more than one »MM « 

a time. As a mlc. ihey do not mm over a page Ml they mm 
actually sung the Last notr upon it— an unfailing sign of a Mow 
reader It is greatly to be dcsirnl tliat more lime be given in all the 
training schools 10 the not necessarily to the -getung 

np '— « fmh BMHie." 



These choral tests, bowc. cr, Mr. Hullah says in another 
place, were introduced more for the sake of giving the 
pupils confidence for their individual examinations than 
with any other view ; and it is from the results of these 
latter that the most accurate idea is to be obtained as to 
the actual proficiency of the students. A most interesting 
appendix to the report gives these results in a tabular 
form. Some of them arc very- curious. Mr. Hullah gives 
us the number of students of the second year presented 
for examination at each school, and the percentage of each 
who obtained the marks of '-excellent,' "good, and 
" fair," with the total of the three classes. It is singul.ar 
that the two highest .average totals Swansea (9 pupils, 
total 99'99), and Bishops Siurtford ;:;4 pui>ils, tot.il 9'-&'^) 
—should neither haveonc pui)d who olitamcd excellent 
marks, while two with much lower totals-Homerton and 
York-should each have the highest average awarded for 
excellence, vit, ten per cent Koth the highest and owcst 
toUls were found in Wales, the former, as already 
mentioned, being Swansea, and the latter yrn:irron, 
with an average of triz. The averaRe of excellent 
mriiS obM^ was remarkably sm.tU, being for the whole 

Of the male rtudenU only 3 53„P^r ^*="''! '^"iriLi^ 
females only rto per cenL Mr. Hullah m»kf.thc general 
reirSAthat'falhiiS^were more fiwiuent in time than 

'"wc^must refer OUT Wtdem to the^ report itself for the 
interesting remarks OH the eiuailiMlions in 'ns«™'»ental 
music. The inspector COl«de« that too LU^^^^ 
attention are given to this branch, and, •n«^i??2i25 



experience. With respect to the first, he considers (and .tttention are given 10 wis ofbik-u, »r«irj«ii»rfMd 
we fuUy concur in his opinion) that " the organisation of | generally. This he attributes partly to lU-conowwi 
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.» mai fwrtlv to the popular fallacy that 
^"mm rtCIwTwi. On this po.nt he says :- 

"Writers OT, education, those «t leaM who r,rc not iinusielnns. 

t::!^^^^n Z:l 'Sto>^l^^^ which they «W pl<;xsed to 
*'"^StJK-i"/ T»H= pS^^ Sflwlc on the part of th- most 
IdM^ miuidUI. cills into requisiti.m a Urprr n..inl,. r of 
L-<>*. DOWer of sustained attention, <iiiickra^ • i ■ > 
•«> •MdlMintnrntnt; to accomil knowledge already 
^U^S^SfLvMhc^ pur Mil r series of acu in which be could 
SiSTSfgS?. No doubt th., ..ractlce «.tt«.ded with » gmu deal 
JilLlrr i^hc waciitiOBer m weU asto the atiditor. I»ut the 
^LSiiL of 2 Pt^^er^Sy Wlained and the pwcew of atla.mnR >t 
SS^^fcnTthjn^r^^Vssiuedly tho Utter as well « the f..r,. cr 
«??SSri^««ul^ and the d-frcc m which it is mad. so 

wilful misrcprcM iiUtion. 

In the first .ippcndix to his report, Mr. HuUah suggests 
that at least two hours a week be devoted to the mus.ca 
htttniction of the students of each year separately ; and 
tluSinoday be allowed to passwiihout musical practice 
under superintendence for wh>ch the m.is.ca tnstn.ctor 
SSl be responsible. All practical tcadters will, we tinnk, 
.aeree with us that this suR-eslion requires no more (rum 
Sher teacher or students than may reasonably be ex- 
pected, if the musi<»l education is to be anything; better 
fbu a sham. ■ i- \.- 

Mr. HuUah's remarks, m the latter portion of his 
itport, on the various systems of tC'^; ; ^^''^ 
3liy of attentive consideration. With tli.a marked 
impartiality whi* forms so noteworthy a feature ol the 
whoOe paper, he earnestly deprecates any attempt to 
enforced adoption of any one particular method of 
instruction in echools. In this we most ihoroughh .it:rec 
with him. Some of our rewtes may remember that vvlu n 
the London School Board, some time since, decided on 
the exclusive adoption of the Tonic Sol-fa system in the 
Hoard Schools, we (although, as will be kno^vn, oursch cs 
favourably disposed towards that system) expressed a ver) 
old opinion that the stm was a mUldtc. Into Mr. 
Kuiiah s objections to the «'mowbJe JDo" we have no* 
now room to enter, and can say that Jfainr seem to 
call for an answer from the Sot-Busts, which wiH probably 
be forthcoming ; but it is only fair to state that the 
students who had studied on this system appear, from the 
report to have rt CLivcd the most perfect justice from the 
examiner ; and tluit the fears which were expressed lest 
Mr. Iluilah's known objection to the system should have 
(of cokirse, unintentionally) biassed him seem to have been 
.all.) ether I'roundless. \Ve must, however, notice one 
pomt tncntimnd bv the Inspector. He says that he found 
considerable difliculty in exnmnr.i.g the Tonic Sol-fa 
pupils in harmony, owing to the large use of terms 
••which, however applicable, are certainly not comnior.ly 
accepted among musicians." The same diRicuiiy lias 
presented itself t<> us in reading the 'I onic Sul fa works 
on harmony ; and we cannot but think it a pity that the 
professors of this, in many respects so excellent system, 
■houldhave adopted a nomenclature likely to a laiBC extent 
to interfere with iU goienl usefuhiess outside their own 

. (Circle. , , 

We recommend the whole report to our readers as one 
well worthy of their study, and congratulate Mr. Uullah 
fio bis jonOr vahuMe contribution to our mtukal 



WEBER'S " JUBEL-CANTATA." 

BY EBENEZER TROUT, B.A. 
tjCtmlbtmtd finum faf 9^^ 
Having in our August numhcr given the readers of the 
Musical Record some account of the origin and history- 
of the Jubel-Cmtata, I shaU now notice the workusclf. It 
is written for a very full orchestra, Inchiding four horns 
and three tromtwncs, while the final chorttS contains parts 
for no less than six trumpets 1 1 may be remarked here 
that Weber would seem to have been the first composer 
to recognise all the advantages to be obtained from the 
judicious cmplovment in the orchestra of a second pair of 
horns. It is true that other composers have occasionafly 
written for four horns } indeed, an instan c ,s to be met 
with in Handel's opera of Giulio Cesare, while Moiart 
employs them in IdottuHU (and, curiously enough, in noae 
of his later operas), and Heethoven, in his later worhs, 
uses them somewhat freely. Still none of these composers 
seem to have employed the Instruments so systematically 
and effectively as Weber does— in tbc introduction of the 
overture to the Freischuts, for instance, or in certain 
places of the present work where chords for the four 
horns give great richness to the tone of the orchestra m 
Its middle registers. How Weber's method of treatment 
has been still further developed by modem composers, 
may be seen in such passages as the quartett for homa in 
the opening symphony of " J ad is regnait," in the first act 
of Robtrt U biaiie, or in the introduction to the third act 
of the Mastenitiger. 
The opening chorus of the cantata, 



'!it iI'M l.'jb/esaBf, 

■^1 i.r.d lil jcltenkUBK* 



{AUtgro maestoso, e, K flat, 181 bars), arrests attention 
from the very first bars, by the (Ugnified and, at the same 
time, festive tone of its commencement The first four 
bars will sufficiently indicate the ebaiacttr of the music:— 




The majestic swing of the basses in minims between 
tonic and dominant, and the arpeggios for the violins, forms 

un mipur-..-\nt feature of the introduction, .^t the Sand bar 
the chorus enters piano on the chord of k ilat, with the 
strings accompanying, as in the last two bars of the above 
extract, and the voices rising gradually from one position 
of the common chord to another, increasing the tone hy 
degrees up to a fort,- on the dominant seventh, till at the 
words" Schwingcdich himmelan " an xm^oswg for tissimo 
bursto for*, the whole force of the orchestra entering for 
the first time. The vigour of the choral progressions is ao 
striking that space must be spared Aran eitfact 
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Schwin*7c Jkh him 
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u» Sdnvii^iCtt dich him • anl-aB^ 



^ J- 
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hi)n-mrl-aD, Sdiwingc, ie. 




The effect of the fine sequence of sevenths in the last 

four bars will not escape notice. This grand passage is 
accompanied by ll-.e entire orchestra in the unison and 
octave ; but on the last chort'i tlic arpc;;gios of the violins 
break forth a^Ain, now in a somewhat varied form, and 
running up and down the choni of the sevetitli lur Iwa 
octaves, from the lower to the upper i: tiat. After tliis has 
continued for six bars, another s])ki'.did passage occurs, 
which I must reluctantly refrain frnm <|uo!in^. On the 
words, " Oer lierr hat CjrossLS Kcthnn," the first three 
words are enunciated in unison by the chorus unaccom- 
panied, all the voices diop|)ing an octave from the upper 
to the lower y. flat 011 the w ord ■' hat ; " then at '" Grosses 
gethan ■' the chord of c tlai crashes down in the most un- 
expected manner, the full power of the entire orchestra 
joining the voices. But the wliolc movement is so full of 
noteworthy points, that to do justice to it one would 
have to write at least three columns, and to (|uole about 
half the music. Another thirty bars of a similar broad 
and jubilant character brings us to a lovely episode in A 
flat, in which the solo voices I'soprano, tenor, and bass) 
are introduced for the first time. Here, m accordance 
with the changed feeling of the words, ** Anbctcnd sinken 
wir vor deinem Throne nicdcr," the SCIltiinent of the music 
.it completely altered. The solo parts consist chiefly of 
laiig*MiMaiaed notes, and at the close of each phrase the 
ehoms enters fiattiaimOf repeating the words Just uttered 
by tbe principal singets. A repetition in an abrid^ form 
of Ae lint inrt of the chorus tarings this splendid move' 
ment to a brilliant canclusioa. 

After this prdiminajry song of praise, a recitative and 
air for tenor, *• GInckKch Volk, dem Segenspendcn " (r, 
major, 2. barsl, introduces what may be called the 
proper subject of the cant.ita. The recitative enumerates 
the natural advantages of the lanil of Saxony, whicli the 
poet describes as the "jjardeu of (".oil, the temple of 
Nature ;" it spc.iks of its tViiits, (lowers, corn-fields, vine- 
yards, and '"veins of shnung nieial,, winiliiv; \\\ the bowels 
of the earth like the silver sUl.uu^ that ;;li;i'jr in the li^ht 
as they flow thmnj^h the emerald moss. ' .At the beginning 
of the recitative tlie subject of the following air is heard 
as a most ettVrtive riute solo, and fragments of the same 
theme are introduced as interludes between the phrases of 
the recitative, thus giving unity of design to the whole. 
In the air that follows, the nation is congratulated that 
Providence has sent them an " upright, gentle, and wi^ " 
j^wleroivr their lanL It cwnmenceathus >- 



.^lUin. VM r Vi»ta. 



* * * 






trri.i <llc,. 

Crtl.- 



Na . lur 



VCT - lisli. 



Jtitjsi. 



The continu.ition of the passage is in the same flowing 
and melodious vein, with that particular colouring which 
can only be described as " Webcrish." Indeed, the whole 
song is so tborotighly in its author's peculiar style that it 
woidd be all but impossible for any one .icquamted widi 

his works, if he heard this song without knowing what it 
was, to be in any doubt as to its composer. It should 
be added that it is not only most charming music to listen 
to, but particularly grateful to the peifonaier. The voice 
part lies exactly in the best part of the tenor nag^ 
and a good sing!er oottld not fiiil to make a gnat effect 
with it. 

The following number of Ae cantata, thoogh not so 

entitled, is in rc.ility a grand sccn.-i for sopnna After 
a recitative of what may Ix: called general reflections, we 
reach a movement in .v minor, 3-4, aw tftoto. " Nach der 
FCrankheit bangcn Tagen," describing the grief of the popu- 
lace when their Idng was attacked by illnen. This 
piece, of a plaintive chari-'er. is instrumented wnth great 
delicacy. The accompaniments arc chiefly for strings, but 
.1 tew notes for solo wind instruments are occasionally in- 
troduced, with great effect The movement is but short- 
only twenty-seven bars-^nd leads us with a hal^dose to 
the following prayer for the king's recovery, " Herr, erhatf 
das thcure Leben " (a major, 6^ 42 bars). It opens with 
thefoDoiriog phiase 
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Towards the_ close of tl-.e pmycr n beaatifttl orclustml 
eflect b obtained by ihr cmploymein of the low notes of 
the f!Htcs, clarinets, .ind \u>rns in hnUlinti notes ;w an 
accompaniment to the voice. The quality of tone thus , 
produced is somewhat shnilar to that of strft choids on the 
orjran. 

To this jiraycr succeed'; a short recitative, '• Ujul tier 
AlLvjf-f hiMle" (And the All-inrrnful licnrrP. ivhirh 
leads to the prim ipal niovetm-nt of the scena, a hirilhan! 
.■liifXio ','i:\tr,: in I. inajnr, as lull nf hn- and spirit ari the 
well-known AlU^rn i-i tlic samr k.. y f f A-ailia's j,'RMt air 
in the Freisihutz, I he principal subject begins ilius :— 



%VTr sn'i'n aiif's Xtu' 



v lr \ iti'n Atir * Vcn, 




Batti. 



bau 




Thr<iii-;h the u liole movement the same joyous character 
prevails. Tlie oiehe^rrat:on li rich and full without being 
neosy ; for. with commendable moderation, Weber has 
.Tj«t lined from the use of thetnimpetsand drams, though 
the feeling of the music might well have warranted their 
introduction. 

The last notes of the concluding symphony of this air 
lead by an intcrrtipted cadcnceto ashortredtattvcfor the 
ten^**'**'.'?*^"^ the chorus (No. A « Wche, schaut 
die WoikeB " (p mmor, ^63 bars), one of the shortest, but 
at the sune tone one of the matt characteristic move- 
ments of the work. To understand aU the allusions of 
the text, one would have to be fully acquainted with the 
history of Sammy during the whole reign of Fricdnch 
Avgott I.; and as the fa&lorical works tS whidi I have 



access give nothing more than the barest outline, it is not 
possible to determine with accuracy the special events 
referred to. The words of the present chorus seem to 
refer to some storm of unusual severity, which desolatei^-] 
the land and destroyed the CTOpik After four boii of pve^i 
lude, the voices enter piauc. ^ 



ful. 




3,5 — 



ir — — t If-^i ; =3 



Ac. 



Those wiio know Weber will see at once what is to be 
expected from such a commencement as this. The fcwr 
holding notes of the clarinets are an example of what 
Berlioz so happily terms the " darkly threatening " effects of 
those instrutnents, of which Weber was undoubtedly the 
inventor. Nine bars later the character of the music 
changes, and at the words " Unhcil naht auf wilden 
SUmnen,' an Allegro vivace in 6-8 time eotnnicnccs. the 
whole orchestra, except the trombones, which are not used 
m the movement, enter in i; 7, 'ih,. violins ra'^e 

along In incessant semiquavrr iiassa;;cs. accompanying 
crashing chords for the voices .itul wind ins-.nimcnts; the 
effects of thediscords idimin:-lu'd sevenths, &c.) sJor:<ttuU 
for the four horns Hrm,; part'cuhirlv noticealjh;. Unfor- 
tunately quot.ttion is impossible, as one woui<! liavc tO 
transfer the wlmle score to our columns ; but our readers 
will perhaps -i t .111 idea of the ctYcct if I compare it to 
the stormy psrl , the overture to Dft Bciu rrscher der 
OeisUr, with which most are probably acquainted. This 
fine chorus dies away with a solemn piaminmo. 

(TV A»- 1 .V.','f .f, ) 



THE NEW "COTTA" EDITION OF THE 
PIANOFORTE CLASSICS. 



rTKI ■.. 

Miilow's volumes of Beet- 



— rrii 

iM our last article '.^e sj)oko of ... ._ _ ^_ ^ 

hovcii in their nicchanica: .isi>ect. We w '1 riow pr<K^ 
to -ive some ex.iniple. < .f what may be called the aesthetic 
remarks ol the editor. In these, as might be expected, 
thcpersonality of the illustrious pianist stands forth mon 
cieany. We see in him a liiaQ lAo iwt onfy nndtntan^ 
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batjMSr BeethowB to hit iomoat Jwat^and who, besides, 
poMCwes no otdiauf power of wonl-puiiting. Yet, with 
the modesty of a true sutist, these notes, though full of his 
individuality, never make us lose sl^ht of the composer, 
and think merely of the editor. It is as tliough Biilow 
said to us, " It is thus Beethoven speaks to me ; this is the 
impression his music produces on my mind ; " and m iny 
of his notes arc truly remarkable for what the Germans 
call Geisi~x word for which, unfoTtunstdy, nre have no 

satisfactory c(nii\;ili,TU in English. 

We cannot do more than make a small selection from 
the numerous, .mnotations witli which tliese volumes 
abound ; and all arc so interesting that wc might almost 
select at random. Of the passages in the finale of the 
sonata, Op. $7, Uulow says, " In this piece, one of the 
most passionate which the composer has created, all the 
passage-work must everywhere tremble and glow with the 
most excited animation." Again, of the sixth variation in 
the finale of the iant.isi.i. Op. 77 (that in which the melody 
is in the lowest octave of the bass), he says, "This varia- 
tion must be played J la Caliban, with humorous unwicld- 
liness, just as the preceding one reminds the player of 
Arieir 

Von Lenx was, we believe, the first to remark that 
Beethoven's piano sonatas arc very frequently like sketches 
for the orchestra. Biilow would seem to have had the 
sane thought in his mind in penning the following note, 
on the opening of the andante in the sonatina. Op. 79 :— 
*'We must imagine this first theme playea by wind- 
DStnunents, such as clarinets and bassoons ; one bar 
before the middle portion of the movement, the muted 
strinn eoterf while Hate and oboe alternately perform the 
mdoay." 

The wbde of the reaiaila od the great sonata, Op^ Si 
("The Adlen, Absence and Return \ are amisttally rich 
in interest and ioatnction. We can only quote one or 
two as examples. Of the dialogue near the dose of the 

first allegro (Paucr, p. 304. line 2. bar 3) he 8a>'5, " How 
this dialogue is to be played with beauty and effect cannot 
be taught. For however pliant the touch of the piano 
may be and on our modern grands it can be elevated to 

a most expressive sonjj— the fcoliny; for its modulation 
must be inborn." On the transition from the andante to 
the finale of the same sonata wc find this note : " These 
six last bars of transition to the finale belong to liic liiu-st 
and tendercst • inspirations of the tonc-poct. The grief 
of him who mourns over the absence of the- beloved one 
has expressed itself in .t '.vailing num il'igue ; tlu-re follows 
a moment of unconsi-io-.isncis, gcndy ])crvadcd by a pre- 
monition of the nc.ir return of tile other. We see iiini 
w.ilking in solitude, on the earth arc fixed his eyes, which 
suddenly sp.irkle ; he raises liis e>es^a cry of rapture, 
and now in hot haste toward the newly found one ! 
Another composer might ha\c painted the scene in 
coarser colours, but certainly not more plastically, express- 
ively, and finely. The monologue is now in the last move- 
ment, succeeded by one of the most extatic of dialo^cs, 
which can only find its peer in Richard Wagner's Tnstan 
taut l$«ide (Act ii. scene 3). Wc recommend the poetry 
and musie of this scene for a comparative au.viliary study, 
from which many a useful hint can be obtained iox 
the performance of this sonata. 5o^ at least, the editCH- 
has found." 

We must only quote one more note from the fourth 
vohnnc^ referring to the last bars of the first move- 
ment of the sonata, Op. 9o>— ''Tliit final refrain, or 
cpflogoi^ dioidd be playea somewhat broader, as if accom - 



* " Gci>t uDd EcfuhUvoHMcn." We glM tkc o^McHiweiUnl^ taHat 
it isqxMMbh: lo uuubtt it wothily. 



panied by a long-drawn breath, but more with a imiform 
ritenuto than a ritardando. The closing bars must be 

whispered as modestly and simply as possible, with- 
out any unsuitable pathetic dragging of the time." 

Of the fifth vohiiue, which deals with the works of the 
so-called " third style " of the master, wc despair of giving 
niir readers .my atle-qu.Ue ide.i. k is not many years since 
the Liit live sonatas of llcelhovcn were looked upon as 
musical enigmas— by many even as the aberrations of an 
exhausted genius. Even as recently as 1S55, Von Lenz, 
perhaps the most enthusiastic worshipper of Beethoven 
who ever lived, showed in his book, " licethoven ct scs 
trois Styles,"' a inarvcllous want of appreciation of these 
works ; though when he wrote his later and larger book 
on the H.une subject, his eyes had evidently been opened, 
l hcse son itas are now esteemed as among the greatest 
conce^jtiuns of their author ; and no one prob.ibly has 
tlrunk more deeply into their spirit th.m Uiilovv. His 
remarks on their meaning and th.c method of performing 
them make this volume one of the most valuable contri- 
butions to musical literature which has ever been pub- 
lished. Many of the notes, however, arc far too long for 
quotation — indeed, in many places of this volume the 
foot-notes occupy half the page. We can merely give a 
few of the shorter ones, and refer OUT readers, as before, 
to the work itself for the others. 

Of the trio to the march in the sonata. Op. lot, the editor 
says, " He who sees in this canon only a clever *matlie> 
matical' combination, and does not feel himsdf warm 
towards the melodic charm of its lovely arabe s ques, will 
du well not to play it at aU." Concerning the exquisite 
melody in the finale of the same work (Pauer, p. 326, last 
line, fourth bar), he writes, "Even in the spedficaUy 
huntoroos. or ratner cheerful allegrcn of the Beethoven 
works of the last period, are found lyric mdodies, which 
require an almost glowing petfomuuce, full of passionate 
swmg. The progression of sixteen bars whseh begins 
here must be played with that wannfh whkk esmiot, un- 
fortunately, be learnt from Gennans. bnt nither from 
violinists of the Belgian or Frendi sdnoL* The fiimie 
of the same movement gives occasion ton most interestiM 
dissertation on the later fugal style of Beethoven, which 
we reluctantly forbear from quoting in full. His general 
dictum is that "for f5eethoven the fugue-form istbesame 
Is for Wagner's dramatic poems the music, not the end, 
h-.jt the last and highest means of intensifying the ex- 
pression. Hence the passionate, to some extent electrical, 
character of the Beethoven fugue, « hieh h is nothing to 
do with that objective, purer, cl.issical be.iut\- of form of 
P>ach's 't'ligue for its own sake.' {St-i!ntz-.i'!\!:-Fu^cy 
The whole of Huloiv's remarks on this subject, both here 
and in connection with the fugues of Op. 106 and Op. 1 10, 
are most valuable, and furnish material for thought to the 
earnest student. 

The colossus of pianoforte music, the great " Op. io6,"' 
which we might term the "choral symphony of sonatas," 
so long the bugbear of pianists, is annotated with a ful- 
ness worthy alike of its difticulty and its be.uii\. We 
will give two or three examples. The Ur=s refers to the 
variation of the principal subject in the wonderiul ad.igio 
(Pauer, p. 346^ lines 3, sqq.)- " A perfect i)erformanee of 
this metamorphosis of the theme, winch truly is of more 
than eartUy beauty, is only to be thought of after one has 
completely lived in its minutest details. The player 
should first compare the variation bar by bar with the 
original presentation of the theme. Until wc have assimi- 
lated these incomparably expressive arabesques, so as to 
know them by heart without the least fault of memory, a 
Gonsdously correct here ' beautiiid *) mroductton is 
not to be thoaght <£ As a nebl wiOaaxf itady,«e 
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recommend the vanations in the adaKto of the ninth 
»«nphony (transcription by Franz l.iszi), which arc more 
OsiW intelligible in so far as they breathe a less ' ascetic 
tuUnnHy" Of the last return of the subject (P.uicr, 
jK 350k line 3) Biilow says 

— " - -"-'^ " -)i i>crfonnain.i. <ji >•■>- 

.1 heurtMvniiiiii5 t;rH l 



■ The necessity of a lur.da- 
:e o 

Here It is no lon<.'cr 



m^tdy diffcrc-iit performance of tht; liicmc in this place 



{s apparent. , . 

that speaks, but, as it were, a tearless resignation, stitl in 
death. Use as few dynamic gradations as possible, and 
be content with a long-drawn U't'tj:"/^i"i'.K<^'') performance 
of theprascribed ritanlando." In the course of his re- 
marks «B tbe great fugue which forms the hnalo ut the 
same sonata we lind the following:—" It will be entirely 
the&ultof the//<n'«rif the work proiluces the impression 
of dry inteQe^ttar workmanship and cleverness destitute 
of iBventtoiia* 

Of the fugue ia the sonata, Op. i to^ the editor writes : 
" The construction of the fugue itsdf is throoghout intel- 
ligible ; the task of the player is to perform eacH single 
part, without interruption or exception, as an expressive 
song. All is the purest gold of melody, and the tone-poet 
has fully carried out what he said to Carl Holi,the8eoond 
violin of his ciuartett, in words which have become famoosr 
* There is no art in making a fugue ; 1 have made dotens 
when 1 was studying. But imagination will also claim 
her rights, and now-a-days, to the ancient form another, 
a really poetical clement, must be atldcd.' " 

We pass over many more interesting; notes, which only 
want of space prevents our quoting, to refer to the anno- 
tations oil the rcmarkabk- "33 Variations, Op. 120." 
Tins extraordinary work, which irom its great difliculty is 
but little known to ])taiiisls, would seem to be an especial 
favourite with Bulow ; for bis remarks are even richer and 
more important than usual. We must, as before, content 
ourselves with a very small selection from tbcni. Of the 
general scope of the work he says : The editor sees in 
this gigantic tonc-poem a kind of microcosm of the entire 
Beethoven genius, nay, even a rcrtcction of the whole 
tone-world. All evolutions of musical thought and fancy, 
from the loitiest meditation to the wildest humour, tind 
their completest manifestation in this work. Inex- 
haustible is its study, unconsumable the nourishment 
oflered in its contents to the musical brain of entire 
generations. A more brilliant proof of thcnon-diminution. 
yea, of the highest increase of his creative power in the 
MgiDnine of lUs old age, has never an author given to the 
world. The want of appreciation in which for many years 
after its puUieatlon it was kft to neglect is explained 
partly b]r the dulness of OODtemporary artists, partly by 
the lelativdjr hi^ier point of cnnnre on which it stood. 
To fed this, let tiw rader take in hwd the fifty variations 
on DiabelU's wahi by the most renowned composers of 
Germai^v, which were published at the same time with 
these ; the scarcely credible abyss which we see between 
them, gives us first a correct measure of the soltury 
height on which Beethoven stood." At the third varia- 
tion, we read, " Already in the first variation the composer, 
in a lu ro;'.: march, has turned the back of his theme on 
the nuiicrial world : the second plays alre.idy in the 
rc;;ions of .itther, and >vith ilie third wc arc translated to 
yet hii;licr spheres.'' .Again, of v.in.ition touricc!i. " To [ihiy 
this wonderful movement with t'n.i;, I .ni^l.t say, sacrr- 
dotal solemnity in which it is conceived, let the fancy of 
the player bring before his mind's eye the lofty arches of 
a Gothic cathedral." tlf variation twenty, " Let the player 
strive to combine with a tenderly mystical touch (we 
mi^ht call the piece ' The Oracle') the greatest possib'.c 
richness of tone, so that an effect shall be attained remind- 
ing US of the veiled registers of the organ/' With one 
mora note we must leave the volume^-tnat to variation 



thirty-one:-" Wc might call this pie«^ whidi is al'kc deep 
and tentler in its feeling, a reproduction of the Bach 
adagio, just as the following double-fugue is of the Handel 
dle^ra If we add to these the final varation, which may 
be considered a kind of renaissance of tbe Haydn-Mozart 
minuet, we possess in these three variaUons a complete 
compendium of the history of music Hereby our assertion 
,s iustiilcd, that Beethoven's Op. laoteaectsanimage of 
the entire universe of music, such as oriy the gto«J »P«"J 
of this greatest of all tonc-poets COuWliave 
within Tt, and ;it the same time marked With the moSt 
individual sLiuip of .genius." 

We take leave oi these volumes with a feebng that we 
have done them most imperfect justice. We might have 
f isilv extended our notice to double US present lengtti, 
withuuc cxh..U5t;ng eiliier the materials at OUr command 
or, wc trust, the p.iiicnce of our readers. Our object M* 
been to draw the attention of musicians to a work which 
is so far as we know, unique; and we believe that all who 
will get the book lor themselves will indorse uur opinion 
as to its remarkable vahic. We would suggest to the 
pubUshers the expediency of issuing an English version 
of it. The difficulties in the way ot the translator would 
nOfkmbtbe gieat; but the benefit to musicians m this 
country would more than compensate for tbe trouble in- 
volved in brmging it out. 



MENETRIERS. TROUBADOURS, AND 
MASTliR-SlNGERS. 

RiciiARii Wa'.m K s Da- Tannhdtiser xriA DUMtiHer' 
siii'^er -,■■'>! .\\!ni'',-r^ .ire names which arc nOW_ in evwfy- 
body's mouth, and it may therefore not be uninteresting 
to examine the origin and peculiarity of the above 
guilds, which till an important chapter in the 



two 



to 



history of music, ;uid have in some degree helped 
cultivate, popularise, and improve both •'<"•<'/ and instru- 
mental music. The ineneitrcl-i. menestrieri, menetricrs, 
ministralcs, chanlerrcs, jongleurs, die fahrenden Spiel- 
leute, vagrants of the media;val times, are, according 
to the most diligent researches, descendants from the 
Roman comcdi.ins (histrioncs, or pantomimi jn ul.itores). 
They existed since the eighth century in France and 
Kngland, Italy ami Germany. (Icnerally they performed 
secular music'. The name jongleur^ from the provcnjal 
jo^lar, which is again derivd from the Latin jocaSt 
meant in the middle-Latin music, or musician. The 
duties of a jongleur were manifold. Besides understanding 
how to sing, to play an instrument, and to dance, he was 
expected to he also an dSctent rope-dancer, an expert in 
aomersauks, .ibte to jump throuni hoops, and lastly, to 
imitate the singing ofthe oiids. The jon|^eor was there- 
fore a person whose talents were very versatile. Some of 
our present clowns remind us of the jongleur of the Middle 
.\ges. The troubadours, or minstrels, however, belong to 
a much more aristocratic grade of society. Mostly coming 
froivi the 1',. i\ ,n. r. t'l y oi i :i:pied themselves with in- 
venting pouiy, ai.ii v.ah futnisiiing at the same time the 
music to it. i he v.tird troubadour is derived from the 
pro\eni,al troriu , iii','.t."y, which means to invent. The 
troubaclours weri- nujs'.iy of noble birth, sometimes even 
princes, and disdained to make .1 profession of their art 
as incompatilile with the dignity of their social position. 
A5 some of them were not efficient in performing their 
own productions, the/ engaged mcnetriers and jongleurs 
for surh performance, ami only in such cases were these 
trc.ited u:th a ceitain respect ; otherwise, they had to put 
up with verv harsh treatiiient — they were deprived of all 
cm liathts, their cbildien we«b coosida«a ilkgiHnl'«Wi 
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and the Church sent forth its anathema against them. ' 
Only in France they enjoyed a little more indulgence. ■ 

But generally these poor hoinclcss po'ViK- u anclorcri about [ 
in 5in,i!ler or larger numb^Ts, iiien, uoinca, a:\J chililri:n, 
from \'.r\n to town, from ni.ir',;.-; pl.icL- to m.irkr[-j)j.u:c, 
and Inim castle to castle. To the nohics they sani; the ^ 
romances and ballads of the trottbadoiirs. whilst the 
common people were regaled with the maAi equivocal 
jests, and with acrobatic feats. Generally they recited 
and sang from memory ; but it may be pns>ible that some i 
of the menetners put their tunes dou u on paper. The 
instruments with whirh they acrornjianicd their soni^s ] 
were the //..v/ and the srj-caHed/t .'c/'.'/V /rrt' .- later the 
rr/'r-i . a kind of violin, \s '\ih three strin.:^s, and played with 
a l)i)w, very popular for this purpose. During the 
I2th and 13th century they possessed a l.irgcr niimlicr of 
instruments; and the troubadour (>uiraut de Calanson 
(who wrote a Ijook of instruction for nienetriers) names as 
instruments the drum and kettledrum, the castai^nftlcs, the 
^Mt^^0/;/(called later a kind ofclavicembalo;,thc maiuiorii 
(a kmd of mandolina with eight strings), the rota (or rocta, 
crwth, crowde) with seventeen strings, the violin, the bag- 
fiipe, the lyre, and the psatttrion ^psaltery, a flat instru- 
ment in form of atrapetium, or triangle truncated at the 
top, strung with thirteen cords of wire, mounted on two 
bridges at the sides, and struck with a ])Iectrum, or 
crooked stick). Another troubadour, Dertrand dc Horn, 
mentums k^$iSt trumpets, and itvmiMtet. In the sub- 
Joined verses we find also the names of the foUowing 
lastmiiieBta ;— 

G« id juKtcK de vAfr; 
Si ui lit de mute el i*/mtftt. 
El de iar/e cl de (JU/*d»»ie, 
De Ugifi*, de farmmir, 
■t k iMMHm^ M ca k 

ViHi- is the peasant's, or common tyre ; muse (cornamusc, 
musette) is the bag-pipe ; fresteU is a kind of pan-pipe ; 

\^i</ue i^i considered by some to have been a kind of flute, 
but others again, take it for an instrument with strings 
like a cythcr ; ut'tairc is llio above-mentioned psaltery ; 
about liii! ihiphonii and /■r;;7«cv//'i' nothing is known, but 
the sanJarity of the word cluphnoie v. :tli syniphoiiy allows 
the supposition that 11 was either •Ju- samr insiruincnt 
as mentioned before, or an instrument which allowed the 
polyphonic treatment. The biaiL:s u liirii were perlormeJ 
by the menetners consisted of tiie foilowmg speiaes :— 
1st. hiiii, treating of cheerful or melaiiclioiy subjects ; also 
subjects of love. 2nd. A'<J/«<i«.r(/'i/r'<v.'/«/Vi, or .id ventures 
of the vagrant knights. 3rd. SirfL-itt'-i, songs of pr.iise, or 
of reproach on certain pei -sons or public subjecLs (all love 
matters excepted) ; gencr.dly the .S'/rrv.v.'r v were songs 
written by the troubadours in honour of their patrons, the 
word coming from servirc, to serve. 4th. J'astoretJis, the 
songs of shepherds. 5ih. Plaintive soit\^s 'planti) on the 
death of a friend, a hero, or a beloved, .\:c. 6th. Ttiisonas, 
warlike songs, 7th. Catisos, c/ntiiws, m wicia c/mhso' 
(canzonettas), dedicated solely to love and to the praise of 
God. 8th. The day-song; (aioit), or dawn-soitg, describes 
the happiness of two lovers who complain the approaching 
morning, yth. The e:>i-iiiJt^^-S9iig, or serena, describes the 
longing of the lover fur the approaching night ; and 
loth. The canson redouda, round, or ballad, wlucb was 
used for daacioB. The peculiarity of this last consists in 
the last verse of a stropne being used as the fint of the 
fiaOowin; , so that die constmction resembles the rings 
forming » chain. 

Themenctriers, notw ithstanding their being treated with 
■ contempt by theirconiemporancs, arc still a most important 
body in the history of music and the development of the 
' iw ti o p a t song, and the song ia general is greatiy due to 



them. Without them, it is highly improbable that com- 
munication between the troub.idours and the common 
people could h taken place. The mcnctricrs, as 
servants of the ari .iu.ra'jc troubadours, sang the people's 
songs ;it the courts ol' the !ir)bles, and a;;alii transplanted 
tiie saiigi of the belter educated troubadours iu'.o the circle 
of the people, Hes.des. as the anathema of the Koln.^n 
Catholic ))rie:-.tliood was launched nga;ii>t all secul.ir 
song-,, and the ptopio were forliiddei; I j. i il clergymen to 
amuse liiemseives with even the nm t liarailess love or 
canvivial songs, the mcnctricrs. tl-i ■ poor fugitives^ 
r.irried the sotig ab;>ut with them, .md ur ik d secretly ta 
keep it in the peopic'-i memory. In our ne\'. sketLii we shall 
try to describe the activity of the troubadours, minstrels, 
and minnesingers. The presen; chapter on the menetricrs, 
or jongleurs, mu!>i be considered as a kind of introductory 
chapter. E. PAinit; 

(7Vi it coKliitatJ.) 



BIRMINGHAM MUSICAL PE5TIV/1&. 

The festival held at Birmingham during the last weekotf 
August w.is tltc thirty-first held there since 1768. The 
band and chorus engaged numbered 505 executants— 
exactly the s.iine number as that employed .it Bonn for 

the late .Schumann coininemoratiun, but with smiller 
chorus and larger hand. The soloists were .VIdmes. 
Tietjens, Lemmens-.Sherrington, Albani, Trebelli-Bettini, 
and I'atey, .Messrs. Suns Reeves, Vernon Rigby, Cummings^ 
Santlcy, and Foli ; oi^anist, Mr. Stimifibn ; dUUtnctor, 
Sir .Michael Costa, 

In the absence of our usual correspondent, to whom 
a holiday was due after his "assistance" at the Late 
.Schumann commemoration, we cannot perh.ips do better 
than call attentiou to the critique contributed to the 
Guaniiai! by I'ruies, ur Oakeley, of Edinburgh. Front 
Bonn to Biimingham, the Professor remarks, is indeed a 
change of scene, of climate, of people, and of ;iianners, 
and the contrast in almost every respect is complete between 
•,he musical festiv.d .it the quiet University town on the 
Rhine, and this English midland gathering at the capital 
of the " Black Country." 

■' And this eonuaM tactween the two places and the two countriof 
1 .. to a certain extent, reflected in the choiix of music at English ana 

Germ.in fcilivals. \X the former the wkttinn as his Ixx-n 
ofleii urgctl, a slrong coiimicnial flavour, which h;is ^ci-il by no 
iniMii'. li'ss p<'rcopob!e th.in usu:>1 this ye ar .W Elirniingham. Those 
work^ wMi 11 ti.ivc iliaw ii and paid licst in formrr vlms h.ivc for that 
rcajuiii been repeated M the morning— or raoit imporwnt— por- 
fomiance*, only ana morning bdiy llws left foeiar iiw JalirMHlMi 
of novelty or ior die advanoement of ait." 

Thus, the first morning (Tuesday i was devoted fe a 
performance of the Elij.ih, I'or the tenth time consecutively 
since 1846. On the second uuiniing Mr. A. S. Sullivan's 
oratorio, The Light the World, was produced. On 
Tliursday morning the McssiaJi was given for the thirty- 
first consecutive ume since the first feitival in 176S. .On 
Friday there was a miscdianeous selection, including 
Spohr's cantata. " C'.otl. thou art great ;" »n "Ave Maria" 
for four voices, and a " Cantemus Domino,'' by Rossini ; 
of which the first is described as les* operatic in style 
than dtat usually associated with the "Swan of Pesaro." 
but as a piece which produccxi little impression ; and the 
second as by far the more interesting, and as containing 
some eflfcctive, if npt very strict, writing in eight real part^ 
The first part of the programme concluded with a splendid 
performance of niqr(hi's/i«f^«r««r4fc<f. the second part 
being devotddto a selection from hrad in Egypt, some 



jeing I - - 

of the miglity choruses from which seemed 
ever etfoctive, the ^ Hoise and his lider/ ^ 
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words, 



tntttnc fltnngdy with Rossinrs tettiiiK of tbe 
^idiW been heard an hour previoudy. ^ „. , 
; or rtory of the libretto of Mr. SulUwn s 



ttewSiis of ili compiler. Mr. Ce«ie Grove, of 

Crystal Palace : — 

"After a prophdic introduction wken from Isaiah (tJ« 
sdiod iiitiiilielirUw « Bethlehem. The shepherd s 

Mich Sdrfloela by nighl, whett an angel »pii«»« to them and 
hdncs • EOOfl tidings of the Ijirth of tlic promised Saviour. Hiey 
■OtO Bethlehem, refleclinj; on the rulfilment of thr prophecy con- 
MrainK Chn:l Tl)c \ irKin Mary, in answer ip thcar salutations. 
p«WS forth licrgrnliUMlo to the Almifihly for HitfimWIvaad «ljcy 
depart glonfymg God. The rest of the Mem OBUMO Om WMmlng 

and eaatoWof Raehd in Rama, and ihepromiieorGod* 
anon the child. . 

"Se«ie II.— Niznr«th.— Our l.r.id npr'^.^rs in tin- synagogue, and 
after rcadinR from I««iah. prcsnus Hiniiclf to He listeners a* the 
ot>i<'ct of ilic prophocv, L'pon their expressed amaienienl and 
incredulity. He reproaches them with their continued unbelief, and. 
eoaded to nge 1^ His muMiMia iMUnccs of God's favour to those 
whom they looked upon vrith eantempt. they drive Him out of the 
•yauona 1-eft alone with His disciples, who proclaim their 
futh'in Hhn, He exhorts them to licar their persecutions with 
meelcness, and to judge not that they be not judged, relying on 
God's unfailing justice. 

"Scene HI.— Laiiirus.— Being told that l-a»arus is siclc, Chnst 
I His deterniinaiion to go to him. A diictolecndeavoun to 
I Him from going again to a place whan He hu but hiidy 
I further persecution : bid, tindaURCd bv Ma, our Loid per- 
'in His resolve, and the disciples, after faeil« loM ptalsly that 
I.aiarus is Heat!, aceomp.xny Him, 

' Scer.c IV. Tin- W.iy ici Jerusalem.— Although w.uiifd by.idii- 
ciple that the chief pneiis iim'l ^cnl)cs. alarmed at the numbers who 
believed on Him, were resolved upon His destruction, Christ pro- 
nounces His intention of going up to Jerusalem, indicating His fore- 
knowledge of the fate awaiting Him, by saying that no prophet 
could perish out of Jerusalem- Men. women, and children all wel- 
come Him ai a King— the Somof Darid— and after prophesying and 
lamenting the fateof ihedly.OlirLortCMei%aillldlttlMtlllIIII|taM 
hosannas of the crowxl. 

■■ Part H.-The acCMt of the second part are Ud eMinly at 
]erusalem. After the overture, which is intended to indieale the 
ai^pry liBClinK!> and dissensions caused by our Lord's presence in the 
dljr, It opens »ith the illscotir^o containing the parable of the sheep 
and the goats. The fx-opli- hiMrinj; it wonder at its boldness, and 
express their belief that ' thij ihc ( hn-^t .\ ruler .-irj; ties with 
them, and contemptuously asks if Christ shall come out ot Galilee ; 
the people are still OTCOOviBced. and Nicodemus, striving to reason 
with turn, the ruler retorts angrily. The women seeing the end is at 
hand come weeping and bew.iiiing to Christ, who bids them not 
weep for Him, but to he of Rood cheer—' I li.-ive overcome the 
world,' are His last worxl.v Tim eViDniMli-srritx- Hiv sufferings and 
death, and the next scene opens .il the sepulchre in the early morn- 
ing. The grief of Mary Slagdalene is soothed by the angel, who 
tells her that Christ is risen, and. reminding her how He had fore- 
told His death and resurrection while He was yet in Galilee, 
GOnibrts her with the words, 'God shall wipe away alt tears.' Thr 
diMj^iles ;iclinow]edge that Christ has risen, and that God has 
f*i«»rA ihc light to shine in ttvcir hearts, m.nking nil things new 
and after an earnest exhortation from one of them to follow in their 
Mailer's steps and figlu the good fight of faith, titey glorify 
God far thentamptaaMclaie or thair Lord and MaMei't caithly 
Uboon." 

Professor Oakeley writes of the work as follows: — 

" Such is the suhlimo subject which Mr. Sulliviin hii', under:. ikcn 
to illustnue in the lllgl)e^t form of music.;! t . .rritin MUon - ili it of 
oratoiio. Here is a theme almost identical with that of Handel s 
MtUMk, and in the text arc some of the grandest pass^iges in 
Ihe New Testament — a theme which has very rarely l«en ap- 
proachod by the (rcateu musicians. It wiU nadily be under- 
stood that success in gtring adequate musjcal espivssion to so 
Inmenduus a subject would place the composer on the highest 
ptanAclc of fame. If. tli!:,-., i.j- young composer has failed in his 
most ambitious or audacious (as some have said) attempt to grasp 
and depict imuieally thr l re of Christ on earth, our readers will 
not be' tutpriied. It «otild be an ungrateful task to mention in 
the instances of faOon thimslMBt the wnk in littatg to 



m 
the 



seems to be 



the mo« eolcnw OBrt of the lest is treated m the weakst nnnner : 
for instance, in Pisrt n„ those ^ous s*rses-our Lord s own 
words-(-»i to 46 of ihe 8S«h chapter of St Matihew ). cotnmencing 
When the Son of man shall come m H.- ry and ending. 
These shall go aw;iv into cvcrlasling ru"'--''""^"' • "'J."'" 
rightcju^ into life . itrn.il.' But gladlv luoiding further crilWSBI 
01 a work .so dis.npix)iiiting. let us siiiRlc out those points In it 
which are most interesting. Urstly, the in.'itrumentation JS 
tinually excellent, and indicates I-eipzig training, much Study. ) 
much knowledge of cfTcct. In fact, the •colouring 
the best part of Mr. Sulliran s work, 'llic solos arc ".inting m 
interest: but the following choruses contain m;iny fine points:— 
•In R:\maw.-\s tliere a voice hcvd,' in which the harmonics are 
iR-auliful, and the whole • treatment of the sad text excell«rt, 
csmcially the ;i<ln.ixture with chonis of Iho spIn ' Rattel wwping 
for her children, and of organ with bond. More stnUiig is the 
ciMfUS 'He siMll stand and feed,' which was encored. Ihc 
* NasSKtb * scene i* very dnunatkally conceived, and ends with an 
effective choruf. 'I'hal, however, at the close of the next scene 
('Lftsanis') is the best chonis in the work, 'llic grave c-innol 
praise Thee." The chorus of children, ' Hosann;i to the !>on of 
U.ivui.' \»hirh slioMs the coniiKisers early ecclesiastical trainin&ls 
another good featurxr in the next portion. 'The way toJctUSMSm. 
and was encor«<l. From lllis point there is not much interest iiani 
the unaccompanied <|u«rtett. 'Yea. though I »^k tluoMh the, valley 
of the shadow of death,' most admirably sung by the four pciacipal 
singers, and encorcil. The final chonis, ' Now Is OOtno seltatioifc 
is .Uso one of the iK-st in the work. 

••At theri'.s.' .,: his oratonu. which was nia-.t admirably per- 
formed by all concerned, tlie composer was much applauded by 
exectiiansandbyi " 



The pfogrammes of the evening concerts ate described 
as again unworthy of the occasion : — 

" Two new cantatas hy iLilian composers resident in London 
were produced, and. despite l.n k of originality in the music and 
uninteresting librrlti. see-.icil to tlic Birmingham audiences. 

ITic rest of these programme* have chiefly consisted of tbe usual 
hackneyed selections at onr eonocRS. The wtmeB of the two beK 
composers of conceit songs, which are seldom alwent at smmar 
occasions atiro.id— Schubert and .Schumann — did not occur once m 
the thr« programmes. The sundard of musical taste, iKiih of 
those who .select and those who hc.ir. is shown by the more frecinent 
occurrence of ojienilu: n,;:.sic, c-speti,>liv ;li.it by Ko.ssini. than of 
concert music in the nusccllaneous portion o( those festiv al concerts. 
One of the ' Rossini fragments' introduced on Wednesday, 
entitled ' Hvmn of I'catc,' wIolIi «as prob.ibly composed for a 
Harismob to sing in the p-" ' ' ' • '•^"^'>' published 

in Ixindon with an .tda; ' -'i n t ; 1 ulI kh! under the title of 
N.\tional Hymn.' is, to speak [/...inly, iinstiablc trash, and would 
not be tolerated liv an audience of taste. The phrase on the words 
■ with success' ir, vulgar to the last degree ; and tbe whole piece may 
be charaei' T.se.l as 'street music' When it is added that Ilia 
Knglish words commence. • O 1-ord most High, 'Who art God and 
Katner,' tbe horrible incongruity between text and music mav DO 
imagined. Had this piece been played— not sung— to the riR-nS 
outside the "rottTi-h.ill, it would have l>een more in place tlian inside 
a fesliv.al concert-room. 

"Thecnntnta produmi on Tuesday evening by Signor Schira 
(composer of ttie I nglisli njnTa Min<t. of .\Ui)!.ii di Lappi, 
and the operetta The £ii rr/«r, given in London last year, &c) 
had a fimnnable reception. Tlie work, c w n p o wd for ihb lee- 
tiw d, is entitled Th* Urd ^ BarUigk. and lu motto is 
Tennyson s^ 

■ He it l.-iil .T ]and>'-.i;'C I' linlcr 
And a village m.iidcn stic* 



Desmond L. Kyan, and the following is 



the 
he 



of the subject, a leilsaiian of '^■hieh 

iSvOioe it tn sagfi thst-as tns lo he 



'•The words arc by Mr. 

the arguMu-nt 

" The SI eiie is Uid in a rural vilUigc in harvest time, where tlie 
villai;e;^-. ari; discovered making ready for the celebration of the 
in.itnai;e of Marian, the vill.ige lielle, with Cecil, the young land- 
scape-painter. L'nder this disguise, Cecil, Lxwd of Bnrleigh, has 
left his home to woo the rustic beauty, and his lAience lidng pio- 
lun>;ed and unexplained, hit stewani, Trueman, sets out in search 
of •r,\m. Kor three days the expedition has been fruitless, unul he 
comes face to face with the object of his quest : faihng, however, to 
recognise his master in the poorly clad artist, Trueman is sent away 
upon his useless errand, and the Rurriage ceremony then takes 
I^ce: the soDoront voices of the prlcMS, and sweUiag toneaof Uw 
organ, rising above the rniwlad ctieaaK of the- nsoe j 
tbe mmy voices of the viUacen^ and the 



tie pmossiieitt 
wiurttaanna 
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accompuiinieiil of pipe and umber. He wedding festivities con- 
cluded, the artisl ana his bride set Ottt whh the avowed object of 

seelcing their fortunes, joineil hy Constance, who li.is hefjpcd hard 
to be allowed to unite hrr di-Mniy with th.it <if Ikt ni l pl.-iyinale. 
When some distance upon their journey, foot-.icary and worn, they 
eome npmi a tofdly mansion, sundmi; in stately grounds. Marian 
dings to Cecil in anvueincnt as they [mm unrc>tr»inetl through the 
Eates ; but Cecil Ims flung off his diiigui>«. secure in the knowledge 
that Marian loves him for himself and not for his wealth, and de- 
clares before )>>s .is.si'mbled n-iain-rs tli.ii Marian i» hi^ wife, and 
accordin(;iv l,idy liurlcigh. .An niton.ii elapses, dur.n^' uhich 
Cecil and Marian had hvcd happily together ; but the free spirit 
of the rustic maiden has so suflcn-d from its restraint tliat a di^athly 
languor has settled upon her. heeling her end approaching. 
Marian tearfully lakes leave of tier adored Imisband and her 
faith/ill oompamon CoMianoe; and. at ihe C9ipite«, the voice* of 
amdearebCMdaiagiBciD Joyftil aeeenii udiqr bttt herio her 



Signor Schira's mtisic is spoken of as often catching 
and tuneful, and as show ing much knovvlcd<jc of vocnli- 
sation, if not uf vnci! scoring. liut it is ilcik lent in 
originality, and tlic orchestration is noisy and often in.ir- 
tistic ; and it must be added that the selection of the 
work neither does credit to tho4c who arrange these 
fcblival programmes, nor justice to musicians who have 
shown far greater ability than the Italian composer of 
T/id Lord 0/ Burleigh. In the second part of this 
concert two great overtures were supi-rbly played — Beet- 
hoven's l^onora. No. 3, and Cherulnni's Aiuirn-on. 

The second concert opened with Hvcthu . cii's symphony 
in i: minor, which was performec .;reat precis:on, 

hrc, and brilliancy, but without vrry much enthusiasm on 
the part of band or conductor. U is satisfactory to learn 
that the applause at the end of the finest music introduced 
at these concerts was general, loud, and long. A symphony 
by another great master at each of the other two concerts 
wotild evidently liavc been acceptable. The only novelty 
in this programme — with the exception of the so-called 
* National liytnn" mentioned above— was Mr. Macfarrcn's 
«dl written overture to SL 'John lh( Btiptitt, in whicli 
there b good sterling musical thought, although the 
connection between the music and its subject is not 
apparent. 

The first part of the third concert was taken up tvith the 
performance of Signor Randegger's dramatic cantata, 
FridoItH, or TJU Messagt to tJu Ffrgt—VR attractive 
shIi^ to a oountry of IroamMtan and mtnent Hie 
libretto^ bv Mdme. Rudendorf^ is founded on Schiller's 
ballad, ** Der Gang nach dem Ettenhanuner." The period 
of the action is Mppoaed to be about the year 1400k The 
dramatis fiersma are Waldemar, Count of Saveme ; 
Eglantine, his Countess ; Fridolin, her page ; Hubert, 
squire to the Count, with huntsmen, handmaidens to the 
Countess, peasants, and smiths. The argument is thus 
given in the preface to the pianoforte score of the work :— 

" Kridolin and HulxTt arc in the service of iIk- t 'oiiiit ofS.iverne. 
Huljcrl. aspirin>; i<> win the uffi'ctions of his beautiful niiblrcss. con- 
ceives :i '. i j Vit ■ 11 1 J of 1- lidolm. « !H>in ti'sards .li an obit.icle in 
his path. I'akmj- udvanugc of h'ridolin's loyal devotion to IImt 
OHrnice*, HutMncMiMtthe jaikiunr of the CmiiI. and pronuM* a 
ileni mmge. The Gaunt fonhwiih wriiee lo tome meeMnic 
serfv ordering thai whoever comes asking a certain tjuesilaa ^11 
be at once thrown into Ibetr furnace. Kridolin. innocent of wrong 
and unconscions of danger, receives thr ' mesH.-i|;n lo the forKe,' 
but cro si/Umi; out. lie «.uts upiin li:". rnistr'-ss fur ■in'-i cMrnin.inds 
as she inij;lii have 10 give. The Countess dc&ircs him to enter the 
chaad he woaid paic on hk wa», and eAr up a prayer for her. 
Fridolin obeys, and ihos saves ntt own Bfa; but vengeance over- 
takes the traitor, Hubert, who. going to the forge to learn whether 
the piol has succeeded, himself asks the fatal question. ' Is obeyed 
your lord's command ?' and himielf becomes the victim. Fridohn 
subset) uc.-.'-lv ,'.|n_K-ars, ;in:l is about to perish likcwiic. when the 
Count and Counte&s, between whom cxpUimions have taken place, 
arrive on the weaeiiio pim m the la nnow M sw I toliMatbeanof 
toe guilty. 



Signor Randegger's music is pronounced to be generally 
clever, spirited, and effective, but wanting in originality, 
.md sclaoni rising above a certain level, say that of 
Offenbach. Signor Randegger, who conducted his work, 
wa;-, lniul!y cheered on leaving the platform. In the 
second part were the overtures to Guillaume Tell and 
Rtiy Bias, both finely played. The \ocal selections were 
operatic, with the e.veeption of a suu;,', by Kranz Abt, 
"( ■,uic N.tcht ;" a settmg for three voices of Tcnny.son's 
'■ Uieak, break," by a local composer ; and a new setting, 
by H. .S. Oakeley,of the Laureate's sad .md m_\ stcnous song 
in The Prinar^s, "'Tears, idle tears," which, with the few 
lines preceding it set as recitative {"Then she, 'let some 
one sing to us'"^. w.is sung by ,\Illc. Tictjens with the 
utmost fervour and splendour of voice. 

.An unusLjallv grand performance of "Judas Maccabeus, 
followed by God sa\'e the (^ueeo," bcougbt tbo festival 

to a ri^lu royal termination. 

This thirty-fust liirmingham Festival appears then to 
have maintamed its great reputation as regards per- 
formance of the music introduced at it. The orchestra 
and chorus were as tine as ever — the latter seemed even 
fresher and more efficient than on previous occasions, and 
the choral portion of the new works iiad been well 
rehearsed, and was well acquired. And the meeting 
having been more than ever successful from a financial 
point of view, the first object-^hat of aiding the " Charity " 
— has been attained in a manner unprecedented. As 
regards the advancement of musical ait, or introduction 
of great works, these festivals arc less remarkable— firstly, 
in consequence of the continual lepetitioa of the same 
well-known naster<pieccs ; secondly, on account of the 
sundaid of the new works introduced— a standard which 
is not, as will be gathered from the above remarks, suf- 
ficiently high for such grand and important occasions. 
The speciality of the weelt% festival was the visit, as guest 
of Lord Shrewsbunr, the President, of his Royal Highness 
the Duke of Edinburgh, who honouied the performances 
on Tuesday, Wednesday, and Thursday with Us presence { 
thus giving more than nominal Royal patraufe to these 
meetings, and causing interest in them to be wider and 
more general His Royal Highness was received with the 
utmost enthusiasm, and it is thought possible that he may 
It-visit the next festival as iu President 



HERI'FORD MUSICAL FESTIVAL. 

THKannual festiv al of the rathrdral choirs of Gloucester, 
Hereford, and W n sitr, v li;ch have now for 1 50 years 
met together in one of the above-named cities since 1724, 
was held, for the fifty-first time at Hereford, during the 
second week of last month. The chorus was selected 
from the choirs or choral societies of (".louce.stcr, Here- 
ford, Worcester, Bristol. Hradford, and London. The 
band, which seemed small after that at Bonn and at 
Birmingham, consisted of sixty-two instrumentalists. The 
soloists were Mmcs. Tictjens, Kdith Wynne, Hartkowska, 
Trebclli-Bcttini, and Enrique!:; Messrs. W. H. Cum- 
mings, Montcm Smith, E. Lloyd, .Santley, and Agnesi. 
Er officio, the organ is taken at Hereford by the organist 
of W'orccstcr, Mr. Done ; the piaiiofoite. by the organist 
of Gloucester, Dr. Wesley ; and the conductorship, by the 
organist off Hereford, Mr. C. Townshend Smith, who also 
acts as secretary to the festival committee^ and dischaised 
his aiduoos double duties with accustomed seal and 
ability ; and who, in the latter capacity, seems, as usual, to 
have earned general praise. 

The works wfaidi cimeto a hearing in the nUicdial 
induded HaadeTs MmUi, a scledon Ami ytfikthak 
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(with Mr. A. S. Sullivan's additional accompanuncnts), 

and his " Chandos" amlicm No. 9 : Mendelssohn's £/i>jA 
and S/. Ptutl; Rossini's Stabat MaUr; Spohr's cantata, 
Tlie Chrhlinn's Pray,/; and two niovL-ments from his 
symphony, "The Consecration of .Sound and a new 
oratorio, entitled //<i!,'.j;-. composed by I'rofessor the Rev. 
Sir Fro(k:rick A. Gore Onscley, 15nrt. 

The " book " of I'rofcssor Ouseley's oratorio— the only 
novelty of the tcstival week -was jjrepared by the Kev. 
J. R. Glcig Taylor. The argument prefixed to the printed 
score (Novcllo, Ewer, and Co.) is as follows : — 

" Part I.— After the overture, the history of Hagar is intradttccd 

by the well-known hymn, 'Jrnmlem on High," in which allusion 
is made to tha; which .S(. Paul declares to be the spiritual risihty 
shadowed forth by tlif fact* rel.ited in < J^.'nt^i■. eonccrning AbnihrUTi's 
two sons, 'which things are an allcKory ; for ihcie are ihc two 
covenantt : lJ>e one from the Mount Sinai, which gendcrelh to 
bondase, which is K«g.ir (for this Hagar It Momt Sinai ia Arabia), 
■nil answareth to Jerusalem which bow is, and is in bondase with 
her cbildKn. But jenisalem which is aboTe is free, which is the 
mother of us all.' The narrative then proceeds widi the ap)Kai.inir<- 
of God to Abmm, and the Divine promise thai his seed should be 
as the stars of hciveii for multitude. Sarah laments her childles%- 
ness. and, seeing that she is despised by her servant Hagar. deals 
hardly witii her. 10 thai she flees fitMi ner toat. Hufiir vmuMlan 
into the wilderness, and the .\ngel ofthe Lord appastt iohcratshe 
sits by a fountain of water, and Vnds her return 10 ber ndsbess, at 
the Mme time promising th.it she sh.ilt liear a tOtt, wlKMe name 
should be called Is1iim:u! (• < -cil h.r.li hfird'). 

" P.-irt 2. — Thirteen yc.ir- afli-r the biitli of Islmiacl, ( '.■n'. rijiiicir'. 
again to .Abmm. rEiicw^ tiic co^eiuint. and dtar.gc!) hii name tu 
Abraham ('father uf a tnuliilude'). Sarai's aanw ia alnfihuigixl 
to Sarah (princessl. tjod est.iblii»>e» His covenant with Isa.n; 
Abr.ih.im bcsL-echcs <Jod on beluilf of Ishmaei, and is aSiurr l tliat 
lie is bleisrtl. l\aaL; i.» Ijorn. After a lime Sarah sees ! .^n u'l 
mockinj;, and drm-iinl'. «( Abraliam that the bondwoman .inrl her 
son shall be cast oiit. Abr.ih,tm is grieved Ijccause of KhMiael his 
son, but God bids him do as Sarali has s.iid : so he sends llngar 
and the lad away. Tltey go 'astray in the wilderness : hungry and 
thirsty, their souls faint in them.' Isiimaul calls upon God. who 
bears the voice of the lad. and sends His Angel to succour them. 
The Angel addresses Hagar by name, anil, biililinu her raise her 
sinfr<.ni {It; ground, (^l!s her not to fear, fur <k)d will makr hitn a 
gre.tt uaUun. Hai;.ir's ci'i;s arc opened by God, .ind she sees a well 
of Mater. She IjIcsscs God, and her song is echoed in ilic con- 



The woik has b«en thus described and commeated 
upon in the Guaniian by Professor OakcHey 



" The oratorio consists of thirty-three niimljer?. Its first pnrt 
gives the history of Abraham 'up to the hn>t expulsion of Ha^ar, 
and its secaad part dee oih es the birth of Isltm.iel, ilie expulsion of 
Hamr and her son, and her deliveranoe by the Angel. It ends 
with the grateful songs nnd prayers of Hug.ir, and with choruses of 
praise.' It h.is been s.Tid th.U lierc is a b irren sulijri t. and iIkiI tl 
story is somewhat dull ; that it is a mere episode in the life of 
Abraham, with the single dramatic incident of Hagar and Ishmaei 
being miraculously supplicfl with water whsn thirsting in the 
desert ; that the choice of Mi1>)cct was hardly judicious, the more so 
inasmuch as in the shape it assumes //i»,yi<r appears rather in the 
li^ht Iff a s:\cri-il miisi, \1 c.inlat;\ tti.m in th it of a s;\cri'il oratorio 
projirr. Wi-i ti ,-r -.h' ■■ \i_ s .\\c ctjrruct <n not. it may Ik* assumed 
that the ronipov t lias Ixa ii shacUle l by his librftla. aiiil if the work 
is wanting in ilmmatic inteirst. contrast, and varn ty, as li.is liecn 
generally slated, the subject and the 'Ixjok' arc the cau-so. Pro- 
oceding, however, to the mtisicuil portioi of the worit, It may beat 
imcc s.iid thai the choral portion <if it is far tlte finer, the solos, as a 
whole, buin.n iomi-wlut dclicicnt in interest. The overtiiic. in llii 
key of i: minor, consists of Jin inlrodutloiy ' .Maestoso pninpr.so 
(Miding on the dominant, and leading to an 'allegro' in ^-^ime key 
the lini Hibject of which is in the fine chorus. No. a6t ' Hicv » ent 
astray:' and the second theme, in the relative major, is the 
mdodious tenor solo. No. 15 • W.illc before Me." Both subject 
are well trealeil, nnd the ovi itiir-.- form is well adhered to, the second 
theme appearing suhseriuenily 1.1 tin- tonic m.ror, in which the 
piece closes, This orchestral prelude cont.ainF. yi iunne good music, 
and at once excites interest in what is (o foilow— vii., No. 1, an 
effective setting of die chorale, 'Jenisalem on high' (of which an 
arrangentent by. Dr. S($aeaU is in Hymmt A. and M., No. aMi, 



orchcar.-il support is excellent. T'nefirtl vrse is :n choral harmony, 
the sra.nd in unison, and the la.si harmony again. The first solo. 
No. 3 IS for li nor. ' Tear not ; I .im thy shield, with cfrcclive cello 
and flute accompaniment, but somewhat suffering in dignity from 
its triple measuwk the syghiett hurrying of which would cause 
perilous approximation tonrasic anything but sacred. Then coines 
the first chonis. No. 4, when Sir Frederick is ihcz lui again, ' His 
seed shall endure," followed by a brigiu and e^o ellent fugue, ■ It 
shall be established,' one of the best items m the work, rtu? •* 
wriili n with a breadth .and freedom of style, and h.as a sustained 
mil rest rarely to be found in l-lnglish composers of the pn-senl day, 
,„ ; V of whom, unable to write wiih perfect ewe and fluency in the 
fugue »n le, abuse it as dry and pcdaniic, and take refuge aliogether 
in «nu^ and unusual orchestral colouring- an .-irt. benuiifui .and 
inieresling as h is, whidi has been of late somewhat too much 
attende'l to— often to hide poverty of musicil thought. 'I he con- 
irapuntal dL-vites of •inversion,' ■ sEietto," &C.. ocriir in the ciiorus 
under notice ; and the climax and pause on the high A, just befons 
the end. is unusually t-.ne. The fizsicato ac compomment^ tOO, 01 
tire strings is rcmarkab'.v eftcclivc against the/<y<tf*of Ihowlcepart. 
Na 6 is a contralto solo in a minor, ' How long wilt Thou forget 
me?' No. 7 a choniii, ' Trust ye in the Lord." in six-eight tinWv 
nnd ag.iin 'perilous.' The glh No. is a bass solo, ' I will lift up 
mine eyes, 'with a Mcndclssohni.an accompaniment, in which the 
ol>ue-e\idcntlv a favourite instrument with Sir Frederick— takes 
proniini-nt ]i.iit, which soio is answered by a short chonis, |Tbe 
Lord preserve thygoing out.' Then comes No. 10, the first air for 
HaMi; 'UiMo TbK lift I up mine eyes' (suggesting a sort 01 
tautology on the pm of iheHticettist. who had used the same wonls 
in the preceding No. ), which, especially as an iiri,i d'entrata. is 
weak. The. next short chonus, 'Her soul is fil'ail. No. 11, has 
thioughoutanefrective independent bass of semiquavers. No. laisa 
tnufful solo in G major and three-four lime, ' Tlie lx>rd h.alh heaid 
thine .affliction.' 'Hie next. No. 13, is a fine chorus, 'The-^ngelof 
the Lord,' the only exceptiaa that can be talicn to which is its 
opening phrase, which is somewhat undignHieiL A fine fugue 
follows on the same subject against which another is introduced 
with masterly skill ; and here Sir Frederick is at home again, intro- 
ducing 'inversion.' &c., and giving us an admirable specimen of the 
hi^cst form of choral writing, in which he so excels. 

This closes the first part of the work 'llv- second divnslon 
cominunccs with a soft and flowing instrurnrn;.;! • Introduction," 
n y. fi.il. in the style of (iluck or Haydn, with some nice orchestral 
colourini;. This Utads to a recitative, and the air. No. ij, for 
tenor, which is indicated in tlie overlunn ' 'Walk before Me —full 
of musicianly feeling. No. 16 is a chorus. * The lot is fallen unto 
mc." with a good "swing 'and melodious How in It ; No. 17. a 
recitative showing forth the chance of name to Sar.ii ; and No. 18 
is another fine chorus, ' Praise the Lord,' witti nn .ul::Lirub;c fugue 
with 'inversion' and 'slretto," &c., interrupted etlettively by a solo 
qunrtett, at 'Tliu m.-rty of tlje L<.ird,' .iiid ending with vigour and 
power. "ITic solo for Abrah-ara, No. 19, 'Oh that Ishmaei might 
live,' I* fun of reiii^ns fbdiofr and Is one of the best in ihe work ; 
and the Mhwrlng chorus, Na sa * Bdwld I the Lord hath blessed 
him.* is another flaecoinposidon. The 'trioa canonc," 'Hemaketh 
the barren woman 10 keep bouse '—the only concurttjd piece for solo 
voices— is for three equal voices, and is, in its way. the geui of the 
work. T!-.c orciiestr.d ac:comp.in>iiient hcrr is well ivjan.iged. and is 
occasionally novel. The trio was sung by three tenors. No. 24 is 
also one Of the bssi sglos» 'Gastentthw bondwoiMB.' for con* 
tralto, in D tninor. It b Hondelian— sometliaes like Bsehyhi stjrhb 
and is full of talent. Tbc tenor solo, No. 35, ' Lei it not he 
grievous," li.-ads to the chorus foreshadowril in the overture, herein 
I-' minor. No. 26, 'They went astray.' ending on the dominant, and 
thus Ushering in No. 27, in .\ ilat. 'O (iod. 'l liou art my tjod.' ;i 
solo for soprano, with adinintble accompaniment, which by most 
persons will be considered the best of the airs in the wodc Nos. 
38, ' Hagar in the wiklemess,' and 19, ' Hagar ! what aileth thee?' 
for su|iraro, and No. 30, 'And God opened her eyes," fccl- 
tative for tenor, lead to a very fine chorus. ' He tumeth tfao 
wililerniytS into a standing water,' with aiiolhi-r adminiblc fugue, 
perhaps the lif I .Tt ' Ho, cM py oneili.Tt tb rsteili,' The next N'o. 
is a fruvura air for ila!;ar, 'The Loid hath not cast out my prayer,' 
somewhat unnecrss;irily exacting and difficult to ting (even to the 
great soprano who undertook it on this occasicm), and next to im- 
po5sible to ordinary sinnrs. The final No, 33, 'O sing praises,' is 
ai;.im an instance of the eompowr's skitt in wridng polyphonic 
n iisif. The concluding fuT".i- .-s in the great Church style, and 
makes a worthy conclusion 1 t a work which, though allowed on all 
h.mds to l>e unequal, .nnd to be cramped by an uninteresting stMV, 
contains points of which Oxford and HeMMd SS^ ho HiniSliiWi(|| 
proud— for Professor and Preoestor. 
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by his many musical friends present- The performance wvis cxccl- 
le'nl i and the soloUUk Mile. Tietjens. liAuh Wynne, Trelielli- 
Battiiii, Mr. Cammiiwi, and Mr. SMiilejr. adainbljr nu tbe 
miNfe emnnlad to ilien* and pUned the entire Bppnmil or the 
oom|Miiar, whBoqfmMdltothemliidMduiUy his cordial thanlu." 

The programmes of the two evening misceUancous 
concerts— at one of which,however, Beethoven's symphony 
in c minor was heard — call for no comment. A supple- 
mentary concert of clumber music, at whkb ouattctts 
by Haydn (Op. 77, Na i in G major), Menoelssohn 
(Op. 13, in A minor), and Beethoven (No. 1 in r major) 
were admiraUy execnted by Mesns. Sainton, Ralph, 
R. Bbgrove, and Fettit, and songs oontiibuted by Miss 
Edith Wynne and Mr. Montctn Smith, brought the 
musical operations of the week to a successful termina- 
tioa» 



MUSIC IN NORTH GERMANY. 

(FaOM DDK SPECIAL OOaBWOHOIHT.) 

Leipzig, Si-pifmbcr, 1873. 

Thk summer months just gone by do not oft'cr the slij^htrst 
inatcrtal lor leports on concerts and the opera. \Vc have 
nothing; worlli mentioning; to speak of as rc^jards musical 
events in North Germany during that time, and make use 
of the room kindly allowed to us in this paper to-day, as 
on former occasions, for contributions to the history of 
musical literature of our time, by speaking of works of 
masters whose merit we believe to be unknown, or at all 
events not sufficiently known, abroad. -Repeatedly we 
have expressed our opinion, that it is impossible to become 
acquainted with musical master-works from a critic|tic, 
however comprehensive its nature may be. The inten- 
tion we have in view is to draw the attention of our 
readers to some masters and their compositions, that 
they may make themselves acquauited with works whose 
contents wQl richly repay the trouble of studying them. 

The master of whom we wiQ speak to-day is Julius 
Riet& For a mat number of years his name has been 
hidily Curnd ; nis emineat adiievenents in the diflerent 
fkJds of his ut are known and appreciated everywhere. 
The high places of honour which he has occupied having 
been director of the Gewandhaus Concerts in Leipzig 
from 1848 to i860, and since then first Hofkapelhiu-ist. r 
in Dresden), arc, so to speak, proofs of tlie contidcncc 
nii|.i:c,^.! (ji.:nKiiiy tLpOMs in litnl. Indeed, he imist be .i 
l;j;.;h jTies'. of art if we consider that he was chosen in 
I.c'.p?!.; as successor to Mendelssohn, in Dresden as 
successor to Carl Maria von Weber; that the Leipzig 
University distinguished hi ni on the d.iy of joy and 
honour of the German nation, we may say of the whole 
educa'.cil world, on the centenary festival of .Schiller's 
birthday, by bestowing on liun the diploma of honour as 
Doctor, i- urther, the Berlin Academy counts him with 
pridiramnn^ its members ; German and other kings have 
decorated hini with orders ; his works arc an ornament to 
our concerts, and iiis sonj;s and choruses live in the hearts 
of the people. If the compositions of this lltaster are not 
known to their full extent outside Germany, we must 
before all account for it by some of these works— choruses 
for male voices, songs, sacred works, &c.— being composed 
to German words. There arc, even at the present moment, 
■a great number of the most charming vocal compositions 
by Beethoven, Mozart. Weber, Schumann, ana others, 
e«aasivtiy sung in Geiinioy. Ciaii4ai)4cflC6tiv»asUid 



choruses " Diihyrambc," " Altdcutschcr Schlachtgesang," 
lovely and tender as the soni;s •' Elfe," " Du bist die 
Ruh," fuU of devotion and fcean^ as the sacred songs of 
Rietz are, we will leave them for the present, and will take 
from the huge number of excellent master>works of this 
author only four great instrumental compositions, in 
which the whole individuality of Rietz in its noble man 
hood, its soft sensibility, its true German heartiness, but 
also in its telling earnestness aoid powerful strength, 
shows itself. These arc the three overtures — Op. 7. 
Op. 18, and Op. 33, and the third symphony for mil 
orchestra. Op. 31, in k flat major. 

The overture Op. 7 is simply called "Concert 
Overture;** but for many years we find this work on 
numberless concert programmes, under the title " Festival 
Overture," and indeed we must approve of this name as 
being the better of the two. There is hardly another 
work of our time which, owin.; to the devn;ioTial and 
solemnly joyous festival niuod it possesses, would be 
more suitable for the ojienin;.; of a musical festival than 
the overture mentioned. How often have our ^'reat music 
festivals, the newly-beginning series of concerts of our 
best concert-institutes, been oi)ened by this beautiful 
work ; .nnd how often, for many years to come, will this 
be done again ! We think it perfectly supertluous to add 
anything to the praise of this wonderful overture ; but we 
cannot IkIo saying that if Rietz h.id written nothing 
,' beside:, tills work, this composition by itself would be 
I quite sutliciont to have securetl for its author an ever- 
lastini; memorial among the instniinental composers of 
the classical period, and to have crowned the name of the 
master with the highest fame. 

The second of the overtures mentioned is called 
"LttStspiel Overture." Fine raillery, charming humour, 
surprising and genial invention, arc tlic ingredients which 
exercise an electric effect on the hearers. There is nothing 
artificial in it. Everything sparkles in fresh, cheerful, and 
joyous humour, free and natural, the happy creation of 
a highly-gifted master. 

The third symphony in e flat commences irith a 
broadly laid out movement, AtU^ro nudtrtii» ma cut 
/0tCA Full of noble, great, and earnest ideas, everything 
develops itself from an inner necessity to a cteation fuQ 
of life, which charms us by its clearness and beauty to the 
test note. It is followed by a very original scherzo 

!0 minoi), whose principal movement ])ossesscs a wonder- 
ully warm, southerly colour. \Vc fancy we hear the 
sounds of an ideal fandango; lovely forms group them- 
selves to a character dance, which, in its manifold changes 
surprises us every time by new and ingenious combin.t- 
tiotis. The Aihdirilt- .ws/niiilo, the third movement, 
breathes the purest tenderness, full of love-charmed de- 1 
votion and sweet fanciful grace. .After tliat tollows the i 
tin.ile. Ai!i-^:io li; iiu'Ilo, full of a pure, beautiful joyous, J 
delightful happiness, in which mood the work linishes. j 

About the overture <)|). 53.°"e can evpress ourselves 
very concisely. We have already ^i\en our opinion of 
the work when it was iir>l pcrfonneKl in Le;|)/ig last 
winter. To-day, having the lu wly-publishcd score uf the 
work before us, we can only ronfirni the elewiling ini- ' 
prcssion the piere made upon us when performcil, and are 
convinced that, like the other mstrumental cotnposition.s 
of Rietz. it will remain a testing stock piece of all conceit- 
institutes. ' 

If our remarks to-day should encourage and imlucc the ■ 
leaders of English concert-institutes to frec|ii< nt [ler- • ' 
lormanccs of orchestral compositions by Julius Kk they 
will doubtless cam the thanks of the educated public in j 
England, and win eniidi their concert pngiammet in a 
valnahte nuuuwr. 
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MUSIC IN VIENNA. 
(raoH ovit sraaAL corkbsvonobnt.) 

VlF.NNA, AV/,'. \zth, 1873. 
The Vienna ENhibiiion is now in its zcniih. Stptcmlu-r is 
the best month for tr.u ellcrs ; the horrible heat has ceascil, 
and the cholera, thouyh never so intense as it was 
rumoured, is on its dcc'-inc. Nevertheless the number ol 
visitors, which has seldom reached the expected hei.c;ht, 
nfUl not increase ; the result of the present month is 
thoefore the more anxiously looked for. In any case the 
deficit of the gigantic enterjirise will bo enormous— a 
warning for ever>- country. I have still to complete the 
list of the different instruments exhibited. There arc the 
pianos bv Rich. Lipp (Stuttgart), Gebauer (Ahfcld) ; the 
cottages of Henry A. Ivory and Co. (London) , the grand 
piano by Maleki (Warsaw) ; the piano and pianinos by 
Homung and Miller (Copenhagen). The instrument by 
C M. Schrocdcr (I'etcrsburg), a grand with crossed 
Stril»S,was much admired, likewise the richly ornamented 
eraiM piano by Emil .Streicher (Vienna). Aug. WolfT, 
chidf « the house Pleycl and Wolff (I'arisi, has exhibited 
a well-oonstrucled tran«positor ; Erard. Hcrz, Pleycl and 
Wdff have been Iwn ae eotuours. The show of organs 
was angmented Iqr a WKfc of Gebriider Walter (Guhrau, in 
PniiriaA Sileiia). Harmoniums were also exhibited by 
Alexandre (Parte), Giasnpe Mob (TUri»),and Esiey and 
Co. (North >Unerica). firaid haa Hot two very valuable 



harps : Antonio KoncaK (Italy), a melograph (musical 
stenograph) ; Caldera and Brossa (Turin), a melopiano 
(piano with tremolo mechanism) } Ledddtoer (Insbrock), 
a so-called pansymphonion, a combiiiatiim of ptanofette, 
harmonium, and organ L. Uhlmann (VieniH^, a Glocken- 
spiel (chime) with a key-board ; Stowasser (Vienna), a 
lyra or Stahlplattenspicl. The exhibition of violins has 
been poor ; I have only to add to the formerly mentioned 
firms Gritnm (licrlin") .ind Syhcstrr : Lyons , with a whole 
quartett. Th. Hebcrlcin (.Nlarkncukuvlieij sends violins, 
imitations of old celebrated maslLTs. J. H. N'mllaumo 
(Paris) did not exhibit, hut his brother in Belgium dui. 
The instrument factory of ji'rome Thibouville {Mirecourt, 
in France) was well reprcscnled by a rich collection of 
different instruments. The best piano and violin strings 
were furnished by Martin Miller (Vienna), Kuftini 
(Naples'. I'ohlmnnn (N urenberg), and the village of Mark- 
neukirchen. Tlie brass wind-instruments were again 
added to, with new inventions by the celebrated \'. 
F. Czerveny (Kiiniggriit?) ; Pelitti (.Milan), Santucci 
(Verona), Sclnr.idi ; Co!ii , Class (Ucrlin), arc .tIso well 
worthy to be mentioned ; likewise the wind-instruments by 
Mollenhaucr (Fulda), P. Goumas and Co. (f ranee), and 
Romero (Spain). The collection of zithern was augmented 
by .-Xarhusen (Russia) on a new system, and F. Schwarzcr 
(Washington). The village of Steyer, in Austria, is well 
known to export yearly many thousands of tnouth-har- 
monieas and tambourines ; likewise the manufactory of 
keyed harmonicas by Hauer, and by Grotz (Vienna), and 
the music.ll boxes Of difTercnt kinds by Kebicek (I'rague). 
Mentioning still the great hackbrctt (cymbal) by Schunda 
(Pesth), and the never-surpassed Turkish cineUen and 
Chinese Umtams, and the diapason by IsraitefT (Rostow, 
in Russia), 1 take leave of the instruments and, as my 
next report, have only to say a few words about the 
exhibited printed music. The list of the English exhibitors 
who received medals is as follows : — G. Augener and Ca 
(printed music, with Payer's complctt Mitton of the 
Classics), Verdienst Med. ; T. Kutoan and Son (pianos), 
Fortechritu Med. ; H. A. Ivory and Co. (pianos), Ancr- 
kennungs Dip.; R. U WhtlcM ^F^Ji Pianos), Muite 
Fortachntts MeiL ' 



The Opera, though always well visited, was never so full 
as this year. It is quite a favour to receive a ticktt at 
double price, second Band. It makes no difference if there 
is a classic or modem opera or a badet ; the strangetsare 
sure to find a fine and weD-ver^latad boase, an cxceUent 
c rchcstra, and a brilliant tniu-atrteeae i and if the suwen 
are good, so much the better. Herr Beti, from BaUn, 
has finished his gasispicl, singing all in all e^ht Wnaea 
(Hans .Sachs, Don Alfonso, Tclramund, NdlUOlKTeU, 
Wolframi, with the s.imc decided success as in former 
years. Another gast, I' rl. Brandt, likewise from Benin, 
came back for a few representations. Of our regular 
singers, Frl. Dillncr sang for the tirsl time the rfilc of 
llv.i [.\fnsUrsiiixt-r], and Painina, both to the satisfaction 
of the house. 'TIu: ballet also, wanting a fust dancer, 
louk icfiigc m •;.*itspielen ; after Frl. Claudine Couijui, 
from iM:lan, the t'riends of the ballet are now enraptured 
with the representations of Frl. Fioretti, first ballerina of 
the great Opera m Paris. .She is young and of a fine 
tigure, two things which were long missed in the ranks of 
our ballet, and as she understands how to unite taste and 
art, she could not fail, coldly as she was first received, to 
inflame rapidly young and old. The programme of the 
operas, given from the 12th August to the I3th September, 
is the following: — Lohengrin (twice), Romeo, Don Sebas- 
tian, Afrikanerin (twice), Armida, MeuUrsinger (twice), 
Dm Juam, TtU, FauU {ymx»\ Tanmkauser, Nfirma^ 



To the Ediltr^f Tlia MOHTHLY MVSWAI. RBCORO. 
Sir,— »ncc yoabave otoowed that yuor ooinmns are fipen to a 
reply to the questkm. "UTioihcr Mr. Honlcy publUhwl any work 
on ihc theory of nusic?" pemiit me^ if no more fitting reply Is 
ijlitTincr', from .iny one of your corrcsiKindents. to answrr. " V<s." 

1 1 1 iicniv-i_K;l;iv<j of .ilnjut one hundred pagi^>. 1 .'•piMK from 
mcn-iirv, not having seen the work .since I cave il a reading some 
ycirs ago. However, I can safely say, Inal having, like most 
vomigitcri who can remember ilie gradual introduction Into musical 
society of the glees of a generation ngo, a profound reverence for 
the man. the features reniemticrcd will be (ound sutatantially cor- 
rect. TIjc Ixiok consisted of ;> ft'w pages dcvotctl (o chords and 
figured-bass. The author s.itirise(l the nuiiioncl/aurLS of intervals 
i-xtending beyond the octave, yivinjj .in example of a chord made 
\ip (if i-\ rry conccivivblc mten-al. His. derision, though contlSWIlIm 
the dream of Beethoven, so aptly expressed in the words of the 

"AVdcMttd.! 



yet loiind considerable favour with many lalentcd 1 . . . 

as with the public |;en4.Tally. He wrote with a "limad tSb," bat IS 
by no means to be classed wHth those tonic writers rep<«sentinc 
what might l>e tcrmral the " sign-painting " school. One piece of 

idvice he administiT'. which i> Miiiply inv:il»,il>le to aspirants in the 
dircctiun of IIm^iL.ll cuinpusilioii. it i^s to tliis cH'ctt : — "See to it 
that wa txliantt Ihf beaulijul tfieiH vrt.tsi^'neJ ly your theme tn OHt 
key fe/irrt )vii mnjuliile to another." lie might li;nr .idded : — "Sce 
to it that y«ju pursue the s.imc course with respect to time." But 
ths is entering upon a field too wide for aoooimanicatiaa inieply 
lo a question, and although feeling very strongly upon this point, I 
will rvfrain frotn doiiw moic lhan a4ding my mite of liure) to the 
fame of William HorSKy. YoaiS vcrv truly, 

.S^. 33, 187^ CibORCE TuUlURST. 



TtAtSdUmr^Tm MoNTHLT MosiCAI. Rrcord. 

90 Sffl. 1873. 

Sir,— In your reply to " Musical Tyro" in your August number, 
you say that " Kiescwetter's work is not, so far as we are nware, to 

ire li.id in Kntrlish.' If the reference is to Kiesev»ei!cr's History of 
McT-J'-rr. Miiy.i:. I hr-^ \o inform you that a tr.in: ;ii un !iy Rohtlt 

WW publubod by is'cwby in 1848. Voun (sithfuily, 

G. dU C> . 
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Fall Score. London 



SdwttftCe. 

In our norabcr for May last we spoke in some deun of this remark- 
tUework, the " P»diminarv Evening." as our icailen will remember, 
to ihe great drama which Wagner, wc believe, considers f^'r 
er«//<ii« the art -work ol his Ufe. In ihi^t notice w.- inculenlally 
mentioned the difficulucs under which we lay in lorming a just 
cstmutc of UlC music from the piaaofolM MM*. TliewAlicaliOO 
of the orchestral score, which now lies befon m. allbrds us an 
opportuaity lo letum to the work, and to look at it from .inoihcr 
point of view. ^ i 

Those who are acqu.iintc-;i wit!) Uagner s music, whether fiivour- 
ably disposed towards it or o-.hrr«ib<, will, wc thinlc. .igrce with 
us that as a master of inbtrumentauon he is unequalled by aiHr 
living musician 1 and his previous reputttiM ta tMS mmet it fti^r 
maimained by the score of the RititigtU. we caMiMt but tMiW 11, 

l^^lMk /.>nlk All A a Xmm m a t m fA the cammMl! 



ir. a nusttke (with all defennse to the composer s jtsdgiinent 
we would say it) that Wacner riwald have laid out his work for 
such an enormous on.ln-.'.tr.i as to render its pcrfornance under 
oidinary conditions siinpA in.posiiUlc. Vox any avci^ag.; opcratu; 
orchestra at least iwcniv extra performers (some, too. on mstru- 
mcnts not alw;ws to U-'met with) would have » be engaged in 
order lo do justice to the mu»ic As a curiosity wMdl to tis way u, 
^ (Uakt peifiMlly unique, we will copy the list or tasnuments 
sh«n at the beginning of the score. It Is as follow s :— 16 fiist and 
16 second violins, la vioUis, la violoncellos. 8 douhle-basses. 3 
flutes, I piccolo, 3 oboes. 1 corno inglcsc, 3 clarinets, i ^).L^■. cl.m- 
net, 3 bassoons, 8 l>orns (four of whom altcm.itcly play tenor »nd 
bass tubas ■.nsiL-.iil of tlie first-named instrumentt), 1 awH lMMll* 
tnba, 3 trumpcii. 1 bass-tnimpet, 3 trombones, x ywlit tw y WMMi' 
bone. 3 pain «rf beute-dnims. i triangle, « pair of qrmU, 1 BW 
dram. X tamtam. 6 harps. Besides this a sev«oili nwp on tlie 
stage, and 18 anvils of ditferent siics, also on the suge. 

It will be seen at once from this enumeration that the occ.-isions 
on which the Rheins-^^Ll l an be adc<i>iaiely performed must ncccs- 
.virilv li>^ foR' .ind f.ir bt-lwecn. Compared With SUch a li« a» IHM. 
tiie fullcil scores of Beethoven, Mendelssohn or Schumann seem 
thin. Wc cannot help lliiaking it a pny, for the sake of Wagners 
own popubirity, that be shoidd not have scored his work for a more 
CenenlW avaUatate orchestra, especially as he h;xs so conclusively 
moved In his score of the Mtisttnin^/r his ability to produce the 
finest effects without having recourse to more than ordin.iry means. 
A composer's popul.intv, otSer things bemf ctjual, will largely 
depend on the frequency with which he is heard ; and if he de- 
Ubetaiely wntes nwiic wUdt it is impossible lo patfonn. unless 
under exceptional conditions. It appears to us IMt he has only 
hims^ to tluwk if that music should remain to a ?reat extent 
oiUtoown. . , 

But this, of course, i-. a matter in «li cli W.ipncr is the best judge 
of hi^ o.y'n vit-,v> ar.d reiiuircincnts. \V,- !i:iv,- nude the above 
remarks in no captious or fault-finding spirit, but simply because 
we admire the music so much that U to ■ miMter of regret to us that 
the composer should himsdr have placed soeih otatades in the way 
of its performance. Given the necessary players, Ikowcvcr, the 
■fleet of parts of the work can only Iw ciilled marvclloir,. Ira- 
Ingenuity displayed in the treatment uf the v,ir.oiis mstnimcnl ;. the 
mwel shades of lone-co^ur oliU;r.r:l by ?.iii.h CDmVii:;;\lu;iii, for 
instance, as the lo^vcst nol«> of the romo-ii«lc-SC, clarincli, and 
bass-cUrinct, or chortls low down in the bass for the tutMS, tender 
the work a most interesting study, though not a de^abte model for 
the imitation of young oaB^oser^. 

Among the most TenaiUUe features of the score may be speci- 
fied the introduction, on a pedal bass of 136 bars, in which, to 
obtain greater d( pih, Waijner directs half the double-lusscs to tune 
their lowest string down to E flaL The opcnmg phrases; given to 
<is:ht horns intertwining and crossing in every possible ywy, mo« pro- 
duce an ctleci as line as it is new : and the gradual intraduetian of 
tlie Oilier instruments gives ih an orchestral picture which may OMi- 
Ml* with anything of its class. The entire scene •*ith the '•Khme- 
Oaughters" is most delicately scored; indeed there is no more 
common delusion th.m v.v.w. which considers W.igner a "noiNy 
composer. Rich .ind sontirou^ his scoring atw-ays is ; but v ery 
jeldom noisy, and then only (as in certain jians of the subtcnaseon 
scene of the present work) "of malice aforethought." As an 
{■HIHIMOC theconvoeer's moderation in the use of his resources, 
it may be noticed that throughout this first scene the chorus 01 
hr^iss instruments (exceplin); the horns) is almost entirely silent, only 
entering here and there for one chord to accompany the jmrase ex- 
pressive of the forswatring of love ; and when, at the opening o< 



the second scene, the glittering ln^.nacle^ of the WalhalU^are seen, 
and one of the most charming pas-aRcs •'T?' 
out by the whole mass of brass piaite, the emct Ifaonwy ira- 
P^We from its having been 10 long >««ti»w"«- f"' 

ihTeianis, .-uain. to MWed with gtwt Wlelty. Kven without the 
l^c m,e' ;Tiamo« imagine fr5m .he coarse and heavy ms ru- 
meTitalion, in wUch the drums play ^''V ""P"^''^"' J^"' Ji'^^ 
hcar> the clumsy tr«ul of l•^.^olt .ind tafner, ^^"l 

appro-ich, with tlu.r m..Mve c'-ui-s m their J^'TZ^^ 
the third scene wc confess wc do not much care for simply as musta. 

It U in this ;c«ne that die eighteen anvils come into Pl->y • 
there can be no doubt that in cerum 1 M>..iKes '''f-- ^''"'^ 
I ovcnvhehmrg din. But this is not long ^"-V'li" '^^.^ L« m^«i 
unearthly tones pru<luccd ,n many fUrts of »h« ?^ 
i striklnc. As one instance, we may menoon the P<>»twB«« 
' Xnch puts on the ••Tt«talni.- / ^-^^^'^''S^J^ 
monic proeression is given to four boms all muttd-M M w* 
Mn5»SI^ aperfectly newelTecl. We have only room to specify 
SStw^liaSg^-the conclusion of the work, in which the gods 
S^ssT S^-bridge ,0 the VValhalUa. Here the 
which W.agner had prev ,ou,ly ,ulo,Hc,;S in Trutan, of P»«l* 
full harmonv by the subdiMs.on ol the stnng parts, " =™ "*» 
funhcr than in that work. The stringed ^""^ » ^''^J^ 
divided into twenty distinct parts, .and the six »«'T'^ f'^^?*'^; 
aUo an independt-nt pirt, move about ,n a web of con»«=»"J>y 
crossing arpeggio*, while the melody .s g.vrn to the^ ''^^';^™- 
I uS It is all but impossible for the most "^P^^^ 
reader 10 realise with the mind . car the full «»™ 
I^ion ; but it Mxms to US to be wonderfuUy appropiiatt to a« 

" vi^'^lu oniy'^ in coochtilon that wWIe ** «^ 
jeMmMtooM of the most interesting we ha%'e ever examined, it 
SSiStaMdMicuUy to the leader than that of Ir,<Ur,. wh:cli, as 
SSewbo fa«« Menil will tayw. is jKobably the tor_dc»tjcot;e_ w 
leml which fa to be foiiBd la the whofc iwige of iwiilert liWMw* 



A eitiTMwi and oncticil little pamphlet, which, if not containing 
™Ji*rtlMhS2dlMSvncw,at least reminds its re^.ders of many 
r5r£t ioteS'K^uemly o-rl..okcd. Th. onWthmgw^ 
r«K« is ttal the work should appear, probably ""^^g^*^ 
h^e too much the ch.trocier of a putt of one J»rucnlar tomof 
wcll-kn ,.n and excellent provincW OtgW-bu fidCSl. w hO wM OOr. 
tainly do not stand in need of such an adveTtlSCmeni. 



SHBET MUSIC. 

is consequence ol the conthmally increasing ^^.^■^r^'^i 
Mew nmsiUe degree of merit « h,ch p^^ur in upon us for rev iew, wc 
taS?wSe to rt? decision to .|.e.a (..r ihe lu.ure only of such a. 
^^vtS^ worthy of notice. Hv ad.^t :..,^ this plan we shaU not 
J^^y'have mure space at our disi^os.!. but ^''^1' X':ti^r^Siw5 
..nnlrasant necessity of expressing; opinions which might possiray 

PIANO MUSIC 

f / . Ik, p, inc uv I" KuiiLAW, aiMted and lingered by 

SiWJliN.Si/i'' tie ri-inv. 1 ) £. \ Of these eh.armint 

I.- PA111.H eiL'ht nuniU.-rs A»>:encr S: Co.). UI incse cri.irmiD^ 

in one of the volumes of ^'■rfjj^,,;^'^-^^.' ^^ent folio «ht ion is ,n 
'Xl'^Nc^'wiSr^ toTd 't^ul fil^tUchiitg purposes, roryoung 
;;oSno.Wng more M«|.t lb. ««« ume more attrac- 

^/a*^" ^^;^*7W« Characteristic Pieces for the r>iano. by Oscar 

mended safely to teache s . ^ j ^ 

briUiant diawing-roora pieo» Tlie imt«ii» 
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found CO great .-tn 
the editor, Herr Pauer. 

h'ermfjie. DiiHse Xttrlandaiit ; D<uxP»rt^krasissiir I' Optra 
"Kichard C-zar de /.ton." far Sri:niR» HrU-KR (Augcner & 
Co.). are welcome reprints of some of this author's earlier BlaMli 
BdnK considerably less ctifticult to play well than some oftiB later 
and more popular works, they will be likely to find f.ivour with 
thow wIkjv mpcliaiusm on tlic piano is somewhat limited. 

Two I nn- -^i^iinns lur llji- Piano !)V \V Kuiik, S/r(n,iJc i!e dtn- 
rJJ'.', .in J A' .'f • .;j,-''ji> lAvij^rniT \ <_'u ), an- Iwo i-\rr'll<'m [.■.idnni; 
pieces coiiMruciixl «ith Mr. Kuhcs usoil sltill. and on more llun 
ordin.irily nttmctive themes. The &.tmc composer's transcription of 
Land's song, Whe» nigM it darktsi (Ixindon : W. Morley), can 
alio be recommended. 

Two Songt by RcJBF.RT SriiUMAVN {lek grollt nitkt, and 
Atwlitfa), tnuiscribed for the I'limo iiy W. KuHF, (AugentT & Co.). 
deserve special mention, as bcint; .ittogcthcr c!>rterrnt trom the kind 
of "air with variations" of which sucli piocu^ (;e.'ncr.illy consist, 
lliey are nuher inutKription.s m tin- sense of M^ti'.s arranfcineiiM 
of Schtiberfs and Schumann's songs, though without Uut's es- 
ce$.sive difficulty, and ftrc most cffectivelv, .uid wc inav say admirably 
doo«. We regret, however, tluti Mr. kube should iiave thought it 
aiMabte to add a few bars to the dose of " Devotion," iostead of 
laawbv it as It b]r Am compoacr. 



VOCAL MUSIC. 

Omt ta nr Fairy Bmatr, Two-P.irt .Song, by Sirjiruus Benb- 
MCT (Stanley Luc;<s, Wel>er & Co. i, is a vcr> pleasint; .md melodious 
Ktlle trifle, which is sure to be popular. 

Tht l.ittlt Chtiir. Ballad, by Behtiiold TnuRS (Sianley Luc.TS, 
WelxT & Co.). l^, we think, one ol its composLr's bt st .sonj;» — 
simple, but full of expression, and set to very j>lv^m£ words. 

TMtCkm^liHg. Souk, by Ben.nktt Gilbbbt (Joi^lh WlUiaaii}. 
1m tt mote (Kan awnige ori^initliiy in conceptioa and traatHWlM. 

/Ifirit lanUr Jsiur<.. Sonj. by Vii<oist,\ (iARXISI. (Stanley LucaSu 
Weber & Co. I. is melodious and pliMsttii^-, but contains very bad 
"'consecutive ociavts ' fx-iwrrri ihr melody and Ixlss on the second 
page ; and Miss (;al)nrl t . , tvi; seem at htr ejnc in the setting of 
r (cnch MTords, inasmuch as, in the second verse, when: "guire" 
rhymes to ■■m«re. " she has madea nMMij^te of dw loimer 
MPord, and a dissyllable of the latter. 

Amy likt tiff.'hy II. .A. RuD.HLt. (Stanley Liica«. Wchrr k Cci \. 
is one of the most charmini; little iongs we luivr m!-: «n ; : r - in 
time. In a wonl. wi- ronsi.lrr it a gem. Our only fear nlii;:li.;i 

It in not /rt<^.\'.-' to [.. .1:. 

Spring 1 inrnc U'lltt luiiuitae trig/it, Song, by V. SCAKSBROUK 

(London : Willev & Co), is sparicUng aKi pniljr, wiib a very lair 
share of originafity. 

Morning djzens. If Ixotre a Fairy, and The Bnoilrt, .VJngs. bvB. 
Lutgen (Auncner A Co. I. tire afl distinguished by a plcavant nowoT 
melody. 'I lie lirxt-named .song is. we think, tlto Ix-st, and likely to 
be a favmiriic uith tenor singers. 

Wh^n iht great Ua t ti (anu arain. Song, by J. L. dcB. PacsooTT 
(Lainbom Cock), though simpta, dcanvcs mcotioa M bc(M irnmia. 
takably pretty. 

Him' iamt fart TAyhaHMiMU, Anthem, by CMAKLKSSAt.AMAN 
(Novello, liwcr & Cc ), is a wiy eharmhig oomposition. Mr. S.-iIa- 
min h.is not alfmptctl the conventional "cathedral " slvle -inflred 
anyihmj; more unliVe tla- ordinary run of church nv.iMc Inv 
seUlom met with. Wc say Ihisnot with the intention of ilis'inm^ing 
•^spiooe. but on (be oontnuy, becau-sc it is iniereMing to ux ho.v .1 
skiHtal musician can avoid the beaten track in sacred music without 
allowing the tone of Us cooipoiiiiaa thereby to beiiome aecalar. 
ThA music IS l>cautiAd throughout, and when well mag would be 
hu'hiy cfrecii\ p. 

Tkau t/ijt/r,<m Ihe hr.i-. eni jr/.Trio for Fc rn.i:o Voii-^'s., by ( 1 rvi.- 
IjAND WiGA.N (Lambom Cock), pleases us mon: ilmn .invtlun^ of 
this composer's iliat we remember to have seen. It is full' of j-oiKi 
inelody, and the trcatmem ii cxoeOenL In the comparative dearth 
2j!2f ^""^ "KlfXA, we have great pleasim in befawabic 
h«>e«ly(OfeGaaifflend this one. • •* •« 



minor, two symphonies, not yet performed, by Haydn, and a selec- 
tion from the same master's Seven IVrrds, a chorus from llcct- 
hovcii's King Sitpkrn for female voices, Mi n.ic-lsbulin ^ L151I1 P-.t'in, 
and the " Hymn," Op. a6ii a selection from SJminann'& i-auit music 
Biahm s " SchlcksaMM." Iwpmqe—enii 6am BeriiH'sibaMrMtf 
yuliei s}-niphony, FAkiini Dawld** tt Dtstrt, Maefanen's overture 
(MS.) to St. J^oitt IktBiMisI, two nrw symphtmies (both MS.)tqr 
Sir Julius Benedict .ind Mr. E. I ruui. Sir W. Stcmdale Bennetts 
sonat.i. " I'he.Maidof Otkant," Mr. J. F. Bameit's ovcrtwe (MS.) 
M A ii'inur's T»U, and "amia toad pieces with orchaKm," fajr 
.\lr. Sullivan. 

It is with sincere regret, which we are stire will be shared by our 
readers, tlini we announce the retirement of Mr. Geoice Grove from 
the secretariat of the Crystal Palace, in oonicqueitce of Ms having 
joined the eminent publishing firm of Messrs. MacratOanin a portion 

of their business. It is harilly possible to over-estimate the oblij^a- 
lions under which musicians in (hiii co/.ntry have been laid by .\lr. 
throve during his connection with thcCrystal Palace. With the able 
co-operation of Mr. Manns he lias rendered the Saturday Concerts 
unrivalled, both in excellence of execution and comprehensiveness of 
selection ; i<> bis '<'al wc owe, among many other good things, (he 
discovery of many of Schubert's master-works, which would, pro- 
b.ably. in-vcr h.n i' I wn othi-r.\ \-v brou;jht to a hearing, at Icait in this 
roiinlry. N'li- miivl "i- oriiil to nifnliim tlir ailtmniblr annotale<l 
programmes from his pen. which have often so grc.at'y assisted ihc 
CrysUi! I'alace audiences in the appreciation of np» ur lii:li' known 
music, liis uniform kindness and courtesy have, wu venture to say, 
earned for him the respect and esteem of every one who Ims ban 
brought into contact with him ; and we are glad to learn that there 
is a probability of his still continuing on the Board of the Crysttl 
Palace Oitccidrs, so that his advice and influence in musiciil matters 
may not Iw lost to the company. We hope that his successor will 
continue to c.irry out the s.tme liberal anil enligbienfd policy in 
muMcal matters for which Mr. Grove's sccrelai>'ship has been so 
distinguished ; it wmiM be an irrepanhte Ion (o (be art tai (Ua 
country were the Saturday performaneei at the Crystal Plalaoe to 
degenerate to the mere level of ordinary promenade concerts. 

The Bristol Musical Festival is announced for the aist, aand, 
avd, and 24th inst. It will Ik- condiiclcrl by .Mr. flharles HalW, 
wWse excellent orchestra h.as been specially ung.agi'il kir the occa- 
sion. The chief worii-s .tnnounccd for performance .arc the Creation, 
Elijah, the Mttiiak, Macfarren's new oratorio. St. John the liaftiil 
(first lime of performance), Mcndelssolm's Lateesang, .and Koissini's 

i iii prospectus of the Worcester Mnslcftl Society's fourth season 

lias lic-eii lately ts^iir'r! TJ.n-i- eonrerls are to Iw j;iven, at which it 
is :nteii(!i-d to perf^jmi K.-indf .;|.;rt ' -, ih a L.irit.ita, I'ridu tin, Dr. Hiles's 
t rustid/rs. Schuheri's S^'ng ,y Afirum, .Anrli-non's it Vcr* cj the 
Hejiptrus, Mendelssohn's finale to LDrtUy, \!- 

1^11 E live guinea prize for the U-st musical setting of the Kev. £ .H. 
Hasfcina's new WUiauntide hymn has been imoiBiauslv nnnM 
to Mr. H. G. lYensbath (Cornwall), Miu. Bac: ORm. Tbeie w«re 
.atx>ut fifty compcdlon: the umpires being Sir Fred. A. Gore 
Ousel>-y, Sir W. StonidalB Bennett, and Sir George Elvey. 

SriKMAX.N S only opera, Genm-nn. is about to be revived at 
Vienn.i. 

ScHUBRBT's opera. Dtt TtmJcVt Lustuhlau, is to be produced 
for the Ant time by the theatrical director, Swoboda, at Vienna. 
M. PiKRRG SCHorr, the head of the wdUnown firm of Mams, 

die ' ' ' * ' -' • - • ■ 



d cm the 3oth of Auguii, in the S3rd year of his age. 
I iib new o<lition of VVagncr's collectetl writings h.-is just been com- 
ti.e publication of ilip ninth and concluding volume, 
lu,.: :, who are familiar with she German language will 
hnd a wonderful fund of interol and instruction in these volumes. 



Tl 

plcted by 
Those mu 



The .'xilurday C rnn erts at iIk- Crv.u.i! •'.ihu e wi'.'. be resumi dfOT 
iBe winter on the 4th msunt - this b't'iny tin ci_;ht.-. .nh ji-nr^^ The 
WOfl" Iw produced shows no fallmg olT in mierc!.;, .t, coni- 
~ I With fonner years. ^\mong the novelues, or quasi-noveltiea, 



TO CORRESPONDENTS. 

W. C. S. .•\t>niSOS.— We b.-lieve il;al tlie mclodv was <iriginallf 
composed by Haydn, but wlieilu r for the work you name or not WB 
are unable to find out. Mr. c, F. Pohl'a twihcaniiur bookoa Hwda 
wUI profrahly throw light on the suliject. 

Ow KN ICtiW ARiis. - We cannot undertake to review m.inUSClipt 

music. 

ToXLElTER.— I. A medium touch is best hut wc should recom- 
jOtd a heavy one in preference to one that wa? toi> light. It is im- 
poanble to lay down precise rules as to the .amount of your practice ; 
much must depend on your piesent aitahiments, and the object you 
have in view a. We should say, have nothing to do with any nie- 
chanica appliances, 3. Both are eijuaily good in different ways. 
J. 1-. L. C— We think it doubtful if you could get a cumpieieael, 
.1,^ „k. ._u.w._ . . We should aiWie 



but you might pcobabty obu^ 
>— to wHalo Hit iwwiaij. 
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MENETRtERS, TRO U B A DO URS» AND MASTER- 

SINGKRS. 

ifimtbutd /rem fagi 131.) 

TUB TBOUBADOVRS OP PMVIIICI. 

It appe.irs from Caesar's writings that France possessed, 
even before the migration of the nations, a very mixed 
population. Cnesar mentions particularly three people — 
the Aquitanians, the Uelgs, and the Celts, which latter 
called themselves mostly Gaelics, and which had the same 
origin as tht Celtiberians of the Pyrenean peninsula and 
as the Celtic branches of the Hiitisli Isles. The Celtic 
element seems, however, to have been preponderant, as it 
impressccl its stamp on the national character, notwith- 
standing the supremacy of the Romans and the succeed- 
ing conquest by Germanic tribes. Less successful the 
Celtic element appeared in pomt of languat^e, inasmuch 
as it had to give way before the mij;ratiua ul nations to a 
corrupted Latin ; and during and after the migration it 
could not hold its own against a mixed idiom (Komanza) 
which formed itself out of the people's Latin and of dif- 
ferent German dialects. The Romania began to develop 
itself simultaneously with the French national spirit, 
namely, at the time of the King Hugh Capet, and was 
divided at Uiat epoch into three different dialects— the 
real French in the environs of Paris, the Walloon in the 
north, and the Provencal or Limosin, but mostly called 
simply "lingua romana" (shorter, "romans") in the south. 
Here, in the aitnny vato' of the Provence (from the Latin 
" proviacia," louthtm Gallia aecaied to the Romans 
to he pfoviace faritctUniet\ on the bocdars of the 
GanNme^ oa the opulent and luxurioin ooost of the 
Medttemuiean. ami ia the green of the Pytenees ; here, 
amidic a cheerial and lively people, of varied dUents, 
among whom the influence of culture of the old Creek 
colony Massilia (Marseilles) had Odt fcmalaed fmitless, 
awoke, after the demise of the aatique world, after the 
storms of the migration, amidst the noisy and tumultuous 
preparations for the Crusades, for the first time that con- 
templation of the world, and (as its expression) that poetry 
which we cail, ir. opposiiion to tho classic, the romantic 
poetry. Here was the ground on which the orient and 
Occident, Moorish and Christian knighthood, had met in 
hard struggles; here were fought the decisive battles of 
Abderrahman and Charles Martel ; here Cliarlemagne 
and his paladins had performed their deeds of valour. It 
would be natural that the proventjal poetry, which had exer- 
cised such paramount influence upon medueval and modern 
Europe, should be called into life by the call of the horn of 
the dying paladin, the chivalrous Roland, at Ronccval. 
In the provenijal poetry is expressed as much intense 
sadness and burning longing, as much passionate rebellion 
of an oppressed warrior's feeling, as wc might expect to 
hear in the sound with which the heroic nephew appealed 
to the imperial uncle. Although this idea may, perhaps, 
seem poetical, it certainly cannot claim to possess the 
merit of correctness, in as far as the cradle of romantic 
and chivalrous poetry stood not in France, but in the 
AiabiaB provinces of Spain, from whence the provenfals as 
wdl as the Spaniards derived their first and primary 
poetical impulses. France, on whose groaiid the battles 
b a w Bta Arabian and Christian chivalry were fought, 
becane by degrees the hunt of tfK . ronantie and 

35 



chivalntus poetry. It was particularly in the tiow of 
AUbnso IV. of Castilia, towards the end of the devntth 
century, when this aovenign had, with the help and 
aaristanoe of French cavalier^ taken the town of Tokdo 
from the Moon. Not eoljr the intellectual anl sodal 
edacation, but paiticularly the soon and poems of the 
vanquished, ndsed the admiration of the victors, and they 
brought from Toiledo into France the germs of that "gaya 
scienza" (cheerful science). The Provence became now 
the prominent seat of the cheerful poetry, whose Arabian 
origin shows itself also by the absence of the epic and 
dramatic element (which is also wanting in Arabian 
poetry), and hy moving entirely within the lyrical circle 
of the love-son;^', the r mianza, the didactic, and the satire. 
The more rctincd educ.ition, encouraged by the fertility 
and bcaiity of the country and the materia! welfare of the 
puople, the iicry, elastic tempciaiiient of the mhahr.arjts 
and the lu.vury and unlimited iiospit.ility o! the provcnfal 
courts, greeted and accepted with genuine enthusiasm the 
impulse given by the Arabs. This entliusiasm soon pro- 
duced the heroic legend, awoke the interest for fairy tales, 
and created the poetical competitions in singing and in- 
venting songs. With the cnivalrous e.xercise of the 
tournament began to be mixed the graceful plays and 
I amuseincnts of the " corts d'amour," or lo . c-c jurts, which 
contributed towards the softening of the manners, and 
helped to give an elegant and urbane I'ortn to social inter- 
course. A gentle breeze of poetry was wafted, so to speak, 
through the beautiful Provence and her inhabitants, and 
although examples of a sentimental sophistry may be 
found in some of thii poetry, it cannot be denied that this 
country enjoyed, at a time of general borbatixm, might 
and power of intclligeoee^ and that poetic dictiim md 
obtained great influence among the people. 

Poetry was called in the Provence " art de trobar " (art 
of finding), and for this reason iu professors called them- 
selves ''trobador," or "trobaire" (inventors). It has 
already been said that the jongleurs iJtadatmrtA and 
menetriers did not enjoy equal distinction with the trouba* 
dours. Likewise it has been mentioned that the troabjdour, 
not possessing the gift of accompanying his songs himself, 
nor sufficient talent lo recite his ov«n poetry, employed a 
jongleur or menetrier to play the accompanimeats or to 
speak it in his stead. At first every poetical expression 
was simply called vlrs (verse) ; only after some time the 
expressions canto and camonctci came into use: Cheerful 
songs were called scutas ; plaintive songs, lais; miming 
sonjjs, albas ; evening sonjjs, scrcnas. The sontt was a 
song accompanied by an nistniiiien! ; h.tlada, one to which 
was joined a dance. I'iie cliui sjliicct r r ihcme of the 
"art de trobar" was love ar.-l ihe ;,;Luriltcatiuii ol the 
beloved. For this purpose the fnnns rh isci) were the 
(Vj;;r(?j, the fz/Aw, and serouu ; also the shepherd s song, 
paslornttt, with dialogue between the poet and the shepherd 
or shepherdess. Besides the erotic songs, other forms, 
possessing a lyrical b.irkyround, were highly popular, such 
as the /cif,»i/, the /</A<V, the Hoi-as or novel, the rcm/rt or 
narratives, the tensflti: or competing song [slreilt^edkht), 
and the simenles {sir;'ail(sca] a song of praise or of 
reproof. The character of the leu cone, if the subject 
treated was more that of a gallant controversy between 
two poets, was properly that of casuistic sophistry ; the 
sirvtntes, however, claim a greater importance, in as far 
as their expression of reproof was generally directed 
against the tyranny of Rome, and in them the poets tried 
to expose the immorality of the priesthood. Thus, the 
troubadours became also the pioneers and guides of poli- 
tical and social life ; and this part of dieir activity deserves 
to be lemembered. We cite an cnmple of a sirvtHk* 
wfakh Guillem Flgnelru directed afainst Rome ^— 
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ifw«««r. . 

Fun nma fttaili, 

E raanl tSnpbuer, 
E mam vilanu : 
Tin vclcu a» er 

ni iit U -.tjn'.ii-'rij 
Qur res Ictnclr 

iJiuU VA MM liovctf. j| 

Aa> >d que bircti 

Mais ya'icu dir M 
Il« mml pet «a dcu. 

Sfln.mbfobMnlMni 

Tetideti voain tcnnm, 

C man m^l tnornc.h 

9iUnj^u, i|i>i ijiie I'ciuliua ; 
Citr >\>-ti (i'unvltih 

Ah sinipU £u:>iUaclttn^ 
U«tlin* uip rubat, 

ScipBBi COMMt 

D«vUini«iic«nnw 
rur 411'cl ilnUe ua aptUa 



Rome, Her tndi to gain. 

At ttiitliint <-vil )x«Li«:>., 
By fone ar7rau<l will rcjgii, 

Aa4 bamidtcM mitchiel cwtc^ ; 
Baikir than n^e" 

Fraud tmiii<.t i retcnuMas, 
ARlhclaw. w.ll Weak, 

Hitman <w limne. 
'I'rcA^licn ntca^urca talMh 

Anil ; -;c disMsn ' 
Fur duiiuitiiin's Ktkc 



J Willi fell ijcceit 

SfiiM Ivcr w«b demuraly i 
F«w caa free Ihcir feet, 

llie roeshei hold SMWely. 

Innrxcn*. %!«: •'Ccftt*, 
l.:kv .i LiiuVi. Ixr «lg|hniS> 

bliv v.ii'. vcn'.in tcciTTt. 
Serpent ciiiwn li with -.li. 

AiMltinihihc ivod Bian » kuihtn;; 
Soiaa** |Miw can win. 



Equally strong and condemnatory is tlie sinuuus 
addKSscd by ibe celebrateU I'ciie (I'ierre, Peter) Cardinal 
tothepriflats}— 



Uaue iIBmi 

K MH andiedor ; 
E 'emi'l.in 'It Mnlof 
<^)u.Tii li^ vcy icvcilir, 
E pren ni'a >ovc]iir 
O'cD Alenipi iju'un ttia 
Vote aii un pare venir 
Max. peU can qae leinia 
Pclh de motM) vntic, 
Ab que lot cKarnic : 
Farn Baulcl.* mhic 
SdfeMh VaerabdUc 

Ai^^i cum • ;:ti nujoCp 

Scin.ib ritn- l,'.- valof 

tt dl. IP..,. J- iVIlor., 

K; jli t'l' -is ;lr \(-T (lir 

i-.t .lb lie r.enlir, 
Ki ali men* de cicrcir 
El ab mail ilc iaihir, 
Et ab mciit de paria : 
Dels fait dcregues a die,! 
Uu'.iiuaiais taat enemtc 
Jcu adieu ■an anak 
DaMilai 



i ibay^t cnBtd, for (bamc I 
Mnidefcii rimutd be ihair name, 
'n.>r-r men 'jTlwly wim 
In i^ricMly camnttiMa i 

My niinct will oAen dwelt 
On uhal Ilic fliik dtfcll 
When WdlfuhiMiij; iiic •.;,<;i;j., 
In uioviy fleece did creep. 
Beneath thb «ly dvguiat 
Tbcmone b«< 
' ' ~ wEbl 
At 



And ilMii wiibhi bk power 



The tiislirr tficy attain, 
'Ihe niMie iKry vex ^tir| vain; 
Alwiv:. til,- tmcS tU-vj>i,.c, 
\i tli-y lan v^ork by licj. ; 
feiiua itt cc thty [j»w5ct-<, 
liri>';ii-r and Concord lei« ; 
Ho.ot mu'.li i>S bcios meek, 
Uiii that m win wc >*ck ; 
AfMiut Ovd'a glory aouabt 
From ancieal iime< ha* wrouiht 
Such dlraiiil iaiBicna il 
Al prkaUraA'i billar wilL 



Hie troubadours were not only the singers of lovf, but 
aibo the heralds of honour nnd freedom ; and our modern 
iwlilicul lyric did actually originate in the poetry of the 
time wc arc just spi aking of. 

The pcr.od when the provcn«,"al poetry stood ;U ils 
highest was from 1090 till about 129+. Afti-r that time it 
soon decajcd, ahuosl Simullaiicously with the kniglilhooil 
Mrith which It was inliniatt-ly connected, l iie (orms nl 
this poetry were still cM.ir.t for some t;ii,e, l)iit its spiiii 
had gone, and the want of this could not he supplemeiitai 
by the atienipts ami cxirtiuiiH <;f single highly-gifictl and 
talented men; neither were tlic ifl'orts successful of the 
fantastic King Rene, who \amjy tried during the time, 
1409^-1480, to resuscitate the former provcnval pi>etry. A 
chiel reason for its decadence was also that the provcn\*al 
language vva< . after the unhappy wars of llic Aii>i{;eiucs, 
pitilessly persecuted, and was considered as a means of 
heresy and rebellion. 

We will just name the most important of the trouba- 
dours, and, as far as wc arc able to ascertain, give sliort 
biographical notes of these celebrities. 

As the oldest troubadour, Guillaume IX., Comte de 
Poitiers and Duke of Aquitaine, is mcnticHHKU He was 
bom in 1071, and succeeded his father in the government. 
In not he went to the Holy Land, but was oblind to 
escape to Antioch. On account of his dissolute mt he 
was excommunicated by the Bishop of Poitiers, and the 
Calixtus 11., ordered hiin to appear before the 
CcNmHlof Rhieinui however, he did not obqr this order, 



and piefened to die (1126) in exile. Between 1140 and 
1 195 we find Bernard de Neutadour, a son of a servant of 
the noble family of Neutadouf. Owing to bis rare beauty 
and exquisite grace and talent, he was not only admitted 
into the most noblc society, but greatly admired by the 
ladies. Most of his songs were written in honour of the 
beautiful Agnes de MontTu^on, Viscountess de Neutadour, 
who .nccepted readily the homage offered to her (Fdtis, i., 
369). At the same'iir.ie '114 ' 1 ';') Nourished ;il50 the 
origi:ial Marcabnm. who att.iuicu ;.;teai celebrity by his 
satirical jmems. Highly romantic is the life of the un- 
happy Jaufrc de Rudii, Prince of iJlaya (1140-1170). 
Jaiilrcde Kudel was a d:5t!R;;uished and high-principled 
nobleman. Ilc fell in love with the Countess of 'I'ri'.Kilis 
W ithout ever h.r. ing seen her, and solely on account <>' the 
praiscH he heard liom tlic piP^i ims iLltirning from .■\nti'ich 
of her great kindness ami air.i.ihilily. 1 1 1 > ilcsire to stc 
her lU tcrmined hun to take the cross and to proceed to 
t'/,e I Inly Land. On the sea a serious illness befell I'.iin. 
and his fellow-travellers considered him already lost, but 
brought him, nevertheless, to an inn at Tripolis, and 
informed the countess of his presence ; she rushed to his 
bed and embraced him, whereupon he awoke, and praised 
God for having allowed him to live until he had seen his 
idol. He died in the arms of the benevolent lady, who 
had him buried in the cemetery of the Tcmpbra. Soon 
after this occurrence the countess entered a convent and 
took the veil. Count Rambaut III. of Orange (reigning 
from 1 1 so till 1 173); Pierre of Auveime (rewnmg from 
1155 till 1315); Guillcm de Cabestaiitg (1181—1196); 
Pierre Rogier (1 160— 1 1 80) ; King Alfonso II . of Aragon 
(reigned 1162 — 1196); Richard I. (Cceur de Lion), King 
of England and Count of Poitiers (reigned 1189 — 1199) ; 
Robert I., Dauphin of Auvcrgne (reigned II69 — 1334); 
I'eire Raymon of Toulouse (1170—1200); Arnaut of 
Mar'.:cil il>etwcen 1170 ,;nd i;rx5; ; (iuirot of Horneil 
about 1175 — 1220!; all these bLl(ir.;.;td to the distin- 
guis^ied irouljaiii.urs of this time. 

We must dwell a lailc on I'lereV'idal and Hertran de Born. 
The first l.ved be'.ween 1175 and 121 Vidal lived siicce:- 
siveiy in (ienoa, the Monrfcrrat, find Milan, followed (as it is 
said) Richard Cteur de Lion to I'. destine, .T.vi died about 
1315 at the court of .Alfonso 111., King of .dragon. Vidal 
encountered many adventures, some of which did not turn 
out successfully ; it is even reported that an injured 
liu.sbaiid contrived to ha\'e X'ldal deprived of his tongue ; 
another report s.tys that the Countess of Marseilles, 
oiftnded by his homage, forced him to expatriation ; 
lastly, it is said that he lost his reason, and died in very 
unhappy circumstances. .Sixty poems of Vidal's arc IB 
existence, nine of which are to' be found in the collection 
published by Raynouard. The second, liertran de born, 
a prcud and warlike singer, was a Count of Hautclbrt in 
tlic Perigord (gOTcmment of Uuicnne and Gasoolgne), 
who was cnnslantly in a state of war&te wkh kis neigh- 
bours. When he even attempted to make war on 
Hcniy 11, of Endand (then possessing Cuienne), he was 
taken prisoner In his castle with his whole troop. 
Henry II. generously accorded him hb liberty. After 
that time Bert ran de Bom lived in a retired way, entered 
a monastery, and died there. Dante, in his Iitjenw 
(chapter xxviiL, lines II2— 142), mentions Hertrand de 
tnfi" ^'™"* Bernio), and the German poet, 
Uhland, made Bom the subject of one of his most beau- 
tiful ballads (Uhland's Gcit'u /ite, page 3431. 

l olquet of Marseilles (died 1231) ; Fons of Capdueil 
(about iiSo — 1190), who wrote fierv and effective crusade 
songs; Rambaut de Nacqueiras '( 1 iSo— 12071 ; I'ierol 
(1 iSo- 1225 1 ; (iiullem of Saint Didier (1 1200) ; the 
famous Monk of Montaudon (1180—1200), a bold and 
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cynical satirist ; Peirc (Tcter) Cardinal, uiulonhtcdly tlu 
most striking and sucressl'ul poet oi sin^enti-s. and ( iuiUcni 
Figuciras, of both of whom we have quuled exain])Iei ; and. 
lastly, Guiraut Riquier(l3SO — 1294), close the rich numbtr 
of the troubadours and proven^ poets. In our next wc 
shall relate the highly romantic episode of Blondel dc 
Nesle,tlie filvoarhe wmbadoar of Ridiaid Coeur dc Lion. 

E. Pausk. 



WEBER'S "JUBEL'CANTATA.* 

BY ElENEZER I'ROrT, II. A. 

Thb fbUoiring movement (recitative dnettlno, for two 
soprani, chorus, and bass solo— in all I03 ban) describes- 
the invasion of Saxony during the great European war at 

the beginning of the century. The duettino, which tells 
of the anxiety of the people for the safety of their king, 
though melodious, is less striking than some other por- 
tions of the work ; but the following prayer, " Herr voll 
AUtnacht, vmd vull Mil.lj, ' 1:, la'li :meiy fine ; it leads to 
a charming bass soio, of wlutii 1 quale the melody only. 

Solo 



^olo, being too difficult to render their execution by the 
chorus safe, are given to the violins, a simplified version 
tx-ing allotted to the voices. The continuation of the 
melody is then heard from the quartett, repeated as before 
by the chorus ; after which the music modulates with 
charming brwhtness of effect to E nutjor. The original 
'dactjrlic* rhythm is still maintained, witiioilt howwrer 
becoming monotonous, and ader the r ec un c n ce of the 
Ikbt subject, a most animated coda devdoped at ( 
able length begins with the word»— ^ 

"Sci 




This paaaage is then repeated by the chorus in full har 
mony, after which the second portion of the prayer is 
tieited fai the same way, and a short «nfo concludes the 
piece* 

The foUowine bass recitative, of 30 bars, tells of the 
safe return of the king, and presents little to notice' ex- 
cepting some efliective scoring for the brass instruments. 
It leads to the most popular and " taking " number of the 
wlwie work— the tpiartett and chorus, " Schmiicket die 
Thoren mit Blilthcn und Zweigen" (c major, 2-4, Jfo//' 
vivact, 169 bats). The opening symphony has an tmusu.il 
ordMStial effect— a florid sob tor the flute in semkniavers 
being donbled two octaves below by the vtekacella At 
the oeventh bar, the solo <iiiaitett 




SdnnOck • M dio Tha - rt nit Dili • thtn aad ZwM • gca 
TV*. 1 N * J m_mL K ^ I 1 



-yrw— ) . m 

-B>-6»— n — 




Mi«ch • ct Jem CrS • ikh - dn Sil • • Ixn Clam, I 



When, four bars later, this delicious melody is re- 



It is this movement which, when Weber prodaccd his 
work in London, as mentioned last month, was tuniultuously 
encored. No wonder ! I cannot but think it would be 
certain to be encored at almost any concert where it might 
be beud. Thoeis nothing fresher, fuller of spirit, and in 
ever)' way more thoeoughly enjoyable, to be found in the. 
whole of Weber^ works. 

Another recitative of 29 bars for tenor and soprano 
solos leads to the final chorus, " Konig, mog" an deincm 
Throne " (E flat, matilaso and presto, ^ 83 bars). The 
pompous introduction, 20 bars in length, recalls not merdy 
by its tonality, but by some of its sequences of harmony, 
the opening movement of the cantata, thus giving unity 
of derign to the vdiole composition. Ending with a half* 
chise on the donnMiit seventh, it intnoduoes a of 
wonderfiil i^gour and nltit, ted off by the ' 
answered by the rest of the chorus. 




unJ D!uc Hert ond Uand, Dir. 




The effect of the c flat in the base' in the latt bar but 
one of the extract is splendid ; and two ban later aaodier 

point occurs which might be described M diotricai. The 

last two bars arc repeated to the words "tud Hert und 

Hand," and then, without any preparation, the basses 
alone shout out the words " Dir, mit Dir dem Vaterland," 
on the upper 1) ilat, accompanied by three trombones and 
four horns jottisstmo. This O flat is repeated up to the 
last syllable of the line, when the flat seventh descends to 
C, when the rest of ihc voices and instalments join in, 
leading up to a triumphant cadence sn the orit'in.il k'.-y. 
Then follows the peroration— <ine of the uiusi bUikm^' 
points in this reniark.-iblc work. The hearer naturally 
expects the jubdant tone of the piece to be sus- 
tained to its close ; but, with masterly elTect, the voices 
suddenly drop down to a piano, and conclude with the 
prayer for the inon irch, " The Lord bless thee and keep 
thee ' The Lord lift his shield over thee, and grant us 
his peace ! Amen ! " These words are set W til Mdesip 
asttcal canto-Cermo, in this manner: — . . 
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The chorus U unaccompanied save bv a softroll on the 
ArC.m^ ind between each phnwc a flourish of brass instru 

trumpets, in add& to the two «^f}!>y^.Z%rXv^ 
the score At the end of the pmyw the » Amen" il g' en 

umc. wuh the full P0-« fiSSlSijJ^t ' 
»d four bars of symphony for the IrtW «ld 

It is much to be desired that some of ourgood dwral 

work Thev would. I am convinced, indorse the 
J the composer's son and biography;, that, " "attota. 
SLras. it ofrcrs the M «rikli«C tMtima«f to his poweis 
afpndiictioii.'' 



le totally aincicui •■•"6- — ----- , 
,n which these masters "IjrenUl critical 
therefore always pose *1 g^^^ wbat is the 

questions in this 0^^'='^-*'** ""^.A emotion, what 
artistic end of the poet or composer . ^"^'/^^ '^^^j 

poetical Idea has he got to 

Is it worth expressing at all ?^ Md, secODOiy, w- 

the right means to express it- . . o.j.,__that 

and pronounce either 

I Tlip writer of an article on mt. ' . » 



- COMMENTS. 

|BV IDWARD CANNREirTHEB. 
R£MABK.S ON WAGNKR S ORCIIESTM. 
ich gWok* d«rMe»ieh wtnn <t nur Wont hW 



ARTHUR SCHAPENHAUER compares his Ph'losopl'y I 
The c7i? of Thebes and its hundred gates, through each of ^nd again :- 
which one could pass straight to Uk omiral niarkj:t.pbct j 



•• Wc cannot but think il, "^^Srti^vi'rJ^^ 

have laid out his S^l^J^^coSns ^implv .mpossibte. 

fender iu perfo"™*"""""''"™ 'f''^ iwcntv cxira periormers 
For any *ve«me operatic otcbestni l<^'J^« ""^ J^i^ ^ve 
toome. too. on jnsiniment* not always »° '^'J"*I'''S,rio* 



1 have long ago contracted a habit of Mmg any chance ^ 
J^loii 1 may happen to stumble upon « s«^a ^te 
iTopen the *ay towards some ceMral «m»ICt»n con- 
cernine our art. which c nviction 1 majr etther nave 
formed for myself or borrowed from o/^eri I haw fwi^ 
that such a proceeding ventilates one s n«>"**n»i 
expands one's mental horizon. And « Strack IM 
that by means of appending a J*^"""** JS?„"{ 
particular point of view to any such chance assmiOM 1 
miEht occisionallv meet the wishes of the Editor of this 
ioumal. who has so often hunourcd me with a request for 
^•copy:" and that in this way also 1 might perhaps in- 
duce some indulgent reader to put me to rights wherever 1 

may be in the wront;- , . • i_ v 

Now. one of mv pet convictions, and one which here 
■ and there has led me to disagree with the musical verdicts 
cT my colleagues is this : I hold it nearly, if not entirely 
fannossible, when criticising a musical or poetical work, 
taKParate form from matter, expression fromthc thought 
cnwwed, technical exposition from the poetical idea. 
It seems to me invidious to speak of means without taking 
into account the ends for which these means are used ; 
topit.lelus«nf,a«onnetagainst a ballad, .in epic against 
a AtLV, or bbuOc vetee and hexameters against rhymed or 
alfit«ative verse, without previously allowing lor the 
soecial nature of the poetical matter intended to be set 
CorSTby these fonns and metres ; to oppose the clearness 



generally a^^l»We «^«jJ3SSs«? M» abiUty to i.ro<lucc 
proved, in his score of UK Mtmnov^, •» 



t to more 



Iban onlinkry 



Now. 1 have no wish to treat Wagner (with whose great 
^lecent occurrences, and not v""^^ 
oort have brought my name into immediate coiitact)as 

be right, all other men must be abso utcly wrong, i 
would rather in ibis case look upon the °f 
stnimeBtation he. has adopted m the "^f J^''/, 
MeiHgM as an instance in favour of the ih^"^^ 
positim 1 have taisen tip above. I he question is here m 
fhe first instance, a poetical one. It is a .q"«"°" 
ccming the dnimatisl as tntieh as the musician W agner. 
Nothing could be mote superfluotu than for mc to 

attempt speaking of the 'i'^^^^^^^T^^L. ^nl 
genius as a dramatic poet This has recently been done 
in these columns by hands faf better than mine. Indeea, 
after the extremely well-writtw and appreciative accountt 
of the poem of Dtr HtngdeS mdungtH, and especial^ 
of > . Rhcingotd, whidi 1 take to emanate from the 
same pen as the sentences forming the text for the present 
lucubrations, there remains nothing fiMr ne do or 
say than to point out that the instrumentation W**^*' 



» 
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4 Flules. 
a llaulbois. 

la Con. 

4 Coneis-k^ftoa 
4 Trombones, Tenon. 
I OphicMide mooMr 
4 Tfompeties. 



poetical idea necessitates an orchestra of exactly the 
dimensions Wagner has chosen. \Vc have it on the 
writer's own authority that Wagner can be most reticent 
whenever he thinks fit, and we are constrained to believe 
that in this work his poetical aids Justify the adCMMfduiary 
site of the orchestra. 

If a list of instruments such as that prefixed to the 
score of Dtis R/uiHg»U be a curiosity, let me cap it with a 
still greater curiosity, aboot which 1 would premise that, 
ia tliu case alsoi, the means are perfectly adequate to the 
ends* 

Beilioi' Gfmukmtutdts mtrii, Opu 5. Dits Iratt pagt 
36, full sewft 

And .igain. 
4 Trombones, Tenors. 
4 Tnmpetles, 
And again. 
4Tronibone>. Tenors. 
4 Trompettcs. 

.'\nri a third lime agaia. 
4 Trombones. Tenons 
3 OphidAdes. 

These brass instruments are divided into fonr small 
orchestras, and arc placed at the four angles of the chorus 
and general orrhestra. Besides this there arc eight pairs 
of kettlc-drumi, two bass-drums, one t.utr.am, ar.d three 
pairs of cynjbals, not to mention a lai-e ciiLt.-us and a 
complete band o( strings. Of course, ISur ioz composed 
his requiem for a special occasion, and the greater part of 
it can be performed on a smaller scale. 

Let me leave such tedious cataloguing for some- 
thing; more proiitalilc. I would now beg leave to call 
attention to the undeniable fact that musicians since 
Beethoven arc no longer content with an approximate 
attainment of their ends, but that lA^y choosi: rather to 
employ perfectly lui^qiiatt iiuwis, at any risk or cost. 
They try to express lar^scr and more intense things than 
most of their predecessors, and they cannot aflbnlto Stop 
short of the proper tools to work with. 

It appears to me that modern art of every kind, in unison 
with the best Creek art, and in raposition to the best 
mediaeval art, appeals to our immetliate sensuous percep- 
tioos father than to our imaginative faculties. £very 
modern musician, for instance, strives after increased 
dearness and precision in point of delivery ; every com- 

{loser does his utmost to maric each HMonee of his 
ntentions ; and players invariably vmiy "phrasing and 
expfcsakm* wlwre composers imve neglected to suggest 
them. Quapare, for instance, the accoont pven by 
Von Lens or J. B. Cramer^ hand and dry manner of 
playing his own Etudes, with Von Billow's edition of the 
same. Compare the complicated dynamical indications 
in Beethoven's later quartettes and sonatas with the 
suites and concertos of S.-b. Bach, Wagner's score of 
Trislaii witli the score of any of Mo/.irt's symphonies, 
or Lisic's transcriptions of Beethoven and Bcrlioi' orches- 
tral compositions with the pianoforte versions Ir. Hiiniini.-l 
and Kalkbrcnner. I mention these things only to lead up 
to the final point I wish to make. 

It should be clearly recognised that this same tendency 
towards mcreascd precision and fulness— towards an ex- 
haustive expression ot'cich thought — has of necessity been 
extended into ilie domain of instrumentation. Thus, it 
was this tendency which delivered us from the figured 
basses and the harpsichord or orgdii accompaniments to 
older vocal music ; orchestral instruments, with positive 
parts written for each, being used in their stead, j It was 
this tendency which has placed the conductor with his 
stick, instead of the first fiddler with his how, at the head 
of the ercbestia. It is to it that nc owe thetiiiaodactioa 



of valve horns and valve trumpets, and, above all, it is to 
it that we are indebted for that incommensurable innova* 
tion which makes the orchestra of Berlioz and Wagner so 
utterly dilferent from and preferable to that of Moaut 
and H.^ydn. The innovation I refer to is this :— 
group of wind instruments is now treated in such a manner 
that complete chords c:i:i b^j gui of the one and same shade 
of colour. To get these complete chords, a bossdarfaiet ia 
employed besides the two ordinary clarinets, a CO mo- in* 
glese besides the two hautbois, a third fagotto and aoiae* 
times a contra-fagotto besides the usual ones. Thisb tiw 
reason why we find three fiuteS| fonr boms, three trumpet 
an J why a bass nilNi or an ophieletde bginerally added to 
the groupof trombones. A>id the fain resulting from this 
method 11 truly incalculable. By viitne of it,every variety 
of eoloarcaa be keiit |Mire , every eftetCM be imdnca^ 
without demaniin^ from any partioalar iostniioeM aef> 
vices for whijh it is injre or less unfit. Purer and moic 
perfect orchestral ejects can hi got at a smaller cost to 
each individual player. 

Warner is nut the first to have pointed out the frequent 
discrepancies in Beethoven's later works ; ;>ctween the com. 
poser's thought, and the miiincr of exprcssi ig it -betwetn 
the musical idea, and the instruinenial g.iro itappj^rs in. 
But no one has done tins so exriiustivcly a* Warner ; and I 
would sugijest that his recent little css.iy, co itaincd in the 
ninth volume of gesiiiri>n<;lte Schri/len '^Zum i'ortrag, 
von Rtethovcns m utter Symphonie" should b.: translated 
for the readers of this journal. Wagner there points out 
that in the main Beethoven's manner ot treating the 
orchestra is .Vtotart's, whereas his musical thought is of a 
totally dirferent stamp. Wagner shows the perfect agree- 
ment and harmony between the musical thought and its 
orchestral treatm"nt in a symphony of .Mozart'sor Haydn's. 
He points out how Mozart manages to express his 
thought entirely and completely, his means being perfectly 
adequate to his ends ; whereas Beethoven often expresses 
his idea only approximately, because the orchestras at bis 
disposal were in many respects insufficient to embody 
these ends. We luve analogous cases on a smaller scale 
in many of his pianoforte works, where his thought is 
evidently crampcn by the insufficient length of keyboard 
peculiar to the instruments of his earlier days. 

By way of conchashm, I would meet the i — 

"That a composer's poputarily, other things beinj equal, will 
largely depend on the frequency with which be i* heard ; and if IM 
deliberaieiy write* music which it is imposible to pwfetm, unkn 
under excepUooal cooditMA*. it appears to ns that ha has vakf 
"10 lhaak if that iMuie shanld wiisia 10 a gnat r— — 



with a counter assertion. Tke technical demands 
made by composers upon pta^ ertau players. The 
dimensionB of scores regulate in the end the dimensions 
of orchestras. Beethoven's pianoforte works have pro* 
duced n distinct school of players, so have Chopin's 
and Ust^ "nie demands as to the constitution of 
orchestras made by Beethoven, Mendelssohn, or Schu- 
mann in the conceiMooBklqrMejrefbeer or Gounod at the 
opera, regulate the site of the present orchestras, and the 
demands made by Wagner will regnlate the siae of fotiiie 
orchestras. In any case It is not very dificiill is the 
larger towns of Germany to supply an ordiestra OOBBp 
plctc in Wagners sense of the woid. And If Midi nthnf 
should be difficult in London (which I i.tiiy),tttntpis pMKT 
Londres. As to expense, the tenth jart of a <fW , or ef 
a primi donna, costs as mucfa per Dtgbt aa>t«enty eatia 
instrumentalists ! 

lit is wHh much pleanm that wo prim Mr. LHanreuther j in. 
iMdagaad vatuaUe " Conauaia " on our review of the Hhtimgila, 
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WMlwOit of hisremarksw-c entirely aRyce. Mo 

inTtaliftvc missed the point vt our objection to \\agB«r» enor- 

SSl orch*™rL U Lnol ihe difficulty if procurmg I he neocMary 

SSSi cither of lingbndor tlieConl1n«it the needftil *nsirumen a - 
STcoUld. doubtlc^. be easily found. Rut we very 
Xuicr the managers of theatres Mrm.l ! l>f .^n.-ng t" " 

p'nvof en>;.-.Kins 'ome twenty or tlnr.;. cxir,. pl-'y-? |«J l^'* 

rnnlv r.ol ;U prevent apprcculcd as .t deserves ; and. an« It can 
.ertiinly n^va becolite popular cxcq>t by "peatcd h^nng. we 
cannot bJ think U tmlortlSiteJhjU »° ""^ » ^.L^^ ladir lo 

written to»iiBHMWiJ^Aw»^ 
be frequoutjr tmkmtL-ifSo. M.U Jk] 



PR&LUDB TO "LOHENGRIN." 

TMmtATBO nOK WACMBK't HtOGBAMllATnCtlB UtLAD- 
TBRONOtN." 



Love seemed to have vanished from • ^/"M of bltred 
and quarreUing ; as a law^'ivcr. she WM HO loiter tO Oe 
found among the communities of men. EmanciprtlBg iraeit 
from barren care for gain and posscssinR (the sole arbiter 
of all worldly intercourso) the human heart's unquench- 
able lovc-longinK. again, at U'ni;th, craved to appease a 
a want which, the more warniiy and mtcnsely it made 
itself iVlt under the pressure of roahty. was the less easy 
to satisfy, on account of this very reality. It was beyond 
the confines of the actual world that mans ecstatic 
imaginative power fixed Ihc source as well as tlic outilow 
of this incomprehensible impulse of love, and li oiu llie 
desire for a comfortinj; sensuous conception of this supcr- 
sensttous idea, invested it with a womlcrlul form, which, 
under the name of the " Holy (irail," though conceived as 
actually existing, yet unapproachably far otV, was behevcd 
in, louKcd for, and sought for. The Holy Grail was the 
costly vessel out of which, at the Last Supper, our .Saviour 
drank a last farewell to his disciples, and in which his 
blood was received, when out of love for his brethren he 
SttflRscd upon the cross, and which till this day has been 
pieurved with lively zeal as the source of undying love ; 
albeit, at one time this cup of salvation was taken away 
fiom WBlWthy mankind, but at length was brought back 
ai^n from the heights of heaven by a band of angels, 
and ddivcted into the keeping of fervtsntly loving, solitary 
men, wfao^woiklrousl/ strengthened and blessed by its 
pRsencOiaBd purified in h^it, were consecrated as the 
earthly dvarapiona of eternal ktve. 

This miraculous delivery of the Holy Grail, escorted 
by an angelic host, and the handing of it over into the 
custody of highly favoured men, was sdected bf the 
author of Lo/n»£rin, a knight of the GruL for the intro- 
duction to his drama, as the subject to be MUSICALLY 
PORTRAYED, just as hcrc, tor die sake of explanatioa, he 
may be allowed to bring it forward as an objeet VOR THE 

MENTAL RECEPTIVE POWER OF HIS HEARERS. To the 

enraptured look of the highest celestial longing for love, 
the clearest blue atmosphere of heaven at first seems to 

cnndensr itself into a wonderful, scarcely perceptible, but 
magically pleasing vision ; with gradually increasing pre- 
cision the wondcr-workinj; aiii',elic host is delineated in 
infinitely delicate lines, as, convoying the holy vessel in 
I'.M midst, it insensibly descends from the bla^lnJ; heights 
of heaven. As the vision grows more and more distinct, 
as it hovers over the surface of the earth, a narcotic 
fragrant odour issues from its midst ; entrancing vapours 
well up from it like golden clouds, and overpower the 
senses of the astonished gazer, who, from the lowest 
depths of his palpitating heart, fech himself wonderfully 
aigcd to hoiy emotions. Now throbs the heart with the 
~n of «cstoieri aMr iritk the biavonlf joy 



the breast of the bdiolder; trith hreeistlbk ml^t all tho 
ret^ressed germs of love rise up in U, Stimulated to a 
v^ndrous Irowth by the vivifying magic of the vision 
however much it cin expand, it wiU b«ak at la, w th 
vehement lunging, impelled to edf-sncnficc and towards 
an ultimate .hssolutio^;;, such as ^^-'^cr y« human heart* 
have felt. And yet this feeling /^J^^ ^ 
suprcmest bl.is, as. imparting ««W It a|^ 

proaclK s, the divine vision reveals Itself to ^^^^^ 
senses ; ind ^^hcn at last the holy vessel »ho»v5 itself n 
he nv.irvel of undraped rcaUty. and clca'ly «vealed tO 
him to whom it is vouchsated to behold it ; as We "Og 
Grail, which from out of its divine c«"tcrit5 sprw^S 
broadcast the sunbeams of hi^jhe^t h.vc like 1 ght rf* 
heavenly fire that stir, all hca.is wiih he heat of *e 
ilaiuc of its everlasting glow, the beholder s bra n reels 
—he faUsdown in a state of adonn- annihilation. \ct 
upon hbn who thus is lost m love> i.i;.t'.rc i'^^- 
pSurs down its blessing, with whiai k dcs-.gnatcs hw.i its 
chosen knieht ; the Waging funv.s sub ude " 
decreasinghrightness, which now l,Ue a g.-.sp oi hr.-uh oi 
the most unspeakable joy and c:noi.on spreads iisei. ov tr 
the Miiace of the earth and tills the breast ot Inm who 
adoies with a blessedness of which he had no ici eboding. 
With diaate rejoicing, and smUtagly looking down he 
angelic hottmoonts again to heaven's heights ; sou.cc 
of love, which had diied up tipon wrth. has been b o ght 
by thm to the wcrW apb-the Grail they have left m 
the custody of para*niillded men, in whose hands us con- 
tents overflow as a source of blessing-and the angelic 
host v.t .slic; in the glorious light of heaven's blue iky, 
as before it thence came down. 



THE BRISTOL MUSICAL FESTIVAL, 

Tm: first musical fe^t-.val ever hdd in Bfi^ has been 
eelebr.ited during ih.' |ia5t month, at the Colston Hall, m 
th.ii city. The liall ;n quvstinn is well adaptc<l for Its 
purpose, as it is capable of sealing some 2,500 persons ; 
and 1; '.Is J. as some of our readers wi4 be aware, contains 
one ol liie linest organs to be found in the We.st of Eng- 
land, a capital specimen of the work of Mr. Wilhs, the 
builder of die large instruments in ihe Albeit Hall and 
St. George's H.dl, Liverpool. The object o! the lestiv.al, 
as of most provincial icsuvals, was a benevolent one, the 
profits being divided between the several hospit.ds and 
intirmaries of the city. Tiie musical arrangements weie 
under the direction of Mr. Charles HalUS whose excellent 
orchestra was en^'.iged for the entire festival. The chorus, 
consisting mainly of Hristol amateurs, had been carelully 
trained by Mr. Alfred Stone, a gentleman whose name 
will be remembered in connection with the National Music 
Meetings at the Crysul Palace. Though only one new 
work of importance was set down for performance, that 
one— Mr. G. A. Macfarren's oratorio St. John the Baptist 
—was of snffident importance to give a distinctive cha- 
racter to the whole festival ; and M course it was only to 
be expected that an opportunity should be afforded to the 
Bristol audiences of hearing some of the stock pieces 
which, though familiar enough to London coacert-goer& 
are by no means so frequenUy perfbrmed in the West 01 
E ngland. 1 1 must be added, too — though we do not know 
w hether the credit is due to Mr. Halld himself or to the 
directors of tiic festival— that the evening concerts pos- 
sessed a hi;;hcr artistic value than it somcttmes to be met 

With at pruvniLud meetings. 

The festival commenced on Tuesday, the 21st ult., by 
a capital perfonuauce of the Creation. The solos in the 
fint two ports of tlM worit wm asMuiied br Msm. 
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Lemmens-Shcrrington, Mr. Sims Reeves, Mr. E. Lloyd, 
and Mr. Santley ; and in tfae third part by Mme. Otto> 
Alvsleben, Miss Enriquo, Mr. E. Lloyd, and Mr. Lewis 
Thonuu. The choruaes were on the whole admiraUy 

gven, and too wndx pmise can hardly be awarded to Mr. 
alK's band for the delieacv and finish with which they 
rendered Haydn's exquisite instnmientat effects. 

We cannot do more than mention the chief items of 
the evening conceit which followed. Foremost in point 
of interest for real lovers of music was undoubtedly the 
great symphony in c minor of Beethoven, but it is pro- 
bable that the overtures to Eiiry.tnth,- .nnd Guillatimc 
Tell, and the popul.ir m.irch from Athalie, were more to 
the taste of .1 Hi i\L' J aikli'jMce. 'I'lie vocal music was of 
the customary niisrell.ineou-. ((ualily. 

Wednesday morning, the 22nd, svas devoted to a per- 
formance of Elijiih, which, as ri'ij.irds the choral p.irt at 
least, can scarcely be C'jnsidcre<i so successful as that of 
the Crratiiin on tiic previous d\y. It must of course be 
taken into .uiccjunt ih^it the iHfriuuitii-s pn'scnicd by .Men- 
delssohn's music are far greater than those in the work of 
his illustrious predecessor ; but makin;^ every allowance 
for this, the choruses siioucd in jt.irts a want of decision 
and accuracy which impaired t'le elTect. A disappoint- 
ment, moreover, awaited the audience from th: mdisposi- 
tion of Mr. Sims Ki'eves, who had already been ab'sent, 
from a cold, on the previous evening, and was still unable 
to appsar. Tiie tenor music was consequently divided 
between Mr. Vernon Rijjby .ind Mr. K. Lloyd. The 
soprano solos were allotted to .Mme. Alvsleben and Mmc. 
Lemmeos-Sherrin;Tton, and the contralto to Mme. Patey 
and Miss Lnriqucz, while the whole part of the prophet 
was sung in his best manner by Mr. .Santley. 

The second evening concert was fully equal in merit to 
the fir^ and included, as its chief instrumental items, 
Monit's ever-fresh and hwely symphony in E flat, and 
the overtnres to Litnartt (No. 3), MetresttiUe, and Tann- 
kMmter. Mr. Halld hinudfoontributed Weber's *' Concert- 
aiiidc;* and among the more impntant vocal features of 
the eoneert must be named Mme. Letnmens-Shenington's 
singing of Handel's "Sweet bird"— -an Q{ld*fiuhioned 
song, which (with all respect to the composer be it said) 
we consider very uninterestinK. It is a brilliant show- 
piece for a sinj^er and a ilautist, but nothing; more. It 
was. however, capitally jjiven and wann'.y appl.iuded. 

The moit impo;tant concert of tlu festiv.il w.is nnd jubt- 
cd!y that of the I'ii ir-iday mornin wli.-n Mr. Macfirren's 
new oratorio and .McnJelss-flm's ^o V^ f-r/iy-vere pLTfonn,\l ^ 
— t'.ie fiiriner for ilie lir^t time. It will b: reniemSered 
that the overture has been twice played in Londo.-i durin,j 
the past scuon —at the British Orchestral .Society's Con- 
certs, aad at th ■ ?»;i!!h irin Hiic — but the re^.t of the work 
had not been pt .vi nislr Sjroaght to a hcarin,'. It is '|.iitc 
iinpDssihle. within our iiniiis, to attempt a-nthi il; lilce an 
analysis of s i important and elaborate a c imp )sition ; 
s'jfTice it to say that it is as a whole distinguished by 
dignity of treatment, and by cxC'-Uent use of techi)i:al 
resources. Among the hvtI striking numbL-rs may he 
noted the opening chorus, • ii Is ild, I will send my mes- : 
senger," the semi-chorus, for female voicfs, "This is my | 
beloved Son," and the concluding chorus of the first p.irt, , 
in which the old Psalm-tune " Hanover'' is Ire.Ued with j 
great skill. The entire solo part of the IJaptist himself, 
admirably sung by Mr. Santley, may be singled out for | 
commendation, and the oratorio will be, wc tldnkj con- . 
sidcred not unworthy of its autiior's reputation. j 
Rossini's SMat Ma^mi a miscetlancous sdectien. 
including the overture to the MUatmmer Nig^s Dream 
and Dtr FinudUUg, formed the staple of tfie Thursday 
escBing concert ; and the Festival was brot^ to a dose ; 



on the Friday by a veiy exodfent peribrmance of die 

Afeshah. 

Of the pecuniary results of die meetings we have not, 
up to the lime of our going to press, been informed ; but 
to judge from the large attendances, we should ventotc to 
hope that they will be successful 



MUSIC IN NORTH GERMANY. 

(raOH OUK SFBCIAL CORKESrONDtNT.) 

Lkipzic, Oct. 1873. 
Our concert season has nnw roinm -nccd. the concerts at 
tlie Gevvandhaus having bLgvm on t'lc ^cvond of October. 
I"lie first concert was dedicatca to tlie memory of Ferdi- 
nand D avi l.and brought as introduction a new composition 
by Carl Kcinecko, entitled " In Mcmoriam." This piece 
consists of an intidduirtion .and a fugue. After a short 
.indante in r> minor, which, with its sombre mournful 
■:hords creates a powerful impression, folloivs a not very 
long but excellently worked fugue, in which towards the 
conclusion the choral " Wcnn ich eintnal soil scheiden " is 
interwoven in a clever and effective manner. .\ second 
orchestral work, dedicated to the memory of David, was 
an adagio entitled " X.ichruf," by Ferdinand Hiller, the 
intimate friend for many years of the departed m.ister. 
This composition of Hiller might, as regards its elc^ac 
tone, be called beautiful, if, at the conclusion of the nnt 
p.irt, and also in a corresponding passage of the second 
part, there did not appear a theme as regards its con- 
nection to a " Nachnu to us akogether inexplicable and 
probletnaticaL Unfortunately this theme, with its jump- 
ing rhythm and noisy instrumentation, is anything hut fiiie^ 
even putting aside the sharp contrast it forms to Ae soft 
and melancholy chaiacter M the whole work. If we were 
to give a programmatic explanation of these ideas, we 
would feel inclined to say tnat Hiller wanted to express 
in very cold realistic manner his "apr&s hous te deluge." 
But through this the total impression of the adagU), which 
otherwise is very noble, is much injured. 

Of David's composition th<. r.> were introduced in the 
[jrogramme the "121st I'salm. the id ig'O from the sc.xtett 



for stringed in'^truments Op. 3S. and thj 



.'I t I fitr trom- 



Lune." The |)salm — .is f.ir a-i we know the cwily stored 
cum[):>sition of David -is for tv.-o s ipranos. with |)i inoforte 
accom[)animent, <roini)os -d in a plain, simj)!e way, bat full 
of fine feeling; and it nvated, with its .iccompanimcnt 
.irrange l for ore'iestra for this first perf oniVince .it the 
ticA-.m ihnus, a very eiTjot. The l.i lies Gulz;h- 

bmli and I ).'.;i.n':;- ^ in ; rxcliently. Whether the instru- 
ment il av:: i:n,>.i i in ii: is by D.ivid himself, or cjmcs 
from another hanJ, w.- do not know. The sextett. Op, 
3S, had been perfonncl once at a chamber-mu ,ic soiree . 
.at the Gcw.-mdhaus souu' tweive ye.irs ago, and obtained 
at that time a very honourable success, without exactly 
creating a scnsati mal impression. The whole wr)rk lias 
the advant.agc of a btili iant instrumentation, founded on a 
|>roround knowledge of the stringed instruments. The 
real enlivening element of the polyphonic style, which, 
doubtless, for longer movements is always a matter of 
necessity, is in this work scarcely sufficiently prominent. 
This is, however, least noticed in the adagio, which is not 
very long ; besides, on this occasion it was considcrabjy 
improved, the separate parts being executed, not by six 
solo instiuments, but by the whole strii^d orchestra. 
The concerto for trombone has been composed many 
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v«ars an for our former far-famed trombone-player, 
Queisssr, and is a very fine effective piece which was 
played on the present occasion very excellently by the 
WwklKammcrmusiker.Herr Bruns.from Dresden. Fmaily, 
we beaid the offertoire, " Tou pulchra es, Mana, from 
the voitbuiaoiu mass by Robert Schumann, a very noble 
devodOMlwatk. Frl. Guuchbach sang the short piece 
in an excellent style. , , , . 

If we wanted to find fault with this programme, com 
piled certainly in a very ingenious way, it would be on 
account of the shortnesn of the six ceinpoaitlOM which 
formed the first part of tlie concert, and were aU of the 
same colour as regards their tone. We were also some- 
what disappointed in our expectaliOM that the direction, 
to do honour to the departed niMter, wotdd ask one of 
his most famous pupils, who was alto iaUmaie with him, 
to perform one or the other of David's eicelleat violm 
concertos ; certainly nothing Could have given more orU- 
Mancy to the evening, th«n il Joachim had heen oiled to 
take this place of honour. We do not know what pre- 
vented sucn an arrangement, but we Will t««ify that SMCh 
was the general expectation. . • v • 

The concluding piece of the evening was MeoddSSOhn 5 
A minur symphony, a \cry tine and well-limed per- 
formance. 

'lUe second Gewandhaus concert was opened with 
Schumann's overture 10 Vie Ihaul von Messina, the 
tragedy in which bchiiler endeavoured to introduce the 
cliOiui as an ideal independent person, as is the case m 
the antique tragedies. 'I he overture by Schumann, a 
compwatively less known work of the genial composer, cor- 
responds in its style completely to the contents of iich tier's 
Uagedy, and creates a powerlul impression. It is much 
to be desired that this overture should oftener be played 
at concerts, and not only at the theatre when one of the 
nre performances of the liraut von AJessina takes 
place* 

Hcrr Baisheer, Hcrfkapellmeistcr from Dctmold, de- 
lightad us by the very noble st}-lc m ^^ inch he rendereu 
ijotti's A minor concerto, the adagio from the C minor 
concerto, and a (rather shallow) iantasia on Irish airs for 
violin by Spohr. Without being exactly an artist of the 
first rank, Herr Bargheer possesses SO many excellent 
musical qualities, that be appears to ua to be perfectly 
justified in uldng a prominent place amoogat the candi- 
dates for the pott of Leipiig concertmeister. In all pro- 
baUn^lt was (or this purpose that he ^jipeared this time 
at the Cewandbans. 

An appeaxaneeequally welcome and Intenstiiic to us was 
Frail El&abethlAwnnvMcabfiom St Petersbum. This lady 
was preceded by her tMeUeiit repuution, whicih she has 
most^rilliant1y;ustified. Fiau Lawrowska possesses a won- 
derfully soft, ssmpathetic voice, ofa rich, lull, and flowing 
quality, and a compass from the low a to the high 0> Her 
lowest tone we heard in Schubcti's song, " Death and the 
Maiden." The highest tone, c, the singer only touched 
onre during the evening in the song by Schumann, '• Poet's 
Love," transposed into B flat major. From the B up to the 
high r, that !:> to say, more tiian an octave and a half, the 
voice IS perlectly even, and possesses, in fact, only one 
register of a charnimg clarinet-hkc sound. The low a 
seems to be a hllle rough, and the hij^hcst r. somewhat 
■ forced. The char.ictcr of the voice ij. altogetlier aho, 
even in the notes which go into the >-iii:ir.i;n:i re- 
gister. As to the style of singinj; of Fr.iu l-iwrouska, 
we can only give the hijjliest ptaisc. The lady sang, 
besides the two songs ineutioned, also a recitative ana 
air from the Russian opera, " I,a Vic pour le Czar," by 
Glinka. Absolutely free from any bad habits, in the 
-cchain possession of a perfect vocal tectaaiq irhicli, ~~~ 



sidering the volume of the voice, must be appreciatedaU. 
the more, Frau Uwrowska emptors the brilUt WWpW 

of her excellent resources in the BoUcst manner. Afam 
she brings vividly before our mmd that no other solo 
performance can produce SO deep an impression as the 

human voice. Her rctuiirins of the two s<mg» 
amongst the most touching,' and impressive pertomiancea 
we have ever heard. . . . . 

The A major symphony by Beethoven, wbiCA ronnon. ON 
conclusion of the concert, w^is playcrf ia aa 
manner, and offered a real musical treat. 



MUSIC IN VIENNA. 
(raoM oua s?iCMi. correspondent.) 

ViE-NNA, Oct. 12, 1873- 

Taking leave of the great Exhibition, which is now every 
day frequented by many and many thousands of visitors. 
1 have sttU to say a few words about the printed music 
esdiibited from ?ome countries, lo \aluc our present 
musical editions in the right way, it would have been 
r.'-cesaary to exhibit also some of the old orinted music 
1 he few countries which have contributed in that line 
cannot give an ideaofwbat a height music, speakingfrom 
the commercial point of view, has now reached. There 
were only to be seen the firms of a few publishers of 
Leipiig, Schott from Maini, Rieter-Biedermann frott- 
SwitJierland, the publishers from Vienna, and Angener. 
from London. With many firms we matt acquamtanee 
only through a collection of titles, Spfeodidly and taste- 
fully decorated by the famous house of Rbeder, in Leiprig. 
I he same establishment has exhibited, as a sort ofca bintt* 
piece, tlie finale (Schluss-Apotheose) of Westraayeri 
imperial Lverture in scire diamond-engraving, wim. 
picture, ornaments, dtdiciiion, ^tc, which will be puiK 
Mshcd in coluurs and irJidj;! apjicd 'w -Schrciber (formerly 
bpina), in Vienna. 1 hat piece was easily to l>e found in 
tnc great rotundo ; to find out all the other printed music 
was a difhcuk task ; hidden as much as possible in a 
remote corner, those treasures were sure not lo be molested 
by profane looks. Such was the case in the German 
gallery \uth the Leipzig collection uf publislicrs, joined 
by Schott's publications; with Kicicr-Bictdermann in 
the Swiss department ; with Messrs. Au^ener in the 
English gallery, and with the publishers from Vienna in 
the Austrian court. In the firu-named collection we find 
editions by Kistner, Kratzschmar, Leuckart, Peters, and 
the before-mentioned titles of Roeder. The editions by 
Peters, veritable "people's editions," furnish unprc-l 
cedentcd examples of cheapness, as the scores of Bach's: 
Matthiius and Johannes Passions, ihe Mass in B minor,-, 
the Omti0» by H aydn, the Frtuckutz by Weber. Schott 
in Mami ha* sent the score of Wagner's i?AKM|gMA^tbe. 
Rbig dts l^Mtngen^ and the Mtisltrvngtr anaogea fer 
lour bands. Kwter-Uiedeimann in wintertbur baa 
exhibited a splendid edition of Beethoven's 
with drawings by Schwind, the Mass in E flat by Schu* 
ben, the Oxford and other symphonies by Haydn, the 
similar works by Beethoven, and the oratorios by Handd 
(vocal scores). Augener, your own firm, could boast of' 
I'.r.ici '5 Complete I'.dition of the Classics and other works. 
The publishers of Vienna, Spina (now Fr. Schrciber), 
Haslingcr, Gotthard, and others, had given tl.eir bctt ; 
likewise some publishers from festh, Warsaw, and Fadua. 
15ut where is the great establishment of llreitkopf and 
Hartel, and their complete edition of Hccthnvcn, the 
editions of Bach, of Handel ; the splendid editions of 
iichuben's works,and so many others by Senff in Leipzig ; 
the pubUabeis of Berlin, particulariy Simrad^ Bole and 
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the French and Belgian publishers, and the other 
great publishing houses of London? Regarding the 
BKtieiuil song and its cultivation, only Switzerland and 
America (Boston) have exhibited nomerotts large sheets 
for classes, and the latter also valuable cdtmtioinl works 
by SchittbUn, Kistlin, and Weber. 

After all the excitonent of thl« eventful summer, the 
amusemenu of the winter season must be uncommon to 
excite and satisfy the wearied concert-goers. TheGesell- 
sefaaft der Musilcfreunde and the Fhilhairoonie have 
bodi announced their programmes, the fiicmer have in 
view (he cantatas Noa, 34 and 50 bv Bach, the oratorios 
Alaimidn*f FtasI and SfhmaM by Handel, the Crtatiou 
by Haydn, Afan/nd by Schumann, the suite No. 4 by 
uchner, a new choral work by Brahms, and (for the 
first time) selections from the Mass in a flat by Schubert. 
The Philharmonics have chosen symphonies by Abert, 
Mendelssohn (a minor), Mozart, Berlioz Utottuo), Rhein- 
bcrger [IViil/ensteins Lin^er)^ Haydn (Oxford). Beethoven 
(Nos. 3, >, 7) ; the siTcn.idc .No. 2 by Brahms, and varia- 
tions, a new work by the same composer; concertos by 
Wieniawsky, Clioplsi, liiuI Iv.iif ; overtures by Beethoven 
(Op. 124), Berhoz {ilen-.-;i:iit,> Cf/liiti, XoXkmv^nn (Richard 
///.), Chcrubini (An-ic>yon' . 

The Opera is going to perform (for the first time in the 
new house,! Weber's Obcroii, auA Schumann's (J«wivj'rf, 
never performed in \'icnna. .\ most splendid represen- 
tation has been a p':--itorinance oi Aun:!, with -Signora 
Patti, who had the kiruiness to sing for the benefit of the 
benevolent fund of that theatre. The great artist had 
never before sung m the great Opera-house, the recep- 
tion therefore was the more enthusiastic ; the audience 
itself appeared dressed as for a gala representation, and 
the recalls, the flowers and bouquets, seemed never to end. 
Orchestra and chorus and the solo-singers were inspired 
by the co-operation of the great singer, and the whole per- 
formance left nothing to desire. Beck (Ashton), M tiller 
(Edgar), Pirk, and Mayerhofer had thcirshareof applause. 
Signora Patti sang in Italian, the others presented their 
German — a difference which, for the once, could easily be 
endured. At last, when the visitors had vanished, the 
amiable singer was received on the stage by the asaeml>led 
dinetion and members of the Opera, and, with tlianl^ 
words, was presented whh a precious casket ai a remem* 
brance of that evenings which ansmented the said land by 
nearly twenty thousand florins. Mite; Pioretti, from the 
Grand Opera in Pari^bas finished a very brilliant series of 
Castspiele, and is followed by another ballerina. Mile. 
Gyrod, who is engaged for ten representations. Herr 
Scaria and Frau Wilt have represented, for the first time, 
the roles of Veit Pogner {AfeiHersim^er) and .Sclica. The 
house is every evening filled immensely, particularly by 
visitors from abroad, as ihe fine weather .it-.d tl;c srnsihlc 
diminution of the incomniod;ous chok-ra attracted great 
masses of iravL-llcrs, to profit by the last moments of ai> 
Exhibition which in such grand style will ct-rtamly not 
be seen soon in our present century. The operas per- 
formed since the I2ih of September have been .is foHosv : 
— FliegtntU Hotiat!d('\ Doit Junn, Armida, Ihnn Sf6,u- 
tian (twice), Ronuo and Juliet (.twice), Piofet^ Faust 
(twice). Norma, JitdiH, Meistersin(^er, Troubadour , 
FmsekiUtf A/rikanerin^ Liteia^ LahtngriH^ Lucresia 
JIngia, ramniCwMr, iSufJinsfflfo. 



Corrr«(poiitiencf. 



GOUNOD S • MEDITATION." 
7*« Mr £4iiitr of Thb MONTHLY MUSICAL RSCOtlX 

Sisr-li any be wottb to BMatioa, as a eitcivutsam t» 



which I have seen no reference in the press criticisms od Ibe ! 
concert of the present series at the Crystal Pnlace, that though no 
doubt, AS slated in the programme, one of M. Gounod's \a\<-s\ cqii:- 
posilions. to far at ttu orthtttraHau it taaetmtd, the " Mcdiiaiion " 
lor vMin *elo, twiih oidiotral aeeoaQsniaMMi was paUiihed ««vcml 
years ago at a piano Mfc by Mttttt. Oancr, Beale, aiHl Wood, 
under the title " Le Calme, ^me Romanee sans Paroles pour Piaro, 
par Cb. Oounod." dedicated "k mon .\mi. Ueor|;cs Bizet." I 
believe this "Rom.ince"' is idtwiiciil inllnwing fur orchestration) 
with llir " N(edii;itlon " as performed by iIp: Crysi r, I'.il.iiT'j b.ind 
Ihe fint time, thou|;h m Ulc repeated performance ttvc meiody was 
coadueiad ia the last two ban by atcwMMin SMto le Ihetaigh 
D fla^ endlag on dw nmie insuail of 01 



Ptmgt, aflhOct. H73. 
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A-e^cr/ StkmrnanHt Piano Wodts. Edited ty E- PAim. 
1. Augener & Cot 

The appearance for the first time of a eompieie, uaUtorm. and 

cheap edition of the pianoforte compositions of Schumann will be 
hiilH with dtlight by every pianist. Until now, owin)( to the dis- 
ppr«;inn of his copyrights amonj; vnrious Orrman publishers, it bas 
l>ccn .1 difficult matter to colictt .ill these works, which, moreover, 
exist m so many difierent forms as regards siie of sheets, type, Ac, 
that anyifatag Mte aaifsimliy was ow of the qaeMion. It RMy 
safely be auT that, wlih the eMcptioo of a fewofihe maiiealeD* 
thusiasis whose hobby it is to brin.; ioRcthpr in their libruiaS dw 
complete works of the great master*, luinlly .<in onr, in thiseiNUIIrr 
at least, knows anything of Sihuni mn'-. wnt!nij% for the piano In 
their cniircty. And yet iiu livj sin ji: L'._''j;;ij.r;ii h.iv i^l'Ti: mori- 10 
enUrjjc the rcMurces of ihc instrument than the composer the first 
portioa of whose works Uc tactotc ufc We tay lUt ddHMnidy, 
without ehher ignoring or unde r ir » l ulii g the inasiaes bequcalhed to 
us by Weber. Schubert, or Mendelssohn. Tlie Uut.named. especially^ 
has enridied the repertoire of the mMrument by many inaiterpiece*, 
which for artistic finish of wi>rkm.in^hip f.ir surpiiss most of the 
wriIing^ of ."^tliuriLuiii - Vc:. fur ui i,.;iii,Llity and depth of thoujjht, 
we should be disputteil to give the palm to the latter, ha. the 
student, far emnple. compare the lwogr»t iimtaalMcf ilim twlMw, 
which we sdeet as somewhat slnnlar tai ionn— wa maan tet by 
Ntcndelssohn in F sharp minor, Op. a8, dedicated to Moschdes, and 
Schumann's Op. 17 in c, dediciled to Lisit. In the former we Had 
the moM exi|uiiitc polish : every note is well considered, and in its 
[il.irr, ,in'l lai- wcirk 'i-.ivc.n the impression of a highly-finisf»ed 
masicrpieoc. In bchumann. on the contrary, we find a certain 
amouataf nafliBHai iiittlwwjMbaaHlyaf thamoortand as con- 
irHrtadwUh Ma a dri M ohn's tastcMly WdHwit park; and yet. spcakirg 
of our own personal imprrss ons, wc derive a greater ple.isure from 
the poetical ideas, unir.iinril ihoui;h they be, of Schumann, than fitan 
the music of his more hijjhly-ruliiv.in-.l conirmporary and friend. 

The cuusc-s of tlic comparative i.in;x?pul.inty n{ Schum;inn's 
music till within the last few years are, wc think, twofold. In tte 
first place, it is so cntiNly mw. 10 different from anything that had 
preceded it that there wa nawiarily .1 lart;e amotinl of prejudice 
10 be ovcTConw before it eeoM be accepted. In the musical world 
there is always a certain t4t imtrtht which opposes everything not 
.iccording to preconceived ideas and notions. One of the most 
■sinking eitamples of this is to be seen in iht- rrvu-w^ of Brrihrnrn's 
music which appeared on its first publication, in which it was rolkd 
IS unplayable unnatural, abttnae; and accredited with ncaily «t«iy 



possible fault— one reviewereveavoniunnK to say that < 
*ouUl only write mtr* im/«<w/A>(!). be might produce really fine 
nusic." We see the same spWl. in a somewhat different manifrs- 

lation, in the gcnrnl opposition at the pre*ent day to Wagner's 
nusic; and wccin li.ir;!!. Iw: ^u |; isc'J if Schum.ann» liighly original 
{cnius should in like manner have Ijeen looked upon with luip faon 
ind distrust. The second cause why this nmiaic » not better haaan 
IS Its difficuliy. or Goone there are pieoesof ear anthoc'do ba mat 
*-ith which are not only comparatively but absolutely easy : but 
these are quite the exception : ami a pianist must have arrived at a 
high degrri- of technical proficiency before he can hope to grappie 
suctessmllv wil l n-' s'. ' f ^humann's more important works. They 



rcouire, too, not merely the requisite mechanical facility, but a hearty 
' ' dUceni aporecialion of theai to d» Ihtm 



lymp.ilhy w iih and iatdUgeni apprecialion 

justice ; and so kmc as it i* any labour to phy the awra nolHk ulsis 
impesriUe. Btt ow's sound dictum slKHild be borne in mind : "A 
player aivbt always to be able to accomplish, if naedftit, at Itatt 
toMVM siarAa(»<ci|airad by tbepiece heisptayUv.' llianks. 
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howevCT. «o tlip Mtmions of many talented artislei in this country— 
forirtnosl among whom muil iumf thr toaipo«T S yiftpd widow, 
and (tn a diffetent wav. as cooducior) Mr. Manns, at live Crystal 
Palace- we Ate now able to talk oT Ow dcpteciatlon of Bchununn s 
genius as a thing of the past. He h now ecnerally •omowiedgcd 
toalUd In the first rank of the lone-poct! of the present ccnlury. 

We are glad to find th st in the present edition 4ir the pi.uio workf. 
thcv arc pi\cn in tlie .mler of their Opm numbL-rs, ( Vitam ;iclv,m- 
^,^s;■■^•• w juhJ no duubl appiTt;iui lo n ^yvlrm .if cl.is^ihc.Uion, such 
as Ih i; iiMi.illv adopted with the wvrUs of Chopm ; but wc think it 
on the whol<- far preferable to print there coiuecntively. especially u 
in ttiuit cist s the order of publication corresponds, at least apptom- 
mniely. to that of their ptadiicdea. and wc are thus enabled to trace 
with CISC the gmdual devdopmenis and changes of the composer s 
styl«- Another point of importance which Iw* been carefully attended 
to h:iN Ix-eii liic prcs(T\ini; uf tin' tii rman in'JKaliiin» for pcrfomiante 
which Schumann so frequently prel'ixcd to his works. They arc 
accompanied by an Italian translation, for the benefit of thoac who 
do not understand the German lanRuagc ; but the originals are often 
so ciiaiacteii^lic of their author that it would h.ivi' Ixvn a grave 
omtsslom bad Ihev been suppressed. To (piotc but two c\ainpa-s— 
In Nos. 15 and 16 of tlir " Davidshiindler,'" Op. 6, the iiuiic.ilions 
•' Irixk" and "ittit Kiiton Humx r ' ale cort.iirly mote rxpic.^iii e 
than the Italian erjuivalenu ' V.;// vigorc" and "giotoso:' bliii further 
completmess is given to the present edition by a tmnsfattkm of 
the various prefatory- remarks affixed to certain niimlxn, such as 
tha "SMdict ■llcr Pasaainl's Caprices." Op. 3, and the " Davlds- 
bBml]nr,'*Op. & 

We cannot enter in any dtrtail into the contents of ^hi^ first 
Tolmne, whirh iiu l-nlrs all the works from Ot) 1 to Op. 12. .Alirief 
enumeration of their n-imcs, must suffice. \vc find first the " Varia- 
tions on the name 'Aliegg. " Op. I— Schuraann't lilM p uMilh t d 
work. To this follow the " I'apillons." Op. 3, a set of diort Iwt 
most charming little pieces, the first of the l.ir,jc series of "Charac- 
tersllicke." of which their author wrote so ninny, and as character- 
i»tic of his My'.i- a-, any of his later works. Tlio "Studies" aboio 
Inferred to mnn- m \i. and then the intcrestiii;; "Six Intermeifi." 
Op. 4 ; the " Impromptu " on an air by Clara Wicck, Ot>. 5 ; the 
'•DavidsbflndIcr, "Op6; the Toccata in ( , Op. 7; the AllaLfU in 
B hiinor. Op. 8; the •' f, :arnev.il, " Op. 9; the second set of xStnilies 
after Paganini's Caprices," Op. 10 : the first sonata in F sharp minor, 
Op. II ; and the well-known and popuUr " I'hantasic-stUcfce,'' Op. 
la. TTic price of the whole volume is le<-5 tl nn that of scvora; of 
the single pieces in previous editions ; and t!.o iv jr-, !or i Ir irm and 
beauty, leaves really nothing lo desire. We look for Ittc rcmaininj; 
loftlieseneswitliiinifli' ~ 



Quarlell in A fi.U maj«r. for Piatia, Vi«Um. Vi*h,«UliVMHKdl». 
By Henkv WnsTROP. Op. 2. Augcner & Co. 

It is with hearty pleasure that we welcome another good classical 
work fii rn an I•lll^Ii^h )>cu. The present is. we undcrsuind. n reprint, 
hut its n rr:I'. aur r;iiiic sufficient to warr.iiu tin! api<'ar.itiLC of a 
MX'nn.i r:|iiMin. Mr. Wcitrop not only has pleasing and mclo:lious 
ideas, but he aUo knows how to treat them. His quartctt is quite 
orthudo.\ in form, and consists of three movements— :an alltgntls 
mttitraio in A tiat, a larghtiu in F. and a finale in tlie ortglnal 
Icoy. The combinations of the instruments show throughout an 
eiparicnced h.ind, and a Kood knowledge of counterpoint . 'Phe only 
weak point alKJUt ttw: work we considrr to l>e a ct'n.iiu ti^mdity of 
tnodlilAtion in the "free fantasia" portions of the lirNt and Inst 
movements. Mr. Wcsirop seldom goes far .away Irom his original 
key.andthe result i»occasiun.ally a .slight fet^Uiig of monotony. In the 
slow mov<!ment lie is liolder and projiortiotiately more succcNsfiil. 
With this one small reserxation wc can most heartily recommend 
the work, which has ilu- aililiiional advantage of beinK> tliougb quila 
suflicicntly .^liuny ami Imllianl. r.ol ton illliicuh, dllier iB tlw PUIO 
or Striog parts, (or good amateur players. 



Stmala im A mtftr, far fktPiatt^irU. By KbkBEXT & Oaksut. 
Opw aok Lanlaia: Lambom Cock. 

Tkm IiCIm iliird nmusbym EagUraiHitlMtwetaBveladoeGMlM 
lORviiw wttliiB Diektl Rwmontn, and «« inilrtie fad as an m«B- 

cation of better limes in the history of our pianoforte music. True, 
it is not given to every one to master this form of cninposiiion, nor 
would wc wish to discan! the more mortero class of music, such, for 
in'taiau, -.is thf •' ( "; ar:icirr-':u l.e." of which Schumann. Gade, .and 
others have given such admiinble examples. Bui the writing uf a 
r of fwin. to any noUiiM cf Micli amp 
. aa tbamade cnanncM. cowilerwiBl, 9k. i wm the fact ibat 

_ 1 10 dii* toe 

raitlsia 



I'rnfcssor Oakdcy is favourably known in the musicalwwld as ihe 
composer of vaiioitt *on{B, and oilier miHplcoca, evindic netoniy 
k now ledge, but much taste and real musksai fedtaff. It «M dim- 
lore, with cottsiderabie intcresi that we sat don ta play through hts 
new sonata. If wc confess lo a feeling on the whofc of disiippoiot- 
mcnl on finishinjj the work, wc mu.st also, in justice to the professor, 
add that we do not tl'.iiiU he is entirely responsible for it. We are 
rather inclined to account for it by a note given at Ihe end of the 
work— •■ Gineva. 1872." Unlets wc arc mistakoB, li>li«llial**M 
vtriltvK at the time Dr. OaUclcy was sufiering fiooi ihe cflfcctS af 
the accident wliiohi, as many of our r&idcrs may rcmejober, nearly 
cost him Ms Kfte. At such a time, however strong the impulse u> 
coioiiosition iTiav have bcrn v.iiliin him, it 15 liardlv po^sitjle ll-at 
s! Duld be in ihe full iio>fL-L,.on ol'h;s powers ; nnil hi '.liinl. ih.it 
inut h of thi- tti-akness wlm li wc tind in partb of this sonata ni.ay be 
altnhut.ibli,- to tins c.iij?c. 

Of the four movement* of which the work consists, wc like the 
Rrst anil laM laiidi ton ttan liie iatennediaia <mcs. This, again, l< 
In accordaooB wlib the theory we liave veiHUKd to lay down, for it 
is picdsdy lh«B nws-ements which arc the most difficult to write, 
llie opaung «l^re appears to us to suffer badly from want of 
clearness in form. 'Hie first subject rambles on into the second, 
without bi-int; .it .all distinctly defined. \\ do n I i^nan thill x»c 
»hould tti.'.h the whole music ' chopped up" into e.ght-bar phrases ; 
but «« think vte ought to be able lo point lo a place ai which we ooukl 
sav. •■ HciT the first subject ends, and the transition to the second 
su^ect bi^ins." This is simply impossible. The Kcond nilject 
itself is better defined, and the "free fantasia" of tfaeteeond part 
is clever, and displays fiXKl contrapuntal treatment ; but the vagtie- 
ness of tlie l.^vt tiii:nie .ij^ain on ii^ recurrence mars the enVxt of the 
movement, and we reach the close with .1 feeling more or less of un- 
f atisfaciorim-ss. The following adagiom D is much more to ourtastc. 
The themes aiw very plexsing, and the treatment char. The episode 
in B flat is in good oontntst with the principal subieci. but the recui- 
rencc sub««(|uently of Ihe first two pages of the movement in an 
almost unchanged form gives a certain amount of monotony, which 
might, wf think, have been judiciously avoided, cither by figui.ition 
of the melodv or alirration of the haniiony, or both. The third 
movement (minnci .i-n| ir-.i>' i-. we consider, the best portion of the 
sonata, aivd we are glad to be able to speak of it with unqualified 

The final rondo, again we eonrider by no means ome of the best 

Cans of the work The opening theme is grarrfiil and plcaiin':. 
ut the ix-mainder fails to attract us. and the whole :i;ovcmenl si lili 
to us too lo.np (or the malorials on which it is eonsinicird. We r'-o 
not think it would be lair lo jiaige of lir. Uakeley's .ibilitits from 
the present work, w ritten as it was under .such unfavourable cofi- 
dilions ; nor should we liiec to pRMMMmcc an opinion from it as to 
how far he U competent to deal with the highest fonns of com- 
position. We k-tve merely dealt with the sonau 3* hOMSlly at we 
could on its own merits, and sliall reserve our opinion on the aillbof 
himsdf till tse can meet bim to greater admnta^ 




SixSamgt (1. "Stare of ihe Summer Nipht ;" a. "The Zephyr's 
Pinions are moving ;" x. " I knew thou dosi love me ;'' 4, "O 
Hemlock-tne :" 5. '• Ve ■ fi lHue l yis . ' 6. When other 
Friends are lound n c"i. 1 orr.poscd lor and dcdicitled to Ml. 
Sin'.^: !<:r: v< -. t>v 1)1 Ksii M.I) MOLtQl'B. Op. S4- London: 

St.mlcy l.'.;c.is. WcLicr. Co. 

TitFM". have li'-rn few more thorough and conscientious nrtists ihim 
thclntf Ilf-rih.inl Mn^niie, TliioT:^!inn| hi;, c.irn-r lie n?v€r. io l.ir 
as vs :■ !,iui'.v, sMoii- rubbish f.T tS- s.ike t f inndi r;fL; 'o a firira' i d 
popular taste ; and, a« a ti;iiural coniecjuence. his music, if nut dis- 
playing genius of lite highest order, is alwitys worlfay of Ihe aticn- 
ilon of music iaas. Prophesying is always basardmis woik, but we 
nevetthelesk thfagk we may veniun- to predict that some, at least, of 
MoKque's music will live when the works o( many writers who bivc 
enjoyed a far larger dej;ree of i pln nici.d pr pulaiily wiUlio allogcll <T 
forgotten. 'ITic six songs now. ( 1 ion- v.;, \- iv wr prr:um'- an' a 
reprint are. as a whole, fully worthy of their composer. 'I1iey are 
ihonngUf OaiBMninMylei b«amolm|tBiriodlmtt.clcarln foim, 
andtte in the best part of the muiriBngek We do not cooaider 
them all if ..ma" merit. Our own favourites arc Nos. 1,4, and 6 : 
h«ii this • I ij.ibly he a matter on which opinions may vary. 
" St.Ar^i ol ih< Summer Night '" is, to our thinking, a most choice 
anil ti'.suful ititinj: cf Longfellow's verses; wbiUt No, ' ("When 
other friends ") is <]uitc ns good in a more piquant and light style. 
"The Zephyr s I^nions arc moving " (No. a) reminds us, both in its 
rinlhn and Ihe character of its melody, of Mendeisiolin'e wcU4nawa 
Airf niu»i. r^.i». •> We can moit bcaeetly r— • 



'Aiif FUgelBdes 
tfwettin Set to our 
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iriltBaCb«louiidtoodiffiottH.«itlur iavaio«inrtor 
br tiM UN «f uMieun. 



Singi^'t. siHi^ i>H, re ti/tle BirJi (Sonj) ; I'll rat ttnfjth Ike Clrun- 
tcy \l Sh.iJi: (S;):ii,') ; -in^els I'oicrt (Suna), Th^ I! iri'itr {\'oca\ 
Diii't). By S. W. W'ALfcV. London : Stanlcv Lucis, Weljcr, 
& Co. 

Mr. Walsv is. we bclifvc. an anvitcur ; but his nimio ^1^)W^ noihin;; 
of what iiMY be callC'l ■'.lm»te■l^•.llne^5 " lli- wnir^ * itli ilic cn- 
deat cue of a practised miuician, and is by no means destitute ol' 
idau. Atthe Maetiiaeiti* WMwwhMdMiealliodtfiaeilMchier 
ehanielcrisiia of his imisic. as •« forth in the piece* now befort- 
us. Tbey are .ill graceful and wetl-conslructed, but on ihc whole 
rather dencieni in distinct individu.ili(y of style. Ki>r the littct wc 
must confess we do not care ; but the thrw 5oni;ri we decidedly like. 
They are nielodiniis and pleasinif. am! wt: cxn li iivviuv recommend 
them. "I'll rest beneath the (Jrcenwood SluiUe," unil "Angels* 
Voioil,*' arc written for a conlimlto: "Sing on, sing on, yenltle 
BM*" teems to us roost suitable for • tenor voioe^ though it may 
alM be aiu( by a HpouM. 



Jt^ttrt Sthuntiinn alt Kritiker , Strirh.- .lux seintn Srhri/len Hicr 
Miuik aHdAtasittr, gtiammeil mhU mit tintr V»rrt4t virttktn 
vm Jfom StMRATTSHMOU (RolMrt Se hinn a wn aa • Critic ; 

^ from Us Writiagaon Miuic and lAiMans. CoUectK] 

' with a prebisa fay JtisK? Sckrattbnhoui). 

This little book was issaed. .-is we from the litle-pngr, as the 

memento of the recent Schum.iim I'esiiv.il .it IVjnn, .ind is in f.ict ,i 
most excellent «.el<.'<.;i<jii from i!i>' i:!u>u:i: ^.lym4;l cnucernin T ln^ -irt 
whitl) ."ire so .iliuinl.im m iM;!vjininn'b c 't^l.•^•l^1l wnlinqs. I'f.v rm-n 
comlnned in so high a decree the creative with the cniic.\l facuUv , 
and being baiid«aamaa«f great memal atliwe^he had, in addition 
to much powar of anatyiiSi die an of clear expreMlon. Hence his 
litemry worllS are full of instniciion to the musical student ; but, 
being in two cloedy-prinlcd volumes, ihry .irc tiio extensive to In- 
rejd in their entirety, except by a few. H'-rr S^hnUlenhii^N 
evcerpt*. an; .n!rriir.Lli:v I hOM-n. and alio well .irrani;r'l umler three 
heads, ''Art," "To Teachers," "Criticism and Cnlica." The 
i Mwd ne U n, fmnhnpaBnf the editor, wirioh oocupiea alxnit one 
fMMh of tiw Vihole liook. contains a noKoe or Sdramann's 
exeniomi ehieSjr in oonneclion wi«h the "\eue 7«il<ichnrt fdr 
MttSilc," of whidi he was the founder. The influence exerted by 
this paper on th? Gemi:ui musical world is referred to, and ihc 
wluile .ulide ib *:;ucjj in .i ipiru of th jrcu;;!i .ippri-oatio:!. We 
tliiak the little bouii would be worthy of translalioa into l:;ngUsh. 



Fntlkat Mi Pngrutive Method fir tht Ttnar. By Hit^iKr. 
LOtobn. Augener & Co. 

In ipitp of the gre.it utility of Lhe tenor, brjlh in the <ireh«\lra and in 
c|ii irtetl playing, there is a great .icarciiy of ki>J'J insmu t on iiookv 
for this valuable mslrument. This p-uli ihl;. anv_-s from the fact that il 
li for the most p ill i>layi-illiy Moliniit-, wliu Irci-;' ihrir previous know- 
ledge have liiUc to learn beyond ac^uainuncc with tlic alto clef. 
OocatiooallT we find men wiuk iiketlulatt Meatra. HiUand Henry 
"Wech, mtkt a specialty of the instrament, and davoio themaelves 
exclusively to it; but these are exceptions; .-ind it is a common saying 
with tlie members of our orchestras, that when a man cannot play 
the violin well enough he takes In tlie tenor ! Wasfner, in i>ne of his 
works— we think it i-. his |i.im;)'ii'Jl on ■ Co:iiUicl:ti:,' "— leli^ -as of a 
iheaincAl orchestra tlut Ite visaed, in which, out of six orciglu viuli.'H 
there was only one man who could play pniNrlgrliwianar liana in hia 
scores. The present tt-otii contwns an eweedingty wa M ra a e n d and 
amaped series of studies. bi-t;i:uiing with the simpieit COBc ehfa bie 
exercise, and advancing to tliusr i>t considerable diffiodty. An in- 
teresting and noteworthy feature of the book is .n ct>llcctlon of pai- 
&.iges extracted from the tenor parts of the .scores of the great 
masien. The entire " Method " is well adapted for iU purpose. 

A Sttit, Fam/mtia ta^mflu, by Xfo/ART. Edited by Adolpue 

Maas. London : Joseph Wilhamv 
A NOT* on the title-page of this little piece informs u.s that it was 
axlaniporised by .Moc trttoa lady fnend, " who rel iincii :l in her 
. Through her it descended tu her children and grand- 
,and at last to an i^nglish lady. akhOHgh » MM flf it had 
en written down. Through the kindneas of the latter lady, 
the editor was fonunate enough tol>e able to write it down, and place 
it before the paUic in its present form." Now, we liave no intention 
of nwliBgtbalMM iaayitidiottoa the good faith ettharqif the editor 



or of the various lada--. wlio liavr hau led down ihii piece to OO*' 
another, but wo gravely doubt the accuracy of their niemorieia 
Thoap win am acctmomed tojpiay by b<aitaraewit#w a m that Unmi 
time to lime enors will creep fiTiinlea thanamory tafimhed by 

occasionally playing from the book ; and when we bear in mind 
that It is marc tmineigbty years since Motart's death, ami ih:il the 
piece li.is passed through at le.ist four hands, we should con'-nter an 
/i i preservation of the e.x.ict notes he extemporise 1 rjui'iing 

!>!iart of a miracle. Morcovvr, the piece in its present form is toulty 
unlike aoiy of the compoaet'a piHW male wUh twhidi we ara ac- 
quainted : and while we Ihlly admit the honatr of those concerned 
ifi its issue, we think they have been mi.s1ed by others who weic 
doubtless ml»led llieinseUes. We have thought the little p.ere 
worthy of a separate notice, instead of merely meniionmi^ it nrniing 
other fui^itive pieces. Ik^ciu-sc anything Ijeaniig llu- iiaine tjf M j-.iri 
deserves mention, and a genuine fragment of his composition, weie 
iuaudiaatlciigr atnblifhed, would be of raal anifttc inicfaau 

SHEET MUSIC. 

INSTKUMSNTAU 

Ovtrimrtt, Sangs, and Entrarfts ta •• F.gmaHt," composed tiT 
BeCTIIOVEN, arranged for two performers on the piano, by ^^^ H. 
Obattann (publisher's name effaccdl. three books, are, so tnr .is n e 
can judije In- (he si-cond and thirrl btniki, which .alone have rc.ich -d 
■..s, il Ml!' .in ! f iithfiil to the orifinal. The oierlun' is one 

of thi.- most po|>uUr of the grcit composer's works ; hut the 
entr'actes, though some of them are fully equal to the overture, are 
far less known than they dcsen e to be. In their present sJiapc they 
deserve the attention of musicians, 

.1m Set. Im WaU, FrMi»(t'i*J. Three Sketdisa for the PSannb 
iiv CiiAKLRs HcNRY Siii^i-iii Ml) i.Xujener A Cob), aaeibne laste- 
fiilly written little tnfles, of wii ch. tliottgh aD am muatciaBly, we 

consider the finst decidedly the besl. 

Cafriuiii al!.i S.iUjrell.i. tor th ■ Piano, by Frantis Iii)W.\iii> 
• It.AOSTONf. {.\ugener & Co ). is i showy and lively drawing-room 
piece, the themes of which, th m^ :) not parlu ul irly strikini; in iheni- 
selwN are skilfully treated nn.l ijiuw what may t>e done with nva- 
tcrials that are not the moei pritniiiing. 

Andaitlt OniMiaia, CDrtheOrnn, by FllANCIS EOWARO GiAO*' 
sroNC Mandto, Bmr, * Ci*.'hm muA muK to mar MM Ibm tho 
Capriccio Jut notieed. It ft 4 very 
written 
voluntary. 

T9CAL. 

S^Hg eomej kilkrr. anrl j fretty Two .Son^js by 

(.'. VlI.Lir.R.s StANKOhii (Chippeli 1; Co j. silow decided musical 
feeling. The metres of tlic v. r.c^. which arc from George Eliot's 
■■Sp.Ani5h Gipsy, " arc not very maiij^ctble ones for music ; liui 
.Mr. .Stanford hat tinated them witn sinll. and then ia a qtM l nlnet a 
and piquam^ aboot both songs which we iMnk dioidd malie them 
]i'ipittar. 

Tko» AMMsf nrf ^S-i'"! XV'kitkfr, and Vach-tn^eJ. Three Songs 
by Otto SoNDBBMANN (I>ond »n : W. Cicmyj, .ire decidedly 
p.-etty, but aU somewhat deticieni ia originality. 

The SanJi "' Dtt. Sonu, by W. Il GwA i TANN (laindon : Joseph 
Williams), is a verv usicful seilni; w^' mils we may say the IjcH 
v»e h ive Mx-n— of Canon Kin\;sley »popul.if verses. Wccan U-artily 

] ... II n -lul it. 

\irht^t Sej, Song. byJosEWI KiMCHAM (London : K.anif<jrd& 
So.-i). though very ampl«'li citmnaly meiodions and pretty. Wa 

l.kc it much. 

f/rmat. Res/^sft, Mi Tt Dtmmi, in the Ch.iHt fi>rm, by J. 
MCMKY PotLABD (Lambom Cock 4 Co.), were co npose-J. as 
appwsfrom the title-page, for St, Georjie's Chun h. k .ii.s ;iu-. o( 
wfSdriMr. Pollard is organist. They are very tun f :! an I i n .v;;iy. 
and free from the •' squareness" which char.icieriM;* so many modern 
psalm times The chant vttinijs of the Te OeHm are very good, 
and practicaWe by any average choir or congicgatiaa. There .s one 
piece m the coUaetioa hoeww. trtlehwedonrt Ite-anadapia- 
lion as a psabn-lune of HawM'a •• He ihall iMd Mi So^ 



■ad dramagklytMll 
lOMDHHiUaanaaft 



as 
f 



Concert!;, 

CRYST.M. I'ALACE. 
The loud applause A.tli -.vhich Mr, Manns was greeted o n Mt 
appwiaoee in the ocehesir* w conduct Uie first of the etghtoaatb 
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series of Winter Salurd.nr Concerts, which commenced on tlit- 41.1 
«U. may fairlv Ik; n garde i. r u i only as a just rccogniiion ol ila' 
icil an;l -.kin' he h.ii displayed in raising these concerW to their 

t ■flMawr. uid «r tlw unflagsmg 



aci- iiu,Ui:tj"ctl hieh ston^rd of . . , y 1. 

en««y and pet>«*ranoo with wW* '^■5»t!^-^^ 



I of Ihil vnaiag concert wns one of more than 
Aswattne«tse last vcar. the winter oamiwign 
wm eoiMnmced with an overture by Sponiini, a coincidence (or 
which II would be fulili- to altcmii! to a^ciiunl I-isl yc.ir it was 
tllB«veniire to O/i '«,.«.•> itiat wai chosen as the inaufiuralive work 
cflhc S1MSG11 , ihiv vi'ar ih.it to Xurmahiil, or Dai ^^'^f^^jp?, 
Cukemire. an opera founded on T. Moore s ixjcm. " Lalm RoOKh, ' 
Md M M witil (or the Berta Tlieatte in iSu. In hit (toy it was as 
■ enmpoacr of dnumtic niher than of purely instrumental music 
that Spoatini wa» pre^inenL Were it not that opera has lx>comc 
iO utterly a mere matter of fashion among us, and had not clas- 
sical opemllc re\ivaU Rppan-ntlv died out with the bummg of Her 
Maicstv'^ Ih.Miriv wf ^ll.juM luok for an occasional hearing of one or 
more of Spontim s oyxm. As, It is, we must perforce content our- 
Hhw wtib such oppoitnallin •> may oocaiioinUy ofler 01 heanng 
■n otwtHK Of ueiliiips a vocal exccrpi or two frotn one or ine otnei 
oflita anecas. As the follower of Gluck. it wasSiMnlim's aim to 
carry oat that master's theories, and. as he ihuuijhl, to improve 
upon them. Though not a great genius, be was an originator in 
some respect',. an :l juvilv regarded in his dayasacomposer of no small 
mark. The influence fee exerted upon many of his successors, t g- 
RonWaad Anbcr. Md to a lesser extent even upon Mendelstobn 
■nd Warner ia thdr very young days, is not diffleult to trace. 
Finely p&yed as it was under Mr. Manns's direction, tlic ovrrture to 
yurmahal had more than an historical interest. H i\ jn- 11. .ul- J u . 
to a bearing of this, as well .is of that to Olympi< . it is ti; Ix- doptd 
that he will follow lhi-ni up with those to L'tr J 'nt,:!:n .md l\-niin,iH,i 
Ctrtts. Two novelties of inip<3riance were brought lorsvard at thii 
CMWM— «)l.t • fiClival overture. Op. 53, oompooed bjr Dr. Julius 
McUfcrOrecoldcn wedding of the King and Queen of Saxony :.-tnd 
a pianoforte concerto in f minor, by J. S. Bach. It was only Last 
month that our Leipzig correspondent, after a reading of ilio re- 
OCMly ptiblished scare of Kieu's ovi-riun-, confirmed the opinion 
•ipiMMd by him u: ihr^r i liluinns of the elevating' character of the 
WOlIc, on the occasion of Us hrst performance in Leipzig last winter. 
In Imtrteg had the score to rafer to^ be latind m ndtaMace which 
we taive not enjoyed . We can lestiTy . howev«r, lo dw geiwiUly clc- 
STiting. or. perhaps more properly »p«'l''''C. exciting character of the 
work ; but to fairly appraise the worth olone so pretentious, so en- 
lended in form, and »o fully and elaborately scon-il. is hardly to bi: 
attempted after but a single heanng and with no previous opportu- 
nity of Mudying it. This latest and most ambitious of Or. Kictz s 
flamp(witi«w<««diii^ didMrtsMM tha aame fevottrabic impres- 
don llwt Ml "Lmupld" e«nttm dM on its inoduot on here in 
.March last. It Is not, however, always the best and most ambi- 
tious works which most strongly assert themselves on a (irsi hearing . 
a second hc-arinj;, therefore, seems due to a work which the pn)- 
grapliist M.I drNcnhfd as "a grand symboUc.d picture, in 
" '1 royal pomp and grandeur, and a toy'l nation's rejoicing, art 
ally iiliHtniiMi. and h » moanoNM o( the tamtttoa, iMIl, 
I knoiriedge of oreheitndon of Ms audior, who b nsdonbtedly 
one Cf Ihe leading orchestral writers of Ormany." Pending this, 
if h be desirable to bring Ur, Kietz more prominently forward, ii 
would peihaps Ij* well to accord a hearing c^f his overture in A. Op 
7, of whicJi nu: 1 .ciii.-i); c:.:rre-|Vin(lenl spoke Kkst month willi sii 
mucli enthusiasm, and with w hich we remcii>l>cr to have been verv 
iavoorably inpNiiadoa heaiiac it at m RhiM fetiiinU MOM ycais aco 
Bach's conoeito. to be lound in Vol. XVII. of the " Bach Gesell 
scbaffs" edition, is one of many similar worlts composed by hini 
for harpsichord and an accompanying quartetl of siiMi);ed instru- 
ments. It consists of three short niovemenl%, of which the hrs; 
.and hjl are 1:1 K minor; the nr.ilillv ilo.v mo'. criie:;t. in A ll.it 
nsicad of coming to a full close mits tonic Icids through the domi- 
nant chord of F into tha finala— a nalhod of procedure more common 
among writen of the tame age than is generally supposeil. Though 
ir.r tirst movement is to some extent scfiolastically dry. tliere is a 
ril l' 'liious charm a'.iout the/jri^i'. to which the /'::<'>i/i> accompani- 
ment greatly cor.ttili'.ites ; and the finale. r/.'. the miivt deve!o|wi, 
of the three, is n.arkeil liy vivacity and sliriin.; in fHi'.:l. I'l.i\t-.i 11 
a masterly manner by Hcrr Ilauer. 11 was welcome as a s|)camcn o\ 
Uadi's manner of writing for ihia combinaiton cf huininents 
though by no meant the most faiteieHing of Ma concertos. At the 
fame time wr could not but feel that, by reason of its meagre 
accum]).inLmrni. ii was licttcr suited for introdtiction at a concert 
of chamber-music than at one ptofcstcdly orchestraL Hcrr ft/m 
alaopiaswd wtthfood dbo ftdcrcr and laiWiUly wiiticB ict at 



variations of his own onOsmin s sooj toMowft 
hshed by Angcner and Co.). and, •* ■Pf*,'"?'* ^'■'^'tZT l Tr^m 
duin wi cw.duciw 10 dcarans. the finale {molo ftrfttu^\ from 
WelK-r s sonata in c. The symphony was Mendelssohn s, in a minor 
(the • .Scotch l-incontestably the finest of his purely symphonic 
w, rks and one which . under so competent a conductor a* Mr. Manns, 
alwavs Wilis to ••k.> ' . f us own accord, and as surely new 
fails to " go down" with the audience. Nevertheless, it cannot oe 
an easy one 10 oonduci. far-in dw fint mowmoit espccially-tt 
admitt of. and indeed demmdi. a grenier modification of umfo 
than the compoier has clearly indicated bv signs of expression. 
ThML some twenty bars before ihc ■' n-peat ul ihc T^..r^to occurs 
the sipn •• icm,->re d,mi»u(nJ<\" and eistil l>ars further on Itval 01 
-tcJuiJ.Hi ' intlii-coitipoicr spiiini.forte arrangemeniforfour hands 
this is even more emphatically cxprcsse^i by the direction. "'/<•»/'* 
j.m. t f^rdtHdoti." Now. on the anibntfir of Kodis 
hsclics l>exicon.- and Mane s "Urnwrial SJiOol of Music.' ptrdtm- 
itosi implies simply a diminution of tone, and not a slackening ot 
speed, .ind is therefore but an equivalent for diminutndo. .Mendel^ 
sohn rvideiitiv thought otherwise, else why should he have employet! 
both trrms .' Mr Manns was clearly in accord with .Mendelssohn, 
intioi'.ucin.i; .is he did a raliinUHdo before U»c double bar. which. 
howcMT. lie c.irtie.l into the '• repeat." thus givi ng flwi nl subject at 
a slower pace on its repetition than on its first ooCOtNINB. And again, 
on iu lUrd apiWBrance-pcrhaps with a view to infusing vanety 
into a somewhat monotonous theme-it was given in a shghdy dii- 
fercnt ttmpo. Apart from this peculiarity of reading, which certainly 
seemetl Ojien 10 question, the work was played with imnic"-,c -.pint 
and effect. ITie vocalists were Mile. (Jarolinc Ij^onliefT and Mr. 
Vernon Ki^;tn. Mile. Uoniicff. as a new-comer in posscs-Sion of 
a voice ol unusual compass, made a favourable impression by her 
lenih .ingof Handera aria, Uiciach io piaagn." *WS»>- '"f*^ 
ippca ranee itt one form or another in Almtra, In U Trmfi «* 
l\m/o, as well as in JiiuaUo. must have been as great a favourite 
in H.inder» day as it has tiecome hackncv-ed in this. Mile. Leon- 
tieff was also heard in an aria by I'ergolesi, " Tu giorni son cbe 
Nin."!. " and in a Russian song, " She IS mine.' by Kotschetoff. Mr. 
Rigbv chose for his solos Moiart's ana. "Una aura.amorosa." fiwn 
Cosi/jM tutii, and the rociiattve and air, "The grey dawn steab, 
from Sig. .Schira's cantata, Tkt Urdof Purltigh, produced at the 
laie Birmingham I'estival. Bv those who heard it there, it has been 
pronounced to be the gem of the work ; if such a triviality is to !« 
rrganled as a fair specmu-n of Sii;. Schira's music, it is no WOlt der 
:hat his cantata is tiot arnong il-.c works set down for pCfMBMnoe 
at the(. ry>.ial Palace during the present season. 

At the second concert the fiicf dt riiiilanee was B<xlhoven's 
"Kroica" sytnphonv. N<i 1, Op. 55 It xvas played with remark- 
able fire anil prcci^-ion. harnng a slip in the ino of the schc to, On 
the part of the Kcond horn, almost unavoidable m consequence of the 
npidpMBntwhIehit waatnlMn. Tethosetvfao are of opinion that 
Bralhown'ii i yin| d wnle mo w ma n ta ihoaM be played at a tiainnn 
pacCk eiOWl where the contrary is obviously directed hv the com- 
poser, Mr. Manns's treatment, especially of tlie first movcireni, must 
live 1»en a welcome treat. For our own pan, m: -rd that mo<it- 
ira'.iim o( .vm/i> vThich, to our think 111.1;. li-'s iin'.-, mcr'. 50 impera- 
tively demands, and the absence of which contrasted strangely with 
lha same eonduetoi'a tTCntnieni nf Mendebaohn's qrmphony at dw 
(Merioat eoneert. A|Mrt ftom this there was Htde to complain of 
without appeaiiitg hypercritical. Weber's charmingly tuneful and 
romantic overture to Ottrm w as rendered w ith a iinish scarcely to 
\-v surpassed ; both strings and wand seemed lo vie with each other 
in pUaying their best, and both su successlu'ily that one felt it im- 
possible to nw.ird the prije to either party. 'I he other overture (lor 
the first time here) was that to A WiKteri TaU, composed t>y 
Mr. J. Francis Bamett for tlte British Orchestral Society, and pro. 
.luced at one of their conccru in February last. If itwcre the ooai- 
poser's design to offer an illustration of Shakespearcrs play, it was 
15 gay lather th.in its gloomy side which seems most 10 have taken 
.r. laiuy Though generally brir;ht and tur.cfvil, a second heanng 
>\ the w ork did not impress us with any strong desire to hear it again. 
Uke mud) of Mr. Bamett's music. 11 seemed to suflTer, not so much 
from lack of ideas, as from an over-iuadiness to adopt those which 
<«rith " fatal facility ' seem first to have come 10 hand. A " Modi- 
-ation," for violin and orchestra, by M. Gounod, announced as one 
if its author's newest works turned out to be but an abridged 
irranRemcnt of the yr.irul trnor air, "L'n iour plus i<ur," ;u his 
second oprni, la Scnnc S>inglanli, and which has already done 
hity as a pUinoforte piece, under the title of " Lc Calme." Though 
unpretending— at least in length, for it is comprised within fiUy- 
one bars-thb nieastng little pieces m teverk or song without wonu, 
as it now stands, is stronj^y miiMd by sever ' 
most cfaatacteitalfc tnita-vlK. « fadnatlng 
MlVaicd hraiiehfy Mond 1 



iverWi or song without woras, 
by several of iu composer's 
dnatlng bni dogring nMMy. 
Dimil, la widdtnnlHipwtanl 
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and effective part ii assigned tn ilic li.arp and Cor Anglaise. The 
me!t>iy. intended for a solo Mo^.r., vjs on this occasion rendered 
with striking effect by liiieen tint fiddles Of late years so many 
women have left the bcairn ir.u ks, and ventured succc^'ifiilly ujion 
{Mlhs hitbetto trodden by men alone, that it was no surprise to sec 

1 A VMlQIIMilO« WmdK it OMIM 

iwltii cncailwi (kill. On 

R BHUr 
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« fniure oceuioa bowever. it is to be hoped that the BM]r be heard 
in McnethinE more intellectual than the wowjr pi 
which she made choice of The vocalists were Mile. SL Alba (who, 



if a loreigner. ha» acquired ancxcelleni p.-onunciaiion of ihr Enj:li-.ii 
lanjfuagc), Mmc. Uemeric Lablachr, and Mr. George Werrenrath. 

Two imporuni choral works were brought forward at the third 
concert, one of tbera (or the hrst time. This was Mendelssohn's 

Siuk "Loed* bawdmm Tbtoaenr uMO au^" far eoMnllo lotob 
omi. and onheAn. Op. 9& la Dr. Weis'sckUdoKneef Mendeb- 
tohn's works, appended (o the second volume of his letters, it is set 
down as an exicasion {Btarhilung) of three sucred songs (Drei 
Gtiillidu Litder) for .an alto vole;, with chonis and ori^.m, previ- 
ously published by Simrock without an opus numt>er, ami u as>i>;iicd 
to the year 1843. Of the ongiiul songs Kielz m.^kct no further 
mention, but Mr. (J rove supplies the desired information, from a 
manuscnpt catalogue m his poneesion. thai Ihey were composed in 
Djeember* 1840, and that the addiiions. consisting of the orchestra- 
JB and the filial choiut, were made in January, 1843. The original 
version was written at the insilgallon of Mr. Broatfiey. an En;;lish 
amateur, who also supplied Spohr and Moschelcs with words (or a 
like purpose. The work, to which ample justice was done in pcr- 
fjrmaace— Mme. Patey, ably mpp oc Ud Of the choir, taking the 
so kn— proved one so genial aad eflbetive, that II is st)r]>ri«ing that 
It ihOBwl hn«c been so long overlooked. Admirably suited as it is 
fbr the use of choral sodetiea. it will be no wonder should it become 
as great a favourite as its lovely sister. "Hciir my Prayer." The 
other (jrcat vocaJ work was Schubert's "Song of .Miriam," tor soprano 
solo, chorus, and orchestra, hrst produced at the CrysUl Palace 
in November, 1868. and nowtaeua ben aniii tot the third time. 
Though one of iichabcrt's latest worii^ and nolwiihsianding many 
fiae iMiiiU, it cannot be regarded as amoof his most individual or 
successful efforts. Perhaps this may Iw partly clue 10 the orchestra- 
tion having been added by a stranj;cr hand— vir,, th.it of llerr 
Krani Lachner. Demanding as it diK-> an f .\ce|>i^i>iul voici:, smlIi 
as that of Mmc. Lemmcns-fthernngton, for an adciiu.ne presen- 
tation, there is no danger of its beinf bewd too often. The 
symphony. .Mourt'sinu " .No. i>,"oneof the most charming of his 
sympbooie works for a small orchestra, was given with no lack ol 
spirit and precision. We could, however, haN-e well borne with a 
sufbtly slower temfo for the adagio, and could not but fi-rl wiili 
regret th.ii the minuet was deprived of ali its courtliness by the rnpi j 
pace at which 11 was talccn, The introduction of solos, both for 
organ and violin, added variety to the programme. That for organ 
consisted of the adagio and fugue from Bach's "Toccata" in i. 
doi; pt^jtV"* te Vm. XV, of the "Bach Oesellschaft's " edition, 
|l,ab|y cendered by Dr. Stainer, seemed to give so much salls- 

on In the audience generally as to justify the belief that a hearinj; 

of the attire work would have proved even more acceptable. Thf 
violin solo was a concer.mo di bravura, composed and ciecutcd by 
Mr. Henry liolmes It was announced, llfce an a: ' 1 ] .v;tli tht 
date o( its birth— 18 j6 i but wlielher this was intended as an excusc 
forlu juvenility, orasanbnff foTM loof adelay in accordiivit a 
hearing, it is impoitible Ibr us to waj. tbongb unprcteatisni in Its 
scope, and, at tunes, not ttnaatuiallv betraying the influence of hi^ 
master, Spohr, it it not without marksof maiuttt and l>oldness. anc. 
cerwinly is not a work which its composer need feel ashamed to own 
at whatever date it was written. It w».^ jilayed Ijy Mr. Holmes, »hi 
was warmly received, with extreme neatness, but under the dis.idvan 
tage of the pfcseaee of a namerous cbonMi in the background, whid 
had the reverse dTeel of a soiudinK'faaaid. Awng a-p^eoe fron 
Mno. Sheninnaa and Pktqr. logMher trilh a pefforniaBGB ^ 
fcaad oTM. Ooinod^ spaiidiBg otMrtuie 10 ilftrirf/Ai con^^ 
selection. 

The fourth eoncert commenced with a fine performance o 
Beethoven's too seldom heard overture in C, Op. 124, "Weihe dc 
Hauits. ' cuinpascd in i8a2 for the opening of the Josefstad 
Theatre in Vienna. Ouc would like to know for what special diami' 
it was designed to form the prelude, for. though fesliva IB dHMMMr 
it is so grand and lofty in style as to appear nOKfltlol for the eon 
sccmtion of a cathedral than for the opening of a theatre. Th' 
symphony was Schumann's, in K flat. Op. 97, No. 3. but reaHy th" 
fourth in its order uf production. It was composcJ in 1850, an 
in i^many is known as Dit khtinichr, from thi; fact ilial it wa 
inspired by (he imprc:kSions which Schumann received on bchuldin, 
Cologne Cathedral for the first time, as well as partly by the fes- 
livitie* which, ai tbe time be was engaged on the composition of it, 



celebrated tbe promotion of the Archbishop, von GeisseL to the 
C^idinalale. lu festive character, which cannot be misunderstood, 
is sufficiently apparent in the first two movements, but more es- 
pi-cially in the fourth, which, ori>;inally entitled '' Irn tluiracirr der 
Uegleiiung einer feier lichen Ceremonie "—To accompany a Religious 
Ce lemony— iBOM vividly dmica the pompaadmafottesaoeof some 
natloaal oerenony. and b just lueh misieas SManmn probtiily 
would have conceived as suitable to accompany the coronation of a 
king or the creation of a cardinal. After listening intently, aad 
with the greatest pleasure, 10 these two mighty works by Beethoven 
and SchuMi.iiin, no wondrr thai we felt that wc had no ears left for 
a critical hearing of more than one interesting item which followed : 
to wit, the OTchemal jatroduclioni 10 the first and second paitaaf 
Mr. A. & Sttiii«aa't oiaiotle^ Tht Light of tht World prodnoedal 
the late Birmingham Kestival, ani the overture to Rossini's opera, 
Xoiert Bntte, a pasticcio concocted by Ntedcrmeier from several 
of Rossini's earlier operas, and brought out at the Grand Opera of 
Paris in 1846. The vocal music, wnich comprised nothing new, 
was well rendered by Mme. Alvslebcn - who did such good service 
last year that we aie (lad thai dia ttili nnatatt with tie aail Mr. 
Wenaaiaih. 



MUSICAL EVENINGS. 

The first of a series of five concerts for the performance of chamber- 
music, pivcn at St. Gcor^'rs Hall, on the evening of the aand ull., 
inauij'.:raicd the elt;lilh series of similar "evenings" given by Mr. 
Henry Holmes, in association with Messrs. FoUtes, Burnett, Haan, 
and Peob ^ const.in(ly piaeiiitaif latMhn iiir so many yean 
past, Mr. Holmes's party has atUiaed a di ni ee of excellciKe la 
rendering concerted diamber-music seldom reached under Other 
conditionn. By unreiinttm^ perseverance, judicious selection of the 
principal works brought forward, and excellence of performance 
these ••musical evenings ' have (jradually become more and more 
attractive, and m.ay now be n^arded as a permanent institution. The 
quartetts brought totmuA at thitiinifiaocett, aad leodered with fine 
effect, were Beethoven's in r. Noi. i, Up. 18, and Haydn's in c. 
No. -y Op. 33. Mr. Henry Holmes was heard in an adagio and 
bourrec in G, by Handel, which pleased so much that be was con- 
[>ellfd to repeat it, and, with .Mr. Krederick W'cstlake. in Motart'it 
bori ita ;ri v. nunor, in t*o movements ; as a coniposer, too. he was 
heard to advantage in a graceful and effective song, ' ' When vapours 
o'er the meadow die." pleasantly sung by Miss Annie Sinclair, the 
accompaniment of which has the peculiarity of being written for 
four hands. anA which, though full without being overpowering, was 
played by Messrs. G. .Minson and Stephen Remp. Two more 
•ionus by .NleiiiU'lssohn, contributed by Miss Sinclair, and an effective 
performance by .Miss Channel and Mr. I'ri^lcnck Wesllalce of 
t.'hopin's seldom-played roodo, Op. 73, for two pianofortes, com- 
pletcd the programme. 

An excellent scheme has been put forth by Mr. Holmes for Ms 
present aeiict of cooeects. Though not embradng quite so many 
•vorlct by Ktrlng compoeers as on .some presious occasions— the only 
contemporaneous works promised being Professor Sir W. Slemdaic 
Hennctt s sonata, Tht M.iiti 1/ Or/mm. and Urahms s quintelt in 
K minor. Op. 34. for pianoforte and strings— a special interest 
itiachcs to It from the promise of a hearing of several unfamiliar 
works by Schubert ' viz., a string quartetl in b flat. Op. 168 : a posthn- 
' c auaor i aad the duo is i6a« far 



The ferty-second scaaoa af lha Sacrad Hmaenie Sedet/a 
lerforraaoees will commeaee M the siit imt., when Haydn's Flm 
\f ass, Mendelssohn's CArUitr. and Handel's Dettiagtn Tt Dtum 
.-ill be given. The praspeetus i>f tbe society .innounces a novelty 

.n the rcviv.il. for the lirsttime for many years, of Crotch's falrilint. 
1 u.r.u jr.u. which has never bcl'ore b«n given by the society, had 
it one time a great reputation, and an opportunity of bearing it will 
loubtless be welcome to all musicians. . 

Seldom, if ever, has a more inieiesting prograinnie been omced 
o the public than that of the forthcoming scries of concerts of the 
■Vagner Sodety. Besides copious selections from tbe chief operas 
.f Wagner himself |with the exception, however, of the Xiit/ting m 
Iram.i-s, the niuMC of vshicii is unsuitable for concert room [wr- 
ormances}, vie are promised Der.loi's Haroid, the second pan of 
.ie same composer's Kumttt and JmtUi nilplMn)^ Ml Wtma IB 
King L€nr, iitrnvenuto CtUtmi. and the Gtmtmnl MtmaiH, LlaiCa 
La JPHludu, sad Concerto. Ooahe Fodeal Match, ud 1 
Walser. BStow^ /to Se^* fhuk (NBadt far 
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9Wlter Cmar M«ch,« new M& eoneerlo bjr Raff (lo he play*<l 
bmicNrt. MulnfiMU IwtMr known wodu by BeeUMMcn. Weber. 
t%iSfa«t ^mann. *e. TIm Int «««« lato plM» on the 

Tl r Monr'.av Popular Concerts will be rciumetl on ihc lolli 
iriM ' "Iho <t.lV allenUion of importance iii t!:e arraiigem«i>U. as 
comi'iitcd V.AU tlicjsc <j( prcvioui reasons, coniisls in the givinj[ 
rciriiUriy Saiurdny ancrnoon pcrfonnant< s ihroughout Ihc scasoo. 
Instead of. as hithCTto. mwdy Wwanl iis close. At the first of Oiese 
{<m the icih insl.). Dr. Hans Von Bttkw is annoiuiced to play Bed- 
. hovao'i peat s minor Moain, Op. $7. ■adio take the principal part 
In St^MMum's qufaHett. 

Ths tmr tff g concert of the Royal Albert Hall Choral Sociny , 
mder thedinctlon «f Mr. Kimuy. took place on the 30th ult , « In n 
Handel's Thcadtra wa« jjcrlvn. co. An excellent programnio is 
announced for the season, in. uJing Biich s n'onous thristm.ii 
Onit.'rw (for the fiwl time, »e o«^«. vc. in this country), his 
y .j < Mcndetanha's ii4Ui l-Mlin. «ad Maefincns Omhmrd 

Hound. ' 

Mk Waltkr Bache iiane a pi tnoforte recital at the Hano\xT 
.Siuarc Room* on the ajth httl. ll*e performance took place 
alter our going 10 press, we cm unlj ix- orU the lact. and s.iy iln< il>'^ 
progTanimc included Beethoven* u iHinor son.ui. an.l tliiiiy-t«o 
variations in i minor. i» «cil .-is i lurlcr pieces by ticliuiiumii 
MenJeUsuhn, Clmpm. a . i t.isit. Mr. ftichcs nnmuil 

comri: is nimounced for the a7tli iii*t.. when Liszt s two "poemes 
.,yu,i.: i."iqu'--^." Orfkau nA latM. wiU be peiftKnad UMter the 
diretiion of BUlow. 

MB. RiDMW Binrncs Imb ittnmcil Wi Monthly Popular 
Concerts " al Brixicm. The first vm announoed for the aSth ult. 
iiU chief features being Hcelho\cn» M ii.iia in f for \Amo anil 
vMin, Schubert's great fanla.^ia in l. i p 1511, fur the Kiinc mstru- 
mi-nti Mi-ndcKsiilin's " vannlloiii «t' lenses.' ami two pianoforte 
s,,;, i:i>ni tlic pen of the concert-', u.r .Among the work* to be 
ir.cluiieil in the prognunmes of the M.a>on ate. we arc happy lo 
observe, no less nan Ibwr by native composers. These are Lady 
Thompson's plano trio In D mhwr, Mr. Walter Macfarrcn s sonat.i 
la B minor for piano and violonci-lio, which was noticed in our 
j)l f|m«Mi» Ik few month; since, Mr. I'ruut's concertanio dm t in A for 
pinaand harmonium, and, lasl nut least, Sir Sicmdalc lienne'.i'N 
" The Maid of Orleans. " 



standanl to uliich, umler his direction, tS.i- S.-iimday concerts have 
attained, ,is Mr, Grove liimsi-lf !i:i-> iil«,"i\s been. No one who 
kiiijus wlial .Mr. M;mns lia.^ di.no fur M the ( ryslal I'alace 

could (or a niumcm suspctl iiiin nf a wish to allow the iwrformanccs 
" to dc4;encraic to the mere level ut ordinary promenade concerts." 

Fbiedrich 'Wikck. the mailer of Robert Schumann, and the 
fothcrof llnw.CbtinSclMinwnn, died al Loscbwllz, near Dresden, 
om the Ah xHt^ at the advanced age of eifhty-eight ycar». A recent 
number of the Signatt gives nn interesting hkigniphy of U» 
^ f^ f< ^ miuidan. of which, should our spocn nUow, we pn|xiae 
next month to give our readers a translation. 

I.m;i.s DKOutT, the celeli-uud viituu'o .md composer for the 
lliitc, <lie<l on th.^ josh of .ScjUenilKT al iienie, in the eighly-lliird 
\ r.ir uf Ills .iiie. 

I iiF. ili Mti. l^ :iKo announced from Vienna of the pi.inisi, Joj#ph 
Uini;, uuc ol the \uutliful friends of Kranz Schubert. 

'1 UK Dtciiestra of the Odfon Theatre in Paris has undergone 
a curious transloimation. It now consists merely of eight stringed 
lnstrunient.s one flute, and one oboe ; and this sinniUify thin body 
of periimneis is Inicndcd to produce enetaiilvdy the older opeias, 
sudiastbowofLuUi. hi ihdr original slinpe. 

Two BUmiienortbeNew York Horn* y«mr»al, dated respectively 
the xydi and n^ih of September, have been forwardod to us, which 
rootafai two intamttnc and weU-written aitidei on the flute, by 
Mr. H. C Wysham. 



'TO CORRK'^l'UNDliNTS. 

(i. ,\. — \Vu h>'_uir1il i.jcornrni-nd either Clunentni "i 
l'arniis-.imi," or .\1i<sehrli-s'> Studies, Op. 70. 

J. 15. L). — Schum.inn's 3rd >ympliony is published in score by 
.-^imrock. helmbcri's " Tragic" Symphony Is i» : published entire 
in score ; but the slow movenMnt has been issued in Petcrs's dieap 
scries, in which you can also obtain the whole work as a piano diML 

Gautier.— llie piece you nanwii* wn belew^ tadqiie ; 
tell you of any simiUir, 



TllE second concert of thi- Piriniii|;;h.im Amateur Ilarmoni.. 
Association took pUice on the 14th mil. .^lTlon^; the prineip,,! 
pieces performed were Uaydns I-in>t Mass, Mcnddssohns obili 
Psalm, Costa's •cMnatn Tht Dnam, and the Bridal choms nam 
Lohengrim. 

The Glasgow MuMl Flititfal cmncnoca an Tuesday. 4ih insl, 
and continues an the week. As the proflts of the Festival are to be 
gi«en to the Western Hosi>iUl, and the guarantee fund is nearly, If 
Ml fhUyi subscribed, a brilliant .^ucce.ss is anticipated. I'hc larger 
wt of the Birmingham i cstival Band, led by .\lr. C.'arrtxiux liai 
WBt engaged, and the hsi of .irtistcs includes the lutmes ul .Mmk ^ 
TtebdH-Beltini and i'alcy ; Miles. Tittcus, Marie Koic, and Miss 
Edith Wynne ; Messrs. Ri^i Uoyd, Santley, Thomas, andS^or 
Aramburo. Uli/ak, Eli. and the Mtttiak will be given, and two 
worlcs composed for the occasion. \i2.. Jacob, by Henry Smart, and 
the "SOth I'ialni," by Mr. L.iimb«lh, will tic the '•novelties." 
W. T. llest will be orRanist. and Sir Micliael Co^U and Mr. 
Lambeth will divide the duties of conductor. 

The Cil.i-sgow Tonie-sol-fa Choral Society gave a performance of 
Hand- 1 V uraiur.o of Uchkazsar in the City Hall on the isth uh. 
Mile Conr.i. .Miss Alice Uametl, Mr. Whitehead, and Mr". Winn 
sustained the principal parts, and Mr. W. M. Mfller conducted 
As this was the first time of lu perform an c e hi Scotland, a larjze 
andtence was dmwn, and the merits of the work seemed to be fully 
a|ipcechited> Ihechonises being specially admfaied. Manyieeiialives, 
and the pert of Qobrias, were omitted, the oratorio being otherw isi. 

■Mhtoolonitfiiy- 

WK much regret to learn that some of the remarks made in theit 
columns la.st month on the retirement of .Mr. t>iove fruin the (.'rjst.i 
f'aiate lia.i- l«en misunderstood, a> imiimahn;:;; the services ci 
Mr. MiLim -, .and rcilucinj; him to a subordinate position. We h.i5tei 
at once to say that noiliing WM further from uur intention. Nun 
can have a higher estmiatc than ounclvcs of .Mr. Manns's extrcn/ 
"ahtlity, and devotion to his an. We venture to say that no con 
due tor in England has done so much for the cause of music, es|ieci .lil 
in the production of works by native composers. Our rem.u k'> »er< 
Intended merely to refer to the natural tendency in this muiie\ 
ecltui^ country to look solely at what will fay, rather than at Mliiit 
u good, and to express the hope that Mr. Manns might find Mr. 
Oiotb'* WMeHor as na4y to aid htan to mahiiafaiiBC the liigb 
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•THE PRESENT CRISIS OF MUSIC IN 
SCHOOLSu" 

The heading which we have selected for the present 
ftlticlc is the title of a pamphlet just ptililishcd by Mr. 
Curwen, as (to quote his own wordsj n :ciily t;) Mr. 
Hullah's attack on the movable Do and 'Wn-Xc .Soi-Fa 
methods, in the Kdacatioii Hlue Bonk. |S7;.3.' Hie 
attack referred to Is cuntainecl in the Kcport nu'.iCL-d in our 
nuinluT for I ktubcr last ; and having called t!ie atiention 
of our rcadcKs to that Report, no apology is necessary for 
now sayfng ^<):n[-t]lin};on Mr. Commi's reply ; it is indeed 
a simple act of justice; 

In the coune of our rematks on Mr. Hullah's Report, 
wc said:— 

"Into Mr. Hnnah'^ ofc^eciions to the * movabte Da' we have not 
now mom to enter, .mil t-in only iwiy that Ihry seem to call for an 
tUHWCr fr')ni l!ic .SoUi.imIs. which will probably Iw forthcoming . 
twit It is only fair to state that the students who had studied on tljii 
system appear, from the Report, to have n-teivetl the most perfect 
justice from the examiner ; and that the fears which were expressed 
leu Mr. Hullah's kaom obiwlioB 10 ths syslcn chould have (of 
eoursc. unintentionaNy) binssed him icem to have been altogctlier 
giwindless." 

Our readers will be aware that wc have always held a 
high opinion of the Tor.ii; Sol-Fa as an cdiicaiiijiial in- 
strument ; and it was, therefore, wc cotifcss, with con- 
siderable feelings of disappointnicnt that we found that 
the pupils trained on this system appeared to have failed 
somewhat ij;nominirmsly. .Such at le.i'^l w.is llu: impres- 
sion we denvcd from Mr. Hullah's statements ; and such, 
wc think, was also the impression they were intended to 
convey. Mr. Curwcn's reply, however, throtvs an entirely 
new light on the subject. He says that the Tonic Sol-Fa 
pupils failed in their examination, not from any fault in 
ueir system, but because the test presented to them was 
so full of errors that it was simply impossible that any- 
body could sing from it. In plain Kngli.sh, he charges 
Mr. HuUah with leaving, not designedly, but through in- 
sufficient acquaintance with the system, presented Sol- 
Faists witll suclt n grossly'diatorted version of the music 
n> heatn^ flMt ft was impossible to be performed ; and 
then, imtead of attributing their Gulure to the right cause 
— tbe inacctnncy of the music— with sa>-ing " Finding the 
test to be too severe, I withdrew it." 

This is a grave charge to make against a gentleman who 
holds the position of Government Inspector ; and it is 
with deep regret that we feel compelled to say that, having 
carefully examined (he test (a fac-simile of which is given 
in Mr. Curwcn's painphlct), it appears to ii.s fully substan- 
tiated. Let it he disiinetly iinderstnod that wc entirely 
acquit M r. I hdlah of any inli-iition to deal unjustly with the 
.S il ! aists. W e fully believe that he desired to act with 
the utmost I'lniiartiality. lUit, as Mr. Curwen points out, 
the practical results have been the saOIC aS if unfoimess 
had been desijjned by the examiner. 

In the short pait-sonj,' of thirty-two bars we lind /:t'/-«/v'- 
two serious inistitkcs, most of them of such a nature as to 
render it absolutely impossible for the music to be sung 
correctly. The fact evidently is that the music has been 
translated into the .Sol-Fa notation by somebody (pro- 
bably an assistant of Mr. Hullah's) entirely incompetent for 
thctask— indeed, by one who knew little of the notation in 
question. And this is the more inexcusable;, as Mr. Curwen 
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flints _(pb 19 of his pamphlet) an offer he addressed Is Sir 
rands Sandford, to have the'test 4ng(i«r^ *™"Tl s t ed for 
the SotFa pupils. M r. Curwen*i duoacter is so &r above 
all possible suspicion, that we cannot conceive what oMeo- 
tion there could be to the acceptance of his offer ; Hs'ra* 
jection must have been either apiece of "red tape" 
policy, or the result of the same wUdt induced Mr. 
Hullah on a previous occasion to refuse to allow any 
composition air his to appear in tbe "to-atlled Sol-Fa 
Notation." 

But we win let Mr. Curwen speale for himself. He 

says : — 

"Mr. HuU.ih st.Tlcs that »ht.-n the errors were discovcrett. he 
withdrew the collective .sikIu-i. si, , in i di l no! allow it lo affect the 
mark"; of the studcm.s although he cniploje<l it at kast once as an 
inriividu.il sight-test, and h.ad, I believe, to have it anin eoneeled. 
( 'n<l<'r ihrjie circumstances if this test hatl been rMMfvUtAwwrn I 
^lu>llltl h ive s.iid nothing about it, but unfortunately it reappears in 
(hr Ktport. and i-s used as .in ai^jument against the Tonw Sot'Kit 
noutioii. I hc Blue Uook is, at tins moment, persuading thousands 
of people that, in collective sighl-singins— li-.e very thing in which 
they arc supposed lo excel— the Tonic Sol-Kuisis have utterly failed 
and an ea«y sight-test had to be wilhdnwnbgr Ur. HoUth because 
it was 'too severe' for them. It It nmaffcable that uau of the 
i-rron; of octave marks have liceii corrected in the Blue Book pub- 
lisdetl at t!.L- cad of July. It is very str.i!»t;r ih it these errors— more 
numerou.s than ever appeared in .ii> hiTk : il paper tjcfore -ihoutd 
h.ave found their w.ay into print .d a!', for Mr. HulUh savs 'the 
errors of the press were discovered the fu-st linie an attempt' to use 
£^ .'S^^ *^ *<*h <>M Und help «r a 

Andaoain— 



■■I would Kla<lly have saved one of Her Majesty's lupeciois 

irom the mortification of puMlsMngin a Report, and embatming in 

a Lliiic IVook, such blunders as these. Rut having h.vj fu!I oppor- 
tm-.ity 1(1 look into the matter for ni-.irly throe moruhi after the date 
of my letter, this gcnlleman confidently puts his blunder into print 
if' >r private circulation), and five monllis later allows ii to be pub- 
li.'>lii-i| in the Blue Book, thinking it quite sufficient to add the fot- 
loiMiig foot-note — 

" ' I need hardly say that, fiiuling this test lo be coasiderad by sooic— not 
a!l--or dM TaaieSal.Faiaii 1 oMt aatMinwvK I wididNwit. Myi*. 
dividual twii wnv diawa mm aanioriiM T«aie M-Pa paUtcattgiiak* 

Here l!ie inspector seems to throw the blame of wlnt we know to 
be bis own wrong translations, and very negligent jiroor-rcading, on 
the Tonic Sol-l-a students. And yet what an air of fairness is 
thrown over this scnten<» ! Indeed, this style of wriliHg produces 
an impression on the i-.iMnI nMiler very diflfercnt from thst which 
the re.il iwlicn produce 1 on thr unfortunate students 

"The rcason.s of tin' wjilitlraw.al arc conflicting. In ilie Blue 
Book the test was stat< i'. lo liuve been withdrawn l>e<;;iuse of its 
severity ; in the reply to our memorial it appears to have been with- 
drawn became of its erran. If the second reason were tbe trua 
ane,theteit a nefit fntuHml uniiiimess in giving only the first reason 
in the Bhie Book. I say piactical. not inteniianal, because Mr. 
Hullah is evidently UIKOnsciotll of the errors. 'Vhi: eonseqacnces, 
however, are quite as damaging to our movement as though they 
were intentional 

" If the test had only been ' too severe.' (hat was no ground for 
withdrawing k. ItWOuM hm been a wrong to the tbaie Sot-* 
Faists to giw them easier tests than were 'given to the often. We 
aik no favours. 'We desire nothing more than those same terms 
which their Lordships have granted— ' Their Lordship* of tlic 
i'rivy Council accept the Tonic Sol-Ka Method and Notation upon 
tkf same termi a.s shall from time lo time lie applicable to the ordi- 
narv method and notation.' But if on the other hand il was right 
to • withdrew' this ten, wtqr wa* it not really withdrawn t Why was 
it pubUsbed? Why tlMt rnmiricable notice of its unsatiilactory 
singing on the second page? Why this lecture on 'logical conse- 
quences ' at the seventh page ? And why the printing of ajo copies 
for private circulation, guarded by llie word 'confidential against 
anv n ply for .at least five months? Wc can see so much as this, 
that if Ihc test had been withdrawn ionAjl^e, there would have been 
no harmonised piece with itt «l|.of.tbe-waT mmsition and obtruded 
bridge-tones to bring into the Report, sad Mr. Hullah would have 
lost the opportunity of showing the mutual Times how he could 
puiile the I onic Sol-Faista. Mr. Hullah has. however, been succe»- 
hil in producing the impression on the pubUc nund that the Towc 
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"'NTs:: quoted .u -me le-«U|.b«^.- 

putS beuJr and more forribjr j^- ^ ^^S^?^,^;^ 
oonc No doubt he wnies wannly.Wit ihis, unacr vnv 

circamslanLCS, >. perfectly ^"t"™-^™- brin-s r.^ains. 
.\nollier complaint wlr.ch Mr. ttttweft OTin^^ 
Ih'lbh i. tb.i- tluHi -lK in his own words, |n>p."'"^--J. 



iu.i v .inK.l nn iho.S .. notations, ami ilu- '■''kC. but of 
.he rcluUs of them," he h:>s ,!sc<> his official pn.<t.,mt<. <.o 
p od'tuu-tlun.'which he .av, ''^ w..s not to do »^ 
'11 I ; wl .11. -Ill im the varioMs iiioUioa*, 01 couisc 

nn u.uh:iv MiKkrstand thai having, as 
:..]. proved the .SohFaisUtO liave.Cwtel 
,t! iv shouhl feel some satisfaction at 

b;,t ii is unfonunatc that beshOUW 
ird iMtnscH" in the matter, as he has 



Uniavorira 
op^voncnt. < ' 
he honestly b'-lic 
In their own mclh 
ihew dlsconUiiurc 
not have contro' 



placed himself m the unfortuuaic position of being opm 
fo the retort that the failures on "^'ch he comrMn^^^^ 
the result, not of the incompetence of the examined, but 
of the inaccuracy of the examiner. ,,,,.„ v.,.. 

Ot^ feraainder of Mr. Cuiwcns pamphlet wc have 
not tpacetO speak at length. It contains several very 
SiSteaW«nSces, throwing much ..dd.tional light on 
SSs in option ; ind wc urge all those who have read 
faTHullali's Report, also to read thn reply, as a wmple 
»rt of justice to the other side. 

Tlie questSon n.aturaUy ariscs-What will Mr. Hullah 
Kriv? we can hardly imagine that he smII permit so 
Mvtfe an attack to pass unnoticed, and allow judKmeai to 
M fay default: and if he answers the pamphlet, wc shall, 
» ewme. in Justice to him, give the same publicity to his 
aanver^ wc do here to Mr. Curwcn's reply. W c 
Aorid scarcely think, too, that the Council of Lduciuon 
vOI permit theit Inspector to suffer from so grave an im- 
putafion irithout taking some steps in the matter ; and we 
iie cttiiaas as to what will follow. 

IM trt emphatically say, ta conclusion, that we have 
written ihfe B»ove lines from no prejudice against Mr. 
Hullah, of whom personally we would desire to speak 
. with all possible respect ; but ftom a simple wish 10 do 
histioe to a large body of iHUd-working and conscientious 
teachers, who have, as Mr. Oirwen says, "leceiwd senous 
discouragement" nom At Report. 



QO and 142 ; and the " Momens Musicals, Op. 94- 
^^ions. iood though the> arc, arc by no '"cans cx- 
^TC^aiSS could have wi.hcd that they had been 
morecomplete by the addition in the case of 
^^f'STe TtSe chJming sets of variations espe- 
c£V those on "Vicn qua Donna bella, and on he 

iSSi Sififcrt which might with great advantage 

r"Th?"s'"te'!f^^^^^^ followed by Liszt differs in some 
i„v, Kl.'n rCpccLs from that pursued by the other musi- 
r "fof whosS labours wc have had to speak , n pre edmg 
articles And the chief difference one which 'c- " 
1 ^ erv diifi. ult for us to jfivc a clear idea of what L.^^ has 
I <l<,ne, lu-c.M.scto do $0 adequately wouldinvolvc he i.^c of 
; nn i nonr.t of n.^isiclype which would extend ihis notu-e 
u h voad , ..a.onable'finiil». We sUnll bcst explain oUT- 
l i ve i.v U-r,m the preface written by Herr Lebert 

for the io voKin.es. 1 le says— 

•■InoflVrinr hm-wnti t ■ (lie music*! world the mOSl iBJW"** 
work oTii," ,io nv.3:cr.swho. .lexUO B^^o;^" *««^ 
tcmScd t)i« sts ie o( iiianofort* muilc white Ihey airich«l it on inc 
oa" sfae in. ■Sramaii'c ,v..ho.«nd romantic colouring, on h. m 
by bold h.irmony and most expressive moIoOv. «e .ire ^" ' ' ^> 
tlie jovfu! knowledge that v,* can give ih^s..- «oiks fo '".^' y 
in aVorm which alor.r .npp...r. wonhv chk. o "" ''f l"^;^*'^^ 
purpose of this cdiiicm. T :.e sc'.-cr,,., r^-n.^cft "gT 
i^'.ion of the ilvlc of prrtorm^nc. waawUtustcJ lo that ««««« 
Z moil ccnial intertm lcr of the wotfc* la quesuon. Itts created 
an abi^ng stSrxl for'thnr comprd,«»ton awl performanc.. who 
enuiadfimand deepest inw itidr spirit, and vrho even 10 this diy 
SITftWW. n • supreme court - for all qu«U<.ns ol Pian^-P'^ymg. 
^"h« wSnic.l intctl.xlual. And with what ove and caic 
hSTSu... : . le-.Ken and performed '^i^task IParl^^Oa.^ 
in ihc four CTar.d - .m ita^ and the incomparable • ConcertslucK m 
Web^r devcr v.-.„.uions of the Watwitll WhiCh Um » 
tomcJ to perform them are of "P«»» = J?* ** 
bis vcrMonii farfwm in any way prejudicing ihe original .01 th« 
" .nlrary. the saine atlalns by lh& means its most intense efTect is 
moM thorough comorchcnMon ; it H the clr.irwt exposition of the 
s.ime, and therein-, well , l» the mustrrly cerl.vntv »nd di^re- 
i,on with which Liszl in Uns edition, by the Side of hi* pa^aPJ""*- 
g.vc-^ also ihe ongmal text unaltered in the nnallial aetai4. » wb 



THE HEW "COTTA* EDITION OF THE 

PIANOFORTE CLASSlCa 

CONCLUDINO ARTICl.1.. 

It only remains for us to complete our notice of this most 
interesting and appropriately entitled" instructive " edition, 
by speaking of the four volumes brought out under the 
supervision of Frant Liszt. These comprise two volumes 
of tte sdiect works of Weber, and two others containing 
a similar sdeetion from Frani Schubert. Of the former 
master, we have the four great sonatas, the Concertstuek, 
the " Momenlo Capriccioso," the Polonaise 111 E flat, the 
Rondo Brtilant in the same key, the well knuwn " Inviia- 
tioto," Mid the Polaoca Brillante in f. ; while the selection 
ttaSk SdlObert comprises the great f.tnta-ia in c, tip, 1 5 ; 
the two sonatas. Op. 43 and cj ; the " Fantaisie-Sonata," 
Op. 7ft I tiM vaiiotts sets of dances markad as Op. 9i i8< 
SSiSBV^9i*MMi*'7< thetvo sets of imprompln^ Op. 



givc'' also me ongmai icxi tinaiicrou ui "•".•"■TrS'.rTrdZ.tiiahw 
rwsiiion founded upon experience once more JaaunMi ISM """"JP^ 
ke stands btmsdt ih« more respect will a '''"'y/'^^^^L^SZ 
for the MwfcB or anotlMr. because he knows them w "gw.£5: 
rougMy. and in his own praducdons finds the stnnteidfcr taeir 
propor Tahmtkm." 

Our readers will see from the above remarks that Lisxt's 
additions to the original cmibist largely of a kind of run- 
ning commentary upon the text. This is always ol 
interest, frequently of much value ; but extending as it 
does often over passages of .several lines in length, it is 
obviously impossible for us lo ([unte enough of it in '.hc;5C 
pages to give an adequate idea of the whole. ^\ e w ill, 
however, take a few of the shoiter cx.tmples, and will 
select them from the first sonata in t m.^jor. as probably 
the best-known of the scries ; after which wc will turn to 
some of ihc other features of the edition. 

The first example wc shall quote of l.'i. t's v.irlations of 
the text oeciiis at the fifth bar after the n peat of the fust 
movement. He gives the right-hand part with fuller 
harmonies, thus : — 





A few bars further oa wc find a somewhat 
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more important alteration, in the .-iddition to the lert-hand 
pari, as foUows, of the passage /otHuimt (Paner*:* 8vo 
editioot p. 6, Um 2t bar 1). Listt's ninestloii is ns 
fidlofn:-' 



— ■ 



ing lo deserve quotation. The lirst «c shall give ii a 
new reading of the scries of aipcggius on the chord n 
I! major (PaucTt p. it, lait tine}, Hrhidi Liirf fives 41 

follows 




While wc I 
Weber's miisi 
at tlie same t 
version incon 
same remark 
in which also 
by the filling 
beginning on 



lUiit confess to being purists cnouj;!) to prefer 
c Lx.ictly as the composer wrote it, we adinil 
me that there is nothing in the above-qmited 
sistcnt with the spirit of the oriijinal. The 
will apply to the next extract shall Rive 
additional brilliancy is given to the original 
up of the harmonics. The passage is thai 
the sixth line of page 7 in Paucr's edition: — 




Tlic a<!aj;i'i contains only two or three comparatively 
unimportant variations, givinf: some of the chords in 
a fuller or more extended forin, but which it is un- 
necessary for us to {|u<ite ; but in the menuctto «e 
lind a now rciidinj; fif one uassage, the effect of which we 
must confess secins to us to be <letestable. \Vc make this 
avowal ihc more frankly, because in general tlic i i:\ tjiiL- 
the case ; and whether or not we approve of the principle 
on which the editor has v.orktJ, we must acknowledge 
that he cannot for the mo-t part be accused of want of 
rererence for his author. It is, therefore, with no small 
■urprise that we find the following version of the scale in 
tMrds, two ban before the end of the first part of the 
movement :— 




The corresponding passage just before the trio is 
similarhr treated. We do not know what our readers will 
think Of it» bnt to ourselves the proerenion of octaves be- 
tweea the ettreme parts is sineularl^ uspkftsant. 

The varittioae in imAjw in tlte nodo— the movement 
^opnlaily kavwn at Ae " Moto Coittbiuo "—arc not very 
BtmetDiit, but Moan few of Atm «« nifficieiitly interest- 



P.-issing by some less important altetitidhs, consisting 
merely of givin;,' fuller chords to the left hand, we find at 
the melody in K minor (Paucr, p. 20, line 2, bars 3 to 6) a 
suggestion to play the crotchets of the right hand in 
octaves, which will be suflicienily intelligible without a 
quoLition in type ; but the last part of the movement is 
so full of 5U.:;;;e5tcd emendations, that we cm only give 
two out of many as exatnples. These are, first, the 
P > I r (l auer, p. S3, line bars 4, sqq,), which Lisit 
gives tlius ; — 



itf — ~t~~i — -I — r ' — r~ . •• ' 



and, secondly, the series of arpeggios (Pauer, p. 23, line i, 
bar a), of which we have the following f trsion 




We mivht, bad we room, multiply these examples, but 
think we have given sufficient to show the general design 
of the work. The other sonatas are quite as fully anno* 
tated as the first ; but we have chosen this one because 
there are probably at least six pianists who know it fbr 
every one who is acquainted with the others. 

Our rc \dcrs must not, however, be led to suppose that 
the Oltly claim to attention of thc!e volumes consists in 
the variations of reading of which we have spoken. We 
liave mentioned this point first, as being the mostatrdttig 
novdity,and thereloretbat «iii(»«ill aoMtettattMetiiatiee 1 
but there are other matters of neat Interest, wliiclr tcAder 
this editiim only second in value to Utthwrb volumet of 
Beethoven, about which we spoke In oar last two artidM. 
Those who object to tlie new readintfi can tttll nse this 
edition with advantage, as the originaltext is in all planets 
kept perfectly distinct from what We may call the " com- 
mentary. " It will be readily understood that the fingering 
from so distinguished a pianist as Licit should be a natan 
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ortlww(nk.and such is in fact the case. In many passages 
• Mfr fiqgenng is given, as, for example, to the awkward 
n^o^nx near the close of the first movcmcni of 
the sonata in A flat}— 



TiL-crjiiiler I, 1873, 




and the adoption of one or the other system will depend 
upon the hand of the player. Every pianist is aware that 
a fingering which will suit one hand may be fiv.md incon- 
venient and in ci-nain c.^ses impossible fiir another. 

But besides the tingcrin'^, we h.ive c-c:un;iles (as in 
Billow's editorship) of important simpl ihi:.ition of .iwkward 
passages by a dillercnt distribution of thcni between the 
two hands. Two slioit quotations, both fmui the 'jona-.i 
in A flat, will be sufticiuit to iSlustr.Hc this point. 1 l>e 
lirst is in the second par. of the lirst movement, in ilic 
rushing arpe^gins for the right hand, requiring a sudden 
spring of two octaves (Faucr, p. 28, last line, and ^ 29, 
first line). Liszt simplifies thus ;— 



le. 



and the same with die analogous passages which follow ; 
a similar facilitation of the left-hand p.Tssagc iinmediatcly 
succeeding hi:in^ eiTectcd by the simple expedient of 
taking the n sharp and B (the third and fourth semiquavers 
of the second group) with the n'^/il hand instead of the 
left. As with the well-known strry of the epg of Columbus, 
this seems obvious enough when once pointed out, l>iit it is 
nevertheless an idea which, we venture to think, woald not 
have occurred to one player in ten. .The other example we 
shall give IS from the ronno of the ;ame sonata (Paucr, 
p. 4.1, la<;t lint-), in which the chords for the left hand arc 
physical i;r.]insHlbilities to the m.Tjoiityof playcrStand the 
following rcading.is therefore suggested : — 



rately productive, wrote unceasingly, mingling tho trmal and the 
important, the lofty and the mediocre, troubled nyt himseU .ibout 
criiieism, anJ was coatiiraallY on ibc wing. As a bird in llu: mr, lie 
lived in music, and s.-uij: wiih.il angcl-slrains. O thou restlessly 
flowing, lovch genioi! O niy IjcloYcd hero in thelMyai M JWOUll 
Euphonv, freshness, power, charm, reverie, passion, calm, lean, and 
flames stieam from thy heart's depths and heights, and we almost 
forget thcgteatneM of thy mastefdiip in ihe magic of thy genius I 
With such fnspiiatim for his author, >t was indeed a labour of lore 
for the editor, 6y a careful transcription, always in the spirit cf the 
original, sometimes f.icilitaling, '.(jmetinici enriching, (o open tl» 
way for .n co::ip'.Ltc umliT-.l^inuini: '1 ideas where their gw1> 
appe.nred somewliat careless or unsttited to the pi.-uio. to help tlwm 
to a 5uit.-.ble cxpressiM m4 iowMHioa. and thcwto 
time wawalicn them to A1II life Thai a much wfcJer field Wrctitfcal 
activity was here opened than, €{;., with Mozart, neethovcn, or 
Weber, is simjilv explained from the circumstance ihut Schubert, 
though * pliver'full of inlillett and soul, wns neither a miiMc peda- 
• •ofuc rt/raviituoso, and M-ldom took time 10 polish Ins works SO 
thft!- should not remain niany peusaEcs whicll seem too llun, 
and otlu-r%. rtR.iin. too full, which I'lavc lobe set in their proper HnM 
by the lic'.;iir.g hand of one who understands and appreCWItes the 
r:..i!,ler most thorougliiv, ' 

From the above rcmnrks it may be expected that the 
variations of readings in these volumes would be both 
moie numerous and more important than with Weber ; 
and such we find to be the case. That n.any of what the 
Germans call " imklavierniassigc " passages— passages, 
that is, not well suited to the genius of the instrument-- 
arc given in a more showy and brilliant form, it is impos- 
sible to deny ; but the amount of transcription that some 
of the works have undergone is so great that in many 
parts, in playing the new version, wc really cease to be 
playing Schubert at all. More especially is this the case 
in the fint pieee in these volumes— the great faatasta, 
Op. tc. Here we frequently find wholepaeesre^nanged, 
and for the last movement a separate ^ Osst veraon* is 
given at the end. As an eiamiile cf the teea tmCTt 
adopted, wc quote one harfftm the first movement. The 
original i»— 





Liszt suggests — 



We have .already dwelt at such length on the volume 
of Weber, that our notice of Schubert must necessarily 
be somewhat brief. And in many n spccis the editions of 
the two authors, bcins; from the s.iir.c hand, so f.ir resemble 
one another that wh.it lia^. been =ai,l of the one w ill idso 
app'y to t!ie other. What difference these is betucen the 
two will be best explained by another extract from tnc; 
preface by Herr Lcbcrt, from which wc have already 
<ineted. He says— 

"But with Sehulx-rt the editor has earned still more renown than 
«i Ji Webrr ; liow f.-ir. Lisct's own words may show ' Ourpianists 
scarcely m.-igine w h:it a splendid treasure is to be found In the piano 
compos tioni of Schniiert. Most play ihcni throia;h en fitttant, 
notice here and there repetitions, difTusenets, ap|ij.ri-nt cveleia- 
neu— and then Im ihem aside. la any cise Schul>ert Mnuatf 
BUM bear aane 01 Ihe blame for the my insutficient attentioa li^ 
1 an Ms Bwce Important planio woda. H« was too inamde< 




I— —I- 1 ^- M 



Whether such a tot.al and fundamental change as th-.s is 
not carrying " transcription " too far. is a matter on which, 
probably, opinions will differ. Our own, we avow, is that 
such alienations scarcely show due reverence for the 
author. • Fortunately, however, the value of this splendid 
edition is by no means impaired by such variations, for 
(as already mentioned) Schubert's original text is in every 
instance given in its integrity, such passages being printed 
above in different type. As we have ventured to express 
oitr disient from Liszt's reading of the above, which is 
only one instance out of many, it is only just to say that 
in other cases his suggestions seem to us exceedingly 
happy. As an iUustntum we may note the variations in 
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the adagio of the fantasia above referred to, where the 
following new reading of the left-hand part {nuier, Vol. 
11., p. 12, line 5)— 




brings out the melody into much clearer relief, and is 
evidently in conformity with the composer's intentions. 
Neither should we be purists enough to object to the ver- 
lioaEiven of passage in the first allegro of the sonata 
bl DTPauer, Vol. I., p. 29, line 7, bar a), because though 
tbefraeniert of the first subject added in the left hand is 
not iayie origiiuilt it is in no way inconsistent with it 




*■ twUira. r r r T ~ ^ 4 




Whb one more quotation wc must dose our extracts 
and that shall be a very characteristic alteration of the 
text in the lovely aad mdodious impromptu in c, pn. 90, 
^ 3! At the Rtnm of the first suVject (Paaer, Vol. 1 1 ., 
p. 68, last line, aecood bar), Usit propoees a variation of 
reading, as follOWB:— 



P 




ic. 



r-pr.r .2£32j ♦ 



which we cannot heartily subscribe, they have quite enough 
in them with which we can agree to cn.ible us most heartily 
to recommend them, as a not unworthy section of the 
most intcfLiting publication of classical music which has 
ever came umK-r our notice. The fingering throughout 
IS very copious, and, it is ahnost 5i:pcrt'iuou-. tij sa\-, mo5t 
admirable ; and the occnsion.il editorial notes .is to method 
of performance, though few in compariso:! to those with 
which Billow has enriched his volumes, arc of great value. 
On these, however, wc have not space now to ehvell, and 
for them must refer pianists to the volumes thernsclvcs. 
We may possibly on some future occasion notice the 
masterly "Pianoforte School" by Messrs. Lebert and 
Stark, which is a companion to the present edition ; but 
we have not thought tt appropriate to include it in the 
present series of articles OH an bene aSke worthy of the 
distinguished firm whose name it bean, and of the great 
tonc-pocts whose works have been comprised in the oM- 



yw.| 

The same treatment is continued for the next twenty 
bars; we have merely quoted enovish of it to give our 
readers a general idea of it. There arc many other pas- 
sages which wc might cite, quite as interesting ant sug- 
mtivcas tltosc which wc have given ; but enough h.is 
been said to furnish a correct notion of the scope .and 
puipose of the volumes. They are quite diiTercnt from 
any-others of the series j and while, as will be inferred 
fi«m onr previous lemaik^ contaimng many things to 



FRIEDiaCH WIECK. 



In our l.iit nutn' ii.T we promised out ri';x<l'.'ri .i ;ranb;;itlon of lh< 
short tMojraphy of this mtMielan which recciulv appcired in the 
SigHoU. Thto promiae wc now fulfil.— Eo, M. M. R. j 

Friedrich WiECK, the old master, so meritorious as a 
good teacher of tne piano^ died at Loschwitt, near 
Dresden, on die 6th of October, without a previous ill* 
ness. Bom at Pretisch on the i8lb of August, 178c, be 

was originally intended for the profcsaioil of thoouunr, 
attended school at Torgau, and entered hi 1803 tbe 
I'nu crsitN of Wittenberg, where he Studied theology till 
the \ car 1 Sljq ; meanwhile diligently Studied music (with- 
out a tcaclicr), and practised the harp, piano, violil|,bora, 
and douliU -bass. After his period of probation as a 
preacher, \\ icek went to Dresden to Reinhardt, the court 
chaplain, from whom he hoped for an appointment. Ijia 
hope was disappointed, and wieck soon became a private 

tutor. 

For nine years he acted as private tutor m the famiUes 
of the Ritter. and as he had from his earliest youth 
devoted liimself to tlie practice of niuMc, cpccully of 
piano-plavint^:. he formed the plan of establishing a musical 
instrument business in I.cipiig, with which he conncctel 
a loan institution lor instruments and music. Hesides 
this he gave lessons cm the piano, at llrst on Logier's 
system, w-hich, how ever, in the course of years he replaced 
by a method of his own founded on rational intuition, and 
gradually perfected by acute ami fine observation. 

The loss of Wieck as a teacher is n reparable. The 
gift of imparting clear and definite instruction was his 
o\cnm the highest degree; and .ill liis pupils, wiKther 
they were endowed with more or less talent, learned strict 
d:<u:ipHne, earnest art-aims, and the neat.st lechiiKjiie. 
The results of his tc.nching with Clara Schumann, his 
daughter, have not been repealed, as mdeed they could 
not be. But Marie Wieck, his second daughter, and a 
number of distinguished artists give evidence of the genius 
of " old Wieck," whose sarcasm, quick appreciation, and 
originalitv made him a popul.ir ligure m the triusical 
world. I n the department of singina H«nncita Sontag 
considered him "tKe first rfwiT timfc* .Q""*'^ f"f Jil^ 
enthusiasm he comprehended new and important^ phases 
of musical literature, even when not as yet understood 
bv the Kicater number of musicwns and connoisseurs. 
H'e ^vas the first to introduce to_ the pubhc, through 
his daufihter Qara, the composiuona of Chopm and 

^'wbw hi the year 1838 B«bert SchumaiiD came from 
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the G^Mlium « Z^^Jj^" '^^^i:^^ musical 

instructor; and u was V.'.'" , i.-.-k TIicIioshc 
.cc,uaintcd with hi. fttWrc *f ' '^/^ i e Azig <'"co 

of hf now departed one was at that f. 

rigubr rc.r.cmcrs were seen the CoiKcn 

KlcntTcl aiul «lso writers on muSic, tspco.U) ' '^'''l'- ' 

to w^rk on lu. own "rational mctho.i. as IcnclK^ . 
Tnd ripe cx,>cAcn.c reproduced /"» '>~Ju 

volumes of fa. .s loo. ""J^SSI^ 2ni' 

from Wicck s p.n, mostly under Ae mgnaturc uas 

^ For many ycu. p... Wicck spent ht5 «»<>"2^ 
at Losch«iu Seldom was seen si.ch a hale ma^j 
who, in the interest of 1 o4cl,vai.', frequently 
concert., and tn..k an acliN c u.tccsi ,n vvh=i'.evcr concerned 
art and iu dis.-n.Us. Cheerful :,5 ocr, h.- celebrated on 
Si dav lUore L death the bu thday of his w.fe to whom 
icnde.ly attached. These were the last hours of 
t}W rich hfc, dedicated to his art. 



as a well* 

dl^d^li^XS^force^^^^ 

^T'^V^^TL.^-^--^ only a chorUS 
( ,i.i. ,;„u "rchcstral accnmpinimcnts be- 



OLASCOW MUSICAL FESTIVAL.. 
(n;oy 1)1 u si'i ••. i.vi. i-(iKarap»NnB!ST.) 
The first musical foln'.il in Clas-o^ was held in J.u.uary, 
iWo. and, if rchance is to h.- pl-xco.l on the iKu-.p.Apir 
reports at the time, its .succc. I'l^a. an ani3tic pr^.m of 



,0 .un r.^ulcnl "^]^;^'" "eiu «^t of familiarity 
i nut cDnduriini;, and * , - paralyse 

t :nS;i^^ hL^.hSn.S^'o 

'and the eons. HUcn.o w.v; ''-;.>4"J.,fXSed bv SlJ 
steadiness. The pcrfornianc: o A// ^'[ff/!? 
M.ch.ncl Costa hin>5clf, and ho shouxd 
iJ ,l?r lu. rcallv i-^ by at once Md>du.ng the entire body 
Stecula^u'll. his^ ill. Uu. tlve -^hcstt^ .^r^ 
formed al the mix-.-d concerts, '^^-'"''"f ^j' ^^^^^ 
s»dlv lacked l^re and precision. I li'- or*.hc,tra, a lairiy 
Seed i> dv of adnmabk- pcrlurnu r., was as a body 
iriAout M,nl, ...curate cnou;;l. m r'""V""' l^.S 
Tm! onpoelical. The overtures performed were ^o.^mi s 

/MISnHer and Introduction to L,>u ,^n. ^ 

"Ouveitnra di Ballo." Rcineckcs cntr.icic to homg 



;»'«a.V^Sthe*^^^^^^ of the .rchcs- 

fS pSfoSnck Yho one symphony Kiven entire was 
IJecthoven'5" Pastorale.' -^rrf"^;"^ 



Viewwas complete r.nJ undoubtai. Mend, hs^ibn s hnj.ui. 
Handel's Mentiah, and Mr. Hovshs -.. o.'./.-'V w..ic- tlie 
chief works performed, all of ilicm, it seems, tu the entiic 
tUisfaclion of audience and cr.ti •. ! u. ;nc:ally, however, 
thtefcrst musical venture was a t.iiliue : T.;i-.t cu >o.i: ■■ 
elaosed withaut anv fresli attempt in the s.ur...- O.iiveii,.., 
being made. The second music.d fesiival ha^ irce.:t.v 
taken place onthc4lb,5tl».6ih,7ih,and bth of Nov.i„1.er. 
As on the former occasion, the fcsti%al was opened wuh 
the EHkik and ctosed with the At^-^yi.i'. 1" vidiH' " 
t:iC»C were two miscellaneous conscit ■„ a perf..r;na:v:o ol 
Sir Michael Costa's HH, and an c\ciim;; l evus d 1 1 tbc 
pradttCtion of two new works composed for the o. ta^on 
—Mr. Henry Smart's sacred cantata, Jacob, and the S6il> 
Psabn. by Mr. Lambeth, the conductor of the t.lasijow 
Choral Union. The recent festival has licen entirely sue- 
cessful from a financial point of view, and ih u' is now 
every prospect that Glasgow, like Birmin ■ham. wdl have 
iis regularly recurring musical nuoimns. Musically 
speakini;, the festival was not wiihnm its vicissitudes, and 
the unqualified praise bestowed on the performances of 
i860 makes uihetitltte to pronounce any great advance 
in the capacity of the chorus to have been made in th 
interval. 

The t;ia5-ow Choral Uni6n numbers some 400 voices, 
and ha, certainly proved itself to be nOloroaghly well- 
trained body of singers, possessed of ridi and fr«h 
voices, the lonc-rcsuU being full and massive, yet with 
great capacity for lightness and modulation. The chorus 
is indeUed for iu eaceUent training eotiidy to its leader, 



^^Sl^J-^Sd wl^r^'ule pi;; oF>/l,^^/ with the part of 
Hamlet omitted, for the storm was not nra.le appjircnt, 
.rd ihe .nb..?quent imisic of thanksgiving was con- 
's ononK.; ,v,.^.r tie ritH, Two movements from 
' ., u >nn s . tlat symphony were, however subjected 



I,, ti most 'e:ious transformation. Of the bad taste of 
pc-,!ormin : the l.o -hcito and scheno of this syinphony 
liet . hcd frui.i ttu first and concludmg movements, it -s 

dle,s here to speak. The slow movement w-as played 
wiilrai; iep-.se, th-^' sd.erro without energy or vigour, and 
, ,• v.ho li,-.v.^ h Aid ih.-^ ^vm;)hoay elsewhere couU. 
only'ie ... t tliat it fnuu. i 1, ■ piescnied to a «CW atldicnce, 
for the Vir .t time, lie .initiated and disfigured. ^ 

.\.; u^'i.d at lc=.tival ; ..rf. ■ numces, tl.clist ofcramCntSO.O 
n.;form.:rs was l>,-c. and Inrludod Mile. Titicns, Mmc. 
rici>elli-ilettini. Miss Wynne, and Mrs. Tatey, Mr. bantlq^ 
Mr V'.rnon R-^liv, and numerous other smtjers Of MS* 
ahiii'.v. whose jiiescnre in the pro{;rammcs only ^er\^ed tO 
insure the very iindcsii-able length of the jjert^jrinancei 
i ll,- two new works written for tiiis festiv.d were rcccivcfl 
w.ih .^leat enilui.ianii by a Ln-e atulicn.-e. -Mr. L.iinbeths 
I'salm bhows its author to be not wiihrmt a coit iin ler- 
tility of invention, the opening chorus '-How down thine 
ear,'" being the most succes'.fu! miinber. The work con- 
tains an .imbitious soprano .soio wraien fur Mile. Titiens, 
which, however, fails in the efieci aimed at, and is i>re- 
tcntious rather than impressive. Mr. Lambeth has pro- 
duced other works of similar character .md scope, and 
we cannot regard this most recent work .is any .uiv ;uuc 
on his lonner pioductions. Mr. Smart has not been 
fortunate iit his Ubiettiit To the desiie to Mcuie ae 
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indiipensaUe unity of conception and propitious musical 
situation, its airl.or h:is sacrificed historical accuracy and 
mucli of the i[u:uni pocXry of the Old Testament storv. 
Leah docs not appear in the cantata, and liaclicl is m:uL- 
to address a passionate love-song to Jacob bcfurc she has 
MCtrtaincd who llu- str.ii.iur "who romctli " is. The 
word? i>iit into her mouth arc. inortovcr. from the Son^ of 
Solomon. \Vc h.ivo clioiusc!. iiitLTspi TM il .s liich arc not 
the indispens.'ihlc outcome of the siiii.nion, and to suit the 
exigencies of the librettist we have even p;iss;iges of 
fervent prayer converted into proi>hecy. Mr. Smart's 
music to this strange mcdlcy is melodious and flowing, 
and if his ideas are not strikingly original, they are at 
least carefully wrought out. The nuisieal subject is not 
always of sufficient interest in itself to stand the elabora- 
tion to uliich he subjects it. and more than one of the 
choruses suiter in consequence from a monotonous 
lengthiness. The sc -onr; [>.irt of the cantata, descri|Jtiv e of 
Jacob's marriage, is the most successful poition of the work. 
Rac'ne'.'s pas.sionate outpouring has giv\:u Mr. .Smart op- 
portunity for a genuine burst of song. Mr. Smart's gene- 
rally' close adherence to the Mendclssohnian type, both 
of idea and treatment, is at this point less conspicuous. 
The comjooser has in this one instance asserted his 
individiiauiy, and shows himself an accomplished song 
writer. . Mr. Smart's reciutive is feeble and mexpressive, 
and many g^d points in his subject for musical declauia- 
tion have been passed over by the composer. The most 
ambitious instrumental writiiw is that describing Jacob's 
vision, and Mr. Smart has here adopted a Wagnerian 
method of treatment, which prove^ however, in the rapid 
return to bis original model, to have been only a mo- 
mentary weakness. As we have abeady stated, Mr. 
Smart's melodious themes won him the hemrty applause 
of Ms avdienoe ; whether his writiiqr possesses auncient 
freshness or vitality to he a permanent gain to mnsteal 
literature is, however, doubtful. Every year, and more 
especially every musical festival in this countr>-, witnesses 
tlie production of works of the same amount of ability. 
The number of those that survive the first performances 
b extremely small. 

^foreign Comdpontieiu^. 



MUSIC IN NORTH GERM/VNY. 
(FROM Oro SPaCIAL correspondent.) 

LeIIVIG. Xi>:;indt>\ 1873, 
In consequence of the death of Ihs M.ijesty Kuig JoUann 
of Saxony, and the general mourning of the country, 
our musical winter enjoyments have been suspended for 
nine days. The universal mournmg is ni this case by 
no means a mere matter of form. The dcp.iricd monarch 
enjoyed, far beyond the boundaries of his kingdom, the 
highest esteem. His high virtues, his deep and profound 
knowledge, the inviol.ibly true devotion to his country and 
his subjects, even during the days of the heaviest trials 
of his government, his honest and most con ientin 1^ 

Sractice of all the virtues of a prince, insu:c to Ui- 
eparted King Johann a lasting memorial in the licarts 
of all Saxons. His successor to the throne of Saxony is 
King Albert, the victor of St. Privat. 

we have to-day to mention two more Gcivandhaus 
GOQcerts, which took place oD the ]6th and 33rd of 
October; they were the third and fourth subscription 
concerts. The first of them was opened wiu the overture 
to La Dttue Jourmdes, 6y Cherubbi, whidi was eieeuted 
great fire and impulse. It was followed by the per- 



formance of a romance from the opera Russian and Lud- 
milla, by Glinka, sung by Mme. Lawrowska, frum St. 
Petersburg. The composition is of no importaricc, and 
can only g.iin interest if rendered in such a highly-tinished 
manner as was iluiie by Mme. Lawrowsk.a. Far nure 
brilliantly could this lady unfold all her wonderl'ul pcr- 
fections in three songs—" In qiicsta tomba," by Beethoven; 
•' W.ildgespr.ich," by Robert Schum.inn (transposed into 
K flat major) ; and the song " Es blinkt der Thau," by 
Anton Rubinstein. All the pr.iisc we awarded Mme. 
Lawrovvska in our last letter we canto-day, after a second 
hearing of her perforniances, again confirm. Mine. 
Lawrovvska is indeed a most marv<'llous singer, who 
understands, as but few do, how to tourh the heart. The 
lasting storm of applause which followed after the songs 
induced Mme. Lawrowska to give another little, very 
charming song, to Russian words. The composer of it 
we do not know; we presume that it is one of those popular 
songs which are as numerous as they are original and 
charming, and have their CTsdls aod hone on um sImiii 

of the Don. 

The instrumental petfotmances of this evening wm fai 

the hands of Friuleip Anna Mehlig, from Stuttgart. Friiu- 
Icin Mehlig is a far-famed artist on the pianoforte, and 
doubtless possesses great merits. If we consider what this 
lady gave us in the performance of Qiopin's F minor 
concerto^ the short A 4at major impromptu (Of^ lAa) 
by Schubert, and the twelfth Rkapsodie Ho»grmse, or 
Liszt, we cannot refuse to Friiulcin Mehlig the testimony 
of a technique highly finished ine very direction, and most 
carefully polish^. Her singing and ringing (ouch, her 
never-failing certainty, her delicacy in the execution of 
.-ill passages, are b^imd all praise. And yet^HM CQttffn 
it openly— Friideiii Mdilig, with her performances, has 
not only £uled to give us satisGiction, out has even made 
a vexatwos impression. We have heard Frtitlein Mehlig 
abeady seven and ei^ years an, and even at that tinie 
adm'ned her cxodlmt technical perfbctiona. FfiiuldB 
Mehlig played at that time simply aad ptailtari wfthoot 
particular expansion of feeling, but also winottt nr^facdwd 
and distorted expression. What her perfbmuace ladiad 
in warmth, we were entitled to bdieve would be addad 
later. A deeper musical understanding comes freouently 
only with riper years, and the innermost metapnysicu 
cha'racter of nnisic is, in i;iost cases, only disclosed at 
first to the most distingtiishcd genius. In this case we 
met a disappointment all the more disagreeable as we 
Nvere not in the least prepared for it. In the place of the 
formerly somewhat cold external performance, we find 
now a kind of speculation, an intention of playing with 
expression, which appears at times very grotesque and 
unnaiiiral. Thus the performance of the first movement 
i of the r minor concer;:i. by feliopin, appeared in its 
liinliibilc passages as a continuous tubatiisimo, which 
threatened every moment to lose .all hold of the_ rhythm. 
On the other hand, in the jiassages, the cl.istic fingers of 
the lady stormed away, unconcerned about the fact that 
even in these quick passages musical ideas arc contained. 
Less conspicuous w as the misapprehension felt in the two 
nthrr movements of the concerto, but nevertheless we 
il l 1 iiic uncOEofortablc impression that the magnificent 
technical material which Fniulein .Mchlig commands with 
absolute sovereignty, stood in no proportion to her musical 
understanding. \Vc were conlinned m th;. nnpiession by 
the manncristic style in which FraaL-.ii Mehlig played 
Schubert's impromptu, and also by the selection of Lisit's 
Rhapsodic, a composition which forms a potpourri of 
unconnocted Hungarian themes and uneffeclivc piano 

passages, g^jj^^^jj^^,^ symphony fsmwd tht 
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, • »f th* mwnine To speak about this charming 
"tUc fourih subsoiptUm concert «« opj'^'^f ^.'t^Jlf 

Concert I" inS-. by Moza?t " Ach ^^nn ihr,^ g« 
Sterne." which was coinposcd on ihcj^h « 'J^n^'g^^ 

ruTe rc^denn'rof this aria as an ^^^f^^^^^^f^l 
and fine-feelinK interpreter of the mus.C Herr QMICcrt 
mcistcr Wirth. from Rotterdam, performed next 
Seven's violin concerto, in such a worthy, rea ly 

style, that we are dchghtcd to have >';.^'l'- ' 
MWkintance of this eminent viohn.st. To jud^'. t 0..1 
iff musical doings, Herr Wirth must l>e a pujul o 
Iwchim, because his sublime example shincs through m 
\txt noble, chaste, and pure style 01 cxcai-.nm in the 
Ottldy. powerful tone and certain Av/i/.';i^v . i he ^ooa 
imwenkll which llcrr Wirth created inrough Beethoven s 
CoScCTtO was confirmed by a second solo porformance- 
sonaU by Rust, with pianoforte accompanuncut by Unvid. 
h is now a wcU-known secret tliat all the viol.n.sis at tUc' 
present time appearing in the Gcu andhaus, at e canmdatc. 
fOTthe place of Concertmcisier at the t.cwandhaus, and 
teacher at the Conservatoire, become vacant by tlic death 
of David. We are not in a position to say how manv 
■hwllM. perfbnnanoes of visitors sve may stdl liear, and 
whomayittat appear as competitors for this pnzc m the 
Bnl, as we shall not be able to get the j;re..lest 
loacfaim, we should gain in his e.vccUcnt i)-.ipd, 
i Wirth, if not an equal, at all events a higidy 
•oOd strentEtb, in case Herr Wirth should be ai^pointed 
ai tuccenor to David. BytKeway, we will nientmn that 
the iBMtl llf B ut* is an earnest, vciy beautiful piece, 
wMch can iccoaunend to all violin players. 

Frau Pesddca-Letttner delighted us besides with the 
performance of three touching, beautiful songs -"Der 
arme Peter," by Schumann, followed by Der Nussbaum, 
and after stormy applause by " Die Widmung," by the 
<W Tn> master. Frau Peschha has again charmed us, and 
at the side of such attUttc rafts the critic has only one duty 
—to express hearlfdt dwiues. . . « . . , 

The entr'acte to the fhiid act of lMlr«, by Cherabini, 
with its powerful Storm of passion that seems to touch 
the innermost heart, was perfonned as the openmg of the 
second part of the concert, Menddssohati OWtttte to 
jnuy Bins at the conclusion. We otnnflt tndeistand 
iful work of MendelsBobtit «Mi ns noUe, 
grand— we might almost say CherubinWike— ityl^ is not 
so frcijuenlly brought to hearing as the four concert over- 
tures by the tame master. The Overture to Ruy Bias 
does not stand belou cither of the works named as regards 
depth and importance c f its contents, and has always had 
our warmest sympailne.. Thi- overture was executed on 
thit evening with btuhaut ia'.puhe and fire. 

Soon afier the conclusion of the general mourning of 
the country, wc may expect the performance of Liszt's 
Mti^ E^hMim and the Rtfrnkm by Biahnw, whose 



B flat major sextctt for stringed instruments will also be 
nerfanned at the first chamber-music soirde of the 
^feWSSuT In our next letter we will report on these 
perCSSS. AS substitutefor our frst vtoloncdh t 
Herr Heear who has been taken seriously ill, the tamous 
"incclS Bemhard Cossmann, from Baden-Baden, has 
trmnorarilv bccn engaged for the chamber-music solo 
pS^n^e. and the-d^eskof first violoncello. pUyer a 
Th ndhaus concerts. Wehave known th" e«e"|;' 

master for a long time, and are delighted to «new b» 
a Auciiniancc. About his public ^^PPf ^'"I'li'^^SPS 
in due time ; up till now prevented ^.X}*^ """"^S^jf 

the couniiy, he has not played m P"W'<^«^"V «rXnt 
circles he has repeatedly given proofs of his excellent 

performances. 



To the luiitor of the MONTHLY MUSICAL RECOW). 

SiR.-Whilst you bring, in your valuable papw, «co* 
lent reports of the public musical life of our ^^I^^^^^IJ 
be of imercst to your readers to get a view «f the private 
musical efforts in Leipzig, frotn which your young artists 
performers and composers, will be able to judge that it 
might not be difficult to them to introcucc their perlor- 
Ses to a large public. I therefore iniciid to-day to 
teil you about the artistic soci.al circle of Professor Dr. 
Hermann Zopft It was created by him through the desire 
to offer fofofign and home artists (composers and per- 
formers) the means of introduclmn to » ^^lect circle ot 
the musical public. With this intention, dunng the winter 
seas™, ootte first Sunday of every n~nth, between four 
and eight oTcloek fai th« afternoon, about two hundred 
ladies and gcntJemen, the cream of our inua«l pub ic, 
meet .it his house. You find all the best artists, the 
, directors of the Gcwandbaus and Euterpe concerts, ine 
soloists of our Opera, as well as the P>^,"1»* 
Ushers. With a free social intercourse alternates tne porj 
formancc of novelties (unknown, new, and alSO OW 
compositions). Many an engagement for C0nc«tS Ml 
resulted from a performance in this Circle, "dm""' 
a manuscript of talented composers has hCK ""•'Jd * 
publisher. To give you an idea of the importance of tnw 
circle. I will mention a few of llic artists who were hearo 
there during the last season, and you wiil recognise many, 
to the public, well-known names amongst them :— Capell- 
meistcr Reineckc, Concerlmeistcr David and Rontgen, 
Erika Lie. the famous pianist Alcxandr.i" von Sografl. 
Frau Dr. Tcschka-Lcutncr, N.achbaur from Munich, and 

Amongst many interesting works were performed 
Richard Wagner's li'ailiire, second part of the first and 
the last act; Schumann's " .Spanischcs Liederspiel 
Bralun^s "Liebcsliedcr ;" Zopff's scenes from TV//, and 
quartett from Alixandra; Liszt's i.^7lh Psalm; and 
Bold^s chonises for female voices ; Rhcinberger s 
choruses for mixed voices ; Jadassohn's canons 1 Lxiwc s 
ballads; Max Bruch's violin concerto; Sveadsen'f 
stiii^ quintett ; Raff's violin sonatas, &c. 

About Hennann Zopfi^ Doctor of Philosophy, himself, 
I refer your readers to the TonkUnstler Lexicons by 
Schubert, Paul, and Bernsdorf ; in these works will be 
found biographies of this geBtleman, far-famed as author, 
critic, and composer. 

1 should be glad if talented EagUsh artists, when vi«t- 
ing our town, could derive any benefit from these renaiKS, 
and should fed inclined to produce their performances 
before our publie. As a matter of course I shall be happy 
to introduce any one recommended by yoursdf. 

1 am. Sir, yours, &c. 

HBnuMK Bind 
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MUSIC IN VIENNA. 

(IIMI OVA tflCIAl CORRESPONDENT.) 

Vienna, A'ot. 12, 1873. 
Thf. last Jays of tlu' Exliibition were .spkndid ; every 
d.iy the different carriages, ninning to the I'ratcr, \vere 
filled with people \vlio came to take one more glance .it 
the great spectacle erected amidst a vast forest, the most 
fiivourablc scenery in the world. Eighty thousand visitors 
the last day but one, and a hundred and forty thousand 
the last day (November i and 2) were the result of the pro- 
longation bej'ondtbe fixed time (Octobcrji). For the last 
time the gloomy sounds of the steam fog-horn reminder; 
the visitors that "it is closing time the last hour and 
the last minute came on; one door after anottormis 
shut, and now the whole mass which came to be present 
at the last moments of a great undertaking was assembled 
in Gnnt of the south portal, the building beitq; at that 
moment brigbteaed by the nys of the setting sun. The 
dkmds of .me National Hymn, encuted by some bands 
posted at the finont entrance, gave their farewell ; three 
dteers followed, and— all was over. 1 1 w i <; .1 ^ cry sokma 
moment, as everyone felt on leaving the place, not without 
looking back once more to the great palace. The same 
day we bad the first Philharmonic concert ; the pro- 
l^ramme included Mourt's symphony in D major, composed 
m Vienna in the year 1782 (Kochel's Cat., No. 385) ; a 
new composition by Brahms, variations for orchestra on 
a theme by Haydn : the overture to .Mfonso and Estn-lla, 
by Schubert; and Bccthnvcn'5 s>rip!irii;y No. 7. The 
theme of Haydn is taken from a cuUcction of diverti- 
mentos for brass instnimcnts, existing' only in MS. ; it 
sounds like a song of pilgrims on (heir inarcli - an e\([iK- 
sitc melody, on which 15rahms has (;i\cii a wcindcrfuKy 
suitable commentary. Ho had evidently composed hoic 
con amore, a veritable hommai^f ii Haydn. Tlie manner 
in which he treats rhythm, counterpoint, and .i splendid 
orchestration is astonishing. The whole composition is 
full of ingenious devices, being from beginning 10 end in 
a constant gradation. The work, an intcre-.t]nj; task to 
every good orchestra, and executed in a masterlv style, 
found a warm reception, and the composer, who himself 
conducted, was twice recalled. 1 thought of your excellent 
Crystal Palace orchestra and its well-deserving chef, who 
will be delighted to bring out the work of the best pupil 
of Schumann. Two concerts preceded — a concert for a 
benevolent object, arranged by Strauss, and a private con- 
cert, by AntonBruckncr, Hoforganist and professor of the 
Conser\'atoire. The former attained its ainHj as the great 
hall was well filled. Krau Rosa Csillag, Mane Geistinger, 
and other singers, also the Wiener Mannergesangverein, 
took part in the programme, which ended with a valse and 
polka by Johann Stiauas, perfbnned by the Eidiibition 
orehestm. Tlie conceit Iqr Bruckner was memly tmder- 
taken to mate tlie puUic acquaiirtal with his first sym- 
phony in c minor. After playing a toccata by Bach, and 
giving aik impronsation on the organ, Bruckner took the 
won to condtict his symphony, which was executed by 
the Philharmonic orchestra, and lasted an hour and a 
quarter. That was a fault, since he could have said as 
much in three-quarters ; another fault was that he walked 
too palpably in the footsteps of Wagner and company. 
The length of the first and la-t nio'. emenls was painful. 
Nevertheless, it must bo confessed that a certain manful 
energy speaks out in the work when the composer goes 
his own way, as was the case with the second and third 
movements. Hcrr Kruckner had immense applause, 
certainly too much in comparison to the real value of his 
work ; but there is always a number of soi-disaitt friends 
who in any case are ready to clap their hands, runniiig 



the risk of li aiiing wrong the best intentions. The day 
after the closing of the E.xhibition we had a very singular 
evening conci'it. Tl:c Chinese Commissioners in the 
Exhibition presented a thousand guineas to the director 
of the Opera to arrange a concert, and to invite the Im- 
perial Court, the ministers, the n>agistraies, &c , to be 
present. The Commissioners made the oficr .as a token 
of gratitude for their good reception and for all the great 
and beautiful things they h ui seen in Vienna. The 
beginning of the concert in the brilliantly illuminated 
Musikverein was at ten o'clock. Hcrbcck, DessofT, and 
johann Strauss conducted; the best singers and the 
orchestra of the Opcft and tike Wiener KiSnneiigesang* 
vcrein took part in the programme, which contained the 
following numbers :— Part 1.— Overture to the iWiV&ww/wr 
NigUsDnam; ifixBMXLftaaCtti/aH tulle ; symphony by 
Haydn; ttmsauBbySchubeit; mttiiHm,LeoHore. Part II. 
— '^Tittimerei'* by Schumann, instromented by Herbeck ; 
two choruses, for male voices, by Herbeck ana Schnbert ; 
valse, " Die Romantiker," by Lamier ; laareh by Johann 
^nuiss (father); valse, "An der Uanen Donau," by 
Stnass(soa). Before the beginning and between the two 
paru reueshments were served, mid it was neaiiy one 
o'clock when the Opera orchestra played the laat bars of 
the " Blue Danube," the whole making, as it is said, a 
somewhat strange impression. THe first GescIlschaAs 
concert opened with Beethoven's overture. Op. 115, after 
which was performed HAndcYs Alexander's Feast. It was 
the oratorio w ith which the GescUschaft der Musikfreunde 
had commenced operations in the year 1813. U w.is now 
for the first time that an organ could be used m the same 
oratorio. As the chorus (Singverein) and orchestra were 
excellent, and the solo singers did their best, it could not 
fail that, under the very conscientious conducting of 
lirahms, the performance was a very good one. I shall 
say some words more about it in my next letter. 

There is little to say about the Opcr.i. The programme 
has its run ; but, ns the visitors from abroad have now 
vanished, a little variation will do good in regard to the 
attractions. Oberon is promised month by month, but 
the waves and other things want time ; now the opera is 
fixed for the twenty-fifth anniversary of the reign of the 
Emperor, being the 2nd of December. Meanwhile we 
shall hear a new fioritura singer, Mile. TagHana, from 
Paris. The following operas have been performed since 
the I2tb of QcKdacT -.—Dom Sebastian (twice), Luslij^eti 
Weiber von Windsor (twice), Rienzi, Troubadour (twice), 
Faust, Don Juan, Lohengrin (twice), Norma, Favorilin, 
Prophet, Fidelia, TaniiMiuer, A/rihanerin, iMcrcsia 
Borjna, Mignon, Stumme ems Pmrtiei^ FrtiKkMMt FUf 



CoritstpottHemr. 



A POSTHfMOfS WORK BY CARL MARIA VON WEBER, 

7.. iHd r.Jit^'r of THK Mo.viuLV Mfsic RncoKP. 

Sir.- rcrnnl ^-..t tn draw the .-liter.li'in c,i \ iuir ni;TH-r. lus rctders 
to a tharmiiiK work by C. M. von \\'clH;r. '.vj.ah li;is U-fn published 
in 1861, by (. K. Peters, in Ivciptig .mil Fk-rlin, , ■•.Adagio and 
Kundu for ihc Harmonichonl (or llarmuiiium). with Orchestral 
Accompaninenii f pocihumous work. 15 : ia aooie, 40 pages 
8vo." 

This opuj consists of an adngio mollo in f. 2-4 tempo, .md an 
aUeifrctto in K, 6-8 tempo. It aljoundi »ilh dio 1!>..js: tli.inuiaK 
riieliidies, and g'^'iuine Wtberish cfTu-cti— for insUncc, the traniition 
to DP (in llic solo), I mean Ihc iretnolando for the kettledrums. The 
instnuncnt.il accump.iniincnts arc for the "stringed quartett, a 

* The tccMapooiiBciiU an urang'd &r the iMoo. 
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oboes, a flutes, a fagotti, a lioms, wiili irombonci ai^ii knllL■drulil^ 
Weber coropo»etl Ihc work for ihe invcnior of the h.iniionichord. 
Frte<!rich Kaufni.um, :il Dri-sdcn, the 3lit May. iftit ; lie liis d«uy 
con'-iJrral the pcculiirilK-s of lone and touch. contnisiinE Ihe 
quaSitv of tone with the olher inUrumenU (cKept the clanni-isy. 
Flayers of the harniunium, wUh its pcHcct ntedMniMn. vriil find it 
Ills •■hr Instramcnt an(weritiff the description of llic Iiarmoni- 
dfiui {at *»« se Jis, nl\, and Ihc effect of \Vcl)cr'> noble concerto 
4B liW same Icavrt IlI^Illini; to bo dc'irotl. A work of % ) great a 
4aHpoMT bcirii; crm|xiratl\cly unknown, I lug to draw tli'' alton- 
tlmi of all lovers of music to it. awi remain, Sir, your obedient 
^UtVKM, CHAS. KROLL LArOHTS. 

PrtthvitJk, lyrt A'oar «*<■»-, 1873, 

[Wc u* ««n acaualMtd v>th ihe work of WebcT** to wkich our • ■•.rte 
•pondcnt l«Cm,«a4 MB fully indorK »U h«Miy» of )» l^utjet. In ihc 
MHillDr iMnmiwitin nnil pi inn )t li imiit cffiCtive.— £ik M. M. R,] 



L0KAI<VBRE1N DEUT3CHBR MUS1KER IN LONDON 

TtOtMUM-ffTiut MONTiltv Musical Rf-Cobd. 

a^lA Aiv,. 1873. 

Deai Sir,— Win you havt tba Undnea to ioMit in ym next 
number tha fallowing notice :— 

To Gi:ruan Musicians 1:. F.nci and 
The PenVion-fund of German Musicians in Gcnnany will com- 
mence on the ist of Januar>'. 187-1. To assist thi5 object Society 
has been formed in L.ondon, vjjjder the name of " LokaUVerein 
Douti^Mr Muiikcr in LandiM," intending to uniie aU Germaa 
muUeians in England, and to be ineorporalcd with the rension 
rand of Grnnanv, 

Information and Rules can be obtainW by sending seven 'tampi; 
to the Commstiee of the "Lokal-Verein Deutschcr Musiker," 
C Pape, A. Pesclikau, E. Ebembi (nwiaben of the Crytttil 
Palace Orchestra). 

Ldten to b* diiwlMl to 4w Socictaiy, Mr. E. Emwem, i, 
^otBwdl Vniiit HunntOB Rood, Lower Nonraod. London. 



Ti* Wtrit ^ii«iidtt. Prioted for the German llandel Society. 

Yoar. LeipiiK- (London : .\ugcner & Co. I 
As lhl» edition of Handel slowly approaches completion, it be- 
come*, as might be aniicipatcd, more anJ more intercsuiij; to ll;e 
musical student. I'orty l>arts of this great piibiicaiiun have now 
been issued ;'.nd, unfortunately, between forty and fifty more are 
Still to corac ; and ii is to be feare<l lliat, at the present rate of pro- 
■pH^ mnny of A* eubscribcis wilt never live to see Iheir sets completBl 
TtetaoeasinK Interest of which wc have jusi now spoken, nrises 
from the fact that nearly all Handel's best known work; haw now 
been puUivlied in this ed.lioi;, and lliat ilnjsf v.hicli remain are for 
the nx bt par; works which have eiiKcr never been published at all 
bi fiitf, nt a:c only to be had in the old editions of WaMl. nndwt 
entirely new to the very large majority of musicians. 

Four pnit* ore jircn as the issue for the thirteenth year — "Three 
3'ViVHU." "i^alin Church Music, and two opcr^vs, j-tlmira and 
RtiHm, Of ibue four books only ihc first has been previously 
priUUbed(ta Arnold's edldoa); the other iliice em now printed for 
the first time. 

The ■' Three /"f /Ji-vrMi'" arc of niiecionl inleresl. The first, in 
D major, though containing some fine points, can hardly be ranked 
•MMf Ml composer's masterpieces : bm ih>; second— the great 
"Phmdes'* TtDeum 'm B flat— is emphatically one of H-andel's 
blest and cmndest works. It is written, like ail the music for the 
Puke of Chandcis. lor a f.iuall and incomplete orcV.r-.i r i, l onsisting 
merely of first and second violins, one oboe. Kisses, and organ, in 
one movement a flute is used instead of the oboe— (did die same 

Slayer, wc wonder, do double duty?)— and in the chonis, "Dny by 
ay," a pan (or the trumpet is found— n curious thin^. it mav be 
remarlced in passing, because no tmnpet fa employed m any of the 
Chamlos Anthems. .Xmong the moM noteworthy p-iinis of this 
ipkr.did wMrk may be specified the julr'.-.r.; i'p:-iiiii|:; choru.s. "We 

Kisc I'lce, O God;" Uic massive and grand iccond movement. "All 
earth dolh w'oc^p thee," with the superb effects of ifilt dMnil 
bursts on the word " Holy," interrupting the soprano solo "con- 
tinually do cry :" the grand setting of the words " the Father of an 
infinite' nvajesty," quite as suiking in its way as ttic well-known 
ptaeue to the MW Mot In die Dauuiien TV ilHMS / Md die beautl- 



■ul and melodious fuCllO, "Thou art the Kfawof fjloiy. O Christ." 
I he Latter half of the woA to perhaps, on tlw *h*, wnroeiy equal 
to the first pert : but the song ".When dm to^ nm thee.; 
and tbe cfaoru&cs "Dny by day" nnd "O Loid. in thee bnve I 

trusted," MO In the Old master's best manner. 

The third TV Dtam In this volume (in A major) is at once a con- 
densation as r<T;ards extent, and an cxpansicin as reijards fulness of 
scoring, of the wo:k just noticed ; ih-ie two jncvje-- ll.i;. furnislunf 
an inlt restint; ;iin! curioiis parallel to the two s«ttmj;s of the 'tnlbcm 
■• I el .111:1,' published in Part 35 of live present edition. This 
sJiotier work, ilioujjh of less artistic value Ilun its predeecisor, is 
pullculnTly worthy of note fcr its instrumentation. Wo have only 
room to call our reader^ attention to one point— the scoring of the 
song "When thou tookest u|xjn tlvee " This piece is constructed 
of the same ni.atcnals as the correspoiuling movenictii nf the Chandoj 
TV DiuiK. but instead of being accompanied merely by the Strings, 
there are also parts for one tl'jte and one bassoon ; and the endOUi 
point is that here (and nowhere else In all Handel's works. SO far at 
we *xt aww^ dw solo wia*4nstmments are empkqred to ftn op Ow 
harmony te almost the tdenllcal way in which, some sixty yews 
later, Xlozarl employed these same two instruments in writing his 
additional accompaniments to the MessUh. If Mux.-.n s scores of 
the songs " But thou didst not leave" and I'. w l«-autiful arc the 
fe#t " are tomjiarcd with tin- t:rcseat air, 1! ■ 1 - irity erf "'^^"Jf^ 
will be at once obvious. One more example is here fiimisheaif 
such were needed, how far Handel was in advnnee of Ms day^t nd, 
as it were. anticipiUed many of llwdiscoveiiasofliitsncGeatoa. 

The volume of "Uda Own^ Miuio'' is cUclly tartMO Stfucas 
being .among die earliest extant mwlc of tfaooonnpoicr. ^befiMcr 
part of it was composed between the yesfs 170a and 1707, smm 
minilel was quite a voung man ; and If is amOttS to aea IMV 
thoroiighlv. even attlia'i early p'riod of hlslife. his style was formed, 
and how. botti in air-s ami ehoiiiM '^, tlie li.iv iT:ir he was little more) 
was father to the man. The works comprised m this volume are 
two settings of the Umddit Ihitri, « very ine Ount Dfminut. the 
psalm Msi DomlHUs, a Saivt tt^lna, amotett. SlMe, I tnti, and 
settings of the words "Allelujah, Amen." In accordance with 
the composer's custom, he used many of the principal themes in his 
later works, nsd a notice of some of'these may perhapt hr- interest- 
ing. In the first setting of the Inui.i.'c Putr: wo find at the 
soprano solo ''(.Jui habiiare facit sterilcm" the subject which more 
iliaii fortv vcars after furnished the Material for the popular son|; 
"O luad I Jubal s lyre," in Jcihm. Tbe opening cborosof the 
second setting of the Laudale furnished the commencement of the 
Utrecht Jubilatf, and the second chorus of the same. ".X solis 
ortu," was subsequently used for " May all the host of hea\xn," in 
Joshuj. We liave already said that even at this time Handel's 
style was complcicSv fonucd : a masterly proof of litis occurs in the 
short chorus of this same ps.alm, "i;)uissicul DotnioOS"— nWOWS; 
ment not unworthy of Israel in Egypt itself. The "Gfcwia rttrl" 
which concludes this fine work was used afterwards on two occasions. 
The first movement furnished the idea of the grand chorus •' Cilory 
to God," in Joihua. while a considerable portion of the second 
movement was introduced into the Coronation Anthem, • ' Zadok the 
Priest." The eri>i! p-alni Dixit Dcni'iu'. which comes next in 
the volume, is n il i-.!v ihe most amply developed, hot the finest of 
the series. That llandcl was himself aware of this is evident from 
the la^ tiac be 'subsequently made of it. Besides other lets im- 
portant instances, we find here nearly the whole mstcrial of two of 
the finest choruses in Dttcrak. "Sec, the proud chief" nnd " Plead 
thy just cause," as w-cll as the subjects of the chorus He led thfm 
through the deep," in hr.i,-!. and the grind pa.s-.at;c e-.i ployed after- 
wards in tlic t'irrelii I'e I^.-;im for the wrrrls ' Tiv.' heavens and all 
the powers therein. " Beudes this, lliei* is a remarkably fine and 
dromatie dwrus, "Judicabit in nationibnt." MMased subsecjiiently, 
so far as we are awtre, to any large otent. thotigh it certainly 
furnished sii^gcstions for the anthem " I..el GikI arise." ani' 
chonis " In glory hish," in Jephtka. The whole w 
pics .^evcnlv-f'H!T pa(;e?. is well worthy of lliealtcnt 
The (ipcnin;; cif t';.e psalm A'/;/ D. iHin:if, which 



i for the 

>rk. V, hich oe.:u- 
i-n cjf niii'^icians. 
next follows the 

Dixit DomiHUS, is inictesting, first as licing one of the earliest 
exaMplas of n dionis coBs mi c l ed on a "ground-baas" 10 be md 
with ni HandcTs works, and secondly becattse Ihe boss heire ttsed is 
nearly identical with that of the well-known " Envy, eUlest-bom of 
Hell, in Saul, while the accompaninifnts for the violins remind us 
sirongly of the commenrement of "Zadok the I'riest." The work 
appeals like a f;ai;ineat, as it fuiishes with .a song in a different key 
f(om that of the opening chorus. Tkie Salvt Jiigiua, though 
thorancMy HandcUM, pieMMs no points on widdi tt is neidfU to 
dwell : but the following moletl. "silete. Tenti," it i«inoi1»b1e fcr 
the richness of lu accornpanifinents, and contains moreover one of 
tbe most lovely songs — ' ' Date serta. date flores " —to be met with in 
TIm six iMliiigi of tbs "AUiMob, Ann" anaUfor a 
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>olo voice widllfUKd iiM, ami »tc nf no sprcisi interest. They 
have been inMrled, we presume, merely to render the present 
•dition as compleie as postlble. 

HMdel's opcT3\i ai a whole may almokt be regarded as hitherto 
napublishcd. The early editions brouglu oiit by Walsb and othtrnt 
ia the composer's lifetime were not only very incorrecl, but noto- 
ikMUlr incomplete. Only four {Agri ffina, TatJ, Cii.i!ij Cenre. 
gnd SuarMu) out of nrarly forty Att given in AtnoM > uMinon , ami 
Wly one {/4Uiiij) hai hitherto been pub!i-.lic J In :lic present series 
The editors arc now. however, turnia^ their atlentiun to these works, 
and, as the first iri.stii!meiit, tho iw,) earlic-.t ij|v.>r.».'> <'\t.int. .-//w/rj 
ami Ri>iirigf, arc included in this yeir's publication. Wi- siy 
"ext.int" because Handel wrote in all four German operj? — 
A!mir,i, .\Vr Pr ^hiie, :uii1 FI,>riH,l.i. Of these, the list lliioo 
atr- 1 .,t ;ir,i'i .-tl.^l|^r.s ,,:/,v r\isis, .is Dr. Chrys;in'lrr informs us, ■' in 
a single, very incorn cl ccipy in \\\c. Koyal Libr.iry at Herlin." It is 
besiilfS irii|i'-rfect. the wliiil>? or pnrt <if Iwo or llirr niOM-tmnls 
binac wanting. Though not without good music, it is decidedly 
(dd'UstuQiiod in style; nnd Ibe chief intctesi that will attach i« U 
aritei from the fact of Its being Handel's first opera. J?A/r//i>, 
Handel 's first ttali.tn oper.i. is likewise imperfect, some leaves of the 
oriijiiiiil m.uiu^iijU U'inj; wjntiii';. This work, thoujh by no means 
one of the composer s Ix-st, shows on ihr- wlioli- .m ;vlv.»tice on 
Almi)'.:. and the students of thu- olj m:!:-!." m . ! tncL- with ind-reM 
tn the succeeding operas (which are to be published in chronological 
Vlde^ the (ndnal dercloiMneitt of Ms gcnini. 



afforded them so nHn.li delijjiil ; and fmiunaiely Kood psili.viU of 
the great matters are by no meant rnre. In many cases we can 
pronounce them good, without hesitation ; for though compatison 
with the originaU Is no longer possible, there arc certain pictuief 
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ItoBRRT Schumann's PUuo \V»rts. 
Augener & Co. 

In our last number we notictNi tiie appearance of ihfrfini TOil ttin a 
•f tiwi beautiful coa ptete edition of Schumann'* eompotttloiu for 



the piano; and we made some gaieml nrnaikt on (be eompotaCt 

style. It is needless to repeat utiat we said on dlKt occasion ; and 
little remains for us but to enumenle the ConlOMt of this eccond 

volume, nnd s.iy a fc* words about thcin. 

It is i-'uriou-. lli.'.t far .'.bo il t<'n yo.irs .Solium. I'm '^li I '.'-J hivi- ci'jU- 
fttu-U himself to writing for the piaau ; and while his Op. i w:iv 
oomposed in 1B30, his first set of songs dales front 1840. We tin 1 
thai all hit worEs. up to Op. 33 are for piano sola tmA of these, this 
second volume gives ns those 'numbenvl fr.>m Op. i i to Op, 31. in- 
clusive. The first piece is the "' lUudes en forme dv V.ir .it, .ns, '" in 
C sharp minor, cdled in the first c lition "I'tuilei Syn)]i'. )rii:|ues. " 
and probibly Ih'.i kn r.vn un Irr (In.- I,iiu-r rM:iu- Tlii= ijr.in I -.vork 
has been so often played in public, csiiecially by Mine. Schumann, 
that any criticism upon it is MUMfinwu. Wears clad to find that 
In Ibis, at in other piecci ia this volume; Ibe variatioas of the two 
cilitions are preserved, as it is always intcretting to sec a composer, 
so to s|ioi»k, in his workshop, and many of the ch.inges arc of c on- 
si lr t il ilr mip ir( I'u',-, Su!l inort^ is this the case in the work which 
i il'ijv - — i;ii- it SLin u I in I minor. 0;i 14. eMlitle..i ''Concert 
pour Piano scul " — a concerto without the orchestra. In this work 
IbediJEmocesof reading sometimes extend over entire p.i^ei. The 
sonata is of great difTicutiy, nnd. though full of Interesting puims 
more laboured and le'.s fjoni il th.in ni.inv other of the composer'"; 
work.s. Next come the ch.«rmin<; lilile " Kindcrscenerv ' Op. 15, and 
ihcti the eight bciuiiful f.mtisi.t; cniitlc 1 " KrvidKriana," Op. l&. 
Some of these .nre :\\-.\ n;; ili > \'n\-iA lliiii^s Srliumiun has written— 
the second aifl sixth nanibcri buiitg csjHicially lovely. 

Wenfertadtott momhtotha brntniia iiicOp.i7idediatlcd 1 1 
littt. Wc an iw^ncd tn niA this as one of the gicalest, if tiot 
absohilely tbe gtesicsl; of its author's pianoforte works ; and th<> ,c 
of our readers vhoee tteinifut will m iiil^ them to grapple n-ith it - 
great dinieuhies will, \jc are ture. be delighted to make its acquiint- 
ancc. Of the lomuin lvr of liie v.jlunie it is superfluous to spe.ok in 
deuU, because ihi " vXr.ilx-stiU'.; ' lOp. 18) and the " DIomcnMii' k " 
{Om, igjamtoo well known and admired 10 require comment, 
of the "liiinKireslie" (Op. so) and the " Novdleilcn " (Op. 
IWTC prwio«is(jr spokcii in Ibese oolttmni; CO the 
nppeaiaaee in n foHo edition. 



r, as It vrerA ihtnr ivxn stamp of authenticity, and from 

what webncw of the mitn wc can fcel that the liiieness must be a 

c irrecl one. Such is e-.|>?i;i.illy the case with the l].:5t portr.iitj of 
H.-i-l'l '. I). \V ■ '.v-mlil .lllliii-,! Ill- ririciflll cnuil:;li 111 s.iv IK.. I lh« 
fir--t mo.cmcnt of the r minor symphony «,>s written in hii face ; 
the liro:td, inlellcctu.1l forche.id. the bcclling eyebrows, the piercing 
?ye«.lhc strongly- iiarkeil 'eatuitii, impros us at <inec with a kindred 
iceling to that produced by his muMc. -So a^'ain with sturdy old 
H aiulel ; spite of the old-fashioned dress and pcnikc which ilisguise 
lii-s fi-.iti:res iilm'jsl ;is much ;is ;i nio li>rn l)irrist'-:'s ivii; ilisi;nise5 
,T '.. it IS impi'- mI'Ic in li-'p fei-lini; lliai Iht- ei)in|iOMT of tho 
.IA',</.)4 must have looked very hkc the best poi-|r iitsnf hun — llius« 
bv I loubraken and Hudson. 
'The present seriet of "oleographs ■"— a term applied to a rct-'ciiUy 
discovered variety of oil-engraving-consists o( ponniu of t|and«| 
Haydn, Ghieit. Moiart, Beethoven. Schubert, MendtlsMilin, awf 
Schumann. T'n-ro an- ci-ri iinly n If.ist two other great masierf 
who have an e |ual 1 i iim I j be rc|)rcsriilcd, .■Jnd wiitiout whom the 
seriei can h inlly lie c lUcd complete— we mean Bach and U'ebcr. 
Possibly th-se ni.ny h.-riMfic-r l>e added to the set The whole of 
the nortraits arc, w<3 think, very ^ood i some, especially Handel 
and MendeiMohn, sirilce us as ptrticularijr exixUent. The featurus 
in all cases hive nrndi charaelfr and expression, and are free from 
that blank, semi-idiotic look that is sometimes to be found in 
hldllfcrcntly ex'-. utcd likenesses. The colouring also is excellent — 
rich without lirni.:; I"" j;.uu!y ; nnrl the whole "ge!-up" of the 
piituu--. Is .Til, Stic. I'. -in;,' >uKl .U w!-..it, coiuijcriiiff the quality, is 
an cMremely low pncc, they ileservc, and we thinV are likely to 
meet wiib, a wide cirenhMion. 
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fjtlr.iili 0/ Ikt Crcii MjsUrs. A Seri.-, of iliglil Olcogn.ohs, 
Augener & Co. 

Tlir.Rr is ,ili\,iy^:in intirest itl.iching to the pottrails uf 'liilin- 
guishcJ inJm lu.il ;. One fe, U .1 r..-.lur.il curioiily .is t. • the bodily 
appc-irance of thow who Inive in .my w.iy ni.ide themselves re- 
markable. Hence the popularity of collections of portraits ; hence, 
too, tlie policy of the recent advertisement of Madame Tuss.tud's 
KalfcqT'tiiat "A poruait-mudel o( the Ticblxtme claimant hts just 
^aan added." h is only naiuraJ. iberefote, that musicians should 
wish to see the features of those great (ooe-poets wbeac wcrits have 



A ■■'"'/ A'.'ii./,'. for I'iano, X'iolin. \'iota. nnd Violoncello. 
'C"omp«se<l by Kkanz Scitt uKiiT. Op. posth. Ijcipag : C. 
V. I'ctcrs. (London : .-XugcnerS Co.) 

U'u II I lie:! h.t I <>.:e'.-.i'jii 1-3 notice the publications of cheap 
iiiii.i. : I'll. I. »iih hi^ii eommendatiou ; and tliat enlcr- 

ptisiir; {lub: slier co.itinucs to deserve the thanks of mtisjciant by 
his eiiaris to popuLirise the best woria of the neat maslan. 
Noihin- bctur th.in the "Peters Editions" can be wished for. 
whfih-r .".s reginis clearness of type, coTrcclness of text, or cheap- 
ness. ,\n>oti;,- rercnl issues of this series are the complete collec- 
tions in score of fk ".hoven's symphonies, overtures, and quartelK, 
.1 selection from MoMrt's nnd llayiin's symphonies and (|uartelts, 
the full score of l-'idtlh. and a very large number of admirable 
arr.mgcments of dassical works both for two and four hands. The 
music of these is for the nv .>t p.irt so well known that we have 
thought it unncs^essary to nonce iheir npivuranoe la tletail, o 
cially .■ss the works have brcn annTincc l from time to time In 
ailvertisini; c-i!itmiis ; but the worl; now before us comes under a 
dilTareiii c.ite;;o.y, l>e;n,', so far .is the musical [iiiblic are eijiK-ern'..-d, 
altoge;!ii-r a new work. A short account of it mar, therefore, be 
interesting. 

This is bv no me.ins the first new woilt of Schubert's with which 
llcrr IVtm has enriched his collection. Besides publishing (for 
the first lime in scorch ilie qonrteiis. qaJntett, and ocicti. he has 

l.r 'U';'i! •■ut the pi.iniforte score of the /:v7/iV«,'(,»>-irj'<-r and the 
j.lu.v ;i • einent of the "Trijjie Syiiiplumy.' CJf the origin or date 
of the present wo:l. v.e cm give our rcads'r* no mfornutiun, as it is 
not ?.o much ns mentioned In the catalogue of Schubert's worki 
nppeniltHl to Krcisslo von Hellbom's life. The Cut of its omission 
I from this list is, however, no proof that it is not genuine ; as 
Schubert wnt one of the rrost voluminous of composers, and his 
IV. in:! -ripts nppcir to have licen dispersed in nil directions. More- 
.i.i r, til - m il evi-Jenei- of tli'! work itself is, to any one f.imiliar 
Willi >iLhulKrt'^ ili'e, almost conclusive as to its aullientitttv , wc 
find lie.e his favgiii'ile moduUtkNIS; llWllMIIStand method of com- 
binini; the piano with the strings. At far a* One can judee wiihciul 
further data, we are inclin-d to fix tlw period of this coinp-jsitiun at 
about i8ao; it iseert.iinly not one of its author's latest mv\ rijicst 
works, wliil'' it i; s ilfieienily m.irk<il in its style not to Iw cLisscd 
with hi, e.irlie 1 l i f-inn il is 'Miiie-.i li il iK-:uliar. .Many of the 
piss iiTfs fur Tie pi.ino h.^sc a cuiicerto-liko character ; aiut in the 
r.-,.i. ihe |ii.\n.> | .in is m.irkod with "solo!' ood "iulU" Jiutas 
tliough It were a concLrtanie iustniment. The introductory 
is a vetycfaarming raovcmcot, fall of bold .ind pk^uing moduU- 
tions. The treatment of the pinoo In several p,is»ages. where Ihe 
two hands pl-iv sinyle notes in oriavcs, and die h.irmony is sus- 
tained hv tlic str.nys. r --cilK '.h ' siiiui.ir eniploymeiit uf the instru- 
in UMDy paru of liia great puuM quioteit ia A. Tbe ftm^ 
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commeneMwilli • pteMlng melody, not particubrly new, except 
SSlUtana six-bar rtivthm Throughout nearly the whole of this 
movement the strings arc used merely as accompanying 'n?*"'";'"''- 
The pianoforte pas5ai,rs arc showy, and he wcUfor l»« PlaJ^f; 
which is by no mean-, nr. v.n .l.Iy the ca.sc in iscbttftert l mOM ♦ WW 
Ihcy are frequently soiucwliai old-fashioned, rhere a, nowew, wjwi 
Mint aid udlMtion about the whole movement, and such a con- 
stant flow of mdody. that. ihouRh wc cannot speak of it as a great 
work, it would be sure of its effect in perfonr.ancc ; nnrl we lecom- 
mcnd it to our givers of chamber c..t!ci:ri5, •■ ju ti.ally Mr Henry 
Holmes and Mr. Ridley Prentice, cither of whom would hnd it 
udxiMtfy snittd for tbnr pragnuama. 

CtiUMUiiiie. By FUxCifi EowAto Glamtomk. Novella 
Eweri & Co. 

tM^di Pma for the <^gM. Bf FBAMcn BOWARO GlAO- 

noNE. Aiifiener ft Co> 
So mudi of the modem music wriilcn for cathedral and church 
use is nothing more than a reproduction of stereotyped forms and 
phrases which have been heard ,id n.ixsf.im, lhat it is pleasing to 
meet w iih compositions which, while strictly preserving the character 
of ?;wriil muyic. :irL' thoroughly tineonventional and out of the 
beaten track. T his praise wc can honestly aw.ird to the present 
coUwtiM of calliedral music by Mr. Gbdstonc. He lias frequently 
sent IIS miille for review, but wc think he has never sent u« anything 
which, on the whole, we have read through wiili so much pleasure 
as this work. I"nc book coinpri.its, first a jeltin^ of the Canticles 
(TV Dtum, PrneJulni, diHt.Ue, and D<ut Afisinatiir), and after 
these we And five anthems. Many of these pieces have an obtigato 
Oi«tn pan. and their style, while never secular, is decidedly ''free.'* 
DUourvnec permit, we ihaitld be ghtd to notice them in detail ; 
hut we nrnil confine ourselves to eommending their excellent work- 
manship, to which in many cases wc fintl n(l<l«l considerable 
originality. The Iwltl amhcm for .■\dvcnt. " The I.<ird, «rvcn the 
mo^l mijjliiy Cloii." is in our opinion the bi'st piece in the collection ; 
It 17 h'. -.■ T \iy no means easy. Mr. Gladstone has doubtless 
had far lar^jcr c\|K?iieiice than ourselves as to the capabilities of 
cathedral choristers ; and. judglne from the minic he has written 
for (hem, he seems to entertain a high Opinion Of titcir skill. 

The fiv!' "Original Pieces for the Organ " may be ciedilcd with 
the same general mrriis us the collection just noticed, nod wiU be 
fOMlul useful as voluntaries. 



^ji A^h^ ^Umdui tMaOmft, By WiLLlAM J. WfismooK. 

London : w. CWnjr. 
This little work oonlftitis within du HMft of twenty-oiflt pogos a 

large quantity of information as to Ine mdimenls m mnsie. The 
explanations are concise and clear ; bnt (here are two niist.tkcs. 
which we take to be printer's errors, in tlie " marks of abbreviation," 
en p. 98, in the second and third lines, to which wa call Mr. West- 
braak'snttnitioB, thtf.hnmByhmvthemeoneeledinAttvrecdUloiii. 



SHEET MUSIC. 

VoCAt,. 

Drci LUKsHethr, vnn Hkniu H.\ETnn | Am-ii rd.un : L. Roo- 
tliri.nM, ;-.rc three vtiy i-'.i);-im lu;Ic v.>ny-. lull of true musical feoUnf;. 
An Kr.|:;li-,li \cii.ion of llic worJs Is ^'ivun in aildiiioii to the ori|;inal 
Cierman. 

A Shail.iu; Song, and Three Auluma iit'ngs, by W. IluWKLI. 
Au-ciiiN (Novcllo. Ewer. & Co.), show daddcd indioalians of 
talent ; but the composer is sometimes driven by Iris desire to be 

original into harshness and abruptness of modulation, the effect of 
which is not ngrecable. 'I'his is. perhaps, most noticeable in the 
" I.uimeni for the Summer." There is also considerable va^iencis 
in the latter part of •■ .A Shadow." On die cllic-r luiml. tin' >iiii|il.vvi 
of the songs, "A Rainy Day," is also the most ^ucees^ut. Wc 
wouM not discourage Mr. AUchin in eompoiiiig ; imdliisaai^ been 
w idiout merit wc should have passed them over in silencn ; bnt we 
would recommend him to pr.ictise severe self-crilidsm. Wagner's 
and Lisji's tools are dangerous in inexperieneed bands. 

Tki Chudltt. Song, by \V. H.\krison (London : Weelwsft Co.), 
canbe rocomroendea ns very pleiising. 

Tht Wanderers h'tturit. RilLid, by Mrs. At.FRF.n nii.nrnT 
(Cramer & Co.). is in its way pretty, though slightly commonplace. 

The same may be .'..lid of I dredm of Ihec still, Sonc, by C. H. 
R. MABRiorr (Cratii. r & Co.). 

Clnr tkt tvay/ Song, by Vi«ciNlA GAUUU. (CmuMr & Co.), 



is decidedly vigorous ii-iJ spliiied. thoq^ « dowdpttw of ft flrai 

somewhat " sen-, uiuu-il. ' 

Tie L'^. t Ts f, \ )Lal Duet, by O0OA8DO BARKI (Cliuner * 
Co.), is melodious, and Ukely to please young ladies ; bulk neni 
to hnv* baw caralessly written, as it contains on the tMid page 
consoctttlve fifths " between voice p.^rt and bass. wMdtare most 
cxcrucUaing; ud almost set one's teeth on edge. 
LtUa, iSeicnnda hy Cha«i-es Salaman (Lambom Coek), is a 
ery gncafid ond lender little soqg; in no way infoior to many odur 
clegant piaces fiom the same pen. 



riANO MUSIC 
JAw^ ^riaim, br H. S. OAKSI.Er. Op. 19 (Lamboiti 
Ctek), Is in aU respects far superior to -Professor Oakeleys 
aomu rcticwed in our last number;; and we are justified in our 
surmise that tlic latter Wick wa.'i not a fair sample of the composers 
powers. Till- tln nios cf the lotnlo are interesting in themselves, 
and well ticalL-d, I >r. Oal.cluv i.aviiv.; alluwcd Ir.mscif a certain 
freedom i.f for.-n of which the title ' Capriccioio" is a_ full juslin- 
cation. l lie iiiiToiUiciion of the som<nvhat Schumuniish tpHOde 
in -^-^ lime h very pleasing, and WC can rccommend tbewoiK to 
lhc"notice of pi.inists. 

Adeline. Fantaisic brilLinlc. by J. & STBANB (Cnsmer ft CvX 
can l>e commended as possetsiflg ideas of Its own, and mgulaiinr 
of form and treatment, llioiich the passages ofdisplBy are not remaik- 
ab!e for their novelty. 

CeJt r£sfiajfnt. Air from Offenbach's /^i /?■.•! .jra'j, transcribed 
bv rtF.RTlioi.i> Tours (Cramer & Co ). is an .-irr-Tni^eiri nt of one of 
Offenbach's piquant .and ear-catching tiincN in a ;l>Ie which will 
U- found i:<^e(ul. either m the drawing-room or a^ a tc:icliing-picce. 

/.i? S<-rn:.i.'.:. nn.l /-.; /lr/i:.j, Two Pieces from Rossini's 
"Soirf-cs Musicalcs," iranscrilx-d for the piano by E. PAWJ* 
(Augener ft Co.). are also two capital dfawing-toom pieces. The 
second is especially attncdve. • 

Treue UtU, Slillt Lietr, by GUSTAV Lance. aad Stftaeidt 
Tjrvliennt, by Frakz Bendp.L (A. Hammond ft Co.). may 
be briefly dismissed as three good ati 1 mn.lcrately ca^y tciching- 
picces. 

I-astlv, wc have a number of new .i.uKi h by German composers, 
published by Messrs. Hammond & to , wliich in the coming 
Christmas sea'-on will lie found us«fiil l»y Ukj-c in search of novel- 
ties. T heir names are— the £/>;,•*,. ■'. ..■ f ,i/ /. bv C. ARNDT : th« 



Ittdiga Gahf, by JnilAN.M SrK.\li.ss ; the jHbilu GtiM, by J. 
KollLBR ; the Hertia Gahp. by CusTAV 14lCHAKL»: the 7<r»s 
Mttreiumt Waitus, the HoebuHsreigemWml^ miAlitmMMitt$a 
fMt; these bst thiee, all by Josef utrKOX. 



• CRVSTAL PALACE. 

TiiF. revival of Fdicicn DavfaTe Ode^pmpilMmle le Datrt at the 
fifth concert must have proved a tfisnpipointmenl to those who 

anticipated a treat from the sensation it made on its production at 
the Paris Conservatoire in 1844, as well as from the success w hich 
siibsequcnllv alleniled it in London, when, under the direction of 
Mr. Lumley. il w.ei prcsi-tit<_''l a s[>e;:latular eatertainnicTi! at 
Her Majesty's Theatre. Le Desert is not a symphony, properly SO 
called, but a cantata for tenor solo, chorus' of male voices, and 
orchestra, with descriptive verses to be declaimed by a reader. Its 
aim is to depict, in a realistic manner, such features of a joumoy 
through the desert as would mo'^t impress a F.uropean — tg,, a 
'•Hymn to .Aflah." the " March of a Caravan." tlve "Simoom." 
a "Son;:; to N'iijht. ' a " Dance of Alm^cs." and the "Cry of the 
Mu<;«iti " from the niiuart t at simrise. On the whole the Wtirk was 
well given, with a chorus cf two hundred voices ; the arduous tenoe 

£in. allowances being m.ade for false start in the "Cry of the 
luccnn." l>eing sttstainedwith great spirit by Mr. Pearson, in spile 
of evident indisposition, and that of the reader being delivered with 
a remarkably clear enunciation by Mr. .-\rthur NIalthison. But 
musical laslc in F.iv.;l.iiiil V.w v.niler[jonc so great a change, and un- 
doubtedly for the heller, lliai it \=. no surprise that a work which 
thirty years ago was thou.:;lu so ttuuh of. ^lioulil on its revival fail 
to please, especially when we take into consideration lliat so many 
of ihc great works which wc now "^"'^^^^^^ pite are just those 



which audiences of thirty years ago dedmed to listCB to. Never- 
llidesS) wedouKUame Mr. Manns for taimingitfoiwiid, forit 
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ta onljr by experiment and research that the conventional groove il 
to bis avoideid, and variety and progress attained. A sufficient 
oompeiuatioa «m to be found in the selection from Schubert's 
iniUK to KotammaJle, including the two entr'actes (in B minor nnd 

B fl.dl thi- romance, " Dcr N'ollmor.ti str.ihlt " fsunff hy Mmc. 
Ixmincnb-Shcrrington'il the S!-.i';ili:'i il" . i-.-.r.r, -.iva', b.u'.i-i .v.s in (.. 
Our only reijrct w.is that wc wcro not treattcl to the whole of this 
highly chaniccri-.lic and exquisitely ch;\rminK music, the discovery 
of a great portion of which waf one »f tlie lia|>pi(':>t results of Mr. 
GlO««*t KSeMObes in ViouUi in 1867. Advantage wak taken of 
the prewnce of n Isuf^e chorus of mate voices to brin^ forward 
Mcndcbsohn's spirited part-simc, "The Hunter's Farvwell, " givm 
omhlt Occisioti with an acconip inimcnt of four horns and a ln^s 
trombone. Th-.'-. itf it n'tii irkwl. is ;in ji///*//wm and not .ini>.*,''//4'((/j 
accomp;iniiii'-:\r., ilv use of "liitli. onini; tu the uii|il<M'"inl manner 
in wllich tiic Iromlxiiic refuses to blend ^nth the horns nnd voices, 
onttialy doM not mM beauty to iu eflwi. The «weRiin w» 
MMBit s ZtuOtrfUtt. 

I'hc overtures at the sixth concert were ('hi-nil>ini'> Fii/rirJt i and 
Reethoven's iMUora, No. a. 'ITte syntpfinny. Kaydn s in l> (N<i, 
6 of the Salomon set), familiar lhoi.(;h it be elMrwhero. was hc.ud 
here for the first time. So (imly u:is it jiliiyivl. Mr. .M.nuuX tiin,'<i, 
inclu<iinj; e^eii ili.it of the minuet. 1x-ing liighly eNrmpl.iry am! iatis- 
fact orv .incl -n i;ri it w:>> the pIiMsuie it k-'vl'. lli.it it may be said 
with certainty that it will not twivc been heard here for the l.xst time. 
The max auraclioa. however, of the day was the announcement 
that Dr. Hans von BlUow would make Ms Inst appearance for the 
winter season, and would play Lis/t's concerto in k llat. In \\n of 
.sri Miin;; .m o\tra ri:lii"arial lor a «ork so iiii]iortav.t. iIiITkuU, .mil 
unfamili.ir, it havini; only Ikx'D pl.iycd ht-rr on one pr<r\ ions occasion 
Ihy Mr. li. IXannrcutherJ, it was at Ihc list i!>'IrrniKiiil to sulisl:iiito 
for it Htfclhovcn'* concerto in the s.\mc key, and to rcscr\ c L)5;:t\ 
for (he neat oceasimi of Or. «m BOlow's appearance here on Decem- 
ber t3th. Thouch to soma |Ua may hare been a divippointmcnt, 
furely none could have OOm plained of the chango. seeint; that it 
resulted in an unprecolenlly gimd performance of the [;ranili-st of 
Ilechoven's concertos, Ixjth on the part of the pbinisl itnl of the liam!. 
the nieinl>!-i> of Hliich si-i-iiied as it were to be under thi- |K.iner uf 
a magnetic intlucncc emanating from \'on Btilow, and cleverly trans- 
mitted to ttiem through their conductor. Hie vocalisU were Miss 
le^sie Jones —to whom, it wiUberemembeied, the first priic wa» 
awarded among tite sopranos who competed at the late National 
Music Meeting — and Signor Gustave (jareia. Mi.ss Jessie Joncj, 
proved her ambition by attempting the ana " .\ (|ii.tI furor,' from 
Beelhoven\ FiJdiii, but w^iv iimn- '.ucvcisfu! in Mi.i.irt s aria 
" Lento i I pic." Signor Garcia came forward with M. ijuunod's 
dekwous bm wcil^ootcdsaaNdacanB, " Afarmham's Request "—for a 
pleee of irromd to btinr Ms wife in— whldi was conducted in person 
by the composer, to whom a fair share of the Itonours In the way of 
applause was accorded. He sang abo Wolfram's delicious air in 
\Vas;niT's T^tnnh.iuttr, ''O .Star of ICve," but which lost much of its 
el'ecl from the .ibsenc- ol llie ortheMral aii:oiiip.ininienl, despite 
tliv cleverness of Mr. Uannreuthcr's reproduction u( it on (he 



The aoveAy of the seventh concert was an Kle^y. for piano and 
orchestra (Op. 34), by Mr. E. SiLrs a native of Holland, long rc*idenl 
Ataan% us. whose talent lioth as a pianist and a composer — despite 
the production of an oratorio, J.:!s>i. at the Norwich Festival of 
1863. and of a syiiiphuny «liicli vsas he.inl at an ori li''^ti.d 
trial, on J at a concert of the Ulc Musical Society of London, 
as we^ M M the CryaHl Pabeit abetit.thu s une <iate, loMiher 
with other smaller emrfcs efaewfaeie— has scarcely mci wKB Ihtt 
loceiBaitiao it seems 10 demand. His " Elegy," composed some 
yews MO. lho«i);>h betrayinfr no great amUtion or originality, is 
in keeping; with us title, and being conceived in a mu<iiclanly spirit, 
is SO far .agrce.\t)lc. 'Ilic lanu- mi^jlit !:e said of the t« o pi.inotort>- 
sdas he played, which testify to his cclectivc and imitative jiowcrs 
rather than to his mMnality. These were n romance, " Malvimi ' 
— Mcndelssobidan in diaractcr— and a gavotte, in E minor, sugges- 
tive of I];tch and Handel. Tlie sym|>l)ony was nccthoven's, in A, 
No, 7; the ovrriuret, Mcndeltionn's to Jtuy /Hat, and Cade's 
. Ilamitt (dp. 371, a meritorious work, but less mnrke^l by indivi- 
du.alitv of char.ictcr than the ianie cinii|vjser's Oui.Di. Mme. 
Kdna HalL on her first ajijKr.ir.ince, Tnade a favourable impression by 
her rendering in Italian of the grand sccna from Dfr frtiseAiilt, 
" Softly sighs," hut more especially by her singing in English of nn 
exquisitely charmin.; song by K. Franr, " ke>t thee, my swe^'t. ' 
Mme. Patcy, In {'f.r. effect the imparted to ILaydn's canjonel, 
" TheSpirit'^; ."song.' and Uiordani s aria. " Caro mto ben," evoked 
an amount of .ippiause by no niems l dm] ixM 10 cnconntge Iter to 
extend her rese-irches among levs fumlMr «oriis. 

Sir Julius TieTicdict's long-prointsod symphony, in c. minor, was 
heard for ihehrst time in its entirety at the eighth convert. Two 



movements of it— the andante and scherzo— it \mi: lie remi ndiered, 
were introduced at the Norwich Festival of la.M year, w hen high 
opinions were expressed as to tlieir merits. The new movements— 
nn introduction, allegro, and finale— are in good keeping with these; 
and fully equal to them in interest and cfH et. It was the scherto. 
lun^ever. wli.cli secme<l to ph-asc the .lu li ii' >■ most, and this to such 
an extent that il might fairly have been repealed, 'live applause 
which it evoked was only exceeded by that which follow cil the 
fimile. and which did not cease till Sir Julius luid made his way from 
the gallery Iu the orchestra, where he bowed his acknowledgments 
to his many atlmirers. I'hcolher orchestral works were the scheiw 
from Menilels ioliri's ocletl. Op. so. scored fur orclie.stra by the com* 
]icjser fur in;i'i]ujla'.ion with his syin|ih<jiiv, N<i i, in c" minor, on the 
occasi<in of Us hrst performance l>y ttie Thilharmonic Society in 
J820 ; Beethoven's overture in 1: (Op. 115), " Namensfeier. " and that 
to Schumann's (.Vjiwtrt j. 'Ilie vocalists were Miss iuliih Wynne 
and Mr. Sims Rcc\-cs ; the lady making choice of Benedict's " Love 
at Sea." and I'rofcssor Oakclcy's graceful setting of "Tears, idle 
Tears," so suceeisfully iiurciduccil at the late ftirminghain ami Here- 
ford Festivals by Mile. Tiliens ; llie gentlcm.m sclei ling Weber s 
.sccna, "llirougii the forests" {Dtr J-'rtiuhiUi), and Mr. Sullivan's 
[Kiptitar btillad, "Onoeafato." 

w.\(;xi:r six if.ty. 

Thk programme of the first concert of the M-cond season, given 
uniler the able direction of Mr. &, Dannimther. at St. lames's 
Hall, on the 14th uit., tltough not COnRned to worfcs by Wagner, 
a.s were those of last season, was one of extreme interest. It IBp 
eluded Spontinfs overture mO/r/n/i<«.- Kaff s pianoforte eoncefW 
in c minor. Op. 18$ i a selection from Wagner's Mri^lerstHgtr : 
Bi rlioz s overture to Shakespeare's A'/'.'e / A// , I.is^i's fantasia on 
Ihm^-.'.iian national airs, for pianoforte and orchestra ; and Bcelb- 
1^ :i svmpiiaayhicnitaor. No. 5, Against weh a sdeetioa no 
c\c> piion oouM be taken except on the grotmd that Wagner was 
but too spivringly repn^sentcd. Admitting this to have been the 
ease in the pr<".senl instance, it should be borne in mind, however, 
th.ii the niimlier of W.iqnrr's Hork^ suitable for concert performance 
is \< ly liiiiilcd, and lhat there is a vast qu.anlity of purely orchcsirid 
works by ullier composers, which have not been touched by other 
conccrt-givine socielies, and which assuredly denMBd a hearinc. 
Nevertheless, the manifcsialionof a desire to near more of Wagners 
i'.:ii' M li.-u nmde itself so app.arcnt, that a torgcr portion of the sue- 
Lr. iiin- programmer will doubtless be devotetl to this master's 
nuiaic ihan W.1S at first intended. Bisiring in min<l Hector Ik-rlioi's 
dictum thitl Ctil /<■ iort Ue Icus let AtrtHmet dt gtnu d iire mtt\>nHUi 
Je leurs caHttmferaims tt txpiaitit tnntitt par Iturt tufftt- 
tfart, the Bo-caUsd "mosie cf the IMnre" may fairly 1m daAand 
as ■' ntusic before itetime. bnl wliieh will live hemaftcr." Assndi 
mav therefore be included the ovcRUM to Spontini*s Ot/mfia, aa 
opera which, on iis ]>roduct>on in Paris In 1817. and again ten yean 
t.UtT. f.iiled to meet with due recognition, but which in Germany, 
.iiul, at least as rci;ards its overture, b'jth at the ('r> slal Palace 
and on the present occasion, has met will) a warm welcome. No 
less welconte V-as Berlios's fiiia ovaftan M Xi^f Lmr, as mncfa for 
its own sake as for the fact that il ts the wmlc of a composer who^ 
neglected in his own day. as the French representative of musicitl 
romnnticitmi, as much .is any more n ei'nt eom|xis«r claims ntien- 
liijn in the present, llic selection fr<ini Wagner's Mthlrrsingtr 
comprised ihe '■ Meeiing of the M.^stersingers " from .\ct I., and 
the instrumental introduction to Act HI. The lirst-namod excerpt, 
charming as it is. faded in its doa eAiab at least for Miose w)i» had 
not previously seen the opera, from the absence of voices and scenic 
accessories. 'ITie second, which is not so much open to a lilm 
ot^cclion, and is perhaps unparalleled as a eharacterisiic piece of 
tone-colouring, seemed conducive of llie hii;hest pJeasure, and wa« 
I loiKlly re dem.indijJ. Tlie pi.iiKjfoile concerto by Joachim KaiT, 
introduced by Dr. Hans von Btilow. is the work of a composer bom 
in 1822 at Lnchen, in Switssriaad, and the author of no less than 
one hundred and dghty-live worlia. which Iia»« long been fitvour- 
ably known in Germany, but with which, with tlie exception of one 
or two chamlier works |be il said to our shame), we have not been 
made .act|uainteil in Kngland. 'Hiis concrrlo, compose<l for and 
dedicated to Dr. von Btilow, ii amongst ils Tiii Mirs l iie-.i norks, 
iind w.as plav<Hl for the first lime by Dr. von liulow at Wiesbaden 
in July Last, w ithin a fortnight of its eompletion. Clear in fgrmk if 
somewhat diffuse, tunefully mdodimis, thoroughly original and 
vigorous in character, abounding in contrapuntal devices of extreme 
cleverness and interest, andbrillianlly scon-d both for the solo instru- 
ment and band, the impression it made on a lir-t hearing was in the 
hrrliesi ticrc; f ii iiii-.d;lr. The enthusiasm evoked by Dr. von 
liulow s pl.Tving of il was only cxceedeil by that which followed his 
execution lif Li*?l's fantn.sia on Hungarian air^ whidt, MS an 
aitonishing display of virtuosity, far exceeded anything o(^UBit 
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riLl^^tlUuvc to prove rcn>anvr.i>ivc vvhl.out tt.r a,d of Iium ,; 

•"'vin l of tl " u!s- .< Wagnerian orch«Ht», me WOntfcrt Ih-H the 
bsperimcnt has ni>l l-><.ri) tiK"t Iv.-lon-. 

MONDAY POPULAR CON( KKTS. 
TiiOVOK there *«» no unuaml ntwacfion |ml fonja.a. cillv. ^imong 
tte*Mfc» performed or the artist, vnR.igcd i^c iir.l c»,.c. .1 ...f tl.e 
riSMSn»tt»on apparently con-1.,dve ofl'M- t!|i>v:..i v.i.st.icton 

were Ilc.rO>.- mm-viuI. l..n, J NU-n<IelsMhn;» qMimtt m E n.U, 
, Mo for the »ixiecnll. tuiKt !«;liubcrfi trio to B ««. Op_ 9, 
Vn i !k4 bovw'f WMUa ill A tninor. Op. aS*. the cxpc ilams 
i,^ L MnMTNora^Wiu^ MM. L. Ries. Zert.ini. Kiatli, and 

SiSnvl^'rect manner The song-, .-ii.u.hulcd by AU.c 
Ka^^creF. Hilkr . prayer. " U.r,l, «hom miIK«t »C«l 
idowh." and the aria • Canfi.o d a»p«Uo. from Handd'. Admf/^. 

The Uconrl concert xm one aha^«h*T more exciting In ch.- 
tactcr there being the double attraclSii of Dr. Han* von IWlou s 
tel »pp«rance at these concert,, as well a. the tntro,!uct...a of 
SmUess familiar works. It com.ninccd w.tl. nr.ihms s <iu..nctt 
InA On 26 for pUitinfoTle. violin, vioU. and violoncello, which 
urns 5D well received or. its i:itrM.'..tLiion at these ooocern In 187a, 
« vvdl t subsequently at Mr. Halltf s •• Recitals." tbU U c«. 
har llv fail to became a standing favourite. It s efTecl on this gc*ent 
wcaXn, finelv plavcd as it «-as by MM. von B.i low. Straus. 
aSteUni. and platli. •■^r\; no iri-'^ ..tri^iing -V-L-iMonivd .y 



ZteUni. and Piatli. no iri- •.trUimg ArL-iMomv,. as one h.as 
bKIl hil'vetto to IV. v.iti nUlc'.v as .1 ',olo-.-l. im.u cju.iI nul t.ut 
rertiark t'tir admiralilL- im'-t.-r inwhirh la- acc-ommtxlated his playing 
s:i l i -ip, 'aH-'l hi-, ton..- 1u tliat of '.ijs a-Mitiatcs. The «MCU|MHI 
of ( hopin s sonata m<-. mmor. Op. 65. for pianoforte IMtd trtoton- 
cello bv two such consummate artists as Ur. vtm Bmote and Sit-nor 
llattl Was * lt*tt to be rrmembm-<l. rhat ,a «or!i v»hich proved 
ionleaaM to khe nudicnc- -hciul.l havr !.<-. n hitnrrto <iv.-r! wkal. 
ttrinf thai n must have long 1k:c„ t.nuili ir t„ SiiMV-r o.-r. 
lailil?-:!-! !.- surpiisins . 1"" 'I'T '< has at length l..-<-n added to the 
reh-r' rf -l,. I "ncrrt-i i> none the less a matter of .saliiiraction. 
To many the most intcrciling item of the programme w is t>roliabIy 
IhB solo made choice of by br. von Biilo«. I hi* w.is Hcethox.-n s 
tonalA In A flit. Op. tio. To those who ha. e studiec \ on II 10a 
ctlMcil remarks n-inn Ihi-; ^.n.Ha in thr olta ediiMin of n.ji-- 
■ hot-en's pianofut'.'- v,r,).. r,.:.-lv reviewed in these columns , t n-.usi 
hive lieen ■;nct ialK ma it tiiiK to hear it perlormwl by the aiiilior i>i 
Ihem riirs.' are ail a miulIi to Ihepolllt. MdwconvitWlRK. thai on..- 
could not but fc« l lh.1t iliarring a slight error of memory lovrar.l. 
the chli^OM heard this «on.ata with its lrti» reading for the first 
Hilte Mil*. Liml* ^KS the vocalist, and sang v.ith iiuioh neatness 
of ct-Me-ssiofl Lolti's '• Put dicc-.tl ' and Handel's '-.-Xs «ia-n the 
dove. • in which an- phras.~. common tu v.hich may |.-Tliaps 

!>•' f.iirlv accrcditeil to l.otll as the elder comlKiser of the two. 1 he 
rnn-luding iiu.artclt was llavdni, In r. Op. «, No. 3. given with 
great efftct by MM Sirans. Kirs. 7crhini, andPlatll. 

A SOCI.^l. EVENING OF THF. I.IICDKRKRANZ. 
MalC nart.singlng fohns quite a feature in tti.- musical life of 
G*fmanv. -.Oi.-rc everv luwn atvl even vil'i.n;.* iii\ri., <ijtc or Mi<ire 
SCKietles^ wli"-i- olncii !■ - !■ . piri--.-ini;iiii; ^a-:ial inter- 
course. Of til'- i-Mp .tl. ncr and influence of lliese societies in cul- 
livatitil; '. is'.o nn i .i[![>icci.iiKm of music there cui be no d«ui>i 
Tlie 1 n-iletUran.- i> one of many similar Ommn MMlCtlei which 
evi»i in London ; it has u-cn cttalAlibcd mmy/w^end Kinks as 
regards its mus-ical and social slahdiog as one of the mst. ronncrljr 
U w.is conducted liv Hen I'aiier. 

The " soc-iiir' evening of I'li; I.iedcrkranz which took pl.ice 
on the 19th of last month at the Cannon Street Station Hotil 
wTis. like all the ehlertainmcnts of this sodeljr, oC a pris.aic 
chiiractcr, only friends of members being admllied. Besides 
Adicr glees, the Licderkninx sang two chomses from Max 
Irucft'l Frithhp Sag/, •' Frithjofs AbSchied vom Norland" 
and •- I ii'.hiol auf tier Poe." and two hnmoron". choni^i , hy 
SlIuic' .niT llililclir.ind " and " Tazirlw.'rni,' .ill mU'. ".i-l" lutls, 
which, as well as the choruses, were executed with great precision 



and much i.npulse. ^"S^^^^^ ^l^^r'xt^^^^ 
...nductor o the ^««3r^««^,^ ; 'V^'f .^.n,,!^ the'soeie.e, 
pan in Ar.//;;a/j •''■'.f . ""^.^ " ,oice. and such dramatic 

who pD..c-sM-^ .yi '^■^V^'^ 'i„%''!;^,'.! ,Vl1,c programme further 
T ;NHrt"'SGi3te oT;.. [n 1 for'^pi-fnofone violin, 

\.\nfA (lie <^cnin»a „,,.,j_r< ■• T OnuJ-x tarRiilcUc for 

Siiiitirs spirlled wmdwing of Ro.sim s . oveninE was a 

managing commiticev amongst whom Herr Kurl Betgnana wm > 
prominent part. 

,,.:,N-M. ALBERT HALL CHORAL SOCIETY. 

Th-- ii.^i ; ' I l>ul one of his oratonos. .. , ^ - 

^' -,; .:iuc, ,l ,n London in .75<? "n-^ ''"■■'^{liS ' ^^^''l^^pS 
,,j 1,,,,. 1- -n lie-ird here ag.am on a laige tul '» Pff~" 

. . , niaining, as it docs,nhcw-cll-J.00«nifct-Oiirke airs. " Anee K 
i;;; bright and^air.- and -Lord, to thee c-"-^'' ">It^' f f 
IS well as the choruses. " He saw the lovely yoiilh Igntn at tw 
Haidel F.-' i a! of 1868I. ami ••\'ctius laugfiing from the '■ktes. il 
SiSr • ' tl. >t it should have been so long over ooUed. Th* 

S< ; l .i ."a ';ttram..cd to Ur. Thpm.is Mo-I^'. «ho alw sup- 
5u?d lla ulci . ,.1. the text y-^*** ""t-^J^^^ 
lartrnnicnt i. a. follows :-Al afeast proclaimed by>a«»'*™«"» 



arc-iinicnt i. aa toliows ; — -vi a vam i>.u«..<ii,.~- by --. - . 

o?\ KKh. in honour of Diocletian falwut the jear 303>. Tlieodonr ^ 
a Cl n t.a, l.idv, is rcpiired, with her cnipanions m faith, to j..in 
?n siir f " o 'Veiius.'aiid on her refMMn« is cast mlo priK.n^ 
Didlm. .a Roman ofTicer. who h.as been u.t,;.<-, led hy 1 ''^^ 'P 
" l,.-liol I,-.- connivance of Ms superior officer an^ friend 
S ,„ m n . ol,t. ins acccs. ta her in her c-ell.. ■'<"d P-^-*"* ''f**,'!?!,^ 
1. ni?- dr -. si-s with him. and. thus disguised, to escape. Dk»Mi« 
U ihn, c' .Hiemncd 10 derth for ihlj Wt of dereliction. 
III turn oflc-rs herself as a vWlm. lA W ""VV"! , ^l!^ 1 !f 
Uo. who «e a» steadfast in their cr-ed as faithfnl to e.ach o h -r 
refi^ 10 paitieitMic in the rites of the :,.-,.iia n ...^ ' 'j;' 

l„,rne nw.^««rther to exectttion. The IJf<^^^"' "^^^'j! 
, .ns dnc tofir. Ferdinand Hlller. who bro«sht It ^ otajn* 
1 .la t, s car or two back, wllh additional aci;oropanlmcnU WhKB 
I,. i,r,' v.-i iei for II. .-Vbiiitteg almoH enUrely the use of drums 
uvl U.c uoisier brass instmmentt with which HandeVs scutes haj^ 
.0 ..ftca bMH defacctl. and assigning an important part 10 tne 
r.i m wWdl is as often emplojcU to fill up the .iccoinpatiinieiu oi 
;h,': M;ioTaTto reinf.^ree ^\l ciion.s,.s, Or, Hiller has f u C 1-1 
task with the utoe,-,! ,.-veren. e f..r Handel, and " 
•Ulcinc an accomiwniment. the effect of which is protablv m icB 
nearer m accordance with the practice of Handel s day than tha to 
which bU more familiar works. «-»o»«^«> 9^ 'r*""^ 

hnnr neeiMtomcd us. A hcaiiag «C the w-ork which . ^<^^;''^f '^^ 
for tha immatjc tmthftilncss and Indhiduahiy of tl.-- characters 
rcpKMntcd. treat< d in this manner, and in other resiiects extremeu 
w« presented, the pruieiixil pans-by Mine. Aleslol..-n. 
nioiTMiv, l^mcs. .Mr. Cummings. and Mr. I """''V'*' -n.^"- ~ 
!l .e tl.MM.- of both band aiul chorus bciiw (Ideqtiatclr Wlcd, »as 
an unusual treat for Ilandel s nOuiirerJ TT»e gtven during 
the inst month have been Bachs HuuU. (S,. ^™ 
HrtnS^Ts/W/i* EgXM- We look forwartl wilh ••peci.il interest 
(o I'.earini; Hacha OuiiUhM oratorio, wWch, we bclicvj 
ijccn hear 1 here in pubilci Mid wMch it i» putpoaed to hHng iDiwam 
on the i5lh inst. 



DR. HANS VON ^C'LOW S RKCITAIA 
Oii. vij.s BCIjOW iiieiwiih so ready an acceptance from the titusical 
public ott the occasion of liix fust visit to l.omlon din ing the last 
summer season, and received so many solicitations to re| -t ai it, tr. it 
it IS not surprising that he should ha-.e end.raced the cirliest ojipor- 
tunitv of doing 5u. i-.atli oL^a-iuu .jI Ins .i|i|.car.>n.c has l.e^n m 
the highest tieuree .--.. aiiij;. Selilum ha= niiiiierc.us and apprc- 
eiain!- an audience be>ii ."unacted by an afternoon perfomiaiwe t» 
St. James » HaU— never by a pianUt relying solely upon BH 0W« 
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unaided exertions- as that which came tofetber for his fiitt redlal 

on the 19th ult. Most remarkable was the number of professional 

musicians present, m.iny ofwhom must have s.icrifia.dencacemi-nts 
and ilesrruil their ovin pupils to take a less >i> fnnn N'.jii llil o'v ; 
for with truth it ma^ be said that even the most advanced niav 
MiU team setmlhtaf warn Mm. Hb tnogiamtne was one not only 
varfcd In chnneter unA mmlcully inlerestini^, btii well calculated to 
diiplay in their liest lii^ht hii pr3di:;!oii(r\<'r!iiive powers. It com- 
raoiood with Hummcl's Or in Jf Fania^ic. Op. 18, a fhov,y but 
unaltmctive «iirl;, followed by Inch's " l! " i iMucrto. Then 
came Sir W. Stimdale lleniiett's new vtmii, ■ Ih ■ M.iidof Or- 
kans," a hearing of wMdl went far to conhrni ihc favourable 
ojiililoBexiW CT iedr inonriwvlcsifoaiuninstrf Au-;uit last, as wrii .is 
foshow timt, if it wi^re Von BBtow's wish to do honour lo our j;rcucst 
livinR Eni;li<1i composer, he could not have chosen a more pkMsinij 
worii for the purjxiM.-. I.i<.it was well ropresentwl bv two F;lUll^^ d;r 
Ojncert — •' I")<is !cs U>ls" and "Konle det l.iiiini" — of which 
llic I isi-n.i^<i.il w.is voei'erouslv reil<mi:>nilisl, an 1 liy Iiis '■ Sp-.nish 
Khapsody.' in which "LcsfoHcsd Esp.ir'ne." ami '•■ l_-x Joi.i .\tc.i- 
goaC3e*'~lianMt of the Mirenlecnth and nine:-.'c.:;li c-ntunct ■ .ire 
deverly com raster and eflecilwlf worked tou'"'' 't, r<y nrj ni-ms 

(he IcaNt -ft'dcome "f \'"ri i'.iil-itv'< rsvTvs v / ; Iii . y i.-!|.:al rrll.l -nr, ; 
of h-ttli'm-n's vj:'i r ii |-|r,.-.I >i>nin in 1 in iiur, ( 'p. 10.1. I in- 
wlialc of this tremenil' a . list of ilitTirnli msrl-- - 1. .;i.rii uiiii'iul 
iKioSi, with unf.iiliiiy nu rrinry. .'thI imi'i Iho ;v .it.- 1 ■ •iLLt ' I hu 
instrument made U'C of — a new iron coin-cit i;r.iiiil .if ri ni;iik.i!,'le 
power and beauty of lone, manufacture:! by .Me>tr'. Mr6.<dwood 
and Sons- was Just such a one as Mi's Dr.Vdiion has so .iplly de- 
scribed in "Stmngcisand I'dgrims'as "a Broadivood. witha.s»ect 
hunun tone in iu music ; a tone tliat answered to the touch of the 
player, aixl was not all litings 10 «U men, after liie lastiion of some 
newer and man brilliant instraments." 



The daily orchestral concerts it} llie Albert Hall, in connection 
with till- Ini. '-. :<i:i>nal I'.xliiliition, cxinv U> a cMe 011 the 31st Octo- 
t>cr I ' lv ] r. ■ liern un ltT t!ic direction of Mr. I. Uaniby, his 

f)lite, ulv. n beinf; nl)ly hltcd by Mr. Dcichm.\nn. The list of 

niercsting and liij;h-cl.iss music brouflll toiwardal lliese daily \tcr- 
formanccs is astoni>hingly rich and full. Of foreign compbsen, 
have been given many of the printip.il Murks of Uatli. Declhoven, 
Mi.itirt, Haydn, Handel, MrmlrlsMilin, S|M>lir, Si luimanii. Scliubert. 
Weber. Auber. iiossini. F. HiHi r, Rli ir. ( '1 i-riibiiii, llemlcl. Mutow. 
Meyerbeer. Gade. ISi-rlli'/, .\ l lion;.!-, l.it. 'tT. liencditt, lioieldieii, 
lisit, Mdiul. Uuvivier, Xicol-ii. < )bi-ri!iiir. ui'l Br.ilims This list 
Is in itself suflkiently amiik- ; Iml .Mr, hamliy ilc-i'rves <-\<-n crcater 
credit fortlw readiness willi which he lias br'ju^ht to n hearing iIh: 
works of Knglish toir)po«!ii. Among these mc tind the naincis of 
Sir \V, S. IV-nneli. O. .\ Maclarren. W. G. (. Oiin*. J. 6tllMlt, 
r E. Stephens. .A S-illivan, Sir G. I, Ei\xy, F. H. Cowen, R. F. 
Brion. ( '. .\. H.\n\. II. Gadsby, A. H. Thouless, J. L. Stanmcn. 
anil J. H.iiniltun ChirliC. 

Mr. W. Uk.x'.s .idaiirablc scries of orulir^ljal uoeitcti.s at .\cw- 
t.islIc-on-Tyne. winch i .ime to a close ,(1 the lirginniiig of last 
month, -ire hardly inferior in the interest of their prosrammi-i to 
those juit noticed. An cxeelleut orchestra of nearly fifty nicmbers, 
mostly tdecicd from our best Lioadoii playen, was engaged, and 
ihef r peiformance is spoken of in the hottest terms by tnote miisi- 
cians who were present. Besidrs ^rivint; such larRc works as the 
.1/cj i.M,4, 7«i/,/i. il-.e Crr i/i >it. Eliptfi. and the Muy Qiittii. Mr. 
Rea brought forward rif;ht toinplcle symphonies. M.neni.oiu eTto ,, ^md 
no less than tMcnts ninc ilifTcrcnt uicriurcs. as well ,11 vutal and 
inslriunentJl scleciiunii of nil kinds. 'Hial Mr. Uea has al^ done 
Ms bei* to produce ihe wotics of his Mlow-«auntiynMii, will be seen 
fnmk dw followinir tist of l£ngiislt compositions given at Ihesr oon- 
certs:— nennelt ^f^ly Qitttn.vIA " Caprice" for pi.tno, Macfarrcn's 
flute c>iiuirt:i 'anilanie and Anale>, l'roiil'% c>r(>iin concetto Ithe 
andante and hn.ile n-peited at a su?iie(i'jciit ■ oncerli. .inil Sn'S van s 
(Hcrture " In .Memon.im," and " Ouvcrtiir.idl l!.ilIo " ISc^iiics this, 
n large proportion of tlie vooU n)u>ic uaa uf Eiigli»ii oni;in. Mr. 

Kbth series of tJiese concerts ; and »-e 
I to him as tiny undoidiledly have 



■tea has now comiilcled Ihe eighth 
hope diey haw bim as prafitafala 1 
bens craounble* 



Thb Britioa Choral Society, conducted by Ur. Vnn«m Lemare, 
patemad SnDivan's iJlttt tfft»tWMa;tbt flie Bnl limein London. 
anlhe34ihidL 

Mk. p. E. Gladstom* Is gisinf • scries of organ red 
Brighton, 00 the ftiw InstnuMnt In the Domo. Mr. Gladi 



wdtand favontably knoiiirn aa a 
his peifonnaneea m die falgiiest 



niayar. 
tarmSc 



and the kcal pnpmqMaltdf 



1 iiK EdlnbttHliaMnd Union, condnclid liy Mr. Ato Hidrik 
ton. gave a perninaiwt on the 15th idt. of Aas m4 OaMttm, AM 

a miscellaneous sdeetion, among the chief ilcmi of the latttT iMMt 

Beethoven's symphony in a. Marschner s overture to Dtr Vltttfj^ 

anil rrofc«or Oakclcys new song, " rears, idle tears." 

AfKoi'cn of the Gla'.gow Pctlv.)!. a n'port of which will be found 
in another column, we m.iy call atli nti'in lo t'le bcKik of Wotdsof 
the various performances, as tcm.irfc.ilile for the cxcelJenoi of ihB 

annotaii'jns aad analyses of the ilifl'tT'. nt work* performed. 

L'.SDFH the direction of their \' ry .iblc conductor. Mr. James 
lliomson. the IVlfii't Music.1l Society o|)caetI the season by the 
pe, formance <:f .1 v.t 11-si-lerted programme of choral and orchestral 
music, includini; .t portion of liaydn's symphony in n. the an- 
dante from the '• Iiili.in Symphony. ' the (liiilin.Tli- frcin /■ .iry^Hlke, 
the Hridal Otortis fn.in /.//lengriii, tec MhsLn ii 1 .1 1'>r ih im made 
her Jef'iif on the i Mviori v. it'i very ureal suec«"»s. .iii^l miicli promise 
(or tl.L' future; -tilI II -rr ICli'ier. of Dulihn, perdnnnl ,1 viulon- 
n !!.i siilo, and joined Mr. Thomson in .1 niost artistic performance of 
i'- I n\ Minata in r. W'c must not forget to chronicle the sue- 
I V ss of B.^cli in tltc North of Ireland, tlie perfect tnum^/e produced 
by Miss Braham. Hcrr Eisner, and Mr.Thonuoa in "My heart ever 
f.iiihfiii " resuith^ in a most rapturous enoatc The hall was welt 
fdled. 

I r is said th.il Mr. Car! Ro-a intends to produce Lf/ifii^rin in 
London with his operatic consj)in> next spiini;, W'c sincerely 
hope the report will pro.i' lorn-ct. hs it is 1 npLi siblc that a just 
estimate can be formed of Wagner s music In this country till an 
opportunity isaAgidedof heating one of ids representative worha 
nde<|uatcly performed. 

Tilt: Grand Opera at Paris, in the Rue LcpeHetier, waa cntifely 

destroyed by fire on the 39th of October last. 

M. B.vkhikk's play of jftaHme d'Art, with music by Gouitod. 
been produced at the Caiei^ Theatre, at Paris, with great success. 

s<:iiL'M.\KM's only opera. Gmmikw, hia laidy iieett revlvtd tt 

.Munich. 

A "Liszr-jUBiLbi:,'' ooaimemorating the fiftieth anniversary o( 
the compow's connection with music, was ctlebniied at Pcslh. on 

the r,ih .in'l lolh ult. 

is 
Of 



M.vx Bk itch's Odx)ie:tf, his most recent choral composition, 
ticinjc performed 
ficrmany. 



«dth 



much 



the princiiMir lownt 



Ittonofe 



Tlir. iliiloi^iiihical Faculty of tltc Royal University of Tubingen 
has conferred ific degrees of Doctors and Magislcts on Professors S. 
I.i-I.vrt .ind I. St.irk <the editors of the famous " Pi.ino School," and 
rn.inv of iIk' cLivic.-u works publi'leJ by Con.ii-ilut is d <ay, 
ht'tiorii iiiHi.t, Tlie rt'spective diplomas s]icak of the two gcnilemcn 
thus Itonoured as de .iric muskit /elieiut tr^ctanda ti melimt dtcenda 
mu/tii lih it a>i»t^^silii (iregie mrritttm (as of high merit on account 
of numerous works, uhicb are intended to further the eiiltinMlkin Of 
music and its instnicticmi. Thi^ distinction is all thei 
to the tv.i- .Miisis ,-,s i( ha. oiilv lieen conferred invctyi 

It also l'< I''.'. - honour on the StOltgaft ConSOSttOin. WiMM 

these two ijcntlenien are enga{;eil. 

.\ coi'T of the November numl '-r .jt ihe Fs.ilm^'.iisl. a nonlhty 
m.iijaiine piibhshetl .it l'ai«l'-v. r b. ,-n forwardetl to our office. 
It is «»■!! uriticn, .ind full <.f i ' lint; matter relating to church 
music. We .iregl.id to find our fru iiiis in the North taking a really 
intelligent interest in this imporUnt sukl^. 

I tii. I'r< ncli paper, L F.vtaememt, telb the fodowlng anecdote of 
Rossini:— " When the niiuitru lived in the Rue de la Chaussde 
d'Antin. he found one dav. in front of his house, a poor old fellow 
who«.is ■.'liii'Jin;.: mil ' t)i tanti pilplli ' on a barrel-or|f an . Tlie 
ncis.s'--l'y to|,|Md Alt .ii omlc .1 \oi<-i' from their midst cried. 
' ( Uiieken ipiicker ! ' 'I low so. Mr ' Turn your handle quicker, 
it Is . I ///•<'/•.•.■ • But, s.ir. I don I : n ■ ' Uo it so— SO I And 

Ki>ssini. reeiijni'ied by no one. s; j ;ip in the org.in. and grinds 
avi^iy at the pace be wishetl. ' I hank you. sir. I will renternber the 
lesson." Next dav the organ stop* again, and plays ' Di tanti pal- 
piti,' this time in' the m.mner tnuglil the elav Ijcforc, 'Bravo!' 
cne's a v ioce from the np[>osiie huw-e ' Hr:ivo, hravi.. hr.uo" and a 
louis-<l'or falls at ihc fret of tlM> itinerant artist. Il was Rossini 
again. 'Hie poor orgnn-giintier was almoil iU vith eso^w of joy." 



J.G. 
fton MeMii 



TO CORRESPONDENTS. 

H s. Billow's edition of Cramer's tiadias may be bad 

and Co. Tho iMtao It dghl lUfilnci. 
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Sch,.mnnn's ,y,nphoni.> cnn bc had cither for °;/«^,,|*?*aSd 
ihe niano ilso from our puhlishcrt. I hey are foreign editions, «Ba 
not Mr r er- ' r We knou of no iHrttcr erfilion of Bach s ptano- 
?oAe LrU turn that pubhM.e.! bv Peters "h's 
••SoMhi da Viciliw''-Picctt by ftwdwl on Schubert s 

R. A. S.— «. The wly Odwr EB«H»h lre.nlse on insframc-nlation 
b^des BerBoi'i. whSeliiwtaow. Is in the third volumv ..f <-'""y * 
•^sSwJl of NtuVical Composition.- a. Wc ^Ji?^ 
3. Dr. Siaincr s lx.ok is. «u believe, not pnliHdied. • 4. Ttefeis 
no nich {Mper, so (ar M wc know. 



// communualions rapttiin; Contributiont tktuU tf ^Amt i 
to tht EJilor, and must te accomfvsaieil by the momtammmmtt 

ef tkt -i^nltr, as a i^iiaranlte of gcoii faith. 

The KJilor laiiiict unJirUke Id return RtjttUd CfWmmwO' 



tu->u. 



Jjiuiitat UtUft iktuld bt addretuU to Iht Publiihtn. 



Vienna 




Exhibition, 
1873. 



STANDARD EDITIONS 



OF 



VOCAL MUSIC. 



Bound Coloured 
coven. edE 



"THE MONTHLY MUSICAL RECORD." 
Tie Scile of CKatjci fot Advcnuenieuls is « foUowt :— 

Per PAiiE • •• A • • 

HALr Pack ■ 1* O 

QvAiirKR V'.i.tL I lo o 

tJuARTrR Ol.UUM O 16 O 

UHB-ElCUTH COLUUM O lo O 

FovrUaMwka, Jt. KinnmCT « f (afUmMrdt} afterward*. 



HEW EDITIONS OF PIANO STUDIES, 

BEVISED BT E. PAUEB. 



AV/. 
J. 
O 



L. VAN BEETHOVEN. 

67 SooES, with English and Gcrnum Words, s. d, 
EdUed \ij E. Pausk «•• 6 a 

JOHN HULLAH. 

58 English SoiiRS, by Composers chiefly oi the 
Seventeenth and Eighteenth Ctntuks. 

.^rran-r'n y T"1!N HULI.AH 

MENDELSSOHN-BARTHOLDY. 



edECL 
Nil. 
t. a. 
8 o 



7 0 



Louis KOEHLER'S STUDIES. 

I, ViM SiadJt*. fofminf ■ buu of ciccuiion . . 
II. Daily Tank for Adnncri! Ptlpil^. K urcim oa Run* ihrauib 
aU Major xntl .Mituir Kr\(, intcndod for an oqual M' 



«|aal 

pbea of ih« uual Scalt 



Major 

vrlupment of both handt., 

Kxcrcibct .. . .\ ^ iL. ".1 

„ III. New School afVdacHr te TMiw h MHiHit ^uuKe 
Playing .. .. •• riral Part 

„ X9, jicm Second Part 

„ V, Special Siiiaie» for Piano Tuition, fmn^reulns from Medt- 
ratc Execulion up lo CoBcett Proficiency Firu Part 

_ VI. lUcm SecofwlPart 



5 <= 



9 

1 « 



First PAirr. 
Smdiia, D«ok v., «. 6d. 
Na. It kiMlor. Velocity. 
„ I. D mjijor. OUbligato, Left 

Hand. 

3. F iliarp major. Lighlneu 
and Fluency, 
ai 4. C major. LeglMa Kua In 
Tftinfa. 
AIM. Sn^lsrdM 
K CwvnMdc 



Second Part. 
Studies. Book VI., 1%. 6d. 
No. 7. B major. Octave Study. 
%. C major. B rakcB O cU**a. 
9- ^ major. Aipaf^BS !■ 
Chonli. 

,, C mjijnr, \Vri»t Study. 

It. C major. Sixilti, Lecaio. 
„ 11. C major. Exlenuou in 
Aipaifi* 



i# w> C majoii 

F. Kalkbrenmsh. 

TmbtGiaB'SiMllM 

A. Henselt. 

Twelve r.raiul Charai icHmii: .Sitidict. Op. a. Revised by E. Paucr 
Mol I, in I< minnr. ( irage, w M aauniaai* ' 
>, in U flat. I'ensei un p«Uk IMi, ^Mi 

J, in B niMir. Exauca iMft wn' 
4.iBBlM. Oho. Urn* 4'^ 

' ~ ' ' IT. Vleotat 



Vtwd Album. 52 Songs, English and German 
Wtmls. Edited by £. Tauer. Original 
Edition 

Ditto, ditto. Transposed 

16 Two-Part Sonjjs with EnLjli^!'. and German 
Wjgnli. Edited by K. Pauer 

W. A. MOZART. 

Vocal Album. 30 Son^s, with English tnd 
GCfUail Words. IMitctl by E. I'ai i'h ■ ■ 

FRANZ SCHUBERT. 

Songs, with Engliih and German Word*. 

Eiiite 1 l>v E. 1'AUER: — 

I. Mai'd of the M ill (Die SchOne Mfillerin) 
IL Winter Journey (Die Winlcrrcise) ... 

III. Dying Strains (SGhwancngesan|>) ... 

IV. 34 Favourite Soaa ... ... .» 

The iil)o«« 83 SoD^ boviM u m Albom, with 

PtaftnJtiftc. edited by E. Pauer 

The satBeAremn, for a DeQ> Voice 

Or in F'tur 1!ooks, for a Deep Voiee. Each 

Massti in Vocsl Score. 

ArraiiKci by Ebesezer PatiUT :— 

No. I. In F 

No. 2. In G 

No. J. In B flat 
N0.4.I11C 
Nn. 5. In E flat ... 



a o 
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6 e So 
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t.mCihsrpmMr. Vieotaecnw .. a 6 

, la F ahup ■Hdor. Si n<v.>tl jVt3i<. \ Ici ie vo1er.iis JO 

StinDaMjar. teiila jtunti^r a jiV* <ir,r/c« , * 

, in E flat minor. Tu in'.ittires, mcntminn, m'cpgloutis . , a o 



. I'cnglouti* . 

0. in V major. Itiititt.c d amour, plaiair rflnte .. , 
>o, in F. mmi r LMmmr '.c ruiueaudaailaaicraettpmd . 
II, in £ Hat. Don tu, ma vief .. .. 
n, la B flat aujor. Hdn da tdopba, 4e 1 
' bAtft tacmrBMbat 



ROBERT SCHUMANN. 
30 Songs, «ith EngBsh 



Album of Songs, 

German Words. Edited by E. pAUER . 
Myrtle Wreath (Myrthen). 26 Soncs, with 

Enclish and German Wovdi. Eaited liy 

>«• iCfl 



SO 70 
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LoMDOH : AUGENER ft Co., 86, Newgate Strbrt. 



AUGENER & CO., BEETHOVEN HOUSE. 
NEWGATE STREET, LONDON. 

Wfit End Snac^t— Foubert's Place, Rcpnt Stmt 
AIwTdace Place, Brighton. 
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